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About the Artists 

Hannah Porter Occeña, flute  
Hailed by the New York Times as possessing “rich tone and deft 
technique,” flautist Hannah Porter Occeña performs frequently as 
a chamber musician, orchestral musician, and soloist. Committed 
to the rich heritage and new horizons of the repertoire, Occeña 
strives to make classical works accessible and engaging to diverse 
audiences.  Her upcoming artistic and community outreach goals 
include establishing chamber music institute for students in rural 
North Dakota and a rush-hour concert series for London-area 
commuters. Occeña holds a Bachelor of Music Suma cum laude 
from the University of Missouri-Kansas City Conservatory of Music 
and Dance and a Master of Music Dip.RAM from the Royal 
Academy of Music in London.  
 
Belle Chen, piano 
A dynamic and versatile performer, Australian-Taiwanese pianist 
Belle Chen is a much sought after soloist, chamber musician, and 
collaborator. With a continually expanding musical horizon and 
constant desire for musical challenges, Chen is emerging as one of 
the most exciting and multifarious musicians of her generation. 
She is the founder and artistic director of Heard Behaviour, an 
online platform that promotes Western art music through 
innovative collaborations and distribution. Chen holds a Bachelor 
of Music degree in Advanced Performance with Honours from 
Queensland Conservatorium, Griffith University, and is pursuing a 
Master of Music degree in piano performance at the Royal 
Academy of Music. 
 



 

 
Tea for Two: 

High Tea with Flute and Piano 
 

 
Programme 

 

Prelude a l’Apres-midi d’un faune    Claude Debussy 

 

Sonata for Flute and Piano     Carl Vine 

I. Fast—Come Prima 

II. Slow 

III. Very Fast 

 

Sonata for Flute and Piano     Otar Taktakishvili 

I. Allegro cantabile 

II. Aria 

III. Allegro scherzando 

 

This recital is being recorded. Thank you for helping us to maintain a silence in the hall that is conducive to music-

making. Please turn off all mobile phones and paging devices. 

 

 

Prelude a l’Apres-midi d’un faune by Claude Debussy 
 

These nymphs I want to make them permanent. 

So clear, 

Their light colouring, that it floats in the air 

Heavy with tufted slumbers 

Was it a dream that I loved? 

--Stephane Mallarme, l’Apres-midi d’un faune 
 

   Prelude a l’Apres-midi d’un faune (Prelude to the Afternoon of a Faun) was one of the 

compositions that established Claude Debussy (1862-1918) as a major composer. The pieces 

was inspired by Stephane Mallarme’s 1876 poem ‘l’Apres-midid d’un faune’ and was 

originally conceived as incidental music to accompany a reading of the poem. After numerous 

revisions, the work was premiered in Paris on 22 December 1894.  

   Debussy’s Prelude, like Mallarme’s poem, describes a series of fleeting sensations and 

impressions rather than a concrete narrative. Much of the music’s power and beauty lie in its 

lack of specific direction and tonal ambiguity. Vague musical imagery implies the faun 

playing his pan-pipes, his excitement at seeing the nymphs, moments of uncontrolled passion, 

and the faun’s ever –present question, ‘Was it a dream that I loved?’ 
 

Sonata for Flute and Piano by Carl Vine 
 

   Australian composer Carl Vine (b.1954) is a prolific composer who has written twenty five 

scores for classical dance, seven symphonies, nine concertos and a wide range of chamber 

works as well as music for film, television, and theatre.  

   The Sonata for Flute and Piano was commissioned by 2MBS-FM Radio (Sidney) with 

financial assistance from the Performing Arts Board of the Australia Council. It dedicated to 

flautist Geoffrey Collins and was premiered by Collins and pianist David Miller on 31 January 

1993 on live radio. The sonata is a through-composed work with no distinct break between the 

three movements and showcases flute and piano as equal partners.  The first movement 

prominently features chromatic semiquaver patterns and changing time signatures, and 

numerous melodic ‘characters’ appear throughout the movement. The second movement has 

an improvisatory character about it, with the flute frequently playing sinuous scalar patterns 

over the piano’s grounded melodies. The final movement is a technical feat for both flautist 

and pianist and features constant semiquaver patterns that build to a dramatic and exuberant 

conclusion. 
 

Sonata for Flute and Piano by Otar Taktakishvili 
 

   Otar Taktakishvili (1924-1989) was a Soviet Georgian composer, teacher, conductor, and 

writer. He composed in a wide variety of classical genres, including symphonies, concerti, 

oratorios, cantatas, and operas, and drew inspiration from his interest in folk singing. 

Throughout his work, sing-able melodies prevail. 

   The Sonata for Flute and Piano is one of only two works Taktakishvili completed for solo 

instrument and piano. It is comprised of three movements written in the typical Fast-Slow-Fast 

form. The first movement, Allegro cantabile, features soaring lines and a variety of attractive, 

contrasting melodies, each with its own character. The second movement, Aria, is truly an un-

texted vocal piece for the flute’s voice and explores the sonorous qualities of the instrument 

and the emotional range of the performer. The final movement, Allegro Scherzando, provides 

a playful dialogue between flute and piano, with the two voices trading melodic and 

accompanying figures.  
 


