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Music for Orchestra (World premiere)                                                         Charles Cacioppo 

(b.1983) 
  
Piano Concerto, Op.38                     Samuel Barber 
II. Canzone: Moderato                (1910-1981) 
III. Allegro Molto 
 
Variations on an Original Theme for orchestra ("Enigma"), Op. 36       Edward Elgar 

(1857-1934) 
Theme (Enigma: Andante) 
Variation I (L'istesso tempo) "C.A.E." 
Variation II (Allegro) "H.D.S.-P." 
Variation III (Allegretto) "R.B.T." 
Variation IV (Allegro di molto) "W.M.B." 
Variation V (Moderato) "R.P.A." 
Variation VI (Andantino) "Ysobel" 
Variation VII (Presto) "Troyte" 
Variation VIII (Allegretto) "W.N." 
Variation IX (Adagio) "Nimrod" 
Variation X (Intermezzo: Allegretto) "Dorabella" 
Variation XI (Allegro di molto) "G.R.S." 
Variation XII (Andante) "B.G.N." 
Variation XIII (Romanza: Moderato) "* * *" 
Variation XIV (Finale: Allegro Presto) "E.D.U." 

 
Charles Cacioppo, born in Boston in 1983, is an American composer and trumpeter, currently a doctoral 

candidate in composition at Cornell University, where he is also a teaching assistant and recipient of the 

Sage Fellowship, studying composition with Steven Stucky, Roberto Sierra, and Kevin Ernste, and 

ethnomusicology with Steven Pond. Cacioppo's music has been performed internationally, in Rome and 

Bulgaria, as well as in the United States.   
Cacioppo's music has been performed by violinist Joseph Lin, pianist Bobby Avey, the University of 

Maryland Trumpet Ensemble under the direction of Chris Gekker, Santiago Rodriguez and the Left Bank 

Concert Society, The Momenta Quartet, The Argento Chamber Ensemble, The Israeli Chamber Project, 

Cornell University's Festival Chamber Orchestra, The Alba Music Festival Trumpet Ensemble under the 

direction of Jeff Silberschlag, pianist Curt Cacioppo, and by many other very fine performers. Cacioppo's 

music can be heard on flute and piano duo Andrea Ceccomori and Elitza Harbova's CD Dialogues 

released in 2010 on the L.P. Records label, and on the CD Ghosts, a collection of solo and duo 

compositions released in 2009 on the Beauport Classical label.   



 

 
Music for Orchestra draws upon ancient Navajo traditions; the dodecaphony and lyricism of Schoenberg, 

Webern, Berg, Dallapiccola, and Babbitt; hip-hop beats; as well as the melodic, harmonic, and rhythmic 

language of modern jazz.  Freely employing quotation, it also contains several shout-outs: to Giuseppe 

Verdi, Charlie Parker, Carl Ruggles, Leon Kirchner, the URL, the Lionz Den, my brother Nic, and my dad 

Curtis, as well as others that will for now go unmentioned.  Since I didn't quote any of her music, I would 

like to take this moment to recognize my mom Christine, and all she's done for me and the family.   
I would also like to thank the individuals who make up the Cornell Symphony Orchestra and their 

conductor Chris Younghoon Kim for their dedicated work on these challenging pieces.   
At this time ladies and gentlemen, we sincerely hope you do enjoy, Music for Orchestra.   
-Charles A. Cacioppo 

 

Samuel Barber: Piano Concerto, Op. 38 (1962) 
Samuel Barber’s first and only piano concerto was commissioned by G. Schirmer in celebration of their 
centennial as a music publisher – they were founded in 1861 and Barber began composing the concerto 
in 1960. John Browning, to whom Barber dedicated the work, premiered the concerto in 1962, to 
widespread acclaim. In fact, the work won Barber the 1963 Pulitzer Prize in Music. The concerto is in 
three movements; however Mr. Potdar will be performing the latter two. 

