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Participant Composers Work Titles 
Mark Helias StocHasm 
Rufus Reid Mass Transit: iii- Metropolis 
Erica Lindsay Inner Dialogue 
Adam Jenkins The Floating Bridge of Dreams 
Jacob Sacks jqxz 
Nicole Mitchell Stealing Freedom 
Marianne Trudel La Promesse 
Harris Eisenstadt Palimpsest 

 
Bios and Descriptions: 
 
Mark Helias 
American double bassist and composer, Mark Helias, is a leader in the world of creative improvised 
music as well as an innovator of extended techniques for the double bass. A graduate of Yale School of 
Music he is trained as both an orchestral musician and an improviser. He has worked with some of the 
great names in improvised music including: Anthony Braxton, Edward Blackwell, Dewey Redman, Don 
Cherry Cecil Taylor, Marilyn Crispell, Julius Hemphill. 
 
Stochasm For Orchestra begins quietly in muted string glissandi against a mixture of short independent 
woodwind and brass solo passages designed to create a composite sonic landscape; generative, but not 
in a thematic sense. I utilize pitch information from fields that I have designed and from there I derive 
the sonic development. The rhythmic underpinnings are fairly simple but rhythmic complexity arises 
from layering composite rhythms, one against the other. There are two ad libitum sections midway 
through the piece which are not conducted. In these sections the players have written material which 
they perform in independent time in an approximate tempo. The musicians move independently to the 
next ad libitum section when prompted by the conductor. The final third of the piece is a long 
contrapuntal exposition at a faster tempo begun in the low strings, which radiates out to the rest of the 
orchestra and peaks after a long crescendo. The piece is intended to function like a lens gradually 
moving from soft focus to a more stark clarity and in the end, a return to the wistful airiness of the 
opening glissandi strings. 
 
Rufus Reid 
 
Rufus Reid is a forty-five year veteran jazz bassist with over 350 recordings in his discography. These 
past thirteen years, Rufus Reid has been composing for small and large ensembles and receiving some 
prestigious commissions from The Chamber Music America Awards New Works: Creation and 
Presentation Program; 2006 Raymond Sackler Composition Commission; Guggenheim Memorial 
Foundation and a  MacDowell Colony Fellowship. 
 
Metropolis suggests a daily 21st Century glimpse of a mass transit system, dawn to dawn, of a bustling 
big city.  The dawn begins with the strings creating ethereal sounds joined by the low brass and 



unexpected harmonics from the piano to create a delicate carpet for the mournful trumpet entrance. 
 The string section develops the trumpet theme with more complexity, which might depict the 
population has awakened and on the move.   As the day evolves, the rhythm section erupts to support 
the collage of individual statements from the brass.  The full orchestra continues to a dynamic roar 
intensifying to a hectic pace before slowly subsiding to the serenity of a quiet evening just before the 
beginning of a new dawn. 
 
Erica Lindsay 
 
A San Francisco native, tenor saxaphonist Erica Lindsay spent her early years in Europe where she 
studied with pianist Mal Waldron. After studying at Berklee College of Music she began her professional 
career in Europe, then moving to New York City where she began touring internationally with Melba 
Liston & Co. During this time she performed with many jazz legends: Dizzy Gillespie, Joe Williams, Al 
Grey, Mary Lou Williams and others. After leaving Melba Liston’s group, Lindsay performed with other 
legendary leaders such as Mc Coy Tyner, Clifford Jordon, Reggie Workman, George Gruntz and Amira 
Baraka – at Carnegie Hall, Avery Fisher, Merkin Hall, La Mama Theatre, and Town Hall. While performing 
in New York City, she also pursued her academic interests and received a degree from New York 
University. Upon moving to Woodstock, NY, Lindsay became involved in performance art, and has since 
composed the book for two off-Broadway plays, written for television and modern dance. She is a 
featured artist in Sally Placksin’s book, “American Women in Jazz.”  Her composition credits include a 
large catalogue of jazz quartet/quintet pieces, as well as a jazz vocal catalogue. Erica has an extensive 
catalogue of recordings and currently resides in Rosendale, New York and teaches at Bard College. 
 
In Inner Dialogue I tried to follow the narrative of an idea, first from the initial thought, and then flowing 
through all of the inner dialogue that invariably ensues (the questioning, the doubt, the enthusiasm, the 
certainty etc) before it gains enough momentum to manifest in actual physical form. In the process of 
following this trajectory, my challenge was to keep an improvisational flow through the sometimes 
quickly changing moods and get through to the end within the time frame of five to six minutes. By far, 
the most challenging aspect of composing this piece was the time limit, the creative tension created by 
this limitation I am sure helped shape the dynamics of the piece. 
 
Adam Jenkins 
 
Adam Jenkins’ unique compositional style draws from his deep well of life experiences in diverse fields 
such as molecular biology, the cultures of Japan and China and the jazz tradition as taught on the streets 
of Philadelphia. As a saxophonist and flutist, he has performed frequently with some of the legends in 
jazz and Afro Cuban music, including James Moody, The Sun Ra Arkestra, Toshiko Akiyoshi, Sunny Murry, 
Badal Roy, Odean Pope, and Andy Gonzales among others. A self taught composer, Mr. Jenkins 
influences draw from the many diverse styles he has performed ranging from avant-garde jazz to Afro-
Haitian pop as well as Japanese classical and folk music. After moving from Philadelphia to Davis, 
California where he currently resides, he formed his own high energy 10-12 piece jazz ensemble, The 
Ganbare Spirits Ensemble. Its blend of jazz, Afro-Cuban and Japanese folk music has captivated 
audiences at festivals throughout the region His recordings include three albums with the critically 
acclaimed avant-garde AfroCuban ensemble Sonic Liberation Front (SLF Meets Sunny Murray, Water and 
Stone and Ashe’ a Go-Go (winner of the Village Voice best jazz album of the year 2004) and his own 
Jenkins/Brown Quintet (2007). 
 



