
#3 - SUNDAY, JUNE 30, 2013 at 3 P.M. 
 
The St. Petersburg String Quartet: Alla Aranovskaya, Violin; Boris 
Vayner, Viola; Evgeny Zvonnikov, Violin; Leonid Shukayev, Cello; 
Assisting Artists: Victoria Schwartzman, Piano; 
Peter Askim, Double Bass 
 
THE ARTISTS 
 
THE ST. PETERSBURG STRING QUARTET 
The St. Petersburg Quartet is one of the world’s most esteemed chamber 
ensembles. Their rise to fame has included a Grammy nomination, “Best 
Record” honors in both Stereo Review and Gramophone, an opening night 
performance at Mostly Mozart at Lincoln Center, a five- year residency at 
the Oberlin Conservatory of Music, and hundreds of concerts on many of 
North America, Europe and Asia’s most prestigious series and festivals. 
  
Founded in 1985 as the Leningrad String Quartet, the SPSQ blazed a trail 
through chamber music circles, winning a number of prestigious 
international competitions including 1st Prize at the All-Soviet Union 
String Quartet Competition; Silver Medal and a Special Prize at the Tokyo 
International Chamber Music Competition, 1st Prize and both Special 
Prizes at the Vittorio Gui International Competition for Chamber 
Ensembles in Florence, Italy, and First Prize and the “Grand Prix Musica 
Viva” at the Melbourne, Australia International Chamber Music 
Competition.’’ When the city of Leningrad resumed its historic name, the 
quartet changed its name to the St. Petersburg String Quartet.  
 
In 2009 the St. Petersburg Quartet launched the St. Petersburg 
International Music Academy, an intensive summer program for students, 
which they bring to various campuses and festivals in the USA and Mexico. 
Since 2009 Music Mountain has become home base for the Academy East coast 
session. In 2010 St. Petersburg Quartet was appointed the inaugural 
Quartet in Residence at Wichita State University. 
  
The latest release in the St. Petersburg String Quartet’s extensive 
discography include CDs of Ravel and Debussy quartets as well as the 
complete chamber music works of Tchaikovsky, Schubert and Schulhoff. 
  
Alla Aranovskaya and Leonid Shukaev are founding members of the St. 
Petersburg String Quartet; Boris Vayner joined in 2005 and Evgeny 
Zvonnikov in 2010.  
 
VICTORIA SCHWARTZMAN, PIANO 
 
Born in St. Petersburg, Russia, Victoria Schwartzman performs regularly 
as a soloist and chamber musician. Ms Schwartzman has appeared at the 
Music Mountain Festival with the St. Petersburg String Quartet and 
members of the Voxare Quartet, in the New York Philharmonic Ensembles 
series at Merkin Hall, at Bargemusic, in the Gessner- Schocken concert 
series in Cambridge, WMP Concert Hall, and the Nicolas Roerich Museum 
concert series in New York City. As a member of the Yanvar Trio, she was 
a prizewinner in the Val-Tidone Chamber Music Competition and a finalist 
in the Zinotti International Chamber Music Competition, both in Italy.  



 
As soloist with orchestra, Ms. Schwartzman has performed with the 
Jerusalem Chamber Orchestra, the Longy School of Music Chamber Orchestra, 
and the Riverside Orchestra. She has performed at the Quartet Program in 
Pennsylvania, and participated in the Tel-Hai International Piano 
Festival in Israel and the Lyrica Chamber Music Festival in New Jersey. 
Also active in the field of opera and art song, Ms. Schwartzman has been 
vocal coach and accompanist at Boston Lyric Opera, Glimmerglass Opera, 
the Brevard Music Center, the Westchester Summer Vocal Institute, and the 
American Institute of Musical Studies Festival in Graz, Austria. She 
recently gave a master class in Russian vocal repertoire at Queens 
College, New York. She is on the coaching faculty in the Vocal Department 
at Montclair State University. 
 
