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The Arianna String Quartet: John Mcgrosso, Violin;Joanna Mendoza, Viola; Julia Sakharova, Violin;      
Kurt Baldwin, Cello; With Assisting Artist: Pamela Mia Paul, Piano 
 
THE ARTISTS 
 
THE ARIANA STRING QUARTET 
 
Hailed for its outstanding musicianship, the Arianna String Quartet has firmly established itself as one of 
America’s finest chamber ensembles. Formed in 1992, the quartet garnered national attention by 
winning the Grand Prize in the 1994 Fischoff Chamber Music Competition, and First Prize in both the 
Coleman and Carmel Chamber Music Competitions. International awards include being named 
Laureates in the 1999 Bordeaux International String Quartet Competition.  
 
The Arianna String Quartet has appeared throughout North America, Europe and Asia, including critically 
acclaimed debuts at Orchestra Hall in Chicago and Tokyo’s Suntory Hall, and has been heard on live 
nationally broadcast performances in Osaka, Japan, on Canada’s CBC radio, several times as part of 
Chicago’s prestigious Dame Myra Hess Series, and on National Public Radio’s “Performance Today” 
program. Annual highlights include concert tours in Brazil, South Africa and Canada. 
 
The Arianna String Quartet has recorded for Albany Records and Urtext Digital Classics, and recently 
signed a long-term contract with Centaur Records for recordings of the complete quartets of Beethoven, 
Bartók, Janácek and the Mozart “Haydn” Quartets. The first of these discs, the quartets of Janacek, was 
released in the fall of 2012, with recordings of Beethoven’s Op.18 quartets to follow soon. Based in St. 
Louis since 2000, the Arianna String Quartet serves as associate professors of their respective 
instruments, and quartet-in-residence at the University of Missouri - St. Louis. Recognized for innovative 
educational programs, the ASQ was awarded Chamber Music America Residency Grants in 1996 and 
2003 and has given over 1000 educational outreach performances. In 2005, the Arianna Quartet 
received the Missouri String Teacher Association’s Distinguished Service Award for outstanding 
contributions to music education and the cultivation of young audiences throughout Missouri.  
 
PAMELA MIA PAUL, PIANO 
 
Pamela Mia Paul is both a brilliant performer and a deeply dedicated teacher. On stage, she has 
performed with the world’s great orchestras. She has given concerts throughout the United States, in 
Europe, the People’s Republic of China, South Korea and Turkey as soloist and as chamber musician. In 
the studio, or in the setting of a masterclass, she is an internationally sought-after pedagogue whose 
students hold teaching positions throughout the United States and Asia, and who have participated in 
and won competitions including the Nina Widemann Competition and the Naumburg International 
Piano Competition. Ms. Paul has commissioned and premiered works for the piano; Robert Beaser’s 
Piano Concerto, which was written for her, had its world premiere in the United States with the St. Louis 
Symphony conducted by Leonard Slatkin, and in Europe with the Monte Carlo Philharmonic under 
Richard Dufallo. The Beaser Concerto had its New York premiere in 1992 at Carnegie Hall, with Dennis 
Russell Davies conducting the American Composers Orchestra. In 2012 Ms. Paul commissioned a 
concerto for piano and symphonic winds from Steven Bryant. It was premiered with the UNT Wind 
Symphony conducted by Eugene Corporon and recorded for release on the Klavier label in December 
2012. 



 
Miss Paul has received critical acclaim for her appearances with orchestras in the United States and 
Europe for her interpretations of both standard repertoire and twentieth-century piano concertos.  
 
Miss Paul’s European orchestral appearances include the Vienna ORF Orchestra, Vienna Symphony, the 
Orchestre de la Suisse Romande, Berlin Stadskapelle, and the Dutch Radio Symphony; her U.S. orchestral 
appearances include those with the New York Philharmonic, symphonies of Detroit, St. Louis, Pittsburgh, 
and Houston, American Composers Orchestra, Boston Pops, New York Pops, the Minnesota Orchestra, 
and Caramoor Festival Orchestra. In both orchestral performances and recitals, Ms. Paul has appeared in 
the world’s major concert halls including Alice Tully Hall and Carnegie Hall, Wigmore Hall, the 
Musikverein and Konzerthaus in Vienna, and the Concertgebouw of Amsterdam. 
 