 
The second movement, Canzone: Moderato, immediately transports the listener into deep reflection. 
The hauntingly beautiful melody, first sung by flute, clarinet and oboe solos, is soon concurred by the 
piano. The orchestra joins in, left hanging by a solo flute. The piano responds, and this back-and-forth 
continues until the end of the melody, played with a wistful ritardando. The strings, ever so gently, sing 
their song from the highest registers of the violins to the lowest of the double basses, and, inevitably, 
give way to the recapitulation of the melody by the lonely piano. The piece nearly repeats in whole, with 
the melody played much more confidently by the strings, but still ending in sour defeat. The efforts of 
the singer are finally lost, and the movement ends in utter silence. 
 
Then, the third movement explodes, marked Allegro Molto (very fast). The rhythm is a furious 5/ 
8, almost forcing all the energy upon the downbeat of the measure due to the rhythm’s innate 
discomfort. The mad introduction gives way to the mad pianist, smashing seemingly random keys in 
what is a spiteful refutation of 2nd movement’s melody. Suddenly, the unwitting xylophone breaks 
the unstoppable energy, repeating a strange, chromatic structure, which is kept up throughout this 
section. The winds, and then the piano, play a drunken chromatic melody, which the strings respond 
to equally strangely. The stupor fades away as the unrelenting rhythm returns. This time, the piano 
and orchestra are offset in rhythm, exacerbating the confusion. The mess gives way to a spritely tune, 
again chromatic, played by the orchestra, then esoterically repeated by the overzealous piano. The 
orchestra, strengthened by the ever-confident strings, replies with its “boisterous” interpretation. The 
piano dismisses the orchestra, leading to a soft section, to be played “menacingly” (minaccioso), after 
which the humbled winds repeat the theme. After a short and wrathful cadenza, impending doom 
returns. A screaming reiteration of the drunken melody by the strings unites with the burning piano. 
The whole orchestra builds over and over, joined by the now rabid pianist, to end the piece in complete 
destruction. - notes by Vikram Potdar 
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 Annual Cornell Concerto competition winner Vikram Potdar has been playing piano since the age of 9. 

In the Research Triangle area of NC, he has given several solo concerts comprising pieces such as the 

Liszt B-minor sonata, Balakirev’s Islamey and Ravel’s Gaspard de la Nuit, and performed the 

Tchaikovsky Piano Concerto with his high school orchestra. He began seriously studying piano with 

Victor Recondo in Chapel Hill, NC, in 2007. Currently he is studying with Cornell Professor Xak Bjerken. 

Academically, Vikram was valedictorian of his high school and is on the Dean’s Honor List, majoring in 

Chemical Engineering.   

 
Elgar completed the Enigma Variations in 1899. Along with The Dream of Gerontius, written the following 

year, it established his international reputation as a composer after a long stretch of professional failures, 

and remains one of his most performed works.  The Enigma Variations is a perfect exemplar of the 

combination of post-Romantic opulence and Classical restraint that characterize Elgar’s music.  This 

dichotomy was mirrored in his own life: Elgar’s public persona of a consummate, mustachioed English 

gentleman coexisted uneasily with his turbulent private romantic life.  As a composer, Elgar was indebted 

in equal parts to Brahms and Wagner, the two great opposing conservative and progressive poles of 19th 

European music.  A theme with variations like the Enigma Variations is a thoroughly classical form which 

Brahms also made famous use of, for example in the Variations on a Theme by Joseph Haydn.  Elgar’s 

variations, however, have a programmatic (and thus Romantic) twist: each variation is dedicated to one of 

his friends and is an expression of some facet of their personal character and relationship to the 

composer. 
The “enigma” of the work’s title is something entirely apart from this programmatic scenario.  It refers to a 

mystery theme which Elgar claimed was a “dark secret” running throughout the work, never played in full 

and only hinted it.  He never disclosed the solution to this riddle during his lifetime, and so all suppositions 

about its identity, of which there have been many, have no way of being corroborated.  This aspect of the 

piece has roots in Elgar’s interest in ciphers and codes, but also in his apparent delight in hoodwinking 

posterity and manipulating his own reception, symptomatic of his autobiographical self-awareness.  
Regardless, the Enigma Variations continue to hold their place in the repertoire not because of these 

programmatic and biographical details, but because of the brilliance of the music which they elicited from 

