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Underwood New Music Readings 
American Composers Orchestra 

PARTICIPATING COMPOSERS 
 
Andy Akiho 
Andy Akiho is a contemporary composer whose interests run from steel pan to traditional classical 
music. Recent engagements include commissioned premieres by the New York Philharmonic and 
Carnegie Hall’s Ensemble ACJW, a performance with the LA Philharmonic, and three shows at the 
Kennedy Center in Washington DC featuring original works. His rhythmic compositions continue to 
increase in recognition with recent awards including the 2014-15 Luciano Berio Rome Prize, a 2012 
Chamber Music America Grant with Sybarite5, the 2011 Finale & ensemble eighth blackbird National 
Composition Competition Grand Prize, the 2012 Carlsbad Composer Competition Commission for Calder 
Quartet, the 2011 Woods Chandler Memorial Prize (Yale School of Music), a 2011 Music Alumni Award 
(YSM), the 2010 Horatio Parker Award (YSM), three ASCAP Plus Awards, an ASCAP Morton Gould Young 
Composers Award, and a 2008 Brian M. Israel Prize. His compositions have been featured on PBS’s 
“News Hour with Jim Lehrer” and by organizations such as Bang on a Can, American Composers Forum, 
and The Society for New Music. 
 
A graduate of the University of South Carolina (BM, performance), the Manhattan School of Music (MM, 
contemporary performance), and the Yale School of Music (MM, composition), Akiho is currently 
pursuing a Ph.D. at Princeton University. In addition to attending the 2013 International Heidelberger 
Frühling, the 2011 Aspen Summer Music Festival, and the 2008 Bang on a Can Summer Festival as a 
composition fellow, Akiho was the composer in residence for the 2013 Chamber Music Northwest 
Festival and the 2012 Silicon Valley Music Festival. In 2014, Akiho will attend the Intimacy of Creativity 
Festival at the Hong Kong University of Science & Technology and The American Academy in Rome as a 
composer fellow. 
 
Tarnished Mirrors 
Deadlines are great sources for inspiration! I remember finding out about the ACO orchestral reading 
opportunities (Underwood and EarShot) this past autumn and thinking that I would love to participate; 
however, I did not have a standard orchestra piece. The only orchestral work that I ever wrote was a 
short steel pan concerto, which did not qualify since it was a concerto. I believe the deadline was in the 
first few days of December. So, after Thanksgiving rolled around and all the melatonic turkey wore off, I 
decided to write a short orchestral work because it has been a dream of mine to write for larger 
ensembles with infinite timbral pallets. After six straight days of non-stop composing and sleeplessness, 
I finished this short, brand-spanking new work titled Tarnished Mirrors. One day, I would love to expand 
this piece into a three-movement composition and come up with some “real” program notes after it has 
marinated, and after I have had some time to think about what the material is truly about when 
speaking beyond the musical vocabulary. 
 
 
Melody Eötvös 
Melody Eötvös (1984) is a Bloomington IN-based Australian composer whose work draws on both multi-
media and traditional instrumental contexts, as well substantial extra-musical references to a broad 
range of philosophical topics and late 19th Century literature.  
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She has studied with a variety of composers across the globe, including Gerardo Dirié (Australia), Simon 
Bainbridge (UK), Claude Baker (US) and has studied electronic music with Jeffrey Hass, John Gibson, and 
Alicyn Warren.  Melody has been the recipient of various awards including the 3MBS National 
Composers Award (Australia 2009), an APRA PDA (Australia 2009), and the Soundstream National 
Composer Award (2012).  She has had her music performed by ensembles/orchestras such as the 
London Sinfonietta, BBC Singers, Tasmanian Symphony Orchestra, and the Australian String Quartet, and 
has participated in several electronic music festivals including SEAMUS 2011 (US), ACMC 2012 
(Australia), and ICMC 2011 (New Zealand).  Current projects include a commission from Music Viva 
Australia (Sydney), an Australia Council Grant to compose a new piano sonata for Bernadette Harvey 
(Sydney), and composer fellow for the Intimacy of Creativity 2014, Hong Kong. 
  
Melody holds a Doctor of Music (2014) from Indiana University Jacobs School of Music and a Master of 
Music (2008) from the Royal Academy of Music, London UK.   
 
Beetles, Dragons and Dreamers 
This piece draws its inspiration from the concept of four Mythological or Ancient ‘relics’ that, over the 
ages, have been carried forward into the present time with their meaning gradually transformed or 
altered to represent something more modern but still commonly encountered in our western culture.    
 
Draconian Measures makes reference to Draco (600BCE), the first legislator of Ancient Rome who was 
known for instituting particularly harsh, cruel and unforgiving laws.   
 
Lilith, Begone is primarily conceived of as a lullaby.  The word ‘lullaby’ originated from the Jewish ‘Lilith-
Abi’ which translates as ‘Lilith, begone’.   In particular versions of Jewish folklore Lilith was known as 
Adam’s first wife and she was molded, by God, out of the same dust as Adam (whereas Eve is said to 
have been made from one of Adams ribs).  Because if this she saw herself as Adam’s equal and did not 
respond well to his desire to rule over her.  Eventually she left Adam and the Garden of Eden.  However, 
she was pursued by three angels.  They demanded she return to the Garden and upon refusing she 
vowed to forever steal the souls of little children as vengeance on Adam’s suppressive treatment of her.  
The angels would not agree to this and so Lilith made the condition that if the mother of the child hung 
an amulet above the baby as it slept in its cradle, Lilith would pass over that child. 
 
The Inanimate Spider is inspired by the Native American Dreamcatcher.  The native word used for this 
object is actually the inanimate form of the word ‘spider’, inanimate here being an additional 
inflectional category when expressing person or gender combinations in language (i.e. 
proximate/obviate, singular/plural, animate/inanimate). 
 
The final movement is based on the concept of the Trojan Horse which, today, is the term used for a 
computer virus that is secretly embedded in another file which you might, unknowingly, download on to 
your computer or device. 
 
 
Robert Honstein 
Robert Honstein (b. 1980) has had his music performed throughout North America by ensembles such as 
the Cabrillo Festival Orchestra, the New York Youth Symphony, the Albany Symphony Orchestra, the 
Woodstock Chamber Orchestra, Ensemble ACJW, Ensemble Dal Niente, the Mivos quartet, the Del Sol 
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Quartet, Concert Black, TIGUE, and the Pittsburgh New Music Ensemble, among others. He has received 
an Aaron Copland Award, multiple ASCAP awards and other honors from SCI, Carnegie Hall, and New 
Music USA. He has also received residencies at Copland House, the Kimmel Harding Nelson Center, I-
Park, the Bang on a Can Summer Institute, and the Tanglewood Music Center. 
 