As a chamber musician, she has been an invited guest artist at the Salzburg and Bregenz festivals in 
Austria, Aspen Music Festival in Colorado, and at Music Mountain in Connecticut. Quartets with which 
she has performed include Cassatt, Penderecki, Borromeo, Chester, Orlando, Leontovich, Miro, DaPonte 
and St. Petersburg.  
 
Summer programs at which Ms. Paul has taught include the Prague International Master Classes, The 
Institute for Strings, and the Vienna International Piano Academy. She has presented masterclasses in 
Europe, the People’s Republic of China, Turkey, South Korea, and throughout the United States. Pamela 
Mia Paul received the doctor of musical arts, master of music, and bachelor of music degrees from the 
Juilliard School. She is currently Regents Professor of Piano at the University of North Texas and is a 
Steinway artist. She first appeared at Music Mountain in 1990. 
 
THE PROGRAM 
  
STRING QUARTET IN G MAJOR, K. 387 (1782) by Wolfgang Amadeus Mozart (1756-1791) 
-Allegro vivace assai 
-Menuetto: Allegro 
-Andante cantabile 
-Molto Allegro 
 
ADAGIO & RONDO CONCERTANT IN F MAJOR, D 487 FOR PIANO QUARTET (1816) by Franz Schubert 
(1797-1828) 
-Adagio 
-Rondo, Allegro vivace 
  
STRING QUARTET IN D MINOR, D. 810,Death & The Maiden (1824) by Franz Schubert (1797-1828) 
-Allegro 
-Andante con moto 
-Scherzo:Allegro molto 
-Presto 
 
 
Music Mountain gratefully acknowledges support for the free admission of those under 18, when 
accompanied by a ticket holder, by the Hellen Plummer Foundation with its gift in memory of James 
Merrill, Connecticut’s first poet laureate.  
********************* 



 
PROGRAM NOTES 
 
SRING QUARTET IN G MAJOR, K. 387 by Wolfgang Amadeus Mozart (1756-1791)  
The music of Wolfgang Amadeus Mozart haunted Franz Joeph Haydn’s dreams and fantasies. He wrote 
“As I was hearing the opera Le Nozze di Figaro in my dreams, the horrid North wind woke me up and 
nearly blew my nightcap off my head.” He confided to Frau Genzinger that he wanted to watch her play 
Mozart and then “kiss your hands for so many beautiful things.” Mozart, for his part, scarcely mentioned 
Haydn in his letters (a compliment to Haydn, for Mozart ridiculed most of his contemporaries). However, 
his six quartets published in 1785, of which K. 387 was the first, were accompanied by the following 
dedication: 
 
To my dear friend Haydn: 
 
A father who had decided to send out his sons into the great world, thought it his duty to entrust them 
to the protection and guidance of a man who was very celebrated at the time and who, moreover, 
happened to be his best friend. They are, indeed, the fruit of a long and laborious labor; but the hope 
which many friends have given me that this toil will be in some degree rewarded, encourages me and 
flatters me with the thought that these children may one day prove a source of consolation to me. 
During your last stay in this capital you yourself, my very dear friend, expressed to me your approval of 
these compositions. Your good opinion encourages me to offer them to you and leads me to hope that 
you will not consider them wholly unworthy of your favor. Please then receive them kindly and be to 
them a father, guide and friend! From this moment I surrender to you all my rights over them. I entreat 
you, however, to be indulgent to those faults which may have escaped a father’s partial eye, and, in 
spite of them, to continue your generous friendship towards one who so highly appreciates it. 
Meanwhile, I remain with all my heart, dearest friend, your most sincere friend. 
 