After graduating from Jerusalem Conservatory, Ms Schwartzman continued 
her education at the Longy School of Music and New England Conservatory. 
While pursuing various degrees in solo and chamber music performance, she 
was selected to perform in masterclasses given by Dmitri Bashkirov, 
Menahem Pressler, and Richard Goode, among others. Her principal teachers 
include Irina Kivaiko, Issak Kossov, Victor Rosenbaum, Sally Pinkas, Eda 
Shlyam and Eteri Andjaparidze.   
 
PETER ASKIM, DOUBLE BASS 
 
Active as a composer, conductor and bassist, Peter Askim is the Music 
Director and Composer-in-Residence of the Idyllwild Arts Academy. He has 
been a member of the Honolulu Symphony Orchestra and served on the 
faculty of the University of Hawaii-Manoa, where he directed the 
Contemporary Music Ensemble and taught theory and composition. 
  
As a composer, he has been called a “Modern Master” by The Strad and has 
had commissions and performances from such groups as the Tokyo Symphony 
Orchestra, the Honolulu Symphony, the International Society of Bassists, 
the Yale Symphony Orchestra, the Idyllwild Arts Orchestra, the American 
Viola Society, the Portland Chamber Music Festival, and Serenata Santa 
Fe, as well as by performers such as ETHEL, flutist/conductor Ransom 
Wilson, Metropolitan Opera soprano Lauren Flanigan, Grammy-nominated 
soprano Judith Kellock, violist Roger Myers and violinist Timothy Fain. 
As a conductor, Mr. Askim has premiered numerous works, including 
compositions by composers Richard Danielpour, Christopher Theofanidis, 
Lawrence Dillon and Bruce Adolphe and has collaborated with such artists 
as the Miró String Quartet, Matt Haimovitz, Vijay Iyer, Eugene Drucker, 
Ian Swensen and Tony Arnold. He conducted the World Premiere of eminent 
guitarist/ singer/songwriter Richard Thompson’s rock oratorio “Cabaret of 
Souls” and its European Premiere at Royal Festival Hall, London. 
  
He studied at the Hochschule für Musik und darstellende Kunst in Vienna 
and holds bachelors, masters and doctoral degrees from Yale. He also 
holds a Doctor of Musical Arts degree in Composition from the University 
of Texas at Austin. He studied composition with Dan Welcher, Donald 
Grantham, Anthony Davis, Jan Radzynski, and Syd Hodkinson and double bass 
with George Rubino, Diana Gannett, Donald Palma, Wolfgang Harrer and 
Ludwig Streicher.  
 



******************* 
THE PROGRAM 
 
STRING QUARTET IN D MINOR,K 421 (1783) by Wolfgang Amadeus Mozart (1756-
1791) 
-Allegro 
-Andante 
-Menuetto: Allegretto 
-Allegro ma non troppo 
 
STRING QUARTET # 7, IN F SHARP MINOR, OPUS 108 (1960) by Dmitri 
Shostakovich (1906-1975) 
-Allegretto 
-Lento 
-Allegro 
 
QUINTET FOR PIANO & STRINGS IN A MAJOR, OPUS 114, D 667 (1819) THE 
"TROUT" by Franz Schubert (1797-1828) 
-Allegro vivace 
-Andante 
-Scherzo:Presto 
-Thema: Andantino 
-Finale: Allegro giusto 
 
 
Music Mountain gratefully acknowledges support for the free admission of 
those under 18, when accompanied by a ticket holder, by the Hellen 
Plummer Foundation with its gift in memory of James Merrill, 
Connecticut’s first poet laureate. 
 