The Floating Bridge of Dreams presented a number of questions. First and foremost was how to 
approach melody and rhythm, two staples of all musical styles but often approached very differently 
between different genres and cultures. Rather than try to write a piece in the jazz style (a term whose 
meaning is vague at best) he decided to just begin with the theme (heard in the opening) and let any 
influences come out naturally. The result is The Floating Bridge of Dreams. The title is derived from a 
poem by the 12th century Japanese poet Fujiwara no Teika: “Spring Evening-Clouds over the Mountains 
Seem to be Floating Bridges in my Dreams.” Using the mood and images presented in the poem as a 
guide, the piece was structured in four basic sections ranging from ephemeral to more tangible back to 
ephemeral. Although not overtly jazz influenced, the composers jazz background emerged in more 
subtle ways -namely in the flowing triplet based rhythms and harmonic language the piece is bathed in. 
 
Jacob Sacks 
 
In the last 12 years, Jacob has been a member of many different ensembles, recorded several albums, 
and has toured the United States, Europe, and Canada several times.  He has performed with musicians 
such as Clark Terry, Joe Maneri, Terumasa Hino, Charles Gayle, Eddie Henderson, Christian McBride, 
Brian Blade, Tony Malaby, Jacob Garchik, Ben Gerstein, Ohad Talmor, Chris Potter, Mark Turner, Ben 
Monder, Adam Rogers, Kenny Wollesen, Gene Jackson, and Matt Wilson. 
 
Current projects include a longstanding duo with vocalist Yoon Sun Choi, with whom Jacob recently 
released a critically acclaimed album of Joe Raposo’s music; the quartet “Two Miles A Day” co-led with 
bassist Eivind Opsvik, featuring violist Mat Maneri and drummer Paul Motian; and a trio with drummer 
Dan Weiss and bassist Thomas Morgan. Jacob currently resides in Brooklyn where he is working on 
several recording projects and teaching 15 or so students in his private practice. 
 
jqxz explores the concept of a multiplicity of musical ideas that share the same time frame. The ideas 
explore a variety of possibilities – some develop, some are static, some relate, some conflict, and some 
do it all. It’s not unlike the marvelous cacophony of that block in Manhattan. There are 31 of these 
musical ideas and they each explore 60 seconds or so of existence. There are five sections, each with a 
different number of the ideas presented – the first section presents 13 ideas, the second 8, the third 3, 
the fourth 5, and the fifth presents 2 along with percussion accompaniment. Each section ends with a 
note or phrase that each musician can then decide how to play within five seconds – a bit of 
improvisatory “thinking on your feet” energy that I feel each of us can relate to (especially when walking 
around Manhattan). 
 
Nicole Mitchell 
 
Nicole Mitchell is a creative flutist, composer, bandleader and educator.  As the founder of Black Earth 
Ensemble, Black Earth Strings, Ice Crystal and Sonic Projections, Mitchell has been repeatedly awarded 
by DownBeat Critics Poll and the Jazz Journalists Association as “Top Flutist of the Year” for the last four 
years (2010-2013). Mitchell’s music celebrates African American culture while reaching across genres 
and integrating new ideas with moments in the legacy of jazz, gospel, experimentalism, pop and African 
percussion.  
 
Mitchell formerly served as the first woman president of Chicago's Association for the Advancement of 
Creative Musicians (AACM), and has been a member since 1995 and was named “Chicagoan of the Year” 
in 2006 by the Chicago Tribune. With her ensembles, as a featured flutist and composer, Mitchell has 
been a highlight at festivals and art venues throughout Europe, the U.S. and Canada. Ms. Mitchell is a 



recipient of the prestigious Alpert Award in the Arts (2011) and has been commissioned by Chicago’s 
Museum of Contemporary Art, the Ravinia Festival, the Chicago Jazz Festival, International 
Contemporary Ensemble, the Chicago Sinfonietta Orchestra and Maggio Fiorentino Chamber Orchestra. 
She has been a faculty member at the Vancouver Creative Music Institute, the Sherwood Flute Institute, 
Banff International Jazz Workshop and the University of Illinois, Chicago. Her work has been featured on 
National Public Radio, and in magazines including Ebony, Downbeat, JazzIz, Jazz Times, Jazz Wise, and 
American Legacy. 
 
Nicole MItchell is currently a Professor of Music, teaching in "Integrated Composition, Improvisation and 
Technology," a new and expansively-minded graduate program at the University of California, Irvine. 
 
Stealing Freedom in Broad Daylight for Orchestra was written to celebrate the undersung icon of 
American history, Harriet Tubman. Tubman was a brilliant woman of tenacity and fearlessness who 
improvised the successful rescue of hundreds of people from slavery before and during the civil war. 
While composing the piece I reflected on images of Tubman journeying, often through the mysterious 
forest, sometimes in disguise through town, and how she relied on signs and visions to guide her 
movements from the impending danger of slave-catchers. Tubman’s pounding African heart, the dark 
night sky and its wisdom, the wondrous miracle of freedom, the torture of circumstance, the gentleness 
of the field, the evil in humanity that menaced her journey to liberate others—these images are woven 
into the sound fabric of Stealing Freedom.  
 
Marianne Trudel 
 
Marianne Trudel is a multi-talented pianist, composer, improvisor, and arranger. She pursues an active 
career in a variety of settings ranging from solo performance to more intimate duos and trios, and larger 
groups in Canada, United States and France sharing the stage with Mark Feldman, Tony Malaby, Evan 
Parker, Mark Dresser, Kenny Wheeler, George Lewis, Chucho Valdes, Muhal Richard Abrams, René 
Lussier, and Charles Aznavour among many others. She has composed and arranged for the radio of 
Radio-Canada, the ensemble OktoEcho, the Henri Mancini Institute Orchestra (Los Angeles, California), 
the McGill Jazz Orchestra, as well as scoring for short films. 
 
Marianne has published recordings and has received the Prix Étoiles Galaxie de Radio-Canada (Montreal 
Jazz Festival 2007), Marianne Trudel has presented multiple artistic projects that not only bring her 
considerable skills to the fore but also her keen sense of creativity. Her previous studies have included a 
Master in Ethnomusicology (Université de Montréal), a Bachelor in Jazz Performance (McGill University), 
and numerous workshops in North America and Europe. 
 
