
“Reaching communities and building bridges  
with the music of  the modern era” 

 
Jordan Smith & Ryan Ross 

Artistic Directors 
 

November 5-9, 2009 
 
 

www.dallasmodernmusic.org 



The Dallas Festival of  Modern Music proudly presents… 

Ars Nova Dallas 

Saturday, November 7.  7:00pm  Highland Park Presbyterian Church 
Sunday, November 8.  2:00pm  Highland Park Presbyterian Church 
Monday, November 9.  7:00pm  Highland Park Presbyterian Church 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Musicians 

Jocelyn Goranson, flute/piccolo; Mary Druhan, clarinet/bass clarinet; 

Veronica Gan, violin/viola; Craig Leffer, cello; Reuben Allred, piano 

Ryan Ross, Conductor 

Pierrot Lunaire……………………………………………………. Arnold Schönberg 
1. Mondestrunken (Moon-drunk) 
2. Colombine 
3. Der Dandy (The Dandy)      
4. Eine blasse Wäscherin (A Faded Laundress) 
5. Valse de Chopin (Waltz of Chopin) 
6. Madonna 
7. Der kranke Mond (The Sick Moon) 
8. Nacht (Passacaglia) (Night) 
9. Gebet an Pierrot (Prayer to Pierrot) 
10. Raub (Theft) 
11. Rote Messe (Red Mass) 
12. Galgenlied (Gallows Song) 
13. Enthauptung (Beheading) 
14. Die Kreuze (The Crosses) 
15. Heimweh (Homesick) 
16. Gemeinheit! (Mean Trick!) 
17. Parodie (Parody) 
18. Der Mondfleck (The Moonfleck) 
19. Serenade 
20. Heimfahrt (Barcarole) (Journey Home) 
21.  O Alter Duft (O Old Perfume)  

Jessica Abel, Sprechstimme 

Jordan Smith, Conductor 

Petroushskates……..…………............................................................................. Joan Tower 
 
My Barn Having Burned to the Ground, I Can Now See the Moon…………. Barbara White 



Pierrot Lunaire 
I. PART 

 

1. Mondestrunken Moon Drunk *The work opens from the  

  poet’s perspective. He sets 

Den Wein, den man mit Augen trinkt      The wine that one with eyes drinks the scene. Pierrot is heard 

Gießt nachts der Mond in Wogen nieder, Poured at night by the moon in waves descending in the music, though not yet 

Und eine Springflut überschwemmt And a spring tide overflows mentioned by name. We  

Den stillen Horizont. The still horizon hear the moonlight, painted  

  by the instruments. 

Gelüste, schauerlich und süß, Desires, horrible and sweet 

Durchschwimmen ohne Zahl die Fluten! Swim through the currents without number! 

Den Wein, den man mit Augen trinkt, The wine that one with eyes drinks 

Gießt nachts der Mond in Wogen nieder. Poured at night by the moon in waves descending. 

 

Der Dichter, den die Andacht treibt, The poet, by his prayers driven, 

Berauscht sich an dem heilgen Tranke, Intoxicated with the sacred drink, 

Gen Himmel wendet er verzückt Toward the heavens turns in rapture 

Das Haupt und taumelnd saugt  His head and stumbling sucks  

     und schlürft er  and slurps 

Den Wein, den man mit Augen trinkt. The wine that one with eyes drinks. 

 

2. Colombine Columbine *In this song, we hear   

  the longing of a love-struck 

Des Mondlichts bleiche Blüten, The moonlight’s pale blossoms, Pierrot as he pines for 

Die weißen Wunderrosen, The white wonder-roses, Columbine. One of the more 

Blühn in den Julinächten – Bloom on July nights –  light, playful songs in  

O, bräch ich eine nur! Oh to pluck one only! Schoenberg’s work. Perhaps 

  it is this unrequited love that  

Mein banges Leid zu lindern, My anxious suffering to relieve, sends Pierrot on his downward 

Such ich am dunklen Strome I seek at the dark stream, spiral. 

Des Mondlichts bleiche Blüten, The moonlight’s pale blossoms, 

Die weißen Wunderrosen. The white wonder-roses. 

 

Gestillt wär all mein Sehnen, Stilled would be all my longing, 

Dürft ich so märchenheimlich, Could I with fairy-tale slyness 

So selig leis – entblättern So blessedly soft – scatter  

Auf deine braunen Haare On your brown hair 

Des Mondlichts bleiche Blüten! The moonlight’s pale blossoms. 

 

3. Der Dandy The Dandy * Pierrot preparing for his 

  mischief – deciding what  

Mit einem phantastischen Lichtstrahl With a fantastic light beam make-up to wear. He chooses  

Erleuchtet der Mond die krystallnen Flakons    The moon illuminates the crystalline vials a moonbeam to paint his face. 



Auf dem schwarzen, hochheiligen   On the black, holiest washstand Perhaps this is a pivotal  

     Waschtisch  point, sealing his fate for the 

Des schweigenden Dandys von Bergamo. Of the quiet dandy from Bergamo. remainder of his journey. 

