
Shaw’s “Entracte” 
New York composer Caroline Shaw (b. 1982) was trained primarily as a violinist from an 
early age in North Carolina. She is a Grammy-winning singer in Roomful of Teeth and in 
2013 became the youngest ever winner of the Pulitzer Prize for Music, for her enigmatic 
composition Partita for 8 Voices (also nominated for a Grammy for Best Classical 
Composition). Virtually unknown as a composer before the Pulitzer announcement, 
having written only a handful of pieces, she is now composer in residence with multiple 
arts organizations and continues to maintain a busy freelance career as a violinist and 
singer. Caroline studied for fifteen years with Suzuki violin pedagogue Joanne Bath 
before working with Kathleen Winkler at Rice (B.M. violin) and Syoko Aki (M.M. 
violin) at Yale, and she is currently a doctoral candidate in composition at Princeton. In 
describing tonight’s piece she writes: 
 

“Entr’acte was written in 2011 after hearing the Brentano Quartet play Haydn’s Op. 77 
No. 2 — with their spare and soulful shift to the D-flat major trio in the minuet. It is 
structured like a minuet and trio, riffing on that classical form but taking it a little further. 
I love the way some music (like the minuets of Op. 77) suddenly takes you to the other 
side of Alice’s looking glass, in a kind of absurd, subtle, technicolor transition.” 

 
 
Nielsen’s “Børnene leger” (The Children are Playing) from Moderen 
While best known for his symphonic works and concerto compositions, Danish composer 
Carl Nielsen (1865-1931) also wrote quite a number of works for the stage, including two 
operas and an array of incidental music for plays. This short excerpt from the 1920 play 
Moderen (The Mother) gives us a glimpse of the composer’s lighter side, with its playful, 
dance-like folk melodies and the textural transparency of the solo flute. 
 
Ibert’s “Deux Interludes” 
French composer Jacques Ibert (1890-1962) refused to align himself with any one 
particular musical style during his lifetime, which led many people to describe him as an 
“eclectic” composer. He wrote a wide variety of music including several operas, a ballet, 
and much music for film, but his chamber music compositions are the most frequently 
performed, with his Deux Interludes being one of his most popular works. Written in 
1946 for flute, violin and harpsichord (or harp), the substitution of viola for violin has 
become a common performance practice and provides a nice contrast to the sonorities of 
the flute and harp. The two interludes themselves are quite contrasting, with 
Impressionist colors in the first and then a more turbulent, melancholy Spanish flavor in 
the second. 
 
Adès’ arrangement of “Les Barricades Mystérieuses” 
Thomas Adès (b. 1971) is a British composer, pianist and conductor whose varied 
compositions include two operas, multiple orchestral and chamber music works, and 
several concerti and choral works as well. He has conducted many of the world’s greatest 
orchestras, including regular appearances with the Los Angeles Philharmonic. In 
explaining the genesis for his arrangement of Les Barricades Mystérieuses (originally 
written for harpsichord in 1716-1717 by François Couperin as part of his second book of 
collected harpsichord works) Adès remarks “My ideal day would be staying at home and 



playing the harpsichord works of Couperin – new inspiration on every page.” Countless 
artists and filmmakers have also been drawn to the timeless appeal of this short work (by 
far the most famous of Couperin’s harpsichord pieces), and numerous scholars have 
speculated about the meaning of the title “mysterious barricades.” But perhaps the most 
striking aspect of the 1994 Adès arrangement is that the harmonic and rhythmic push and 
pull is much more apparent due to the nature of the instruments. As opposed to a 
harpsichord, where all the notes decay as soon as they are sounded, the notes and chords 
are sustained in the clarinets and strings, creating more dissonance at times, more 
lyricism at other times.  
 
Boccherini’s “Quintet No. 4 for strings and guitar” 
Regarded as the foremost Italian composer of instrumental music during the late 18th 
century, Luigi Boccherini (1743-1805) was also a gifted and accomplished cellist—a true 
virtuoso who did a great deal to expand the cello repertoire. He lived most of his life 
outside of Italy, initially in Vienna, then Paris, and then for the remainder of his life in 
Spain, where he wrote an enormous amount of chamber music under the patronage of 
Don Luis (the Spanish Infante and younger brother of King Charles III). All in all he 
composed 91 string quartets, 137 quintets (mostly for 2-cello ensemble—a radical 
instrumentation for that time period), 30 symphonies and at least 10 concertos. He relied 
heavily on commissions for most of his life, and the “Fandango” guitar quintet being 
performed tonight came about from a large commission by the Spanish Marquis de 
Benavente, an amateur guitar player who asked Boccherini to write a guitar part into 
several of the pieces he liked. But rather than compose something new, Boccherini ended 
up converting a few of his 2-cello quintets into quintets for string quartet and guitar, with 
this “Fandango” quintet being the most famous, perhaps due to the Spanish flavor (and 
improvised castanet accompaniment) in the final movement. Interestingly enough, 
Boccherini (who was a huge admirer of Haydn and his string quartets), “wrote” this 
particular quintet in 1798, just one year before Haydn wrote his opus 77 No. 2 quartet, 
the minuet of which is referenced in tonight’s opening “Entracte” by Caroline Shaw. 
 

--program notes by Kate Hatmaker 
 

 
 
 
 