La Promesse is my attempt to create a composition that will enable performers to yield a different 
interpretation at each performance, yet never at the expense of its basic identity and overall form.  In 
itself it reveals something about me as a musician and my fondness for lyrical and romantic stylings, but 
I do wish that the performers and conductor shape the music with their own inputs and choices. In so 
doing, I see a great opportunity to bring together the orchestra as a collection of individuals and as a 
tool to paint in a rainbow of sonic colors and textures. This piece  is a dialogue between piano and 
orchestra that see-saws between the lead instrument and the ensemble, with moments of intimacy and 
gregariousness, one trickling effortlessly into the other. At once tinges of hope and pain, light and 
darkness imbue the music, before a great wave unites the individual voices into a collective call, the sum 
exceeding its individual parts. The sound mass lets up for a moment before one last surge and a 
restrained finale. Present and futur, known and unknown…A promise. 



 
Harris Eisenstadt 
 
One of only a handful of drummers equally well known for his work as a composer, Eisenstadt is among 
the most versatile and prolific musicians of his generation.  His eclectic resume includes studies with 
luminaries of creative music and West African drumming, and performances in genres ranging from film 
and theater to poetry and dance to contemporary classical and opera.  Most active in jazz and 
improvised music, as both a bandleader and in-demand sideman, he has performed all over the globe, 
earned commissions from organizations such as Meet The Composer and the American Composers 
Forum, and appeared on more than 35 recordings over the past decade. Eisenstadt‘s 10th and 11th 
recordings are scheduled for release in 2011; Canada Day II (Songlines) and September Trio (Clean Feed). 
He is adjunct professor in the Humanities department at SUNY Maritime. 
 
The word Palimpsest comes from the Greek palimpsestos, meaning “a papyrus or other kind of writing 
material on which two or more sets of writing had been superimposed in such a way that, because of 
imperfect erasure, some of the earlier text could be read through the later over-writing.”The piece is 
divided into three sections: fast, slow and fast. Ascending chromatic runs, descending triplet figures, 
string glissandi and tremolos, a measured accelerando, and a foreshadowing of quarter-note triplet 
hocketing in the winds and brass populate the first minutes. The slow section juxtaposes extended string 
hocketing with solo statements from the French horn and English horn. Eventually a mournful solo 
passes from tuba to contrabassoon, juxtaposed with a somber melody in the first violins and violas. The 
concluding fast section picks up where the first left off; chromatic runs - ascending and descending, 
polyrhythmic punctuations in the strings, ghosts of the string hocketing now in the winds, brass and 
percussion, and a final almost-tutti measured accelerando. 
 
 
 
Earshot/Jazz Composers Orchestra Institute  
Buffalo Philharmonic Orchestra 
Matthew Kraemer, conductor 
April 24, 2013 

 
Participant Composers Work Titles 
Gregg August Una Rumba Sinfonica 
Anita Brown Disarming the Tempest 
Joel Harrsion The Other River 
Ole Mathisen Tone Poem: The Mind’s Eye Inverted 
David Wilson Springs of a Desperate Heart 

 
 

Gregg August 
 
One of the most sought-after bassists and “musician’s musician” on the New York scene, what sets 
bassist Gregg August apart is his musical language which spans the jazz, Latin, classical and avant-garde 
worlds. August spent two years at SUNY Albany as a percussion major, where he began to study bass. 
He transferred to The Eastman School of Music and earned a bachelor’s degree, and then promptly 
made the move to New York City to study with legendary bass teacher Homer Mensch at The Juilliard 
School. Soon after receiving his Master's, August won the Principal bass position with La Orquestra 



Ciutat de Barcelona. After two years in Spain he moved to Paris to check out the jazz scene but soon 
found himself hungry to return to New York. Gregg became extremely inspired by Latin music which led 
him to Cuba and Brazil and soon becoming a student of master Latin bassist, Andy Gonzalez, then 
touring with Ray Barretto’s New World Spirti, and further collaborations with Dave Douglas and Dafnis 
Prieto. August formed his own sextet in 2003, holds the Principal Bass Chair of the Brooklyn 
Philharmonic, and also performs regularly with the Orpheus Chamber Orchestra,  in the trailblazing 
program, OneBeat.  August was a recipient of a Jerome Foundation/Jazz Gallery commission for a large 
ensemble.  
 
Una Rumba Sinfonica incorporates the rhythmic techniques used in Cuban rumba, utilizing its language 
to move the orchestra into a fresh direction and beyond its normal boundaries. As a musician who plays 
both classical and Cuban music, I feel I have a unique understanding and experience to bring these two 
very distinct musical worlds together. 
 
Anita Brown 
 
Anita Brown graduated in 1982 from the University of New Hampshire, Durham, with a degree in music 
education. In 1995, following an extensive music education career, Brown participated in the BMI Jazz 
Composers’ Workshop. In 2003, as conductor, contractor and executive producer of the Anita Brown 
Jazz Orchestra, she released the debut CD - 27 EAST, which appeared in six categories for the 46th 
Grammy Awards. In 2006 Brown received the first ASCAP/International Jazz Composers’ Symposium 
New Music Award for Big Band Works for her work The Lighthouse. Besides the Anita Brown Jazz 
Orchestra, her original works have been performed by The Vanguard Jazz Orchestra, The U.S. Army’s 
Jazz Ambassadors, BMI New York Jazz Orchestra and many college and high school jazz ensembles. 
Brown has also appeared as guest lecturer with The Jazz Knights of West Point Military Academy, The 
International Jazz Composers’ Symposium and several university jazz programs. In 2007 Brown joined 
the faculty of New Jersey City University and Sarah Lawrence College where she teaches graduate and 
undergraduate studies in jazz composition. 
 
Disarming The Tempest  is a symphonic poem illuminating the plight of returning combat veterans 
suffering from PTSD (Post Traumatic Stress Disorder).  In AB form, its disjointed A section represents the 
tempest within, while the lyrical B section offers the inner peace they long for. Its exposition reveals four 
short melodic motives derived from four spoken phrases, three of which are among a civilian’s concept 
of conversation-starters with returning combat veterans.  In this setting these phrases induce a tempest 
within, rather than help the veteran infantryman feel welcomed and at ease, as they can prompt guilt, 
pain and indignation.  
 
The three, increasingly offensive, civilian phrases are  So good to see you!, We’re so glad you made it 
home alive! and  Did you kill anyone?  The fourth phrase used is the humble veteran’s response, Thank 
you. Thank you very much. 
 
This piece is dedicated to the combat infantrymen who selflessly shoulder the burdens of war with 
mind, body and spirit for the greater good. 
 