 

In tönender, bronzener Schale In the resounding, bronze basin 

Lacht hell die Fontäne, metallischen  Laughs brightly the fountain, a metallic klang 

    Klangs.  

Mit einem phantastischen Lichtstrahl With a fantastic light beam 

Erleuchtet der Mond die krystallnen  The moon illuminates the crystalline vials. 

    Flakons.  

 

Pierrot mit wächsernem Antlitz Pierrot with waxen face 

Steht sinnend und denkt: wie er heute  Stands pensive and thinks: how should he today 

sich schminkt? wear his make-up? 

Fort schiebt er das Rot und des Orients  Away he shoves the red and Orient’s green 

     Grün  

Und bemalt sein Gesicht in erhabenem  And paints his features in a grand style 

     Stil  

Mit einem phantastischen [Mondstrahl.] With a fantastic [moonbeam.] 

 

4. Eine blasse Wäscherin A Pale Washer Woman * The moon, depicted as a 

  pale washer woman.  

Eine blasse Wäscherin A pale washer woman Young and beautiful, one 

Wäscht zur Nachtzeit bleiche Tücher; Washes the nighttime’s bleached fabrics; might equate her with a nymph 

Nackte, silberweiße Arme Naked, silver-white arms that lures Pierrot deeper into 

Streckt sie nieder in die Flut. She stretches down in the current. his self-loss.  

 

Durch die Lichtung schleichen Winde, Through the clearing creeps the wind, 

Leis bewegen sie den Strom. Lightly it stirs the stream. 

Eine blasse Wäscherin A pale washer woman 

Wäscht zur Nachtzeit bleiche Tücher. Washes the nighttime’s bleached fabrics. 

  

Und die sanfte Magd des Himmels, And the placid maid of the heavens, 

Von den Zweigen zart umschmeichelt, By the branches tenderly beloved, 

Breitet auf die dunklen Wiesen Spreads on the dark meadows 

Ihre lichtgewobenen Linnen – Her light-woven linens –  

Eine blasse Wäscherin. A pale washer woman. 

 

5. Valse de Chopin Waltz of Chopin *The tortured Pierrot cannot 

  escape a desperate longing, 

Wie ein blasser Tropfen Bluts As a pale drop of blood perhaps for Columbine,  

Färbt die Lippen einer Kranken, Brightens the lips of a sick woman, perhaps for the pale washer 

Also ruht auf diesen Tönen So lurks in these tones woman – or maybe he is 

Ein vernichtungsücht‘ger Reiz. An invitation to annihilation. longing for something  



  intangible. In his lusty,  

Wilder Lust Akkorde stören Wild lusty chords disturb darkened state, we see the  

Der Verzweiflung eisgen Traum Despair, the icy dream – end of Pierrot’s creativity  

Wie ein blasser Tropfen Bluts As a pale drop of blood and playfulness. 

Färbt die Lippen einer Kranken. Brightens the lips of an invalid. 

 

Heiß und jauchzend, süß und  Hot and ecstatic, sweet and languishing, 

     schmachtend,    

Melancholisch düstrer Walzer, Melancholy, dark waltz,  

Kommst mir nimmer aus den Sinnen, Never leave my senses! 

Haftest mir an den Gedanken Stick to me in my thoughts 

Wie ein blasser Tropfen Bluts! Like a pale drop of blood! 

 

6. Madonna Madonna *Pierrot visits the Virgin 

  Mary, looking to her for  

Steig, o Mutter aller Schmerzen, Rise, O Mother of all sorrow, peace, but only finding the 

Auf den Altar meiner Verse! To the altar of my verses! sorrowful respect and despair 

Blut aus deinen magern Brüsten Blood from your withered breasts for the fate of she and her Son. 

Hat des Schwertes Wut vergossen. Has by the raging sword been shed. We see the embitterment of 

  Pierrot in the final phrase. 

Deine ewig frischen Wunden Your eternally fresh wounds 

Gleichen Augen, rot und offen. Like eyes, red and open, 

Steig, o Mutter aller Schmerzen, Rise, O Mother of all sorrow, 

Auf den Altar meiner Verse! To the altar of my verses! 

 

In den abgezehrten Händen In your worn-out hands 

Hältst du deines Sohnes Leiche, Hold you your Son’s corpse, 

Ihn zu zeigen aller Menschheit – To show all humanity – 

Doch der Blick der Menschen meidet But the gaze of humanity avoids 

Dich, o Mutter aller Schmerzen! You, O Mother of all sorrow! 

 

7. Der kranke Mond The Sick Moon *Pierrot blames the moon 

  outright for his woes -  

Du nächtig todeskranker Mond You nocturnal gravely ill moon unrequited love, loss of  

Dort auf des Himmels schwarzem Pfühl, There on the sky’s black cushion, inspiration. The moon 

Dein Blick, so fiebernd übergroß, Your countenance, so feverishly enlarged, taunts him. 

Bannt mich, wie fremde Melodie. Enchants me, like a strange melody. 