Robert co-produces Fast Forward Austin, an annual marathon new music concert in Austin, TX and is a 
founding member of the New York based composer collective Sleeping Giant. Upcoming projects include 
commissions from cellist Ashley Bathgate, a consortium of pianists for a solo piano work, and a new 
work for Eighth Blackbird as part of a collaborative project with Sleeping Giant. He is also composer-in-
residence, along with his Sleeping Giant colleagues, with the Albany Symphony Orchestra, as part of a 
Music Alive grant from New Music USA and the League of American Orchestras. He studied composition 
at the Yale School of Music with Martin Bresnick, Chris Theofanidis, and David Lang.  
 
Rise 
Rise is a brief orchestral essay on moving upward. The music is one extended ramp, an awakening 
followed by a brief fall, landing somewhere different then where it began. It is also a  meditation on the 
idea of the pastoral. From Vivaldi to Strauss, there is a long tradition of evoking the pastoral landscape in 
symphonic music. What does it mean to romanticize nature in the post-industrial, climate-changing 21st 
century? Perhaps this explains the somewhat haunting mood of the piece. There is a celebration of the 
natural world, but also an unsettled feeling that never resolves. 
 
 
Jared Miller 
Canadian-American composer Jared Miller is emerging as an important voice in his generation. At age 
25, he has worked in collaboration with many ensembles both in North America and internationally 
including the Toronto Symphony Orchestra, the Kitchener-Waterloo Symphony, the Juilliard Orchestra, 
the Contemporary Youth Orchestra, the Sneak Peek Orchestra, Latitude 49 Ensemble and a long list of 
soloists that include pianists Sara Davis Buechner, Ang Li and Imri Talgam and violinist Francisco Fullana. 
His orchestral work 2010 Traffic Jam was commissioned by the Vancouver Symphony Orchestra for the 
2010 Olympics and has since been performed over two dozen times. He has won numerous awards for 
composition that include a 2012 ASCAP Morton Gould Award, the 2011/12 Juilliard Orchestra 
Competition and the 2011 SOCAN Competition for Young Composers. An active pianist as well, Miller 
has performed at a variety of venues including Carnegie Hall’s Weill Hall, Lincoln Center and the Chan 
Center for the Performing Arts in Vancouver, BC. As a passionate advocate for musical education and 
outreach Miller has worked for several initiatives including the Vancouver Symphony Orchestra 
Connects Program, the BC Health Arts Society, Vancouver’s Opera in the Schools and for New York’s 
Opportunity Music Project.  
 
Born in Los Angeles in 1988 and raised in Vancouver Canada, Miller completed his undergraduate 
studies at the University of British Columbia in composition with Stephen Chatman and Dorothy Chang 
and in piano with Sara Davis Buechner and Corey Hamm. He is currently a C.V. Starr Doctoral Fellow at 
the Juilliard School where he studies with John Corigliano and Samuel Adler. Beginning in the 2014/15 
season he will be the Composer-in-Residence for the Victoria Symphony in British Columbia, Canada. 
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Contrasted Perspectives  
Over the past year, I have fallen in love with visual art, poetry and film from the Surrealist movement. 
Both the expansive, dream-like worlds and confluence of juxtaposing elements created by artists like 
Salvador Dalí, Joan Miró, Frederico García Lorca and Frederico Fellini (amongst others) have appealed to 
me greatly and have had a significant influence on my work. This piece attempts to explore these 
contrasting emotional worlds: the dream-like and the juxtaposed. The first movement, “Dalí” is most 
significantly influenced by his famous painting The Persistence of Memory. 
 
In Contrasted Perspectives, evocations of shimmering waves of heat, distant bells and clocks are 
interpolated with melodic fragments that foreshadow material that is to come in the second movement. 
The quasi-blurred, yet luminescent timbral world of this movement and its almost subconscious 
reference to the following movement aims to depict both the emotional and psychological state of one 
who is dreaming. The second movement, “Fellini,” deals with the idea of juxtaposition. What excites me 
most about Fellini’s films are how the unexpected juxtapositions of images and ideas create a multitude 
of emotional worlds ranging from mirth to terror to tragedy and everything in between. In this 
movement, I have attempted to explore the same idea of juxtaposition in two ways. On a surface level, I 
attempt to combine sounds that evoke elements of reality but are found in unlikely combinations in the 
hope of creating new and interesting sound worlds. On a structural level, I have juxtaposed various 
musical styles, from jazz, to Stravinsky, to an Italian-style opera overture while retaining a limited 
amount of musical material. In finding juxtaposition on both sonic and structural levels, I hope to have 
evoked this confluence of emotion that was expressed so vividly in the Surrealist movement. 
 
 
Kyle Rotolo 
Kyle Peter Rotolo (b. 1986) is a multi-faceted musician who grew up and still resides in River Vale, New 
Jersey, just across from the City That Never Sleeps.  2012 was an exciting year for Kyle.  It saw the 
premiere of Marilyn’s Room, a mini-opera on his own story and libretto, by the Peabody Opera 
Company, as well as the album release of his sonatine for solo guitar Le crâne a lá cigarette qui fume on 
the album Epitaphios by the lauded guitarist Anastasios Comanescu. In 2013, Kyle’s String Quartet No. 1: 
Macchiato was recorded by the New England String Quartet and released on the album Perceptions: 
Points of View for Small Ensemble (Navona Records NV5909).  He has been awarded the Ada Arens 
Morawetz Memorial Award in Composition, third prize in the Prix d’Ete chamber music composition 
competition (both from the Peabody Institute of the Johns Hopkins University), and was a finalist in both 
the BMI Student Composer Awards and the ASCAP Morton Gould Young Composer Awards.  
 
Kyle is an alumnus of the Peabody Institute (M.M., 2013), Pepperdine University (B.A., 2009), the 
American Conservatory at Fontainebleau, and a member of Pi Kappa Lambda National Music Honor 
Society.  His mentors have been Kevin Puts, Liviu Marinescu, and N. Lincoln Hanks.  He has also studied 
privately with Samuel Adler, Francois Paris, and David Dzubay.  Kyle wishes to thank Peabody Institute 
and their director, Dr. Jeffrey Sharkey, for supporting him with two Peabody Career Development 
Grants. 
 
Apophis 
N.A.S.A. experienced a brief period of deep consternation in December 2004 when scientists discovered 
a half-mile-wide asteroid on what was then thought to be a collision course with Earth. They named the 
asteroid “Apophis” after the mythological enemy of the Egyptian sun-god Ra. While N.A.S.A. has since 
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reneged on their prediction that Apophis would collide with our planet within the next 30 years, the 
possibility of total annihilation still looms over our heads in some way. 
 
I do not often use doom and gloom as inspiration for my music, but when I heard Stephen Hawking 
recount this harrowing tale on an episode of his Discovery channel miniseries “Into the Universe,” I 
could not help but conjure a musical reaction in my mind’s ear. The resulting piece is this eight-minute 
tour-de-force for orchestra in a moto perpetuo style, as the asteroid comes barreling toward its celestial 
target with immeasurable force. 
 
