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Franz Schubert 
Born January 31, 1797, Vienna. Died November 19, 1828, Vienna 

 
Symphony No. 4 in C minor, D.417 "Tragic" (1816) 

Adagio molto – Allegro  vivace 
Andante 
[Minuetto] Allegro vivace 
Allegro 
 

The “Tragic” Symphony as Schubert himself called it is from Schubert’s early years. It shows a 
certain gusto and sense of operatic drama. The slowly unfolding opening builds theatrical 
tension which, with perfect timing, is then brushed aside for a bubbling and spirited first 
movement.  
 
The second movement is lyrical except for two bursts of dramatic disputes that interrupt the 
flow. Otherwise this movement is content to sing - blending the graceful sounds of the strings 
with the tuneful playing of the solo woodwinds. 
 
The Scherzo continues the dramatic energy in agile and punchy shifts suggestive of full-
throated laughter, as indeed this movement has the appearance of a classic Scherzo (joke) 
movement. 
 
The fourth movement presents again a slow opening of melodramatic tension, only to be 
tossed off for a rumbling, joyful run to a perfect ‘happy ending.’ 
 
 
 
 

Max Bruch 
Born January 6, 1838, Cologne. Died October 2, 1920, Berlin 

 
 
Romance, Op. 85, F major 
Michael Hall, Violist 
 
Max Bruch is more familiar to listeners for his well-loved works for solo violin – a concerto and 
his Scottish Fantasy. The Romance for viola was written towards the end of Bruch’s life and 
brings together his complete craftsmanship for gorgeous melody and enticing harmonies.  

 
This is a lyrical work that showcases the soloist’s genuine ability to shape sounds and 
gestures into flowing tunes, expressive leaps of joy, and sudden dips into pathos. With no 
need to prove their virtuosity, the soloist can use it to share the beauty of this ‘gemstone.’  
 
Drama here is in the form of subtle shifts in color, momentary hesitation, and the full use of 
the viola’s expressive capabilities as a solo instrument.  An occasional Hungarian flavor might 
catch the listener unawares, as might the use of the solo bassoon in dialogue with the soloist. 
The clarinetist and violist pair up for a gentle musical conversation, hinting to Bruch’s 
Concerto for Clarinet and Viola from about the same time. Mostly, however, the work invites 
the listener to ‘sing-along’ in one’s own reverie. 
 
 
Intermission 
 

 



Kim Diehnelt   
Born 1963, Milwaukee, Wisconsin. 
 

Montegar for solo viola and string orchestra (2012) - world premiere 
Michael Hall, Violist 
 

“Bold, heroic. An ageless temperament bound by a history foretold.” 
 
Montegar, as perhaps the name suggests, presents the soloists in a character of 
commanding hero. In this work Montegar is caught in the dramatic pull of the 
character’s desire to shape and forge the moment from their own will. The orchestra, 
however, counters with restraint, the forces of reality, and eventually offers 
consolation for contingencies of life. 

 
In typical virtuoso concerto style, the work opens with an emphatic declaration from 
the soloist. However, just as the soloist is convinced of unambiguous superiority, the 
orchestra crashes down in a wave of reality. Both soloist and orchestra commence on 
a chase and tussle. This work encapsulates the reckoning of this ‘tussle’ between the 
individual will and the contingencies of life.  
 
Finally, as if the soloist understands the depth of his fate, the violist subsides into 
tenderness and subtle poignancy. The moment of realization is broken again by a 
crashing wave of reality. But this time the soloist rides the wave victoriously. 
 
Technical notes: The emphatic opening passage for the soloist is noted to be played 
“con strappato,” a term used by Vivaldi to evoke the barking of a dog. The word 
suggests tearing or ripping the bow off the strings to create a rough, energetic finish 
to the sound.  
 
Note the distribution of the violin section. Rather than the usual seating of the two 
groups along side each other, here the violins 2 sit behind the violins 1. This sets up 
a unique sound-space with depth for the soloist and also acoustically balances the 
stacking of the violin chords. 

 
Jan Václav Voříšek  
Born May 11, 1791, Vamberk, north-east Bohemia. Died November 19, 1825, Vienna 

 
Sinfonie in D, op 24 (1821) 

Allegro con brio 
Andante  
Scherzo. Allegro non troppo 
Finale – Allegro con brio 
 

It is unfortunate that Jan Voříšek lived only 34 years, as he was a remarkable Bohemian 
composer active towards the end of the classical era. Voříšek was a child prodigy who 
received his first training in music and keyboards from his father.  
 
Voříšek moved to Vienna in 1813 and so had opportunities to meet Beethoven and became 
close friends with Schubert. You may, perhaps, hear some suggestions of Schubert’s 4th 
symphony in the last movement of Voříšek’s symphony. 
 
Combining the grace of Mozart and the driving tensions of Schubert or Beethoven, his works 
are far too few. The Symphony in D – rediscovered in the mid-1900’s - is the only symphonic 
work we have today. The piece shows a fiery temper, pathos, and joyful spirit.  The tumbling, 
dramatic shifts are quite thrilling, and delightfully catch the listener by surprise. The 
Symphony requires no introduction as the work offers the pleasures of a romantically-infused 
symphony.  