 

An unstillbarem Liebesleid An unhealing love wound 

Stirbst du, an Sehnsucht, tief erstickt, Kills you, with longing, deeply smothered, 

Du nächtig todeskranker Mond, You nocturnal gravely ill moon 

Dort auf des Himmels schwarzem Pfühl. There on the sky’s black cushion. 

 

Den Liebsten, der im Sinnenrausch The lover, who in sensual delirium 



Gedankenlos zur Liebsten [geht,] Indifferently to his lover [goes,] 

Belustigt deiner Strahlen Spiel, – Delights in your beam’s play – 

Dein bleiches, qualgebornes Blut, Your bleached, agony-wrenched blood, 

Du nächtig todeskranker Mond! You nocturnal gravely ill moon. 

 

II. PART 

 

8. Nacht Night * Pierrot is totally lost.  

  Paranoid and afraid, this 

Finstre, schwarze Riesenfalter Murky, black, giant butterflies nightmarish scene depicts 

Töteten der Sonne Glanz. Killed the sun’s brilliance. the terror of his despair. 

Ein geschloßnes Zauberbuch, A closed spell-book, 

Ruht der Horizont – verschwiegen. Sprawls on the Horizon – furtively.  

 

Aus dem Qualm verlorner Tiefen From the smoldering of lost depths 

Steigt ein Duft, Erinnrung mordend! Arises a scent, killing memory! 

Finstre, schwarze Riesenfalter Murky, black, giant butterflies 

Töteten der Sonne Glanz. Killed the sun’s brilliance. 

 

Und vom Himmel erdenwärts And from heaven earthward 

Senken sich mit schweren Schwingen Descending on heavy wings 

Unsichtbar die Ungetüme Unseen the monsters 

Auf die Menschenherzen nieder... To human hearts below… 

Finstre, schwarze Riesenfalter. Murky, black, giant butterflies. 

 

9. Gebet an Pierrot Prayer to Pierrot * In this song, the narrator 

  or poet blames Pierrot for 

Pierrot! mein Lachen Pierrot! My laughter the loss of his laugh – the   

Hab ich verlernt! I have unlearned! absence of comedy. By the 

Das Bild des Glanzes Zerfloß – , The picture of brilliance end, he is harsh toward  

Zerfloß! Dissolved – dissolved! Pierrot, calling him absurd 

  names. 

Schwarz weht die Flagge Black waves the flag 

Mir nun vom Mast. Now from my mast. 

Pierrot! mein Lachen Pierrot! My laughter 

Hab ich verlernt! I have unlearned! 

 

O gib mir wieder, O give me again, 

Roßarzt der Seele, Horse doctor of the soul, 

Schneemann der Lyrik, Snowman of the lyric, 

Durchlaucht vom Monde, Lord of the moon, 

Pierrot – mein Lachen! Pierrot! My laughter! 

 



10. Raub Raub * This scene narrates a story 

  of Pierrot’s mischief. Like a  

Rote, fürstliche Rubine, Red, baronial rubies, Halloween night, or a  

Blutge Tropfen alten Ruhmes Bloody drops of ancient glory, campfire tale, the adventure  

Schlummern in den Totenschreinen, Slumber in the coffins, unfolds. Pierrot and his  

Drunten in den Grabgewölben. Down in the burial vaults. drinking buddies plan to  

  grave rob! But before they 

Nachts, mit seinen Zechkumpanen, By night, with his drinking buddies, can acquire the jewels, they 

Steigt Pierrot hinab, zu rauben Climbs Pierrot down – to rob are spooked by glowing red 

Rote, fürstliche Rubine, Red, baronial rubies, eyes! 

Blutge Tropfen alten Ruhmes. Bloody drops of ancient glory. 

 

Doch da sträuben sich die Haare, But there – stands up his hair, 

Bleiche Furcht bannt sie am Platze: Pallid fear fixes them in place: 

Durch die Finsternis, wie Augen! – Through the darkness – as eyes! 

Stieren aus den Totenschreinen Glaring from the coffins 

Rote, fürstliche Rubine. Red, baronial rubies. 

 

11. Rote Messe Red Mass *Pierrot, still searching for 

  his lost self, looks to religion 

Zu grausem Abendmahle To a horrible communion, for answers. He imagines the 

Beim Blendeglanz des Goldes, With the dazzling brilliance of gold, body of Christ as his own 

Beim Flackerschein der Kerzen, With the flickering light of candles, 

Naht dem Altar – Pierrot! Nearing the altar – Pierrot! 

 

Die Hand, die gottgeweihte, The hand, consecrated by God, 

Zerreißt die Priesterkleider Rips the priestly attire 

Zu grausem Abendmahle For a horrible communion, 

Beim Blendeglanz des Goldes. With the dazzling brilliance of gold. 

  

Mit segnender Gebärde With a blessing gesture 

Zeigt er den bangen Seelen He shows the worried souls 

Die triefend rote Hostie: The gushing red host: 

Sein Herz in blutgen Fingern His heart – in bloody fingers – 

Zu grausem Abendmahle For a horrible communion! 

 

12. Galgenlied Galgenlied *Pierrot goes to confession, 

 anxious that he may die with 

Die dürre Dirne The bony whore sin. 