In an act of artistic denial of this hopeless scenario, I dared to search for hidden joy. I believe I have 
found some. Perhaps there is a silver lining to knowing that everyone on the planet will suffer the same 
fate at the same time, together as one human race. If we all received the grim news that there will be no 
tomorrow for anyone, would there be any time for slander, for injustice, for war? 
 
I would never wish such a dreadful nightmare to come true, and I am happy that N.A.S.A. withdrew their 
eschatological prediction. However, in a moment of dark imagination, I chose to musically illustrate a 
global killer hurdling toward Earth, while humanity sings rising melodies in defiance of the force of 
nature that will never break its spirit. Perhaps we do not need this story to be true to learn from it. 
 
 
Haralabos Stafylakis 
Haralabos [ Harry ] Stafylakis (Montreal, b. 1982) is a Canadian-American composer based in New York 
City.  His concert music strives for dramatic emotional and intellectual expression, integrating idioms 
drawn from classical and popular styles.  With an intimate background in progressive metal and 
traditional Greek music, Stafylakis has developed a unique conception of musical temporality and 
rhythm, infusing his compositions with a characteristic vitality and drive. 
 
Stafylakis's works have been performed internationally by the Israel Chamber Orchestra, McGill 
Symphony Orchestra, International Contemporary Ensemble (ICE), Mivos Quartet, Cadillac Moon 
Ensemble, Cygnus Ensemble, Alea III, Lorelei Ensemble, Architek Percussion, and American Modern 
Ensemble.  He has been featured at festivals and conferences including Composers Now, New Music on 
the Point, Providence Premieres, Aries Composers Festival, SCI, THEMUS, EAMA, York Guitar Festival, 
Cluster, and the Montreal International Classical Guitar Festival.  
 
Awards include the Charles Ives Fellowship from the American Academy of Arts and Letters, and four 
SOCAN Foundation Awards for Young Composers.  Stafylakis has received commissions and grants from 
the Canada Council for the Arts, soprano Sharon Azrieli-Perez, guitarists Patrick Kearney and Tariq Harb, 
Architek Percussion, Lorelei Ensemble, and McGill Sax Quartet.  As of 2013 he is composer-in-residence 
with the contemporary dance group Untitled|Collective, collaborating with choreographer Ian RT 
Colless.  
 
Stafylakis holds a B.Mus. from McGill University, where he studied with Chris Paul Harman, Jean Lesage, 
and John Rea.  He is a doctoral candidate and Graduate Teaching Fellow at the City University of New 
York (CUNY) Graduate Center, studying with Jason Eckardt and David Del Tredici, and serving on the 
music faculty at City College of New York.  His doctoral research, supported by the Social Sciences and 
Humanities Research Council (SSHRC) of Canada, examines the conception of rhythm and meter in 
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progressive metal and the potential adaptation of studio production techniques to instrumental 
composition.  
 
Brittle Fracture 
In the field of materials science, the study of fracture mechanics makes a fundamental distinction 
between fractures that occur at different levels of tensile stress.  In the case of brittle fracture, there is 
little or no apparent plastic deformation before failure occurs; in other words, cracks travel so fast that 
it is often impossible to tell when the material will break. 
 
Brittle Fracture attempts to depict this type of structural failure in musical terms.  Inspired by 
modulation and temporal manipulation techniques commonly employed in pop music production, the 
piece is based on a simple four-note piano theme that is performed as if it were being processed 
through an echo unit.  The piano’s resulting spectral content is selectively captured, extended, and 
transformed by the orchestral instruments, effectuating a long-range rhythmic, melodic, registral, 
articulative, and dynamic intensification.  Throughout this textural crescendo, the music undergoes 
various types and degrees of stress that attempt to disrupt the constant musical flow.  At the peak of the 
process the music finally buckles under its own weight, causing an abrupt rupture in the structure. A 
series of these fractures occurs, slicing between two contrasting musical surfaces until the inevitable 
and complete dissolution of their constituent materials. 
 
This work was originally composed as a work for chamber orchestra (18 players) in 2013 as part of a 
residency with the CUNY Graduate Center’s Contemporary Music Ensemble. It received its premiere in 
that form on May 8, 2013 in Elebash Hall, New York, with Whitney E. George conducting. Brittle Fracture 
has been awarded a 2013 Sir Ernest MacMillan Award by the SOCAN Foundation. 
 
 
A-Mao Wang 
Ms. Wang A-Mao (1986 August 12) was born into a musical family in Beijing, China. From 1996-2004, 
She studied piano and composition in the Primary and Middle School of the Central Conservatory of 
Music. From 2004-2009, she studied composition under Professor Tang Jianping at the Central 
Conservatory of Music, where she received her Bachelor of Arts in Composition. 
 
Ms. Wang has received the second prize of the Palatino Composition Competition (2007) with her piano 
solo work - Sheng Dan Jing Mo Chou. In 2013, she has awarded the 2014 Missouri Music Teachers 
Association Composition Commission. In 2011, she was selected as a winner of the Young Composer 
Project, which was held by the Beijing Modern Music Festival with her chamber music work, The Vox of 
Swallow and Nightingale. Her East-West instrumentation chamber work The Feeble Breeze, The Sullen 
Spring was premiered by Music From China at Symphony Space in New York City (2013). Her Chinese 
chamber music work, The Battle Between Zhong Kui and Ghosts, was performed at the eighth Music 
Festival of the Central Conservatory of Music (2008). Her orchestral work Plantains in the Rain was read 
by Kansas City Symphony in 2012. 
 
Ms. Wang has performed her own piano work, Mountains on The Other Side of The River, in the 

Crossroads concert at New York City’s Le Poisson Rouge and the Conservatory Connections concert at 
The Nelson-Atkins Museum of Art in Kansas City. Sheng Dan Jing Mo Chou, in the National Association of 
Schools of Music (NASM) concert at UMKC Conservatory (2011).  
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Currently, Ms. Wang A Mao is a second-year D.M.A. composition student at the UMKC Conservatory of 
Music and Dance, studying composition with Professors Chen Yi, Zhou Long, James Mobberley, and Paul 
Rudy. 
 
Characters in Theatre 
 Beijing Opera is a form of traditional Chinese theater which combines singing, reciting, performing, 
acrobatics acting, and instrumental accompanying, along with rich face make-up, costume, and stage 
setting. I applied the pitch material drawn from the fixed instrumental accompanying pattern, the 
rhythmic material and tone color from percussion ensemble performance, to compose the theme and 
its development. By contrasting the legato phrases and staccato phrases, altering the rhythm, and 
employing various dynamics, I attempted to depict the contrast between majestic male roles and 
delicate female roles. 
 