Joel Harrison 
 
Guitarist, composer, arranger, vocalist, songwriter - Joel Harrison deftly juggles all of these roles while 
venturing across stylistic divides. He is at home in jazz clubs and concert halls - and the occasional dive 



bar across town. Harrison sees no reason to sort his music into jazz, classical, or any such divisions. 
“Ultimately you’re just trying to arrive at great music,” he says. “Sometimes the best methodology is to 
leave people to their own devices and sometimes it’s best to write everything down. Usually I fall 
somewhere in between." Harrison was named a Guggenheim Fellow in 2010, is a two-time winner of the 
Jazz Composer’s Alliance Composition Competition, and has received support from Chamber Music 
America, Meet the Composer, New Music USA, the Flagler Cary Trust, NYSCA, and the Jerome 
Foundation.  He has released 14 cds since 1995 as a leader. 
 
The Other River, as best I can tell it never stops moving. This is Part One. To be continued. Sometimes 
when I lay down to go to sleep, safe in my home, next to the person I love, I hear an alarmingly present 
voice calling from inside me saying, "I want to go home." Dear listener, what does this mean? It does not 
mean I am unhappy, or alone or lost. Rather, it may mean that worlds within worlds exist inside us, and 
there are many homes therein. Music is a life raft that I travel upon through these worlds.  
 
 
Ole Mathisen 
 
Ole Mathisen is a saxophonist, composer and teacher, with a strong background in jazz. He holds a 
Masters Degree from Manhattan School of Music where he studied arranging with Maria Schneider and 
a Bachelor Degree from Berklee College of Music. Mathisen is currently a member of the jazz faculty at 
Columbia University, where he teaches saxophone and directs ensembles. Mathisen has received 
numerous awards, including The Composers Grant from Komponistenes Vederlags Fond of Norway, 
Chamber Music America’s New Jazz Works Grant, ASCAP Plus Awards in 2004, 2005, 2007, 2008 and 
2009, a DANY Arts Grant from the Danish Government, a Tono Work Stipend from the Norwegian 
Composers Rights Organization, an Artist Educational Stipend from the Norwegian Government, a 
Faculty Association Award and Phil Woods Incentive Award from Berklee College of Music. Mathisen has 
worked on more than 100 CD releases, composed several movie, television scores and commercials. 
 
 
Tone Poem: The Mind’s Eye Inverted, borrows from the jazz musicians experience and explores the 
outward communication of ideas that are instinctual, visceral and intuitive, through lyrical musical 
gestures. An abstract dialogue between the woodwinds, brass and strings in the middle section of the 
piece alludes to the improvisational interaction that happens in a jazz setting. Parts of the composition 
employs what I call tone fields, which are subsets of available tonal pitches that varies in each octave. 
 
Dave Wilson 
 
Dave Wilson is a Los Angeles-based composer, musician, and ethnomusicologist. Upon graduating from 
Indiana University with a degree in music, he moved to Macedonia for seven years and collaborated 
with local jazz musicians. Over the years he has collaborated with several artists including Curt Smith 
(Tears for Fears), Dave Stewart (Eurhythmics), Engelbert Humperdinck, composer Mateo Messina (Juno, 
Thank You for Smoking), producer Charlton Pettus, and French gypsy jazz artist Jessica Fichot. As a 
saxophonist he’s performed at the Chicago World Music Festival, the Lotus Festival, the Guadalajara 
International Book Fair, the London Palladium, the Sydney Opera House, and the Araneta Colisseum. 
Wilson is currently working towards a Ph.D. in Ethnomusicology at UCLA. He is focused on music from 
Macedonia, and on how traditional and popular music reflect, articulate, and construct national identity, 
politics, class, and ethnic tensions in the context of a postmodern, post-socialist society. 
 



Springs of a Desperate Heart draws on several musical and cultural influences of his life path, bringing 
together elements of Macedonian folk music and American jazz in the context of the symphony 
 orchestra. The piece is a tribute to the life and music of Billie Holiday through the lens of Macedonian 
folk music and legend surrounding "Biljana's Springs." These springs feed Macedonia's mystical Lake 
Ohrid, the deepest lake in Europe, and are inextricably linked with their namesake Blijana, a beautiful 
heroine of Macedonian song and story. Through musical elements that often embody the pain and 
struggle of life in the Balkans, a new perspective on Holiday is offered, shedding light on the ways music 
can be imbued with new meanings and interpretations to provide for multi-dimensional understandings 
of musical artists, works, genres, and cultures. 
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Participant Composers 
Jennifer Bellor 
Jose Bevia 
Courtney Bryan 
Ingrid Laubrock 

Work Titles 
Crystal Skies 
Noit-Alimissa 
Shedding Skin 
Vogelfrei 

Andy Milne 
Richard Sussman 
Sumi Tonooka 

Element of Surprise 
Convergence 
Full Circe 

 
Jennifer Bellor 
 
Works by Jennifer Bellor (b. 1983) have been featured in the United States and abroad at festivals and 
institutes including Aspen Music Festival, June in Buffalo and the Cleveland Composers Institute of 
Recording. Her music has been presented by performing artists and ensembles including Cuong Vu Trio, 
Society for New Music Vision of Sound Series and Rising Star Series; Eastman New Jazz Ensemble, 
Chamber Percussion Ensemble, and Wind Ensemble; Volta Trio, University of Rochester Percussion 
Ensemble, Eastman in China tour, and many others. 
 
Some of Ms. Bellor's most recent performances include her piece Midnight Swim with dancers on the 
SoundExchange concert at the University of Rochester in 2012; her marimba piece Heat performed with 
improvisation by the Amphion Percussion duo in collaboration with hot glassmakers at the Rochester 
Institute of Technology in 2011; her piece On Tap (Just tap it!), that has received multiple performances 
by the Volta trio and tap dancer Alex Dugdale in 2009-2011, and her song cycle Ophelia's Flowers that 
was commissioned by Just Poets in collaboration with poet E. Louise Beach in 2011. 
 
Ms. Bellor is currently a Ph.D student in music composition at the Eastman School of Music and is 
currently on the faculty at Nazareth College teaching composition, orchestration, and undergraduate 
music theory. Jennifer has also received a Master of Music at Syracuse University, and a Bachelor of Arts 
at Cornell University. Her principal teachers were David Liptak, Robert Morris, Andrew Waggoner, Sally 
Lamb, and Steven Stucky. She also studied with visiting composers in residence at Eastman such as 
Shulamit Ran and Yehudi Wyner, and with Sydney Hodkinson at the Aspen Music Festival as a Susan and 
Ford Schumann composition fellow. Recent composition prizes include Howard Hanson Orchestra prize 
in 2012, the Belle S. Gitelman Award in 2011 and the Bernard Rogers Memorial Prize in 2008 and 2009. 