W.A. Mozart 
 
Taken as a whole, the piece is radiant. The movements seem to wink to each other through their 
common elements. Like the writing for each of the four instruments, the writing for each of the four 
movements is distinct yet connected to the others, and the quartet has a remarkable unity to it. (It is 
comforting to know that the beauty in the “Haydn” quartets was hard-won: the manuscript is 
uncharacteristically full of corrections and false starts.) The quartets were not always well liked: many 
critics of the day complained of too much spice, and even Dittersdorf wrote that Mozart “gives his 
hearers no time to breathe.” Today, these criticisms seem a little odd. More fitting is Haydn’s remark to 
Leopold upon hearing the last three of Mozart’s “Haydn” quartets: “Before God and as an honest man I 
tell you that your son is the greatest composer known to me either in person or by name. He has taste 
and, what is more, the most profound knowledge of composition.”  
 
The first Music Mountain performance of this Quartet was on July 10, 1949, by the newly established 
Berkshire String Quartet. 
 
 
 
 
  



ADAGIO & RONDO CONCERTANT IN F MAJOR, D. 487 FOR PIANO QUARTET by Franz Schubert (1797-
1828) 
 
1816, the year the Adagio and Rondo Concertant was written was a prolific year for Schubert. His 
compositions included over 100 songs, including Der Wanderer (D. 489) and the 3 Sonatinas for violin 
and piano (D. 384, 385, 408) among other works. 
 
Written in October, this two movement piano quartet was commissioned by the cellist Heinrich Grob, 
who was the brother of Therese Grob, one of Schubert’s many lady friends. Schubert had, reportedly, 
been in love with Therese since at least 1814, when she sang the soprano part in the F major Mass at a 
performance in Liechtental. However, the romance ended and Therese later married a master baker, 
surely a match more acceptable to her widowed mother than an alliance with an unemployed musician.  
 
The work features the pianovery prominently with the strings playing a subsidiary role. The composition 
is the work of a young Schubert and is a beautiful and lovely piece, not performed as often as it ought to 
be. Its last performance at Music Mountain was during the 2005 season. 
 
The first performance of this all too short Schubert masterpiece was on July 9, 1941 by three members 
of the Gordon String Quartet (Jacques Gordon, Violin, William Lincer Viola and Fritz Magg, Cello. The 
pianist was Charles Demerest. 
 
 
STRING QUARTET IN D MINOR, D.810, DEATH & THE MAIDEN by Franz Schubert (1797-1828) 
 
 The D Minor quartet is subtitled “Death and the Maiden” because Schubert borrowed the theme for 
the second movement from his 1817 song, “Der Tod und das Madchen” (Death and the Maiden”). The 
short, simple lied tells of the death gently coming to claim the life of the young girl who urges him, “Go 
on, oh go on past me!” The melody that Schubert uses in the quartet is actually the piano introduction 
that represents the approach of death. The central role of this quotation in the quartet has led several 
commentators to regard the entire work as the exposition of Schubert’s views on death, and the climax 
it reaches in the finale as a frenetic Dance of Death. More likely, Schubert borrowed the melody for 
musical rather than programmatic reasons; according to some evidence, the idea for basing the quartet 
on the song came from some friends who loved the melody. Schubert composed the “Death and the 
Maiden” Quartet in March 1824. The quartet was not published until July 1831, nearly three years after 
Schubert’s death.  
 
The Gordon String Quartet first played “Death and the Maiden” at Music Mountain on September 28, 
1930 during Music Mountain’s Inaugural Season. 
 
The Music Mountain Chamber Music broadcasts are made possible through the generosity of Edward R. 
Hamilton Bookseller Company, Falls Village, CT For a free catalog of books on Music, Art, and 60 other 
subjects, write: Edward R. Hamilton Bookseller Company, P.O. Box 15, Falls Village, CT 06031. On the 
web at www.edwardrhamilton.com 