MENTOR COMPOSERS 
 

Olly Wilson 
Olly Wilson's richly varied musical background includes not only the traditional composition and 
academic disciplines, but also his professional experience as a jazz and orchestral musician, work in 
electronic media, and studies of African music in West Africa itself. His catalogue includes orchestral and 
chamber works, as well as works for electronic media. 
 
Born in 1937, the St. Louis, MO, native completed his undergraduate training at Washington University 
(St. Louis), continuing with his masters studies at University of Illinois (returning later to study electronic 
music in the Studio for Experimental Music), and received his Ph.D from the University of Iowa. His 
composition teachers included Robert Wykes, Robert Kelley, and Phillip Bezanson.  
 
His work as a professional musician included playing jazz piano in local St. Louis groups, as well as 
playing doublebass for the St. Louis Philharmonic, the St. Louis Summer Chamber Players, and the Cedar 
Rapids Symphony. He has taught on the faculties of Florida A&M University and Oberlin Conservatory of 
Music, as well as his current position of professor of music at University of California at Berkeley, where 
he has taught since 1970. 
 
Wilson's works have been performed by major American orchestras such as the Atlanta, Baltimore, Saint 
Louis, Detroit, and Dallas Symphonies, along with such international ensembles as the Moscow 
Philharmonic, the Netherlands Philharmonic and the Royal Concertgebouw Orchestra. He has received 
commissions from the Boston, Chicago, and Houston Symphonies, as well as the New York Philharmonic 
and the American Composers Orchestra. He has been awarded numerous honors including: the 
Dartmouth Arts Council Prize (the first international competition awarded for electronic music for his 
work Cetus); commissions from the NEA and Koussevitzky Foundation; an artist residency at the 
American Academy of Rome; several Guggenheim Fellowships; a Rockefeller Foundation Fellowship; and 
the Elise Stoeger Prized awarded by the Chamber Music Society of Lincoln Center. In addition to being a 
published author (Wilson has written numerous articles on African and African-American music), Wilson 
often conducts concerts of contemporary music. In 1995, Wilson was elected in membership at the 
American Academy of Arts and Letters. 
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Julia Wolfe 
Drawing inspiration from folk, classical, and rock genres, Julia Wolfe's music brings a modern sensibility 
to each while simultaneously tearing down the walls between them. 
 
Her music is distinguished by an intense physicality and a relentless power that pushes performers to 
extremes and demands attention from the audience. In the words of the Wall Street Journal, Wolfe has 
"long inhabited a terrain of [her] own, a place where classical forms are recharged by the repetitive 
patterns of minimalism and the driving energy of rock." 
 
Wolfe has written a major body of work for strings, from quartets to full orchestra. Her quartets, as 
described by the New Yorker magazine "combine the violent forward drive of rock music with an aura of 
minimalist serenity [using] the four instruments as a big guitar, whipping psychedelic states of mind into 
frenzied and ecstatic climaxes." Wolfe's Cruel Sister for string orchestra, inspired by a traditional English 
ballad of a love rivalry between sisters, was commissioned by the Munich Chamber Orchestra and 
received its US premiere at the Spoleto Festival. Written shortly after September 11, 2001, her string 
quartet concerto My Beautiful Scream, written for Kronos Quartet and the Orchestre National de France 
(premiered in the US at the Cabrillo Festival under the direction of Marin Alsop), was inspired by the 
idea of a slow motion scream. The Vermeer Room, Girlfriend, and Window of Vulnerability exemplify 
Wolfe's ability to create vivid sonic images. Girlfriend, for mixed chamber ensemble and recorded sound, 
uses a haunting audio landscape that consists of skidding cars and breaking glass. The Vermeer Room, 
inspired by the Vermeer painting "A Girl Asleep" -- which when x-rayed reveals a hidden figure -- 
received its orchestral premiere with the San Francisco Symphony. Window of Vulnerability, written for 
the American Composers Orchestra and conducted by Dennis Russell Davies, Wolfe creates a massive 
sonic universe of dense textures and fragile windows. 
 
The influence of pop culture can be heard in many of Wolfe's works, including Lick and Believing for the 
Bang on a Can All-Stars. Lick, based on fragments of funk, has become a manifesto for the new 
generation of pop-influenced composers. The raucous My Lips From Speaking for six pianos was inspired 
by the opening riff of the Aretha Franklin tune Think. Wolfe's Dark Full Ride is an obsessive and 
relentless exploration of the drum set, beginning with an extended hi-hat spotlight. In Lad, Wolfe 
creates a kaleidoscopic landscape for nine bagpipes. 
 
Wolfe has also extended her talents to theatre by composing for Anna Deveare Smith's House Arrest, 
and won an Obie award for her score to Ridge Theater's Jennie Richie. She has compiled a series of 
collaborative multimedia works with composers Michael Gordon and David Lang, including Lost 
Objects (Concerto Koln, directed by Francois Girard), Shelter (Musikfabrik and Ridge Theater), and The 
Carbon Copy Building(with comic-book artist Ben Katchor). Wolfe recently created the city-wide 
spectacle Traveling Music with architects Diller Scofidio+Renfro in Bordeaux, France, filling the streets of 
the old city with 100 musicians walking and riding in pedi-cabs. Her work with film includes Fuel for the 
Hamburg-based Ensemble Resonanz and filmmaker Bill Morrison, and Impatience and Combat de 
Boxe for the Asko-Schoenberg Ensemble and 1920s film experimentalist Charles De Keukeleire. 
 
Wolfe's Cruel Sister for string orchestra (commissioned by the Munich Chamber Orchestra) was recently 
released with Ensemble Resonanz (along with her other string orchestra work, Fuel) on Cantaloupe 
Music. Other CDs on Cantaloupe include Dark Full Ride (music for multiples) and Julia Wolfe – The String 
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Quartets. Her evening-length cantata for Trio Mediaeval and the Bang on a Can All-Stars, Steel Hammer, 
is to be released in February 2014. 
 
Recent projects include riSE and fLY, a body concerto written for Colin Currie and the BBC orchestra, and 
Anthracite Fields, an evening length work based on life in the Pennsylvania Anthracite coal region, for 
the Mendelssohn Club Choir of Philadelphia with the Bang on a Can All-Stars, which receives its world 
premiere in April 2014 in Philadelphia and its New York premiere in May 2014 with the Trinity Choir as a 
part of the New York Philharmonic's inaugural NY PHIL BIENNIAL. A staged version of Wolfe's Steel 
Hammer directed by the legendary Anne Bogart with her SITI Company, Trio Mediaeval, and the Bang on 
a Can All-Stars will premiere on the 2015 Next Wave festival at the Brooklyn Academy of Music. 
Wolfe has collaborated with theater artist Anna Deveare Smith, architects DillerScofidio+Renfro, 
filmmaker Bill Morrison, Ridge Theater, director Francois Girard, Jim Findlay, and choreographer Susan 
Marshall among others. Her music has been heard at BAM, the Sydney Olympic Arts Festival, Settembre 
Musica (Italy), Theatre de la Ville (Paris), Lincoln Center and Carnegie Hall, and has been recorded on 
Cantaloupe, Teldec, Point/Universal, Sony Classical, and Argo/Decca. In 2009 Wolfe joined the NYU 
Steinhardt School composition faculty. She is co-founder and co-artistic director of New York's legendary 
music collective Bang on a Can. 
 
