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Lee Hyla was born in Niagara Falls, New York on August 31, 

1952 and grew up in Greencastle, Indiana. After graduating from 

New England Conservatory of Music (B. Mus., 1975), he studied 

at SUNY – Stony Brook (M.A, 1978), and then lived in New 

York City for over ten years. In 1992 he returned to Boston to 

teach at NEC, where he eventually became co-chairman of the 

composition department. In September, 2007 he assumed the 

Harry N. and Ruth F. Wyatt Chair of Music Composition at 

Northwestern University. 

 Lee Hyla wrote for numerous well-known performers 

including Tim Smith, Tim Berne, Rhonda Rider, Stephen Drury, 

Mia Chung, Judith Gordon, Laura Frautschi, Midori, Vadim Repin 

and Mary Nessinger, as well as celebrated ensembles such as 

the Orpheus Chamber Orchestra, Kronos Quartet (with Allen 

Ginsberg), Speculum Musicae, Lydian String Quartet, Boston 

Musica Viva, Firebird Ensemble, St. Paul Chamber Orchestra and 

the Boston Modern Orchestra Project.  

 He received commissions from the Koussevitsky, Fromm, 

Barlow and Naumburg Foundations, Mary Flagler Charitable 

Trust, Concert Artist’s Guild, and was the recipient of two 

Meet the Composer/Reader’s Consortium Commissions. He 

was also the recipient of the Stoeger Prize from the Chamber 

Music Society of Lincoln Center, a Guggenheim Fellowship, two 

National Endowment for the Arts fellowships, the Goddard 

Lieberson Award from the American Academy of Arts and 

Letters, and the Rome Prize.  

 His music has been recorded on the Nonesuch, New 

World, Avant, CRI, Tzadik and BMOP Sound labels. The latest 

recording, by members of the Boston Modern Orchestra 

Project, on their own label, BMOP Sound contains Lives of the 

Saints (2000) and At Suma Beach (2003). 
 Lee Hyla died on June 6, 2014 in Chicago. He was 61. 
 
 
 
 

 

Upcoming Concerts at NEC 

–continued  
 
NEC CONCERT CHOIR AND CHAMBER SINGERS, Erica Washburn, 

conductor.  Sacred music by Pärt, Surinach, Buchenberg, Cornelius, 

Whitacre, Wilby, Stanhope, and Walton; Thomas Handel, organ; small 

percussion ensemble 

Thursday, October 23, 2014 at 8:00 p.m., Church of the Covenant, 

Boston 

 

NEC SYMPHONY, David Loebel, conductor 

Dvořák Slavonic Dances for Orchestra, op. 46; Mozart Ballet Music for 

Idomeneo; Tchaikovsky Pas de deux from The Nutcracker; Ravel Valses nobles 

et sentimentales; Rouse The Nevill Feast 

Friday, October 24, 2014 at 8:00 p.m., Jordan Hall  

 
GEORGE RUSSELL TRIBUTE CONCERT, curated by Ken Schaphorst  

NEC faculty, students, and alumni perform music by the NEC jazz master 

Friday, October 24, 2014 at 8:00 p.m., Brown Hall 

 

NEC CONTEMPORARY ENSEMBLE, John Heiss, director 

Berio Sequenza IX for Clarinet; Gubaidulina Quattro for Two Trumpets and Two 

Trombones; Wyner Into the evening air; Heiss Four Lyric Pieces for Flute 

Monday, October 27, 2014 at 8:00 p.m., Jordan Hall 

 

[NEC]SHIVAREE, Stephen Drury director 

Tuesday, October 28, 2014 at 8:00 p.m., Williams Hall 

 

FACULTY RECITAL: Benjamin Wright, trumpet  

Tuesday, October 28, 2014 at 8:00 p.m., Jordan Hall 

 

NEC PHILHARMONIA, Gil Rose, guest conductor 

Menotti The Consul (concert version); Nataly Wickham, soprano 

Wednesday, October 29, 2014 at 8:00 p.m., Jordan Hall 

 

FACULTY RECITAL: The Music of Robert Cogan and Pozzi Escot   

Thursday, October 30, 2014 at 8:00 p.m., Jordan Hall 

 



 