Mit langem Halse With a long neck 

Wird seine letzte Will his last 

Geliebte sein. Lover be. 

 

In seinem Hirne In his brain 



Steckt wie ein Nagel Stuck like a nail 

Die dürre Dirne The bony whore 

Mit langem Halse. With a long neck. 

 

Schlank wie die Pinie, Skinny like a pine, 

Am Hals ein Zöpfchen, On the neck a ribbon – 

Wollüstig wird sie Lustfully will she 

Den Schelm umhalsen The rogue embrace, 

Die dürre Dirne! The bony whore! 

 

13. Enthauptung Beheading * Pierrot imagines his death. 

  Here, the moon becomes an 

Der Mond, ein blankes Türkenschwert The moon, a shining scimitar executioner’s sword. 

Auf einem schwarzen Seidenkissen, On a black silk cushion, 

Gespenstisch groß – dräut er hinab Ghostly large – menaces down 

Durch schmerzensdunkle Nacht. Through sorrowfully dark night. 

 

Pierrot irrt ohne Rast umher Pierrot stubles withought rest around 

Und starrt empor in Todesängsten And stares up in mortal terror 

Zum Mond, dem blanken Türkenschwert  At the moon, a shining scimitar 

Auf einem schwarzen Seidenkissen. On a black silk cushion. 

 

Es schlottern unter ihm die Knie, Rattling under him his knees, 

Ohnmächtig bricht er jäh zusammen. Swooning he collapses completely. 

Er wähnt: es sause strafend schon He imagines: it whisks vengefully already 

Auf seinen Sündenhals hernieder Towards his sinning neck rushing 

Der Mond, das blanke Türkenschwert. The moon, a shining scimitar.  

 

14. Die Kreuze The Crosses *Pierrot resigns himself to 

  martyrdom. A somber but 

Heilge Kreuze sind die Verse, Holy crosses are the verses, accepting peace befalls him. 

Dran die Dichter stumm verbluten, To which poets silently hemorrhage, 

Blindgeschlagen von der Geier Struck blind by the vultures 

Flatterndem Gespensterschwarme. Fluttering in a spectral swarm! 

 

In den Leibern schwelgten Schwerter, Their bodies are fodder for swords, 

Prunkend in des Blutes Scharlach! Profligate with blood’s scarlet fever!  

Heilge Kreuze sind die Verse, Holy corsses are the verses, 

Dran die Dichter stumm verbluten. To which poets silently hemorrhage. 

Tot das Haupt, erstarrt die Locken – Dead the head – Congealed the tresses –  

Fern verweht der Lärm des Pöbels. Far-off, wafts the roar of the mob. 

Langsam sinkt die Sonne nieder, Slowly sinks the sun low, 

eine rote Königskrone. A red kingly crown. –  

Heilge Kreuze sind die Verse. Holy crosses are the verses! 



III. Part 

 

15. Heimweh  Homesick * A homesick Pierrot 

  feels nostalgia for Italy. 

Lieblich klagend – ein krystallnes Seufzen Gently objecting – a crystalline sigh The mood has changed now, 

Aus Italiens alter Pantomime,  From Italy’s ancient pantomime, and we hear the darkness  

Klingt‘s herüber: wie Pierrot so hölzern,  Echoes down: that Pierrot so wooden, lifting from Pierrot. 

So modern sentimental geworden.  So fashionably sentimental has become. 

 

Und es tönt durch seines Herzens Wüste, And it sounds through his heart’s wasteland, 

Tönt gedämpft durch alle Sinne wieder,  Sounding muted through all senses again, 

Lieblich klagend – ein krystallnes Seufzen Gently objecting – a crystalline sigh 

Aus Italiens alter Pantomime.  From Italy’s ancient pantomime. 

 

Da vergißt Pierrot die Trauermienen! The forgets Pierrot the tragic façade! 

Durch den bleichen Feuerschein des  Through the pale-fire glow of the moon, 

     Mondes,  

Durch des Lichtmeers Fluten schweift   Through the surge of light’s ocean - disperses 

     die Sehnsucht  the longing 

Kühn hinauf, empor zum Heimathimmel, Intrepidly flying, rising to the homeland heavens, 

Lieblich klagend ein krystallnes Seufzen.  Gently objecting – a crystalline sigh. 

 

16. Gemeinheit Mischievousness * In this mischievous scene, 

  Pierrot tries to find fun and  

In den blanken Kopf Cassanders, In the shining head of Cassander, humor by picking on poor 

Dessen Schrein die Luft durchzetert, Whose screams inundate the air, Cassander. Though this may 

Bohrt Pierrot mit Heuchlermienen Bores Pierrot with a hypocrite’s airs, seem violent and terrible, 

Zärtlich – einen Schädelbohrer. Tenderly – a skull-drill! one should consider the  

  same intention in cartoons 

Darauf stopft er mit dem Daumen Thereafter he plugs with his thumbs such as Tom & Jerry, or  

Seinen echten türkschen Tabak His genuine Turkish tobacco Bugs Bunny and Elmer Fudd. 