 
 
Crystal Skies was composed after I went skydiving in November 2011. I wanted to write a piece that 
reminded me of that experience. It was a chilly autumn day, and even more freezing thousands of feet 
above the ground. When I stepped out onto the wing of the plane, falling from the plane didn't seem as 
terrifying as I thought, since I felt like I was just going to fall into clouds. The freefall was only for thirty-
forty-five seconds, and then I felt like was just gliding in the air. In my piece, I am trying to capture that 
feeling of being suspended in the chilly sky, as if I was flying. 
 
Jose Bevia 
 
José Beviá graduated from Valencia Conservatory of Music, where he studied classical piano with José 
Luis de Prado; Berklee College of Music, and Florida State University where he earned a Doctor of Music 
Degree in Music Theory and Composition. Dr. Beviá has studied composition with Ladislav Kubík and 
Mark Wingate, and jazz piano with Marcus Roberts and Bill Peterson. He has participated in composition 
seminars with Pulitzer Prize winner Ms. Ellen Zwilich, and has been a member of the BMI Jazz 
Composers Workshop, where he studied with jazz composers Michael Abene, Jim McNeely, and Mike 
Holober.  
 
An Associate Professor of Music at County College of Morris in Randolph, New Jersey, Dr. Beviá has seen 
his Jazz and Classical compositions performed all over the world by the Moravian Philharmonic 
Orchestra, The BMI/New York Jazz Orchestra, and the Millennium Jazz Orchestra among others. His 
works have been commissioned by The Commission Project, the BMI Foundation Charlie Parker 
Composition Prize, Harpist Arielle, and Ferdiko Piano Duo. At the same time he has been invited to 
present his music at the 2008 International Jazz Composers Symposium in Tampa, Florida; the Society of 
Composers National Conference in Turlock, California; the College Music Society National Conference in 
Portland, Oregon; and the Czech American Music Summer Institute in Prague, Czech Republic. His debut 
C.D. has been released by MSR Classics and his compositions are published by The University of 
Northern Colorado Jazz Press.  
 
Dr. Beviá is the winner of the 2006 University of West Florida Phillips Jazz Piano Competition, the winner 
of the 2007 BMI Foundation Charlie Parker Composition Prize, finalist at the 2006 Brussels Jazz 
Orchestra International Composition Contest, finalist at the 2009 Artez International Composition 
Contest in The Netherlands, and Honorable Mention at the Minnesota Orchestra Composer Institute. 
Since 2005 he has been working as an assistant of renowned Jazz Pianist Mr. Marcus Roberts. 
 
Noit Alimissa 
 
Noit-Alimissa (Assimilation) is an effort to combine the influences of Post Second World 
War Contemporary Classical Music with Contemporary Jazz, to create an organic musical entity 
The melodic, harmonic and rhythmic materials are announced in the introduction and developed 
through the composition following the the formal scheme: Introduction, A, B, C, A, Coda 
 
Courtney Bryan 
 
Courtney Bryan, a native of New Orleans, is a prolific and eclectic composer, pianist, and arranger. Her 
compositions range from solo works to large ensembles in the jazz and new music idioms, film scores, 
and collaborations of dancers, visual artists, writers, and actors. She performs around the New York 



area, and is the organist and director of the Institute of Sacred Music at Bethany Baptist Church of 
Newark, NJ. Ms. Bryan has academic degrees from Oberlin Conservatory '04 (BM), Rutgers University '07 
(MM), and Columbia University '09 (MA). Recently, Ms. Bryan was a Visiting Instructor at Oberlin 
Conservatory. Currently, she is pursuing a DMA in music composition at Columbia University of New 
York. She has two self-released recordings, “Quest for Freedom” (2007) and "This Little Light of Mine" 
(2010). 
 
Shedding Skin for symphonic orchestra was inspired by the poem of the same name by Harryette 
Mullen from her book Tree Tall Woman (1981). Shedding Skin was composed for the American 
Composers Orchestra after attending the Jazz Composers Orchestra Institute 2012, and deals with the 
concept of “notated improvisation.” Exploring this concept of notating improvisation, I plan to use the 
symphonic orchestra as a sound world for which I will notate music based on the concept of 
improvisation and the inspiration of the spirit.  
 
Ingrid Laubrock 
  
Originally from Germany, Ingrid Laubrock lived  in the UK from 1989 - 2009 and is since then residing in 
Brooklyn. She studied Jazz at the Guildhall School of Music and Drama (London), saxophone with Jean 
Toussaint and David Liebman and composition with pianist/composer Myra Melford. 
Ms. Laubrock performed and recorded with: Anthony Braxton, Dave Douglas, Kenny Wheeler, Jason 
Moran,Tim Berne, Mark Helias, Michael Formanek, Mary Halvorson, Tyshawn Sorey, Evan Parker, Steve 
Beresford, John Edwards,Veryan Weston, Luc Ex,Django Bates’ Human Chain,The Continuum 
Ensemble and others. 
 
As part of the F-ire Collective, Ms. Laubrock won the BBC Jazz Award for Innovation in 2004,was 
nominated for the BBC Jazz Award for ‘Rising Star’ in 2005 and won a Fellowship in Jazz Composition by 
the Arts Foundation in 2006. She won the 2009 SWR German Radio Jazz Prize the and was one of the 
final nominees for the 2009 Westfalen Jazz Preis . In 2011 Ms. Laubrock was commissioned to compose 
and record for the prestigious New-Jazz Meeting, an annual production by the SWR. Her current groups 
are Anti-House, Sleepthief, Ingrid Laubrock Orchestra and and the collaboration Paradoxical Frog with 
pianist Kris Davis and drummer Tyshawn Sorey. 
 
The original inspiration for my piece, Vogelfrei, were photos I took of the various shapes and patterns 
formed by overground train electrical wires. In 2012 I spent several months in Moers/Germany as an 
artist in residence. Moers is a town on the edge of the Ruhr valley, an old industrial and coal mining 
region which has an extensive rail network. I love the seemingly endless combinations of the electrical 
wires and connectors suspended in the air which are interrupted by pylons and masts and I tried to 
somewhat capture this texture in my composition. 
 