Upcoming Concerts at NEC 

–continued  
 
NEC CHAMBER ORCHESTRA, coached by Donald Palma 

Grieg From Holberg’s Time, op. 40; Waxman Sinfonietta for Strings and 

Timpani; Haydn Symphony No. 45 in F-sharp Minor, “Farewell” 

Wednesday, October 15, 2014 at 8:00 p.m., Jordan Hall 

 

NEC JAZZ ORCHESTRA, Ben Schwendener, conductor 

Music of George Russell, including Listen to the Silence, Vertical Form, The 

African Game, All About Rosie, Ezz-thetics, and La Follia 

Thursday, October 16, 2014 at 8:00 p.m., Jordan Hall 

 

FACULTY RECITAL: John Gibbons, harpsichord 

J. S. Bach: The Well-tempered Clavier, Book 1 

Sunday, October 19, 2014 at 8:00 p.m., Jordan Hall 

 
NEC COMPOSERS’ SERIES, Malcolm Peyton, director 

New works by NEC faculty composers 

Monday, October 20, 2014 at 8:00 p.m., Jordan Hall 
 
NEC SYMPHONIC WINDS, William Drury, conductor 

Gandolfi Winding Up/Winding Down, Douglas Monroe, clarinet soloist; 

Toensing Description of Elysium, Michael Meraw, baritone; Holloway Serenade 

in B-flat 

Tuesday, October 21, 2014 at 7:00 p.m., Jordan Hall 

 

TUESDAY NIGHT NEW MUSIC 

New music by NEC student composers, performed by their peers  

Tuesday, October 21, 2014 at 8:00 p.m., Williams Hall 

 

THE MARRIAGE OF MUSIC AND DANCE, dedicated to the memory of Dr. Julia 

Sutton.  A series of symposia, workshops, master classes, and concerts, 

Wednesday, Oct. 22-Saturday, Oct. 25, with performances on 

� Wednesday, October 22, 2014 at 8:00 p.m., Jordan Hall  

� Friday, October 24, 2014 at 8:00 p.m., Jordan Hall [NEC 

Symphony] 

 
 
 

PROGRAM 
 

____________________ 
 
 
 
Lee Hyla 
(1952–2014) 

Basic Training (1994) 
  Stephen Drury, piano 
 
 
Passeggiata (2007) 
  Gabriela Díaz, violin 
 
 
Field Guide (2006) 
   
 The Firebird Ensemble 
  Kate Vincent, artistic director, viola 
  Aaron Trant, assistant director, percussion 
  Sarah Brady, flute 
  Gary Gorczyca, clarinet (guest) 
  Gabriela Díaz, violin 
  David Russell, cello 
  Sarah Bob, piano 
  Jeffrey Means, conductor  
   
 
Third Party (1998) 
  Judith Gordon, piano 
 
 
String Quartet No. 3 (1989) 
 
 The Lydian String Quartet 
  Daniel Stepner, Judith Eissenberg, violin 
  Mark Berger, viola 
  Joshua Gordon, cello 

 



 
 
 
 
 
 

Intermission 
 

 

 Migración (2013) 
   
 The Callithumpian Consort 
  Thea Lobo, mezzo-soprano 
  Sarah Brady, flute 
 Alexis Lanz, clarinet 
 John Diodati, bass clarinet  
 Jeffrey Means, percussion 
 Franziska Huhn, harp 
 Yukiko Takagi, piano 
 Gabriela Díaz, violin 
 Ashleigh Gordon, viola 
 David Russell, cello 
  Stephen Drury, conductor 
 
 
Warble (2008) 
  Sarah Brady, flute 
  Yoko Hagino, piano 
 
 
Solo cadenzas from My Life on the Plains 
 (2010/2012) 
  Sarah Bob, piano 
 
 
Ciao, Manhattan (1990) 
  Jessi Rosinski, flute, alto flute   
 Gabriela Díaz, violin 
 David Russell, cello 
 Stephen Drury, piano 

 

 
Upcoming Concerts at NEC 

Visit necmusic.edu for complete and updated concert information 

 
FACULTY RECITAL: Paul Biss and Friends: a 70th birthday celebration 

Collaborating musicians include Jonathan Biss, piano; Miriam Fried, violin; 