Her music is published by Red Poppy Music (ASCAP) and is distributed worldwide by G. Schirmer, Inc. 
 
 

Derek Bermel 
Described by the Toronto Star as an "eclectic with wide open ears", Grammy-nominated composer and 
clarinetist Derek Bermel has been widely hailed for his creativity, theatricality, and virtuosity. Bermel's 
works draw from a rich variety of musical genres, including classical, jazz, pop, rock, blues, folk, and 
gospel. Hands-on experience with music of cultures around the world has become part of the fabric and 
force of his compositional language. 
 
Bermel has worked with a diverse array of musicians including Wynton Marsalis, Midori, John Adams, 
Paquito D'Rivera, Philip Glass, James Galway, Gustavo Dudamel, Luciana Souza, Yasiin Bey (Mos Def), 
and Stephen Sondheim. In recent seasons Bermel performed as clarinet soloist alongside Marsalis in his 
own Migration Series, a work commissioned by the Lincoln Center Jazz Orchestra and ACO. He also 
appeared as soloist with the Los Angeles Philharmonic in Adams' Gnarly Buttons, and in his own 
concerto Voices at the Beijing Modern Music Festival. The Philharmonia Orchestra in also produced an 
all-Bermel concert as part of its Music of Today series at Queen Elizabeth Hall in London. Other 
highlights of recent seasons include Mar de Setembro with the Los Angeles Chamber Orchestra, the 
Pittsburgh Symphony's premiere of The Good Life for chorus, soloists, and orchestra,  Golden Motors, a 
music-theatre collaboration with librettist/lyricist Wendy S. Walters, and return engagements at 
Carnegie Hall for the premiere of A shout, a whisper, and a trace, a Koussevitzky Commission for ACO 
conducted by Dennis Russell Davies, and as soloist in both the Copland Concerto and the world premiere 
of Fang Man's clarinet concerto, conducted by George Manahan. His recent orchestral CD on 
BMOP/Sound was nominated for a 2010 Grammy, and a new CD of his large ensemble works is due to 
be released in November 2012 by Alarm Will Sound on Cantaloupe Records. 
 
Currently serving as Artist-in-Residence at the Institute for Advanced Study and Creative Adviser to the 
American Composers Orchestra at Carnegie Hall, Bermel has received commissions from the Pittsburgh, 
National, Boston, Saint Louis, New Jersey, Albany, and Pacific Symphonies, Los Angeles and Westchester 
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Philharmonics, the New York Youth Symphony, Chamber Music Society of Lincoln Center, WNYC Radio, 
eighth blackbird, the Guarneri String Quartet, Music from China, De Ereprijs (Netherlands), Jazz Xchange 
(U.K.), Figura (Denmark), violinist Midori, electric guitarist Wiek Hijmans, cellist Fred Sherry, and pianists 
Christopher Taylor and Andy Russo, among others. His many awards include the Alpert Award in the 
Arts, the Rome Prize, Guggenheim and Fulbright Fellowships, and the Trailblazer Award from the 
American Music Center, as well as the Academy Award from the American Academy of Arts and Letters, 
the University of Michigan, commissions from the Koussevitzky and Fromm Foundations, and 
residencies at Yaddo, Tanglewood, Aspen, Banff, Bellagio, Copland House, Sacatar, and Civitella Ranieri. 
 
Bermel has collaborated with artists in a wide variety of genres, including playwright Will Eno, filmmaker 
Kevin Jerome Everson, installation artist Shimon Attie, landscape architect Andy Cao, choreographer 
Sheron Wray, performance artist Kim Jones, composer/sound designer David Reid, poets Wendy S. 
Walters, Mark Halliday and Naomi Shihab Nye, and Albert Bermel. As an educator, he founded the 
groundbreaking Making Score program for young composers at the New York Youth Symphony, and 
regularly leads masterclasses at universities, conservatories, and concert venues worldwide. 
 
Bermel holds B.A. and D.M.A. degrees from Yale University and the University of Michigan. He studied 
composition with William Albright, Louis Andriessen, William Bolcom, Henri Dutilleux, André Hajdu, and 
Michael Tenzer, and clarinet with Ben Armato and Keith Wilson. He also studied ethnomusicology and 
orchestration in Jerusalem with André Hajdu, later traveling to Bulgaria to study Thracian folk style with 
Nikola Iliev, to Brazil to learn caxixi with Julio Góes, and to Ghana to study Lobi xylophone with Ngmen 
Baaru. His music is published by Peermusic (North/South America & Asia) and Faber Music (Europe & 
Australia). 
 
 
Robert Beaser 
Robert Beaser has emerged as one of the most accomplished creative musicians of his generation. Since 
1982, when The New York Times wrote that he possessed a "lyrical gift comparable to that of the late 
Samuel Barber", his music has won international acclaim for its balance between dramatic sweep and 
architectural clarity. He is often cited as an important figure among the New Tonalists - composers who 
are adapting new tonal grammar to their own uses--and through a wide range of media has established 
his own language as a synthesis of European tradition and American Vernacular.  His recent Opera "The 
Food of Love", with a libretto by Terrence McNally, is part of the Central Park Trilogy, which opened to 
worldwide critical accolades at Glimmerglass and New York City Opera.  It was televised nationally on 
the PBS Great Performances series in January 2000 and received an Emmy nomination for "Outstanding 
Classical music-dance program". Beaser's orchestral CD on London/Argo has garnered considerable 
attention prompting Gramophone magazine to call his music "Masterly...dazzlingly colorful, fearless of 
gesture...beautifully fashioned and ingeniously constructed". The Baltimore Sun writes "Beaser is one of 
this country's huge composing talents, with a gift for vocal writing that is perhaps unequaled". 
 