Andy Milne 
 
Pianist Andy Milne is considered one of the most respected voices in jazz today, composing for multiple 
projects spanning everything from contrapuntal, odd-metered grooves and free improvisation, to multi-
form structures, orchestral works, film scores and interdisciplinary collaborations. Mr. Milne has toured 
and recorded with Ravi Coltrane, Ralph Alessi, Carlos Ward and Carla Cook and has collaborated with a 
range of artists including Sekou Sundiata, Avery Brooks, Bruce Cockburn, Geri Allen, Archie Shepp, Joe 
Lovano, Dave Douglas and Dianne Reeves. During the 1990s, Mr. Milne was at the core of saxophonist 
Steve Coleman's groups, as well as those of fellow M-BASE associates, Cassandra Wilson and Greg Osby. 



Mr. Milne is currently composing an orchestral work for The American Composers Orchestra and 
multiple film scores for William Shatner. In 2012 he was commissioned by The Herb Alpert School of 
Music at CalArts and funded by The Japan Foundation and New Music USA to create Strings and 
Serpents; a multi-disciplinary project featuring artists from Japan, France, Canada and the USA. Recipient 
of the prestigious Civitella Rainieri fellowship, Mr. Milne is a 2013 PennPAT roster member and the 
recipient of numerous commissions and awards. His group Dapp Theory, which lives at the meeting-
point of lyrical jazz piano, funkified polyrhythmic exploration, and spoken word poeticism, is currently 
completing their next CD with Grammy winning producer Jimmy Haslip. 
 
Element of Surprise is constructed drawing from inspiration of multiple sources, namely the intense 
awakening I experienced during the JCOI intensive. I explore redirecting my language of improvisation, 
balancing those sensibilities and transferring that conception to the orchestra. This work also represents 
my ongoing exploration to utilize the principles of classical homeopathic healing to cultivate musical 
accompaniments to various human behavioral pathologies. 
 
Richard Sussman 
 
Richard Sussman is an accomplished jazz pianist, composer, synthesist, and educator. His varied career 
as a performer has included performances and/or recordings with such diverse artists as Lionel 
Hampton, Randy Brecker, Lee Konitz, Buddy Rich, Blood Sweat & Tears, David Sanborn, Marty Balin, 
Country Joe McDonald, Carly Simon, and Donna Summer. His jazz discography includes four albums of 
original music as a leader, including the critically acclaimed "Free Fall" (Double-Time Records) and “Live 
At Sweet Rhythm” (Origin Records). Mr. Sussman recently completed a new studio recording with his 
quintet featuring Randy Brecke, Jerry Bergonzi, Mike Richmond and Jeff Williams. The new recording, 
entitled “Continuum”, was released in June 2012 on Origin Records, and features original compositions 
by Mr. Sussman. 
 
Mr. Sussmanʼs large-scale jazz and orchestral compositions have been performed by the Village 
Vanguard Orchestra, the West Chester Jazz Orchestra, the Metropole Orchestra (Amsterdam), the 
Manhattan School of Music Jazz Orchestra, and many others. He has received two NEA grants in Jazz 
Composition, as well as the prestigious ASCAP Jazz Composition Award in 2008. This lead to the 
composition of “Ivories Tower”, a big band arrangement honoring jazz legend Hank Jones, premiered by 
the Chicago Jazz ensemble under the direction of Jon Faddis in February 2009. The work was 
subsequently performed by the Metropole Orchestra (May 2009) with Hank Jones as the featured 
soloist. His extensive work in the field of film and television scoring has included projects for ABC, NBC, 
CBS, Nickelodeon, and Disney, as well as numerous independent films and videos. Mr. Sussman has 
been a member of the jazz faculty at the Manhattan School of Music in New York City since 1986. His 
new book entitled “Jazz Composition and Arranging in the Digital Age”, co-authored with Michael 
Abene, was published in January 2012 by Oxford University Press. 
 
Mr. Sussman was invited to participate as a performer and clinician in the First China Jazz Education 
Festival in Shanghai in November 2012. He continues to perform, tour, and compose for various 
ensembles internationally. 
 
Explorations For Orchestra will seek to stretch the boundaries of the contemporary orchestra by 
approaching the challenge of orchestral composition from the perspective of coming from a background 
in jazz and contemporary American popular music. However, rather than seeking to integrate specific 
elements of jazz and pop music into the orchestral piece in an overt manner, my goal with this project 



will be to imbue the music with a sense of some general attributes of jazz and pop music in a more 
subtle manner, within the framework of what might be expected of a contemporary classical orchestral 
piece. 
 
Sumi Tonooka 
 
Born on October 3, 1956 in Philadelphia, PA, modern mainstream jazz pianist Sumi Tonooka began her 
musical studies at age seven at the hometown Settlement Music School with Ester Cinberg and Gary 
Goldschneider. Growing up in a multi-cultural household, her African-American father and Japanese-
American mother exposed her to different strains of culture, but there were plenty of modern jazz LPs 
around she house. Tonooka left home briefly at age 15 heading for Boston, but was quickly 
disenfranchised with formal education. She continued her classical lessons there in private sessions with 
Madame Margaret Chaloff -- mother of legendary baritone saxophonist Serge Chaloff -- as well as jazz 
and composition with Charlie Banacos. She then left for Detroit, collaborating with Marcus Belgrave and 
exploring the rich but troubled jazz scene there in the mid-'70s. A roller coaster ride continued as she 
returned to Philadelphia, earning her B.A, in music from the Philadelphia College of Performing Arts, 
working under French master pianist Bernard Peiffer. She landed a professional gig with Le Grand Prix, 
the working combo led by Philly Joe Jones including Odean Pope, and led her own bands featuring Robin 
Eubanks and Willie Williams. Finally off to rough-and-tumble New York City, she took lessons in jazz with 
Mary Lou Williams, Dennis Sandole, and Stanley Cowell. Tonooka worked occasionally over the years 
with Kenny Burrell, Little Jimmy Scott, Sonny Fortune, Craig Handy, and David "Fathead" Newman. At 
this time she established a fruitful and long-term musical relationship with bassist Rufus Reid, and a 
similar bandstand partnership with violinist John Blake, both still ongoing for over two decades. She has 
added to her résumé the scoring of music for over a dozen films, some aired on PBS, such as the 
Academy Award -- nominated Family Gathering by Lise Yasui, and Daring to Resist by Martha Lubell. 
Tonooka's career has been chronicled in jazz books Living he Jazz Life by Royal Stokes, ln the Moment by 
Francis Davis, and Madame Jazz by Leslie Gourse, all published by Oxford University Press. She has been 
teaching piano at Bard College and the Dutchess Community College in the Hudson Valley of New York, 
and has been a substitute teacher for Kenny Barron at Rutgers University. 
 