***********************  
 
PROGRAM NOTES 
 
STRING QUARTET IN D MINOR, K. 421 by Wolfgang Amadeus Mozart (1756-1791) 
Mozart was writing the D Minor Quartet on June 17, 1783, in the same room 
in which Constanza, his wife, was giving birth to their first son, 
Raymund Leopold. According to one of the Mozart biographers, Otto Jahn, 
“When she complained of pain, he would come to her and cheer and console 
her, resuming his writing as soon as she was calm.” Although many have 
searched for a correlation between the immediate situation and the 
profoundly melancholy and intensely expressive quartet, most have 
concluded with Eric Blom that Mozart shows here “his amazing power of 
emotional detachment” and the “callousness of genius.” Perhaps the D 
Minor Quartet, again in Blom’s words, can be understood as “a personal 
confession that is kept within the bounds of pure art only because its 
expressive intensity is matched by the achievement of a perfect balance 
between technique and design.” This quartet was first played at Music 
Mountain by the Gordon String Quartet on June 28, 1936. 
  
STRING QUARTET #7 IN F SHARP, OPUS 108 (1960) by Dmitri Shostakovitch 
(1906-1975) 
Shostakovitch’s Seventh String Quartet op. 108 was written in memory of 
his wife, Nina Vasilyevna, who had died in 1954 and who would have been 



fifty in 1960. He himself had turned fifty in 1956, the year in which he 
remarried, hoping – in vain – to find happiness in the arms of his second 
wife. At the same time, the political thaw initiated by Khruschev had 
altered his own situation, with the result that his works were now played 
at home and foreign honors were showered upon him. But decades of fear 
and trembling had left their mark on him, and it was at this time that 
his doctors first began repeated attempts to arrest the rapid decline of 
an increasingly frail constitution, a decline due to myelitis,a chronic 
and incurable inflammation of the spinal cord. 
 
QUINTET FOR PIANO & STRINGS IN A MAJOR, OPUS 114, D. 667, THE “TROUT” by 
Franz Schubert (1797-1828) 
 
During the summer of 1819, Schubert and his friend, the operatic baritone 
Johann Michael Vogl, spent some time in Vogel’s home town, Steyr, in 
upper Austria. They stayed at the home of Sylvester Paumgartner (At 
Stadplatz 16). A wealthy music patron and an amateur cellist, Paumgartner 
asked Schubert to write a piece that would be suitable for his home 
musicales. Considering that Paumgartner lived along the banks of the 
beautiful Steyr and near the intersection of the Steyr and the Enns, it 
is not surprising that he asked Schubert to include a variation movement 
based on Schubert’s song of 1817, Die Forelle (The Trout) D. 550, one of 
Paumgartner’s favorites. The second request he made was to use the same 
instrumentation as Johann Nepomuk Hummel’s (1778-1837) Quintet (piano, 
violin, viola, cello, double bass) which enjoyed quite a vogue during 
this period. These two quintets are the only two pieces in the normal 
chamber music repertory scored for this combination.  
 
Schubert used only the first three of the four stanzas of the poem in the 
song. Die Forelle is magnificent art but could perhaps be considered 
anti-angling despite the jaunty mood and the swishing sound of the piano 
acting as the musical equivalent of a fish darting just beneath the 
surface of the water. But that was not the message of the poem by 
Christian Friederich Daniel Schubart (1739-1791). It is found in the 
final, 4th stanza, a warning to young girls not to be in such a hurry to 
lose their innocence and to, above all, beware of the hooks and barbs of 
seducers!! 
 
Schubert was above all, a melodist. In every piece he wrote, there is 
beautiful, memorable melody. His early death was a great tragedy for 
music, as was Mozart’s. As his death approached, Schubert asked to be 
buried near Beethoven. He was separated by only 3 others. The epitaph on 
his tombstone may be paraphrased: “Here lie music’s fairest hopes.” 
  
 
The “Trout” Quintet was first played at Music Mountain on August 10, 
1941, by three members of the Gordon String Quartet: Jacques 
Gordon,Violin, Music Mountain’s Founder, William Lincer, Viola, later the 
principal violist of the New York Philharmonic and Fritz Magg , Cello. 
The Bass was Isador Janoksy, principal Bass of the Hartford Symphony, of 
which Jacques Gordon was the founding conductor. The pianist was Gregory 
Tucker, who was a Music Mountain regular in the 1930’s and early 1940’s. 
Many may remember his recordings with Arthur Grumiaux. For many years he 
taught in the Boston area at both the Longhy School of Music and MIT.  