Tessa Lark, violin; Kim Kashkashian, viola; Marcy Rosen, cello 

Works by Mozart, Dvořák, Mendelssohn, and Kreisler 

Sunday, September 28, 2014 at 8:00 p.m., Jordan Hall 

 

NEC PHILHARMONIA, Hugh Wolff, conductor 

Berlioz Overture to “Benvenuto Cellini”; Salonen LA Variations;  

Tchaikovsky Symphony No. 4 in F Minor, op. 36 

Wednesday, October 1, 2014 at 8:00 p.m., Jordan Hall 

 

FACULTY RECITAL: Gabriel Chodos, piano 

Works by Berg, Brahms and Schubert 

Sunday, October 5, 2014 at 8:00 p.m., Jordan Hall 

 

FIRST MONDAY AT JORDAN HALL, Laurence Lesser, artistic director 

Stravinsky Birthday Prelude; Handel “Let the Bright Seraphim”; Barber Summer 

Music, op. 31; Schubert Quintet for Piano and Strings in A Major,“Trout” 

Monday, October 6, 2014 at 8:00 p.m., Jordan Hall 

 
NEC PHILHARMONIA, David Loebel, conductor 

Mozart Symphony No. 28 in C Major, K. 200; Stravinsky Symphony in C Major; 

Bizet Symphony in C Major, op. 36 

Wednesday, October 8, 2014 at 8:00 p.m., Jordan Hall 

 

THE MUSIC OF DAVE HOLLAND, (residency concert) 

performed by NEC students 

Thursday, October 9, 2014 at 8:00 p.m., Brown Hall 

 

NEC WIND ENSEMBLE, Charles Peltz, conductor 

“Previn: No Strings Attached”: a program of works by Gabrieli, Mozart, 

Schuller, and Copland capped by the local premiere of André Previn’s Music 

for Wind Orchestra (No Strings Attached) – commissioned by a consortium 

that included NEC and the Eastman School of Music  

Tuesday, October 14, 2014 at 7:00 p.m., Jordan Hall 



 

instruments steal in, and Hyla often picks out duos and trios among the 

seven instruments to spotlight in music that ranges from rambunctious 

to serene. 

 

 “I wanted to push everybody a bit into areas where they might not 

ordinarily live,’’ he explains. “That approach of taking individual 

members of the group and trying to turn my sense of them into formal 

ideas that would work as a coherent piece of music was what I started 

[to do]. It would have turned out to be a very different piece if it had 

been a different ensemble.’’   

 

The original chamber version of My Life on the Plains was commissioned by 

the Jebediah Foundation New Music Commissions and premiered by 

Firebird Ensemble at Edward M. Pickman Hall, Cambridge in 2010. 

 

Ciao, Manhattan is a quiet and introspective work that was written in 

New York and Rome in 1990.  The piece begins in a confined space and 

expands slowly, while attempting to unify the ensemble sound and develop 

in a series of textural layers.  Late in the piece the texture thins and breaks 

down, and elements that had previously been heard in the background are 

profiled.  The piece moves into a brief climactic section which, in turn, is 

followed by a final variation of the opening tune, a variation that is in fact a 

quote of the Neil Young tune Soldier.  Ciao, Manhattan was commissioned by 

the Meet the Composer-Reader’s Digest commissioning program, and 

written for Dinosaur Annex. 

 

 

Basic Training was written for Steve Drury as a tribute to Margaret Ott, a 

wonderful pianist and teacher based in Spokane, Washington. The piece was 

commissioned by the Friends of Margaret Ott for performance at a concert 

in her honor in May 1995. 

 Basic Training loosely (and not really linearly) traces the development of 

a pianist from the Neanderthal-like, noise-producing thuds of first contact, 

through a number of textures and variations, finally achieving something of a 

sophisticated intimacy with the instrument. The piece also has as one of its 

primary ideas the development of a strong sense of space. This sense of 

space occurs both horizontally (often through the use of silence) and 

vertically (through hard juxtaposition of registers).     – Lee Hyla 

 

Passeggiata was commissioned by the Midori/Repin Commissioning 

Project.  Seeking a solution to an ongoing challenge, Midori approached 

Meet The Composer with an idea. In initial meetings, Midori explained that 

prominent soloists are frequently invited to make brief performance 

appearances on radio or television, as part of educational outreach, or at 

charitable benefits. Midori and her colleague Vadim Repin, both committed 

champions of new music, saw an opportunity to use such occasions to 

advance new work. At the same time, Meet The Composer saw an 

opportunity to involve individual patrons in the commissioning of new work. 