Full Circle was inspired by a dream I had about orchestrating the curve in the yin and yang sign. After 
laughing it off at first I started to wonder what would that sound like? Thinking about this led me to 
exploring the ideas in Full Circle. I want to create a six to eight minute work exploring circles. I want 
them to intersect, break, return and join together. The melodic material is circular in construct. The 
rhythm will have a feeling of unpredictibility, surprise and flow as in jazz improvisation. Regarding form, 
rather than planning out the exact way the piece will unfold, I want to allow my skills as an jazz 
musician/improvisior to guide me, using intuition, curiosity, ignition and openess to help steer the piece 
to its conclusion. In creating this piece, I want to deal musically with opposing and circular life dynamics, 
the sweet and the sour, the yin and the yang. It is my goal to create new music for the orchestral 
community that would reflect, fuse and explore my experience as a jazz pianist and composer in new 
ways. 
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Alan Chan 
 
With works for jazz big band, Western and Chinese instruments, and various percussion and chamber 
ensemble settings, Alan Chan’s genre-shaking works can be heard in an array of venues serving Classical 
(Taiwan National Concert Hall), experimental (the Stone, NYC) and jazz (Typhoon Restaurant at Santa 
Monica Airport), as well as conferences and festivals such as the International Jazz Festival Enschede and 
PASIC. The composer and bandleader of the 17-piece Alan Chan Jazz Orchestra, Alan has received 
awards and fellowships from ASCAP, ArtEZ (Netherlands), New Music USA, RTHK4 (Hong Kong), the 
Ucross Foundation and Percussive Arts Society (PAS), among others. His works are currently published 
by Keyboard Percussion Publications, HoneyRock, Meridian and Navona Records. 
 
Etaoin Shrdlu is a variation for symphony orchestra that was inspired by a nonsense phrase etaoin 
shrdlu, which appears on newspapers using “hot metal” typesetting – a “run down” of the keys on the 
Linotype keyboard when errors were made by the operator. Originally in small case, the now capitalized 
title signifies exclamation. This piece was written without a traditional form or structure in mind. 
Generally speaking, it starts with a machine-like passage referring to the intricacy of the linotype 
machine. Various musical rhythmic patterns gradually slip in and replace the other, notably the Brazilian 
Samba. 
 
Besides normal kinetics one observes among orchestral members while performing (e.g. bowing on the 
strings, beating of timpani, etc.), one additional performative element is added: the shouting of “Ja(ke), 
Ja(ke), Fo(ok), Ja(ke),” which echos by an instrumental response. This phrase came from the beginning 
text of Ballad of Mulan, which translates as “sighing and sighing.” (Disclaimer: the composer was not in 
any particular bad mood when this uplifting passage was written.) A somber adagio section that follows 
is a tribute to the beautiful string section. It is effectively aborted by the return of the mechanic section 
from the beginning, where the piece concludes ecstatically. In all, Etaoin Shrdlu explores the possibilities 
of sound of the orchestra,spontaneity, freedom in form and errors. 
 
Tobin Chodos 
 
Tobin Chodos is a composer and jazz pianist. He was awarded a Dave Brubeck Fellowship in 2003, 
graduated magna cum laude with a degree in Ancient Greek and Latin from Columbia University, and is 
currently studying music composition as a Regents' Fellow at the University of California, Santa Cruz. He 
has performed around the world as a jazz pianist and his compositions have been performed by 



numerous ensembles in California and New York City. His debut album, Salmon Up, was released in 
2012. 
 
Control Flow is a meditation on the notion of control in music. Though its notation and orchestration are 
largely traditional, it is closely linked to less stratified ways of making music. It aims to encourage 
nonhierarchical ways of hearing and to develop non-motivic strategies for coherence. It does not always 
offer the listener a single, unambiguous focal point. It features nonlinear relationships wherein events 
can have consequences out of proportion to their original scope. Above all, it aims to employ principles 
of formal organization that do not derive from narrative metaphor. It is not an attempt to break the 
orchestral model altogether, but rather to encourage speculation on the hierarchical assumptions 
implicit in it. 
 
Michael Dessen 
 
Michael Dessen is a composer-improviser who performs on the slide trombone and computer. Active in 
a variety of ensembles as leader or collaborator, he creates music for improvisers and explores 
technologies such as telematic performance, live electronics, and networked scores. His music has been 
praised by critics in numerous jazz and contemporary music publications, released on labels such as 
Clean Feed, Cuneiform, and Circumvention, and supported by commissions from organizations including 
Chamber Music America and the Fromm Foundation. Dessen is also a faculty member at the University 
of California, Irvine, where he co-founded a new and innovative MFA Music emphasis in Integrated 
Composition, Improvisation and Technology (ICIT). 
 
About the Work 
Slippages is a meditation on the fluidity of self, and was inspired in part by watching people slowly fade 
out (as in dementia) or even fade back in (as in coma recovery). But I did not want the music to be mired 
in sadness and loss, or for that matter, in a story of triumphant resolution. At times I turn to music to 
articulate the grayer areas of our experience, the dialectic between integration and disintegration. In 
this piece, both the compositional form and the orchestration are shaped by this quality of unsettled, 
constant becoming, allowing for a wide range of emotions to arise together. 
 
The music unfolds tentatively at first, becoming almost playful as gestures come in and out of focus, 
always on the verge of unraveling but flowing forward with an elusive continuity. As the pizzicato strings 
seek a melodic momentum, small gestures in the winds and percussion induce moments of delicate, 
suspended clarity, which soon become submerged themselves in a full-orchestra texture, for the first 
time blanketing an extreme range from low to high frequencies. This fullness of sound in the middle of 
the piece gradually dissolves into a tangle of layers, with lines tumbling out of one another until details 
in single threads again lead us to a fragile closure. 
 