In den blanken Kopf Cassanders, In the shining head of Cassander, 

Dessen Schrein die Luft durchzetert. Whose screams inundate the air. 

 

Dann dreht er ein Rohr von Weichsel Then he screws a tube of cherry-wood 

Hinten in die glatte Glatze Behind the smooth bald head 

Und behaglich schmaucht und pafft er And contentedly smokes and puffs 

Seinen echten türkschen Tabak His genuine Turkish tobacco 

Aus dem blanken Kopf Cassanders! In the shining head of Cassander! 

 

17. Parodie Parody * Pierrot imagines his  

  his childhood nanny (duenna) 

Stricknadeln, blank und blinkend, Knitting needles, bright and brilliant, but then realizes that it is  

In ihrem grauen Haar, In her graying hair, only the moon playing tricks 



Sitzt die Duenna murmelnd, Sits the duenna muttering, on him. 

Im roten Röckchen da. In a red frock. 

 

Sie wartet in der Laube, She waits in a bower, 

Sie liebt Pierrot mit Schmerzen, She loves Pierrot with heartache, 

Stricknadeln, blank und blinkend, Knitting needles, bright and brilliant, 

In ihrem grauen Haar. In her graying hair. 

 

Da plötzlich – horch – ein Wispern! The suddenly – listen! – a whisper! 

Ein Windhauch kichert leise: A breeze snickers lightly: 

Der Mond, der böse Spötter, The moon, the evil mimic, 

Äfft nach mit seinen Strahlen Imitates with its beams –  

Stricknadeln, blink und blank. Knitting needles, brilliant and bright. 

 

18. Der Mondfleck The Moon Spot * Pierrot cannot escape the 

  incessant nagging of the 

Einen weißen Fleck des hellen Mondes One white spot of the bright moon moon, which acts as his  

Auf dem Rücken seines schwarzen Rockes,  On the back of his coat, conscience. It appears as 

So spaziert Pierrot im lauen Abend, As Pierrot strolled in the temperate evening, a spot on his coat, and he 

Aufzusuchen Glück und Abenteuer. Searching for good fortune and adventure. cannot be rid of it. 

 

Plötzlich stört ihn was an seinem Anzug, Suddenly disturbed by what is on his suit, 

Er besieht sich rings und findet richtig  He inspects himself and finds immediately – 

Einen weißen Fleck des hellen Mondes One white spot of the bright moon 

Auf dem Rücken seines schwarzen  On the back of his coat. 

     Rockes.   

 

Warte! denkt er: das ist so ein Gipsfleck! Wait! He thinks: it is only a plaster smudge! 

Wischt und wischt, doch bringt ihn nicht Wipes and wipes, however – he cannot 

     herunter!      brush it off! 

Und so geht er giftgeschwollen weiter, And so he goes further, filled with venom, 

Reibt und reibt bis an den frühen Morgen  Rubbing and rubbing until the early morning – 

Einen weißen Fleck des hellen Mondes. One white spot of the bright moon. 

 

19. Serenade Serenade * Pierrot is after Cassander 

  once again. The moon picks 

Mit groteskem Riesenbogen With a grotesque giant bow on Pierrot, so he in turn 

Kratzt Pierrot auf seiner Bratsche. Scrapes Pierrot on his viola, aggravates and toys with  

Wie der Storch auf einem Beine Like a stork on one leg, Cassander. 

Knipst er trüb ein Pizzicato. He snaps forlornly a pizzicato. 

 

Plötzlich naht Cassander, wütend Suddenly comes Cassander – furious  

Ob des nächtigen Virtuosen. About the nighttime virtuoso – 

Mit groteskem Riesenbogen With a grotesque giant bow 



Kratzt Pierrot auf seiner Bratsche. Scrapes Pierrot on his viola. 

 

Von sich wirft er jetzt die Bratsche: Hence he tosses presently the viola: 

Mit der delikaten Linken With a delicate left hand 

Fasst er den Kahlkopf am Kragen – He seizes the baldy by the collar – 

Träumend spielt er auf der Glatze Dreamily he plays on the shiny dome 

Mit groteskem Riesenbogen. With a grotesque giant bow. 

 

20. Heimfahrt The Journey Home * Pierrot makes peace with 

  the moon (and himself),  

Der Mondstrahl ist das Ruder, The moonbeam is the rudder, finally deciding to journey 

Seerose dient als Boot, Water-lily serves as boat, home. 

Drauf fährt Pierrot gen Süden Which carries Pierrot to the South 

Mit gutem Reisewind. With good sailing wind. 

 

Der Strom summt tiefe Skalen The stream hums low scales 

Und wiegt den leichten Kahn. And rocks the light skiff. 

Der Mondstrahl ist das Ruder, The moonbeam is the rudder, 

Seerose dient als Boot. Water-lily serves as boat. 

 

Nach Bergamo, zur Heimat, Towards Bergamo, back home, 

Kehrt nun Pierrot zurück; Treturns now Pierrot hence, 

Schwach dämmert schon im Osten Faintly dawns, already in the East 

Der grüne Horizont. The green horizon.  