 
THE POEM 
 
Die Forelle The Trout 
 
In einem Baechlein helle,          In a bright little brook 
Da schoss in froher Eil            there swam, with happy speed, 
Die launische Forelle              the humorous trout 
Vorueber wie ein Pfeil.            like an arrow. 
Ich stand an dem Gestade           I stood on the bank 
Und sah in suesser Ruh’            and watched in sweet silence 
Des muntern fishleins Bade         the cheerful trouts bathing 
Im klare Baechlein zu.             in the clear little brook. 
 
Ein Fischer mit dem Rute           A fisherman with his rod 
Wohl an dem Ufer stand,            came to the stream bank 
Und sah’s mit kaltem Blute         and watched with cold blood 
Wie sich das fischlein wand.       as the little fish swam, 
So lang’ dem Wasser helle          as long as the water runs clear 
So dacht ich, nicht gebricht,      so I thought without question 
so faengt er die Forelle           he will not catch the trout 
Mit seiner Angel nicht.            with his hook. 
 
Doch endlich ward dem Diebe        But finally the wait was too long 
Die Zeit zu lang.                  for the thief. 
Er macht das Baechlein tueckisch truebe,    He made the water malignantly 
turbid 
Und eh’ es ich gedacht             and before I could think, 
So zuchte seine Rute               his rod shook spasmodically 
Das Fischlein zappelt dran,        with the convulsing trout. 
Und ich mit regem Blute And I,     with my blood aroused, 
Sah die Betrogne an.               looked at the betrayed. 
 
Die ihr goldner Quelle             You who wait in safety 
Der sichern Jugend weilt,          at the golden spring of Youth, 
Denkt doch an die Forelle;         Consider the trout 
Seh’ ihr Gefahr, so eilt!          and realize your danger. 
Meist fehlt ihr nur aus Mangel     You usually go wrong 
Der Klugheit, Maedchen seht        from lack of awareness. 
Verfuehrer mit der Angel! –        Young women, see the seducers 
Sonst blutet ihr zu spaet.         with their hooks, otherwise you will 
be too late. 
 
THE POET 
 
Christian Friedrich Daniel Schubart (1739-1791), born in Obersontheim in 
Swabia, wrote satirical and religious poems. He was imprisoned at 
Hohenasperg from 1777 to 1787 by the Duke of Wurtemberg whom he had 
irritated by an epigram, apparently insulting the Duke’s mistress. He 
wrote his autobiography and was amply discussed by D.F. Strauss in 1849 
and by Nagele in 1888.  
**************************************** 
  



The Music Mountain Chamber Music broadcasts are made possible through the 
generosity of Edward R. Hamilton Bookseller Company, Falls Village, CT 
For a free catalog of books on Music, Art, and 60 other subjects, write: 
Edward R. Hamilton Bookseller Company, P.O. Box 15, Falls Village, CT 
06031. On the web at www.edwardrhamilton.com  
 
You may listen to Music Mountain Chamber Music concert broadcasts at any 
time. Just go to www.musicmountain.org, click on “Listen on Line.” This 
will take you to the Music Mountain site at wwwInstantEncore.com. Each 
week throughout the year you can listen to the Music Mountain concerts on 
WHDD-FM 91.9/1020AM, Sharon, CT; WBSL-FM 91.7 Sheffield, MA or WLHV-FM 
88.1, Annandale-On-Hudson at 2 P.M. on Saturday or 8 P.M. on Monday. WHDD 
streams its programming on the internet. The concerts can also be heard 
in this area on WJMJ-FM, Hartford, CT 88.9, 93.1 and 107.1 each Friday at 
10 P.M.  
 
 