Daniel Marschak 
 
Daniel Marschak (b. 1986) is a Los Angeles-based composer, jazz pianist, and educator. His music reflects 
his love of both improvised music and contemporary classical music, with extended harmonies and an 
improvisatory approach. Marschak earned both his BA in music (piano) and his Masters degree in music 
composition from UCLA. His composition teachers include Paul Chihara, Ian Krouse, David Lefkowitz, and 
James Newton; and piano studies with Tom Rainier and Tamir Hendelman. Dan's works have been 
performed by the UCLA Philharmonia, the UCLA Chorale, and the UCLA Wind Ensemble. Marschak’s 
debut album Likewise (2010) was heralded as “adventurous and well developed” by Lalo Schifrin. 



Steering clear of conventional formats, the album explores an array of genres, instrumentations, and 
textures, while maintaining a unique compositional sensibility. In addition to his career as a 
composer/performer, Marschak is currently on faculty at UCLA where he teaches a music theory class 
concentrating on classical music as well as jazz, pop, and non-western styles. Marschak also maintains 
an interest in music for visual media, and has scored several short films and one feature. In 2011, he co-
founded Well Versed Productions, a music 
composition/production company. 
 
Two Rivers is a single-movement work, which is inspired by the life my grandfather, Jacob Marschak 
who passed away long before I was born. Jacob (known affectionately as Jascha) was born in Kiev, 
Ukraine to a Jewish family in 1898. According to his memoirs, Kiev was a city with two rivers: “The river 
Dnieper overflows the lowlands every spring, and the Slobodka, on the opposite side, is completely 
flooded”. Something about the image of these two rivers coexisting in the same city, each with its own 
path and character, reminds me of the trajectory of his life, and also seemed like an elegant structure 
for a piece. As a young man, Jascha became active in the Menshevik Party (the social democratic party). 
In his memoirs, he recounts struggles with Anti-Semitism and political persecution. He even served two 
months in a Czarist prison for political agitation. When the communists started to consolidate their 
power, he left Kiev for the Caucasus. There, though barely twenty, he served briefly as Minister of Labor 
in a short-lived autonomous republic. After some narrow escapes, he emigrated to Germany and began 
building his life as a scholar. He fled the Nazis for England in 1933 and his career flourished at Oxford. 
Various professorships kept leading the family west: to New York, Chicago, New Haven, and finally Los 
Angeles.  
 
Jascha managed to find his way to a stable and fulfilling life, while few of his friends and family back 
home could say the same. There is a clear dichotomy then, between his early life in Russia and Germany, 
and his life in England and America, and I am attempting to represent the two very different ‘rivers’ in 
my music.  
 
The first half (‘river’) of the piece is in a constant state of flux. Beginning with the opening jagged 
gesture, each passage seems to lead somewhere significant, but never settles on anything for very long. 
We hear moments of sorrowful blues, pessimistic harmonies, and even a hint of mournful klezmer from 
a solo clarinet. In contrast, after a blues-infused introduction, the second ‘river’ is much more playful 
and rollicking. The jagged opening gesture is reharmonized and given a jazz-tinged treatment while the 
harmony seems hopeful and optimistic. In composing the piece, I was hoping to ignite some kind of 
connection to this great man I never had the fortune to meet. And while we are separated by time and 
space, we share a bloodline, and I do feel a curious new way of identifying with him through my 
compositional process. 
 
Miya Masaoka 
 
Miya Masaoka resides in New York City and is a classically trained musician, composer and 
sound/installation artist. She has created works for traditional Japanese instruments, chamber 
ensembles, mixed choirs, telematic performances and designed interactive wearable textiles, as well as 
pieces using spatialization, sonification of data, mapped behavior of plants, brain activity and insect 
movement. Masaoka holds degrees from San Francisco State University, and Mills College. Teachers 
include Alvin Curran, Cecil Taylor, Steve Coleman, and Ornette Coleman and Pauline Oliveros and 
Suenobu Togi, a Gagaku Imperial Court master musician. Miya was the director of the San Francisco 
Gagaku Society for seven years and has also studied koto both the Chikushi and Sawai Schools. She been 



commissioned by Bang on a Can All-Stars, Kathleen Supove, Volti, ROVA, Piedmont Choirs and the San 
Francisco Chorale Society, SO Percussion, Joan Jeanrenaud (formerly of Kronos), and Either/Or. She has 
been the recipient of the Alpert Award, an Asian Cultural Council Japan Fellowship, a Wattis Fellowship, 
an Other Minds Residency, a Gerbode Fellowship, an NEA and the MAP Fund. She currently teaches 
Music/Sound Department of the Milton Avery School of the Arts at Bard College, and was an adjunct 
lecturer in Music Composition at NYU in 2012. 
 
Other Mountain began as a reflection on my experience in Japan a year after the Fukushima accident. 
While in Japan the question arose, in the way of an invitation from a friend, whether of not to take a 
kayak trip on a lake very close to the Fukushima area. I was both horror struck and dumbfounded, as it 
seemed not my first idea on how to spend a pleasant afternoon while vacationing in Japan. Entertaining 
the prospect of going kayaking close to the Fukushima’s damaged nuclear reactors seemed 
preposterous, and my imagination went in many directions, or as we say, “wild.” A combination of 
thoughts both horrific and mundane ensued. “It’s not dangerous, with the nuclear leaks so close?” I 
asked. She replied, “What could possibly happen kayaking? Fukushima is on the side of the other 
mountain.” This was her reasoning, after all, her town was not far from Fukushima Prefecture, 
separated only by a mountain, and kayaking there seemed perfectly normal to her. The proximity from 
where she lived to the leaking reactors was her “new normal” as it was for all the people living there. 
After the writing of this composition began, the piece began to take on a broader and larger feeling of 
chaos, loss and tragedy of the Great Earthquake in Japan. At times, there are waves of water repeatedly 
coming towards the boat, and at times there are moments of discomfort, absolute anxiety, incoherence 
and absurdity. The piece begins quietly, with an ascending line going to nowhere, and the strings evolve 
into a carefree and roaming choppy phrasings, evoking a carefree and lucid energy, representing utopia. 
The winds ascend with an ominous and creeping line, and chaos abounds. This piece is a movement of a 
larger piece I hope to write sometime in the future. 