Der Mondstrahl ist das Ruder. The moonbeam is the rudder. 

 

21. O alter Duft Oh Ancient Frangrance * Pierrot finds peace in the 

  nostalgia and comforting  

O alter Duft [–] aus Märchenzeit, Oh ancient fragrance [–] of a fairytale age, scents of his home. He  

Berauschest wieder meine Sinne! Intoxicate again my senses! dreams of what is yet to 

Ein närrisch Heer von Schelmerein A knavish multitude of bedevilment come for him. 

Durchschwirrt die leichte Luft. Swirls through the tranquil air. 

  

Ein glückhaft Wünschen macht mich froh  A favorable longing takes me cheerfully 

Nach Freuden, die ich lang verachtet. To joys, which I love disdained. 

O alter Duft aus Märchenzeit, Oh ancient fragrance [–] of a fairytale age, 

Berauschest wieder mich. Intoxicate me again! 

 

All meinen Unmut geb ich preis; Al my frustrations I have eulogized; 

Aus meinem sonnumrahmten Fenster From my sun-framed window 

Beschau ich frei die liebe Welt I marvel over the dear world 

Und träum hinaus in selge Weiten... And dream further to glorious reaches… 

O alter Duft aus Märchenzeit! Oh ancient fragrance [–] of a fairytale age! 



Jordan Smith is a dynamic and energetic conduc-
tor, known for his unwavering devotion to reach-
ing people everywhere with the power of  the mu-
sic of  our time.  Mr. Smith is highly regarded for 
his innovative approaches to programming, his 
thoughtful interpretations, and for using his inter-
personal skills to serve as an advocate for the mu-
sic of  the modern era.  

“Perhaps the best analogy would be that I try to 
serve as simply a translator between two different 
musical languages.  I believe that it is my job to 
show people that there is much more to this music 
than meets the eye and that much of  it is very 
comprehensible. Much of  the time, it can be as 
simple as helping people to see the humor in a cer-
tain chord, or the optimism behind a certain musi-

cal gesture.”    

No stranger to the music of  the great masters, Jordan Smith has recently been 
named the Apprentice Conductor of  the Dallas Bach Society Orchestra and Cho-
rus, assisting Maestro James Richman in rehearsals and performances. He has also 
served as Assistant Conductor of  the Cross Timbers Youth Orchestra, based in Al-
len, Texas, where he manifested his firm commitment to developing young musi-
cians.   

Mr. Smith began his musical career as a percussionist and is still an active performer 
both as soloist and chamber musician. Mr. Smith also spends a great deal of  time on 
the other side of  the podium, both as a   freelance percussionist and as a choral vo-
calist. Mr. Smith is currently pursuing post-graduate studies in orchestral and oper-
atic conducting with Dr. Paul Phillips at Southern Methodist University. 

~~ Artistic Director Jordan Smith ~~ 



Co-Founder and Artistic Director of  the Dallas Fes-
tival of  Modern Music, conductor Ryan Ross also 
holds the position as Music Director of  the Tyler 
(TX) Youth Orchestra, a post he has held since 
2007.  In this capacity, he leads the organization's 
flagship ensemble in several performances a year, 
including tours across Texas.  Finally, he frequently 
performs as trombonist with the Bravura Brass 
Quintet. 

From Saint Louis, Missouri, Ross began his musical 
studies at the University of  Illinois at Urbana-
Champaign where he earned a Bachelor of  Music 
degree in music performance.  While at Illinois, 
Ross studied euphonium with Mark Moore and 
conducting with Donald Schleicher.  More recently, 
he completed graduate studies in orchestral con-

ducting under the guidance of  Gary Lewis at Texas Tech University.  While in Lub-
bock, Ross served as Graduate Assistant Conductor for the Tech orchestra program 
and Cover Conductor for the Lubbock Symphony Orchestra, stepping in several 
times to assist the music director by conducting the orchestra in rehearsal. 

Ross has participated in conducting master classes and festivals throughout North 
America and Europe.  Among the many world renowned pedagogues he has 
worked with are Gustav Meier, Larry Rachleff, Joel Smirnoff, Christopher Zimmer-
man, and David Hoose. 

~~ Artistic Director Ryan Ross ~~ 



Jessica Abel is a young American soprano who is com-
mitted to artistry and nuance in the music she performs. 

Ms. Abel is an avid promoter of  contemporary vocal mu-
sic and is a 2008 recipient of  the Phyllis Bryn-Julson 
Prize for Commitment To and Performance of  20th and 
21st Century Vocal Literature. Jessica recently performed 
the title role in a contemporary American op-
era Dora with the Peabody Chamber Opera, and gave a 
recital “Early Works of  Contemporary Masters” at the 
Peabody Conservatory. Also recently, she commissioned 
and premiered the song cycle Six Significant Landscapes, 
by emerging American composer Evan Rogers and per-
formed Libby Larsen's song cycle Try Me, Good King: 
Last Words of  the Wives of  Henry VIII on the Peabody 
Thursday Noon Recital Series. 