The goals of artists and organization aligned in a moment of serendipity and 

The Midori⁄Repin Commissioning Project was born. 

 

Field Guide was written during the fall and winter of ’05 and was 

completed in March of ’06. Much of the thematic material for the piece is 

derived from recordings of birds, most of which can be heard on a CD 

compilation of animal sounds recorded by the Cornell Ornithological Labs. 

Kate Vincent, artistic director of Firebird, loaned the CD to me as I was 

beginning to take notes for the piece. The bird songs were chosen based on 

the similarity and complementary nature of their calls. The calls are 

introduced gradually in the opening minutes of the piece and are eventually 

engaged in various dialogues and exchanges culminating in a layering of all 

the calls near the end of the piece. Each instrument of the ensemble 

is most closely associated with one particular bird: the violin with the 

Superb Lyrebird (Australia); the flute with the Winter Wren (U.S.); the viola 

and cello with the Musician Wren (Peru); the piano and percussion with the  

 



 

Wood-necked Rail (Costa Rica); and the bass clarinet and cello (doing 

double duty) with the Kauai-oo (Hawaii - extinct since c. 1976). Although 

these are the primary associations, the instruments change identities 

frequently. A fragment of the Donovan song Wear Your Love Like Heaven 

is also heard from time to time, used primarily at transitional moments. 

Field Guide is affectionately dedicated to the musicians of Firebird.  

           – Lee Hyla 

 

Third Party was commissioned to set the tone for the Liszt Sonata in B 

Minor. While, as a prelude, it speaks perfectly to the expressive extremes 

of the larger work, it stands alone as a gem-like snapshot of Lee's exquisite 

pianistic imagination.            – Judith Gordon 

 

The one-movement String Quartet No. 3 is a wonderful example of Lee 

Hyla’s remarkable range – from ferocious, visceral energy to keening 

lyricism and meditative calm.  The Quartet’s arch form begins and ends in 

great serenity, while internally it intensifies into several crises. The opening 

is harmonically simple and static, with occasional mini-spasms that foretell 

coming storms. Modal passages become increasingly chromatically 

complicated, intensifying dissonance. Repeated notes accelerate into 

nervous tremolos.  The viola plays a pivotal role in the work, intoning 

phrases that are answered variously by the others, in a kind of call-and-

response rhetoric.   

 String Quartet No. 3 was written for the Lydian String Quartet in 1989, 

on a commission by Chamber Music America and the Pew Charitable Trust. 

It was premiered in the same year by the Lydian Quartet at the Sacramento 

New Music Festival. The Lydian Quartet's recording of it along with his 

1985 String Quartet No. 2 appears on the New World Records release Lee 

Hyla: We Speak Etruscan. The Lydians have also recorded his 1999 String 

Quartet no. 4 on the Tzadik label.         – Daniel Stepner 

 

 

Migración 

 

Todo el día una línea y otra línea, 

un escuadrón de plumas, 

Migration 

 

All day, column after column, 

a squadron of feathers, 

 

 

Written for Boston flutist Fenwick Smith, Warble was premiered 

on September 14, 2008 at Jordan Hall, Boston with Fenwick Smith on flute 

and Judith Gordon on piano. It was commissioned by the wind section of 

the Boston Symphony on the occasion of Fenwick Smith’s retirement from 

the orchestra. 

 

Tonight’s rendition of My Life on the Plains is quite different from the 

original 25 minute, 3 movement work written for 7 players. With the 

composer’s blessing, Firebird pianist Sarah Bob had the privilege of taking 

many of the virtuosic, bird-call piano solos/chamber passages written with 

her exclusively in mind, and turn them into a charming 5 minute solo work. 

Not one note in tonight’s 2012 version has been altered from the original 

version from 2010, simply its sequence. 

