
#1 - Sunday, June 23, 2013 At 3 P.M. 

The Hausmann String Quartet: Isaac Allen, Violin; Angela Choong, Viola; Eric Chin, Violin; Jeremiah Shaw, 
Cello; Assisting Artist Jonathan Yates, Piano 

The Artists 

Hausmann String Quartet 

As Faculty Artist’s-in-Residence at San Diego State University and in their seventh season together, the 
Hausmann Quartet has become known for its powerful and dynamic performances. The Hausmann 
Quartet has been praised by San Francisco Classical Voice for its “passion and commitment” and its 
sound has been described as being “packed with biting and lyrical substance” by The Cleveland Plain 
Dealer.  

The Hausmann Quartet continues to maintain a busy national and international touring schedule, with 
appearances on concert series including Rockport Music, San Francisco Performances, the Dame Myra 
Hess Memorial Concerts at, the Morrison Series at San Francisco State University and the Sound of 
Autumn Series in Hebei, China. Festival appearances include La Jolla SummerFest, the Menuhin Festival, 
Aspen Music Festival, Music@Menlo, Great Lakes Chamber Music Festival, the Blossom Music Festival 
and the Music Mountain Festival. The Hausmann Quartet has also been a featured ensemble on 
Performance Today, Aspen Public Radio, WRCJ Detroit, WFMT Chicago and KZSU Stanford. The 
Hausmann has collaborated with artists such as the Alexander String Quartet, the Borromeo String 
Quartet, James Tocco, Ani Kavafian, Toby Appel, Paul Neubauer, Cynthia Phelps, Jeremy Denk, Gary 
Hoffman, Kim Kashkashian, Paul Katz, Joseph Silverstein, Steven Ansell and Victor Rosenbaum.  

Through its signature “Music and More” program, the Hausmann Quartet presents creative and 
engaging concerts on a national level combining themed programs within the context of their respective 
art, literature and historical place. “Music and More” creates a dynamic dialogue between the past and 
present, the different genres of the arts and humanities and among audiences of all ages and 
backgrounds. The Hausmann Quartet has been mentored by members of the, Alexander, Miami, Alban 
Berg, Juilliard, Guarneri, Emerson, Tokyo, Cleveland, Orion, Takacs, American, Ying, St. Lawrence, 
Borromeo, Schoenberg, and Artis Quartets.  

Music Mountain gratefully acknowledges the support of this appearance by the Hausmann String 
Quartet by the Hellen Plummer Foundation with its gift in memory of James Merrill, Connecticut’s first 
Poet Laureate.  

JONATHAN YATES, PIANO 

Jonathan Yates has earned high praise as a solo pianist, conductor, and collaborative artist for his 
musicianship, intellect and the remarkable variety of his musical endeavors. He made his professional 
orchestral conducting debut at 23, leading the National Symphony Orchestra in a Millennium Stages 
Concert. The following year he made his Carnegie Hall debut as a pianist in the Isaac Stern Chamber 
Music Concerts. A graduate of The Juilliard School’s conducting program, he has conducted on several 



occasions at Lincoln Center’s Alice Tully Hall. He currently serves as Music Director of the Camerata 
Notturna, one of New York City’s most exciting young chamber orchestras, as conductor of the Sarah 
Lawrence College Orchestra. and of the Norwalk Symphony Orchestra. 

 Mr. Yates has been heard as a chamber musician at most major New York City venues, including Stern 
Auditorium and Weill Hall at Carnegie Hall, the 92nd Street Y, Miller Theater, Bargemusic and Merkin 
Hall, as well as at the Caramoor Festival and on the Ravinia Festival Rising Stars Series. He has performed 
as a concerto soloist with orchestras in North America, Europe and Asia, and has given solo recitals for 
the La Jolla Music Society, at the National Museum of American History (on fortepiano), and on the 
University of Chicago Concert Series. As a former member of the Amelia Piano Trio, he was presented by 
Isaac Stern at the Harvard Club of New York City and at Hill Auditorium at the University of Michigan, 
and was a finalist for the Walter F. Naumburg Chamber Music Prize. He participated as a pianist and 
conductor in Yo-Yo Ma’s Silk Road Ensemble Tanglewood Workshops, and can be heard in chamber 
music of Hindemith on Cedille Records. He holds degrees from Harvard University, State University of 
New York at Stony Brook, and the Juilliard School.  

PROGRAM 

LANGSAMER SATZ (1905) Anton Webern (1883-1945) 
(This is the second performance of Langsamer Satz at Music Mountain) 

 
STRING QUARTET IN C SHARP MINOR Ludwig van Beethoven, OPUS 131 (1826) (1770-1827) 

-Adagio, ma non troppo e molto expressivo 
-Allegro molto vivace 
-Allegro moderato 
-Andante, ma non troppo e molto cantabile 
-Presto 
-Adagio quasi un poco andante 
-Allegro 
(Played Without Pause) 
(This is the 15th performance of this Quartet at Music Mountain) 

PIANO QUINTET IN A MAJOR, OPUS 81 Antonin Dvorak (1887) (1841-1904) 
-Allegro, ma non tanto 
-Dumka: Andante con moto; Vivace 
-Scherzo (Furiant): Molto vivace 
-Finale: Allegro 
(This is the 43rd performance of this Quintet at Music Mountain) 

Music Mountain gratefully acknowledges support for the free admission of those under 18 when 
accompanied by a ticket holder by the Hellen Plummer Foundation with its gift in memory of James 
Merrill, Connecticut’s first poet laureate. 