Ms. Abel is equally at home performing the beloved stan-
dard operatic and art song repertoire. This summer, she 
will be in residence in Graz, Austria as a member of  the 
Opera Studio at the American Institute of  Musical Stud-

ies. In the summer of  2008, Jessica performed the role of  Susanna in Le Nozze di Figaro under 
the direction of  Matthais Kuntzsch with the Bay Area Summer Opera Theatre. She also recently 
appeared as Papagena in the Peabody Opera production of  Die Zauberflote. Past recitals have 
included works by Schubert, Schumann, Wolf, Faure, Debussy, Poulenc, among others 

As a musician who gained inspiration, motivation, and support from her pre-collegiate studies, 
Jessica believes strongly in music education as a foundation for cultivating the creativity and pro-
ductivity of  youths, as well as a means to foster appreciation for the arts. In 2007, she toured to 
local grade schools in the Baltimore area, performing the role of  Pamina in the Peabody Opera 
Outreach production of  an abridged version of  the classic opera Die Zauberflote. Jessica has 
specialized graduate-level training as a vocal pedagogue. She runs a private studio in Baltimore, 
MD, and is on the faculty at the International School of  Music in Bethesda, MD. She is commit-
ted to encouraging the talents of  every youth to help create confident, well-rounded individuals. 

Jessica holds a Master of  Music in Vocal Performance and Pedagogy from the Peabody Conser-
vatory of  Music, and a Bachelor of  Music from the Florida State University College of  Music. 
She is currently pursuing a Graduate Performance Diploma at the Peabody Conservatory, with 
emphasis in contemporary vocal literature, where she studies with Marianna Busching and 
Phyllis Bryn-Julson. 

Jessica Abel 



Jocelyn Goranson 

Jocelyn Goranson, Instructor of  Flute at Texas 
A&M University - Commerce, is an active Dallas-
area performer, teacher,  director of  the Greater 
Dallas Flute Ensemble, and member of  Triforia 
Winds.  A native of  West Virginia, she received 
her Bachelor of  Music degree (Flute Perform-
ance) summa cum laude with a minor in English 
from West Virginia University, and her Master of  
Music degree from the Shepherd School of  Mu-
sic at Rice University.  Her principal teachers 
have been Joyce Catalfano and Leone Buyse, with 
additional influence from Robert Langevin. 

Ms. Goranson has performed solo, orchestral and 
chamber music in seven countries.  Additionally, 
she has performed in some of  the most prestig-
ious venues in the United States, including Carne-
gie Hall, The Kennedy Center, and the Apollo 

Theater.   A prize-winning competitor, Ms. Goranson was named winner of  the 
2006 Frank Bowen Competition and one of  six semifinalists in the 2006 National 
Flute Association Young Artist Competition.  She was a Yamaha Young Performing 
Artist in 1996, National Winner of  1995 and 1998 Music Teachers National Asso-
ciation Woodwinds Competitions,  and a finalist in the 2004 Byron Hester Competi-
tion and the 2003 Myrna Brown Competition.  She has performed as a featured 
concerto soloist with the New Mexico Symphony, as well as other ensembles 
throughout the mid-Atlantic and Texas.    Ms. Goranson has performed with the 
Longview Symphony, Wheeling Symphony, Plano Symphony, Irving Symphony, 
Shreveport Symphony, and the Orquesta Filarmónica de Jalisco.  Also an accom-
plished pianist, Ms. Goranson frequently accompanies for recitals and solo & en-
semble competitions.  



Mary Druhan 

Dr. Mary Alice Druhan is an internationally recognized 
clarinetist and has enjoyed invitations to many prestig-
ious events as a soloist, as a member of  Triforia Winds, 
and as a member of  various ensembles.  These perform-
ances include several regional and national conferences 
of  the College Band Directors National Association, the 
Texas Bandmaster’s Association Conference (2005), the 
Texas Music Educator’s Association Annual Conference 
(2004 and 2009), the Midwest International Band and 
Orchestra Clinic (2006), the International Clarinet Asso-
ciation ClarinetFest (2006 and 2008), the International 
Harp Association Annual Conference (1998), the Inter-
national Double Reed Society Annual Convention (2008 
and invitation to 2009), the College Music Society Inter-
national Conference (invitation to 2009), and the OU 
Clarinet Symposium (2006). 

She is a founding member of  Triforia Winds, the faculty 
woodwind trio at TAMU-C, which serves as an educa-
tional outreach program as well as a performance plat-
form for standard repertoire and new compositions.  

She currently performs with the Dallas Wind Symphony and for the Color of  Sound chamber 
series but has also performed as a member of  the U.S. Army Band, “Pershing’s Own,” East 
Texas Symphony Orchestra, Shreveport Symphony Orchestra, Baton Rouge Symphony Orches-
tra, Acadiana Symphony Orchestra, Plano Symphony Orchestra, Natchez Opera, Shreveport 
Opera, Sorg - Whitewater Opera, and Ohio Light Opera.  