 It has always been a privilege to know and work with the ever fun, 

witty, brilliant Lee Hyla. To be able to hear his music, let alone play it with 

his praise to boot, was incomparably satisfying to say the least.  I often think 

back to when I asked him if I could transform excerpts of his large ensemble 

masterpiece into something I could do on my own and am now surprised by 

my boldness.  Better for me to think back to his response: his whole 

hearted permission. What an honor!     – Sarah Bob 

 

David Weininger wrote the following in October 2010 on Boston.com: 

Lee Hyla’s latest piece written for Boston’s Firebird Ensemble is called 

My Life on the Plains, and at first blush the title seems like a bit of a goof. 

My Life on the Plains, after all, is the title of George Armstrong Custer’s 

autobiography, and Hyla is a composer who’s rooted himself in urban 

centers like Boston and Chicago. Not necessarily the guy you’d link to 

anything to do with cowboys and Indians. But like his music, he is good 

for a surprise or two. “I’ve always been kind of a George Custer, Little 

Bighorn nut,’’ says Hyla from his Chicago home. And the title turned 

out to be appropriate, since most of the material for the new piece was 

written during a 2009 residency at the Ucross Foundation, an artists’ 

retreat in Wyoming located about 50 miles from Little Bighorn 

Battlefield National Monument. The battleground is “one of the most 

beautiful places — you really do feel a kind of presence there,’’ Hyla 

says...  Hyla wrote My Life on the Plains with the particular qualities of 

the Firebird Ensemble’s players in mind. The three-movement piece of 

around 25 minutes begins with a cello pizzicato solo; gradually the other  



 

Ave del mar, espuma migratoria, 

ala del Sur, del Norte, ala de ola, 

 

racimo desplegado por el vuelo, 

multiplicado corazón hambriento, 

llegarás, ave grande, a desgranar 

el collar de los huevos delicados 

que empolla el viento y nutren las 

 arenas 

hasta que un nuevo vuelo multiplica 

otra vez vida, muerte, desarrollo, 

gritos mojados, caluroso estiércol, 

y otra vez a nacer, a partir, lejos 

del páramo y hacia otro páramo. 

 

 

Lejos 

de aquel silencio, huid, aves del frío 

hacia un vasto silencio rocalloso 

y desde el nido hasta el errante 

 número, 

flechas del mar, dejadme 

la húmeda gloria del transcurso, 

la permanencia insigne de las plumas 

 

que nacen, mueren, duran y palpitan 

 

creando pez a pez su larga espada, 

 

crueldad contra crueldad la propia luz 

y a contraviento y contramar, la vida. 

 

 

Pablo Neruda 

Seabird, migratory foam, 

wing from north and south, wave 

 wing, 

cluster deployed by flight, 

multiplied hungry heart, 

you will arrive, great bird, to strip  

from the necklace the fragile eggs to 

be hatched by the wind and 

 nourished by the sand 

until another flight again 

multiplies life, death, growth, 

wet cries, hot dung, 

being born again, and leaving, far 

from the windy waste to another 

 windy waste. 

 

Far 

from that silence, flee, polar birds, 

to the vast rocky silence 

and from the nest to the errant 

 number, 

sea arrows, bequeath me 

the wet glory of time elapsed, 

the renowned permanence of 

 feathers 

that are born, that die, endure, and 

 throb, 

creating fish by fish their long 

 sword, 

cruelty against cruelty, the very light 

and against the wind and the sea, 

 life. 

 

Translation by Jack Schmitt 

 

un navío 

palpitaba en el aire, 

atravesaba 

el pequeño infinito 

de la ventana desde donde busco, 

interrogo, trabajo, acecho, aguardo. 

 

La torre de la arena 

y el espacio marino 

se unen allí, resuelven 

el canto, el movimiento. 

 

Encima se abre el cielo. 

 

Entonces así fue: rectas, agudas, 

palpitantes, pasaron 

hacia dónde? Hacia el Norte,  

hacia el  Oeste, 

hacia la claridad, 

hacía la estrella, 

hacia el peñón de soledad y sal 

donde el mar desbarata sus relojes. 

 

 

Era un ángulo de aves 

dirigidas 

aquella latitud de hierro y nieve 

que avanzaba 

sin tregua 

en su camino rectilíneo: 

era la devorante rectitud 

de una flecha evidente, 

los números del cielo que viajaban 

a procrear formados 

por imperioso amor y geometría. 

a fluttering airborne 

ship 

crossed 

the tiny infinity 

of the window where I search, 

question, work, observe, wait. 