Born in Boston, Massachusetts in 1954, Beaser studied literature, political philosophy and music at Yale 
College, graduating summa cum laude, Phi Beta Kappa in 1976. He went on to earn his Master of Music, 
M.M.A. and Doctor of Musical Arts degrees from the Yale School of Music. His composition teachers 
have included Jacob Druckman, Earle Brown, Toru Takemitsu, Arnold Franchetti, Yehudi Wyner and 
Goffredo Petrassi. In addition, he studied conducting with Otto-Werner Mueller, Arthur Weisberg and 
William Steinberg at Yale, and composition with Betsy Jolas on a Margaret Lee Crofts Fellowship at 
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Tanglewood in 1976. From 1978-1990 he served as co-Music Director and Conductor of the 
contemporary chamber ensemble Musical Elements at the 92nd street Y, bringing premieres of over two 
hundred works to New York City. From 1988-1993 he was the Meet The Composer/Composer-in-
Residence with the American Composers Orchestra at Carnegie Hall, and served as the ACO's artistic 
director until 2001, when he when he assumed the role of Artistic Director and in 2013 became Artistic 
Director Laureate. Currently, he is Professor and Chairman of the Composition Department at the 
Juilliard School in New York. 
 
Beaser's compositions have earned him numerous awards and honors. At the age of 16, his first 
orchestral work was performed by the Greater Boston Youth Symphony under his own direction at 
Jordan Hall in Boston.  In 1977 he became the youngest composer to win the Rome Prize from the 
American Academy in Rome.  In 1986, Beaser's widely heard Mountain Songs was nominated for a 
Grammy Award in the category of Best Contemporary Composition. He has received fellowships from 
the Guggenheim and Fulbright Foundations, the National Endowment for the Arts, the Goddard 
Lieberson Fellowship from the American Academy of Arts and Letters, a Charles Ives Scholarship, an 
ASCAP Composers Award, a Nonesuch Commission Award and a Barlow Commission. In 1995, when the 
American Academy of Arts and Letters honored him with their lifetime achievement award, the 
Academy Award in music they wrote: "His masterful orchestrations, clear-cut structures, and logical 
musical discourse reveal a musical imagination of rare creativity and sensitivity...and put him in the 
forefront of his generation of composers." 
 
Beaser's music has been performed and commissioned with regularity both in America and abroad. He 
has received major commissions from the New York Philharmonic (150th anniversary commission), the 
Chicago Symphony (Centennial commission), the Saint Louis Symphony, The American Composers 
Orchestra, The Baltimore Symphony and Dawn Upshaw, The American Brass Quintet, Chanticleer, New 
York City Opera, Glimmerglass, and WNET /Great Performances. Recent major orchestral performances 
have come from the Chicago, Saint Louis and Baltimore Symphonies, The New York Philharmonic, the 
American Composers Orchestra, the Marine Band, the Vienna Radio Orchestra, the Linzer Symphony 
Orchestra, The Krakow Philharmonic, the Dutch Radio Symphony, the Gelders Orchestra, the Hong Kong 
Philharmonic with James Galway, the Monte Carlo Philharmonic, and the Rome Radio Symphony. Other 
notable performances include the Phoenix Symphony, the New Orchestra of Westchester, the Delaware 
Symphony, the Tenerife Symphony, the Charleston, South Bend, and New World Symphonies, the 
Juilliard Orchestra and the Saint Paul Chamber Orchestra.   Chamber performances have been given at 
the Aspen Ojai, Berlin, Musica di Asolo, Spoleto, and Lockinhaus Festivals, the Festival of Contemporary 
Music and Rumania, the Brooklyn Academy of Music, Music Today, Musical Elements, the New Juilliard 
Ensemble, the Seattle and Saint Louis Symphony Chamber Music series, the Chamber Music Societies of 
Lincoln Center, Baltimore and Chicago, The Twentieth Century Consort, the New York Concert Singers, 
the New Amsterdam Singers, the San Francisco Contemporary Music Players, the Boston Chamber 
Players, Continuum, NY Virtuosi, the Bridgehampton Chamber Players, Summergarden at MOMA and 
the Pittsburgh New Music Ensemble.   His music has been performed, recorded and commissioned by 
artists such as Leonard Slatkin, Paula Robison, Richard Stoltzman, Eliot Fisk, James Galway, Gilbert 
Levine, Manuel Barrueco, Renee Fleming, Pamela Mia Paul, David Loebel, Lukas Foss, Paul Sperry, 
Constance Hauman, Alisdair Neale, Stewart Robertson, Big Bird, James Paul, Lauren Flanigan, John Aler, 
Robert McDuffie, Ransom Wilson, Joel Sachs, Carol Wincenc, Dawn Upshaw, David Zinman, Gerard 
Schwarz and Dennis Russell Davies. 
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His principal recorded works include The Seven Deadly Sins, Chorale Variations, and Piano 
Concerto (London/Argo), The Heavenly Feast (Milken Archives), Song of the Bells (New World 
Records), Notes on a Southern Sky (EMI),Mountain Songs (Musicmasters), Variations for flute and 
piano (Musicmasters), Psalm 119, Psalm 150 (New World), The Seven Deadly Sins-piano version (Albany 
Records). He is recorded as a conductor of Musical Elements on the CRI label. In addition to his activities 
as a composer and conductor, Beaser has been a guest lecturer at a number of universities and festivals, 
and was the co-issue editor for the Contemporary Music Review issue entitled "The New Tonality". 
 

 
CONDUCTOR 

 
George Manahan 
Going into his fifth season as Music Director of the American Composers Orchestra, the wide-ranging 
and versatile George Manahan has had an esteemed career embracing everything from opera to the 
concert stage, the traditional to the contemporary. In addition to his work with ACO this season, 
Manahan continues his commitment to working with young musicians as Director of Orchestral Studies 
at the Manhattan School of Music as well as guest conductor at the Curtis Institute of Music. 
 
Manahan was Music Director at New York City Opera for fourteen seasons. There he helped envision the 
organization’s groundbreaking VOX program, a series of workshops and readings that have provided 
unique opportunities for numerous composers to hear their new concepts realized, and introduced 
audiences to exciting new compositional voices. In addition to established composers such as Mark 
Adamo, David Del Tredici, Lewis Spratlan, Robert X. Rodriguez, Lou Harrison, Bernard Rands, and Richard 
Danielpour, Manahan has introduced works by composers on the rise including Adam Silverman, Elodie 
Lauten, Mason Bates, and David T. Little. Among his many world premieres are Charles Wuorinen’s 
Haroun and the Sea of Stories, David Lang’s Modern Painters, and the New York premiere of Richard 
Danielpour’s Margaret Garner.  
 
In May 2011 Manahan was honored by the American Society of Composers and Publishers (ASCAP) for 
his “career-long advocacy for American composers and the music of our time that has enriched and 
enabled Concert Music both at home and abroad.” His recent Carnegie Hall performance of Samuel 
Barber's Antony and Cleopatra was hailed by audiences and critics alike. The New York Times reported, 
“the fervent and sensitive performance that Mr. Manahan presided over made the best case for this 
opera that I have encountered.” In 2013, Manahan was awarded the Alice M. Ditson Award for his 
outstanding commitment to the work of emerging composers. 
 