Dr. Druhan is currently Associate Professor of  clarinet at Texas A&M University – Commerce 
and has held previous teaching positions at James Madison University and Louisiana State Uni-
versity.  She has also appeared as a guest artist/performer at Oklahoma State University, Texas 
Christian University, Ball State University, West Chester University, University of  North Carolina
- Greensboro, Centenary College, and Appalachian State University.  She continues to teach for 
select events such as the Dallas Wind Symphony Summer Music Institute, the annual Northeast 
Texas Clarinet Day, and Clarinet Solutions. 

Her teachers include Diana Haskell, Timothy Wright, David Harris, Steven Cohen, and Ronald 
de Kant.  The Dallas Festival of  Modern Music gratefully acknowledges Buffet's provision of  a 
bass clarinet for Dr. Druhan's performance in Pierrot Lunaire. 



As a soloist, chamber musician, and 
orchestra player, Veronica Gan has 
performed throughout Canada, Is-
rael, Asia, the US, and Europe.  Ms. 
Gan has participated in music festi-
vals including the Meadowmount 
School of  Music, the European 
American Music Alliance, Weathers-
field School of  Music, the Jerusalem 
International Symphony Orchestra 
Festival, the Schlern Music Festival, 
the Chautauqua Institute, and the 
Music Academy of  the West.  She 

has studied under teachers such as Michele Auclair (New England Conservatory) 
and Roland and Almita Vamos (Northwestern University).  Ms. Gan has collabo-
rated with renowned musicians including the Takács Quartet, Peter Oundjian, Peter 
Salaff, and Leonard Slatkin. 
  

Ms. Gan currently performs and freelances in the DFW area.  She has recently per-
formed with groups such as Gladys Knight and the Pips, the Fifth Dimension, Clay 
Aiken, and Josh Groban.  Veronica Gan received a B.M. from New England Con-
servatory of  Music in Boston and is currently pursuing a Master’s Degree from Uni-
versity of  North Texas under the studio of  Emanuel Borok, Concertmaster of  the 
Dallas Symphony.  She also teaches at the Lonestar Music Academy in Flower-
mound, Texas, is a member of  the East Texas Symphony and regularly substitutes 
with the Dallas Symphony Orchestra. 

Veronica Gan 



Craig Leffer 

New York native Craig Leffer began 
his cello studies at age eight, and 
later graduated from the Manhattan 
School of  Music Preparatory Divi-
sion.  He holds a Bachelor of  Music 
degree from the Eastman School of  
Music and a Master of  Music degree 
from the Cleveland Institute of  Mu-
sic where his principal teachers in-
cluded Marion Feldman, Steven Do-
ane, and former Cleveland Orchestra 
principal cellist Stephen Geber.  

Leffer has participated in numerous music festivals including the Bowdoin Interna-
tional Music Festival, the Hidden Valley Music Seminar, the Kent-Blossom Music 
Festival, the Ohio Light Opera, the National Orchestral Institute, the New York 
String Orchestra Seminar, and the Utah Festival Opera.  

As an orchestral player, Leffer has performed as a member of  the Arkansas, Can-
ton, Cleveland Chamber, and New World symphonies, the Dallas Opera, and the 
National Repertory Orchestra.  As a principal cellist, he has played with the Midland
-Odessa, San Angelo, and Syracuse symphonies, and with the New York String Or-
chestra at Carnegie Hall under Jaime Laredo.  While in Midland, Leffer spent five 
years in an ensemble-in-residence as a member of  the Permian Basin String Quartet 
with whom he performed recitals and educational programs throughout Texas.  He 
has taught master classes at Truman State University and was formerly a faculty 
member at Midland College and University of  Texas at the Permian Basin.  Cur-
rently Leffer serves as principal cellist of  the Abilene Philharmonic. 



Reuben Allred began the study of  pi-
ano at the age of  11 in the San Fran-
cisco Bay Area.  He received both a 
Bachelors and Masters Degree of  Mu-
sic in Piano Performance from the 
University of  Texas at Austin as a stu-
dent of  Professor Gregory Allen, 
where he held both scholarships and 
teaching assistantships.  Reuben’s love 
of  modern music culminated in his in-
volvement with the UT Austin New 
Music Ensemble under Dan Welcher, 

where he was the principal pianist for three years.  In this capacity he worked closely 
with composers such as George Crumb, Christopher Theofanidis, Melinda Wagner, 
Martin Bresnick, and James MacMillan.  During his time in Austin Reuben was se-
lected to perform in master classes for Leon Fleischer, John Perry, Paul Badura-
Skoda, and Nelita True.  Currently a doctoral student at the University of  North 
Texas at Austin, Reuben was a winner of  the 2008 Concerto Competition.  He was 
awarded a teaching assistantship in the NOVA ensemble under Dr. Elizabeth 
McNutt where he both performed and coached new music chamber groups.  Reu-
ben has performed in many other chamber ensembles such as the UNT Center for 
Chamber Studies Piano Trio and the American Repertory Ensemble.  Recently he 
performed his own transcription of  Stravinsky’s Rite of  Spring for the Lewisville 
Lake Symphony International Chamber Series.  An active collaborator as well as 
solo pianist, Reuben has a particular passion for the music of  his time.  Reuben All-
red is a student of  Pamela Mia Paul.     

Rueben Allred 