 

The tower of sand 

and marine space 

join there, comprise 

song, movement. 

 

Above, the sky unfolds. 

 

So it was: palpitation, 

sharp right angles passed 

heading northward,  

westward, 

toward open space, 

toward the star, 

toward the spire of salt and solitude 

where the sea casts its clocks to the 

 winds. 

 

It was an angle of birds 

steering for 

that latitude of iron and snow, 

inexorably  

advancing along 

their rectilinear road: 

the skyborne numbers 

flew with the hungry rectitude 

of a well-aimed arrow, winging 

their way to procreate, formed 

by urgent love and geometry. 



 

Yo me empeñé en mirar hasta perder 

los ojos y no he visto 

sino el orden del vuelo, 

la multitud del ala contra el viento: 

 

vi la serenidad multiplicada 

por aquel hemisferio transparente 

cruzado por la oscura decisión 

de aquellas aves en el firmamento. 

 

No vi sino el camino. 

 

Todo siguió celeste. 

 

Pero en la muchedumbre de las aves 

rectas a su destino 

una bandada y otra dibujaban 

victorias 

triangulares 

unidas por la voz de un solo vuelo, 

por la unidad del fuego, 

por la sangre, 

por la sed, por el hambre, 

por el frío, 

por el precario día que lloraba 

antes de ser tragado por la noche, 

por la erótica urgencia de la vida: 

la unidad de los pájaros 

volaba 

hacia las desdentadas costas negras, 

peñascos muertos, islas amarillas, 

donde el sol dura más que su jornada 

 

y en el cálido mar se desarrolla 

el pabellón plural de las sardinas. 

I kept looking as far as 

the eye could see and saw 

nothing but orderly flight, 

the multitude of wings against the 

 wind: 

I saw serenity multiplied 

in that transparent hemisphere 

crossed by the obscure decision  

of those birds in the firmament. 

 

I saw only the flyway. 

 

All remained celestial. 

 

But among the throngs of birds 

homing for their destination 

flock after flock sketched out 

triangular 

victories 

united by the voice of a single flight, 

by the unity of fire, 

by blood, 

by thirst, by hunger, 

by the cold, 

by the precarious day that wept 

before being swallowed by night, 

by the erotic urgency of life: 

the unity of birds 

flew 

toward the toothless black coasts, 

lifeless pinnacles, yellow isles, 

where the sun works overtime 

 

And the plural pavilion of sardines 

spreads over the warm sea. 

 

En la piedra asaltada 

por los pájaros 

se adelantó el secreto: 

piedra, humedad, estiércol, soledad, 

 

fermentarán y bajo el sol sangriento 

 

nacerán arenosas criaturas 

que alguna vez regresarán volando 

hacia la huracanada luz del frío, 

hacia los pies antárticos de Chile. 

 

Ahora cruzan, pueblan la distancia 

moviendo apenas en la luz las alas 

 

como si en un latido las unieran, 

 

vuelan sin desprenderse 

 

del cuerpo 

 

migratorio 

 

que en tierra se divide 

y se dispersa. 

 

Sobre el agua, en el aire, 

el ave innumerable va volando, 

la embarcación es una, 

la nave transparente 

construye la unidad con tantas alas, 

con tantos ojos hacia el mar abiertos 

 

que es una sola paz la que atraviesa 

y sólo un ala inmensa se desplaza. 

 

On the stone assaulted 

by the birds 

the secret was set forth: 

stone, moisture, excrement, and 

 solitude 

will ferment and beneath the blood-

 red sun 

sandy offspring will be born 

and they, too, will one day fly back  

to the tempestuous cold light, 

to the antarctic feet of Chile. 

 

Now they pass, filling the distance, 

a faint flapping of wings against the 

 light, 

a throbbing winged unity 

 

that flies without breaking 

 

from the migratory 

 

body 

 

which ashore divides, 

disperses. 

 

Above the water, in the sky, 

the innumerable bird flies on, 

the vessel is one, 

the transparent ship 

builds unity with so many wings, 

with so many eyes opened to the 

 sea, 

sails over a singular peacefulness 

with the movement of one immense 

 wing. 

 