 ******* PROGRAM NOTES ******* 

LANGSAMER SATZ (1905) by Anton Webern (1883-1945) Anton von Webern’s Langsamer Satz (1905) 
had to wait almost 60 years before receiving its first performance. Arguing that the language of new 
music must be securely anchored in traditional forms, Arnold Schoenberg sought to discipline his 



abundantly talented pupil, Webern, by pushing him to write single movements for string quartet. 
Webern wrote many such pieces, but the Langsamer Satz transcends by far its “assignment” status.  
Webern biographer Malcolm Hayes has described it as “an exercise in late Romantic soulfulness; its 
underlying mood of sweet serenity looks back to the tranced, dreamlike mood of Im Sommerwind as 
well as forward to the new leaner style that Webern was already developing.”  

The nature-loving Webern took as his inspiration a hiking holiday he made with his cousin (and future 
wife) Wilhelmine Mortl in the spring of 1905. They visited the Waldwinkel in Lower Austria, a 
picturesque stretch of countryside to the west of Vienna. Webern later wrote of the trip in his diary, 
impressing himself with literary flourishes (...): “We wandered through forests. It was a fairyland! High 
tree trunks all around us, a green luminescence in between, and here and there floods of gold on the 
green moss. The forest symphony resounded… A walk in the moonlight on flowery meadows - Then the 
night - [here Webern quotes poet Detlev von Liliencron] “What the night gave to me, will long make me 
tremble’ - Two souls had wed.” 

  

QUARTET IN C SHARP MINOR, OPUS 131 Beethoven once confided to his friend, Karl Holz, that, while 
each of his sixteen quartets was unique, “each in its own way” his favorite was the C Sharp Minor, Opus 
131. When Schubert heard this piece, Holz reported that “He fell into such a state of excitement and 
enthusiasm that we were all frightened for him.” Down to our own day many, musicians as well as 
listeners consider it to be the greatest quartet ever written. 

Lasting close to forty minutes, the Quartet is divided into seven sections that are played without pause, 
creating a completely organic, well integrated whole. The burden for projecting this underlying unity 
rests with the performers, who must maintain the proper relationships of tempo and mood for the work 
to flow smoothly from beginning to end. 

Beethoven began to work on Opus 131 late in 1825, after he had completed the three-quartet 
commission (Opus 127, 130, 132) for Prince Galitzen, and presented it to the publisher on July 12 of the 
next year. Beethoven’s flippant note on the score: “put together from pilferings from this or that” … 
caused the publisher great concern and the composer had to assure the publisher that the music was 
completely original and his remark only a joke. In retrospect it now seems that his comment may have 
referred to the seven separate movements making up the unified work. The Quartet was dedicated to 
Baron Joseph von Stutterheim, Field Marshall, in gratitude for accepting Beethoven’s nephew, Karl, into 
the Baron’s regiment. Scholars believe that the first performance was at a private concert in December, 
1826, but the initial public performance did not take place until 1835, long after Beethoven’s death. 

The C Sharp Minor Quartet was first played at Music Mountain, by the Gordon String Quartet, Music 
Mountain’s founding quartet, on Sunday, September 29, 1935. They put a brief pause between the 4th 
and 5th movements.  

 



PIANO QUINTET IN A MAJOR, OPUS 81 by Antonin Dvorak (1841-1904) Antonin Dvorák was a happy man 
in 1887. He had risen to international renown as a composer, and thanks to the influence of his 
champion and friend Johannes Brahms, had developed a very fruitful relationship with the Berlin music 
publisher Simrock. Experiencing financial success for the first time in his life, he had recently bought a 
country house some forty miles outside Prague where he spent his summers relaxing, composing, and 
indulging in his hobby of raising pigeons. It was here that Dvorák, early in 1887, attempted to revise an 
early piano quintet (his Op. 5, written in 1872) for publication. Dissatisfied with his efforts, however, he 
decided to start afresh. 

The result was the Piano Quintet in A Major (the same key as the earlier work), Op. 81 certainly one of 
the three greatest works for that combination (along with the quintets of Schumann and Brahms) as 
well as one of Dvorák’s finest compositions. This piece has all the great “Dvorákian” hallmarks: soaring 
melodies, a strong rhythmic character, the full range of expression from soulful melancholy to bubbling 
exuberance, and an exquisite sense of pacing.  

The Allegro, ma non tanto opens with a sweetly expressive cello solo, which darkens just before the 
other strings enter. The mood swings back and forth between ferocious and triumphant, agitated and 
peaceful, as the harmonies change from major to minor and back throughout the movement.  

The second movement is an Andante con moto with the subtitle “Dumka” which is a pensive, 
melancholy style of Slavic song. The viola brings the lament low on the C string while the piano plays a 
high countermelody. A contrasting second section is somewhat more flowing and features sensuous 
cross- rhythms (perhaps a little tango-like), and a third is a Vivace based on the piano’s opening 
material.  

The whirling Scherzo is inspired by the Furiant, a lively Bohemian dance. In the trio section, the Scherzo 
theme is slowed down and combined with a simple chorale in a kind of magical suspended animation. 
The Finale is an exuberant Rondo with tremendous rhythmic energy and a singularly satisfying ending. 

Ruth Laredo, Music Mountain’s great friend and supporter, played this Quintet here no less than 5 
times.  

This piece was first played at Music Mountain by the Gordon String Quartet, Music Mountain’s founding 
quartet, and Felix Fox, piano, on July 26, 1931. 

The Music Mountain Chamber Music broadcasts are made possible through the generosity of Edward R. 
Hamilton Bookseller Company, Falls Village, CT For a free catalog of books on Music, Art, and 60 other 
subjects, write: Edward R. Hamilton Bookseller Company, P.O. Box 15, Falls Village, CT 06031. On the 
web at www.edwardrhamilton.com 