Manahan’s recordings include the premiere recording of Steve Reich’s Tehillim; recordings of Edward 
Thomas’ Desire Under the Elms, which was nominated for a Grammy; Joe Jackson’s Will Power; and 
Tobias Picker’s Emmeline. As music director of the Richmond Symphony (VA) for twelve years, he was 
honored four times by the American Society of Composers and Publishers (ASCAP) for his commitment 
to 20th century music. 
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GUESTS 

 
John Nuechterlein 
John Nuechterlein has been President and CEO of the American Composers Forum since 2003, serving 
the previous five years as its Managing Director. John is responsible for strategic leadership and overall 
management of the national organization in Saint Paul, with additional oversight of independent 
chapters in Philadelphia, San Francisco and Los Angeles. As the leading national membership 
organization for composers, the Forum now counts some 2,000 individuals and organizations as 
members. It administers a large variety of artist support programs as well as the successful BandQuest® 
series, the Dale Warland Endowment and the ever-growing innova® recording label. The Forum has also 
enjoyed a long and productive partnership with Minnesota Public Radio through its 
celebrated Composers Datebook® radio program. John brings to the Forum more than 15 years of 
corporate management experience with a strong background in finance and marketing. Prior to his work 
at the Forum he held management positions in leading consumer product companies, including Yardley 
of London, Maybelline and L'Oreal. John holds an MBA degree from the Kellogg Graduate School of 
Management at Northwestern University, as well as a Bachelor of Music degree in organ performance 
and voice from Valparaiso University. In addition to leadership roles at St. Mark’s Episcopal Cathedral 
(Minneapolis), John has served on the boards of both St. John’s Boy’s Choir (Collegeville) and Cantus 
(Minneapolis). He currently serves on the board of Minnesota Citizen for the Arts. 
 
 
Ed Harsh 
Ed Harsh is President and CEO of New Music USA, which was created by the merger of the American 
Music Center and Meet The Composer. Ed had previously been President and Vice President of MTC 
since 2005. His background includes fifteen years of professional experience in the arts as program 
director, development officer, composer, teacher, and writer. Aside from his work with MTC, his 
principal positions have included the Managing Editor of the Kurt Weill Edition, Director of Development 
of the Chamber Music Society of Lincoln Center, Associate Director of David Bury & Associates, and 
Managing Director of Sequitur new music ensemble. As a founding member of the grassroots Common 
Sense Composers Collective and as an individual composer, he has completed commissioned work for 
many prominent ensembles, among them the Albany Symphony Orchestra, the Baltimore Symphony 
Orchestra, New Millennium Ensemble, and American Baroque. He has authored twenty published items, 
from essays on music to musical editions to recording reviews. His compositions are recorded 
commercially on the Albany, Santa Fe New Music, CRI, and Neuma labels. Mr. Harsh holds degrees in 
composition and musicology, including a DMA from Yale University, an MA from Columbia University, 
and a BM from Peabody Conservatory. He also studied at the Royal Conservatory in the Netherlands. His 
composition teachers included Louis Andriessen, Martin Bresnick, Jacob Druckman, and Robert Hall 
Lewis. 
 
 
Katie Baron 
Katie Baron’s practice is focused in the area of copyright law with a particular emphasis on the music 
industry. She handles transactional and licensing matters for a number of composers, authors, musical 
estates, performing artists, music publishers and opera companies. In addition, she serves as counsel to 
the Music Publishers Association of the United States and several prominent musical foundations. Katie 
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speaks frequently on matters related to copyright law for various professional groups and trade 
associations. She is a member of the Copyright Society of the USA, the New York State Bar Association 
Entertainment and Sports Law Section, the American Bar Association and the Membership Committee 
of Women in Music. Katie has a bachelor’s degree in Communications Studies from the University of 
Texas at Austin and received her law degree from Fordham University. 
 
 
Frank J. Oteri 
Frank J. Oteri's voracious musical appetite finds many avenues of expression, but ultimately all lead back 
to his musical compositions which range from full-evening stage works to chamber and solo 
compositions. In all of these works, some of which employ alternative tuning systems, Oteri (b. 1964) 
combines emotional directness with an obsession for formal processes incorporating techniques from 
styles of music as seemingly-unrelated as minimalism, serialism, Broadway show music, and bluegrass. 
 
His music has been performed in venues ranging from Carnegie Hall's Weill Recital Hall and the Knitting 
Factory in New York City to the Theatre Royal in Bath, England, PONCHO Concert Hall in Seattle (where 
John Cage first prepared a piano), and a Baptist church in the middle of Emanuel County, 
Georgia. MACHUNAS, a "performance oratorio in four colors" inspired by the life of Fluxus-founder 
George Maciunas which Oteri created in collaboration with the Italian painter/performance artist Lucio 
Pozzi, received its world premiere in August 2005 at the Contemporary Arts Center in Vilnius, Lithuania, 
as part of the International Christopher Summer Festival conducted by Donatas Katkus. 
 
Among Oteri's other compositions are: In Watermelon Sugar (a Richard Brautigan opera in 31-tone 
equal temperament); The Return of the Rivers (a Brautigan cycle for solo voice and keyboards); Two 
Transfers (a Brautigan cycle for tenor and string quartet); Pity The Morning Light That Refuses to Wait 
for Dawn (a Brautigan requiem for soloists, chorus and orchestra); if by yes (an e.e. cummings cycle for 
tenor and harpsichord), Take Me (a piano sonata); Brinson's Race (for trumpet and string 
quartet); Walking Naked (a Yeats cycle for baritone, alto recorder, mandola, eight cellos and double-
bass); The Impatient Explorer (a Kenneth Patchen cycle for countertenor, theremin, clarinet, kalimba, 
banjo and trombone); is 5 (for solo harpsichord); the nurturing river (14 sonnets by James R. Murphy for 
wide-ranged male voice and piano); and The Other Side of the Window (a Margaret Atwood cycle for 
female voice, two flutes, toy piano, guitar and cello) which has been performed at La Mama La Galleria 
in New York City, the Cornish School of the Arts in Seattle WA, and at Bennington College in Vermont. 
 
His most recent composition is the ASCAP Foundation Charles Kingsford Fund commissioned song 
cycle Versions of the Truth (2012), for dual-voiced male singer and pianist based on twelve poems by 
Stephen Crane. Other notable compositions from the past decade include: Imagined Overtures for rock 
band in 1/6th tones which has been performed in Los Angeles, Seattle, New York City and is the title 
track of the latest CD of the Los Angeles Electric 8; circles mostly in wood (a 1/4 tone wind quintet); as 
long as forever is (for two singers, two recorders, crumhorn, viola da gamba, and handbells, based on 
the poetry of Dylan Thomas and commemorating the 50th anniversary of his death); six of one, half a 
dozen of another (for two harpsichords); Manipulacao (for solo guitar); and Fair and Balanced? for 
saxophone quartet in 1/4-tones which the Prism Quartet has recently recorded for innova. Pianist Guy 
Livingston has toured around the world playing Oteri's Last Minute Tango and he has recorded it for the 
DVD One Minute More in which it is presented along with a accompanying video by Dutch filmmaker 
Thijs Schreuder.  
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In addition to his activities as a composer, Oteri is a frequently published music journalist, a pre-concert 
lecturer at venues including Carnegie Hall, Lincoln Center, and Columbia University's Miller Theatre, and 
the Composer Advocate at New Music USA where he also serves as the Senior Editor of the award-
winning web magazineNewMusicBox. Described as "passionate and knowledgeable" in the San Francisco 
Chronicle, Oteri is an outspoken crusader for new music who has given presentations about the 
importance of contemporary music and the breaking down of musical barriers on television and radio 
talk shows as well as in conferences of musical organizations around the world. His musical articles have 
appeared in BBC Music, Chamber Music, EarMagazine, Stagebill/Playbill, Symphony, Time Out New 
York and the Revised New Grove Dictionary of Music and Musicians and his comments about music have 
been quoted in The New York Times, the Washington Post, the Wall Street Journal, U.S. News and World 
Report, Billboard, the Guardian (U.K.) and Jazz Times, among other publications. He has served as the 
Master of Ceremonies for ASCAP's Thru The Walls showcase in New York City and Meet The Composer's 
"The Works" in Minneapolis. Oteri holds a B.A. and a M.A. (in Ethnomusicology) from Columbia 
University where he served as Classical Music Director and World Music Director for WKCR-FM. 
 
 
Delta David Gier 
Delta David Gier has been called a dynamic voice on the American music scene, recognized widely for his 
penetrating interpretations of the standard repertoire and his passionate commitment to exploring new 
music and engaging new audiences. 
 
Gier made his New York Philharmonic debut in 2000 with an acclaimed performance including 
Stravinsky’s Firebird(1945) that further solidified his long-standing relationship with the orchestra. 
Chosen by Maestro Kurt Masur as an assistant conductor in 1994, Gier also worked under Lorin Maazel 
and went on to conduct over 20 performances with the New York Philharmonic, including two complete 
seasons of Young People’s Concerts, the first conductor to do so in over 50 years. 
 
This year Music Director Gier made his Cleveland Orchestra debut as well as returned to lead the 
Philadelphia Orchestra. Other recent U.S. engagements have included the Chicago Symphony, St. Louis 
Symphony, Phoenix Symphony, Colorado Symphony, Columbus Symphony and the American Composers 
Orchestra. He also conducted over 60 performances of Carmen with San Francisco Opera’s Western 
Opera Theater. Abroad, some of the orchestras Gier has performed with include the Bergen 
Philharmonic (Norway), the Singapore Symphony Orchestra, Orquestra de Cámara de Bellas Artes in 
Mexico City, Polish National Radio Symphony, Bucharest Philharmonic, National Symphony Orchestra of 
Costa Rica and the Orchestra Sinfonica della Provincia di Bari, Italy. Maestro Gier has performed with 
many of the world’s finest soloists, including Midori, Lang Lang and Sarah Chang. 
 
As Music Director of the South Dakota Symphony Orchestra since 2004, Gier has taken a bold approach 
to programming that has broadened the orchestra’s repertoire and positioned it on the national 
forefront of new orchestral music. Under his direction, the SDSO has won the coveted ASCAP Award for 
Adventurous Programming for seven seasons, in part due to a series of concerts featuring works of 
Pulitzer Prize-winning composers – a program heralded by the Wall Street Journal as “an unprecedented 
programming innovation.” Pulitzer prize-winning composers Jennifer Higdon, Paul Moravec, Steven 
Stucky and Zhou Long have had residencies with the SDSO. Gier himself has served as a juror for the 
Pulitzer Prize twice, once as Chairman, and for the ASCAP Rudolph Nissim Composition Prize. His 
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balanced vision for the orchestra has also given rise to a popular annual Mahler celebration and highly 
successful operatic performances. 
 
The impact of Gier’s innovative work in community engagement has been felt throughout the Midwest, 
including circles sometimes disenfranchised from orchestral music. Designed to promote cross-cultural 
understanding, the Lakota Music Project brought together the SDSO and Native American musicians in a 
one-of-a-kind collaboration exploring the depth of both musical traditions and inspiring other orchestras 
to launch similar programs. During Maestro Gier’s tenure, the SDSO has also led the way with programs 
aimed at assimilating immigrant cultures, including African refugees and the Middle Eastern community. 
His perceptive approach to new music can be heard in his recording of American composer Carson 
Kievman’s Symphony No. 2 (42) with the Polish National Radio Symphony. Released under the New 
Albion label, the performance was lauded by the Denver Post as “the kind of performance composers 
live for”. The SDSO premiered a new composition by Kievman in 2008. 
 
A gifted and energetic teacher, Gier has taught and conducted for many highly regarded music schools, 
including the Curtis Institute in Philadelphia, the Yale School of Music, the College-Conservatory of 
Music in Cincinnati, the San Francisco Conservatory, and SUNY Stony Brook. As a Fulbright Scholar 
(1988-90), Gier led a series of critically acclaimed performances throughout Eastern Europe, introducing 
audiences to such American masterworks as Barber’s Violin Concerto and Copland’s Appalachian Spring. 
Gier earned a Master of Music degree in conducting from The University of Michigan under Gustav 
Meier who praised his ability to “bring the composer to the center of the stage”. As a student at 
Tanglewood and Aspen, Gier also studied with Leonard Bernstein, Kurt Masur, Erich Leinsdorf, and Seiji 
Ozawa, and was invited by Riccardo Muti to spend a year as an apprentice at the Philadelphia Orchestra. 
He participated in the National Conductor Preview, a highly selective showcase for young conductors, at 
the invitation of the League of American Orchestras. The 2013-2014 season marks Maestro Gier’s 
10th season as the SDSO Music Director. 
 
 

 

American Composers Orchestra 
American Composers Orchestra (ACO) is the only orchestra in the world dedicated to the creation, 
performance, preservation, and promulgation of music by American composers. ACO identifies today’s 
brightest emerging composers, champions prominent established composers as well as those lesser 
known, and increases regional, national and international awareness of the infinite variety of American 
orchestral music, reflecting geographic, stylistic, and temporal diversity. ACO also serves as an incubator 
of ideas, research, and talent, as a catalyst for growth and change among orchestras, and as an advocate 
for American composers and their music. To date, ACO has performed music by more than 500 
American composers, including 150 world premieres and newly commissioned works. In pursuit of its 
singular mission, ACO maintains an unparalleled range of activities, including an annual concert series at 
Carnegie Hall, commissions, recordings, radio broadcasts, educational programs, new music reading 
sessions, composer residencies and fellowships, as well as special projects designed to advance the field.  
 