Elgar.  The associations with his friends, after all, were from the very birth of the work only of personal 

importance to the composer and his circle.  With all of Elgar’s “friends pictured within” long gone from the 

earth, the music itself retains its power to move and delight us. 
Each of the fourteen variations fluctuate in how much they owe to the material of the original theme, a 

somber, halting melody with a more tender central section.  The first variation, representing Elgar’s wife, 

retains the theme in its entirety juxtaposed with new melodic material, while in later variations only a small 

melodic fragment remains as a link.  Almost all of the variations, however, preserve the notable internal 

contrast of theme, providing them a similar sense of pacing despite the many changes in mood.  The 

justifiably famous ninth variation, “Nimrod,” is one exception to this, a sea of cosmic calm amidst the 

quickly shifting characters of the rest of the piece.  Its melody is so complete in its perfection and utterly 

memorable that it feels as though this is the work’s true theme, finally revealed in its fully realized form 

halfway through the work.  At the very least, this is how it has been received, and it is often heard on its 

own.  The final variation serves as an extended finale, and is a portrait of Elgar himself.  It includes 

reminisces of several previous variations, including Nimrod, drawn together to represent the personal 

debt Elgar felt to his friends, and speaking to all of us of the extent to which so much of what makes up 

our characters is given to us by those we value most in our lives. 
-Niccolo D. Athens 

 



 

 

 
Cornell Symphony Orchestra 
* denotes rotating principal 
Cornell Symphony Orchestra 
1st violin  
*Jonathan Park, Psychology, ‘14 
Jacob Cohen, Music, ‘16   
*Paul Hwang, Music, ‘15 
Akito Theodore Nicol, Biology, ‘16 
Olivia Lee, HBHS, ‘13  
Jonathan Dawson, China and Asia Pacific Studies, ‘15  
Gilad Fefer, Animal Science, ‘15    
Jason Wang, Operations Research & Information Engineering, ‘14   
Crystal Han, Biological Sciences, ‘13   
Benjamin Sacks, Philosophy, ‘15  
Peter Im, Materials Science & Engineering, ‘13 

 
2nd violins  
*Jin Ho Eric Chang, Chemical/Biomedical Engineering, ‘14 
*Katherine Soule, SNES and Biometry and Statistics,’14 
Yipu Wang, Math/Computer Science, '13 
Sam Johnson, Engineering, ‘16 
Maria Lapointe, Undecided, ‘15 
Eric Gold, Computer Science, ‘14    
Shiwani Bisht, Engineering, ‘16   
Jasmine Edison, Music, ‘15  
Christian Kinsella, English, ‘14 
Renee Setter, Interdisciplinary Studies, ‘13 
Jenny Xia, Biology, ‘13  

 
Viola  
*Colleen Weatherwax, Undecided, ‘16 
*Steven Wang, City and Regional Planning, Grad 
Ariana Munger, Chemistry, ‘15 
Eva Golos, Science of Earth Systems, '13 
David Vakili, Undecided, ‘16 
Clint Ko, Biology, ‘14 
Annie Chiao, Economics, ‘13 
Caleb Woo, Engineering Physics, '14 
Timothy Lai, Mechanical Engineering ‘16 
Richard Gold, Engineering, ‘16 
Hannah George, Biology & Society, ‘16 
Catherine Fernan, Policy Analysis and Management, ‘16 

 
cello  



*Matt Hudson, History/Asian Studies, ‘15 
Joan Lee, Nutritional Sciences, '14   
*Marissa Lee, Human Biology, Health, and Society, ‘15  
Gregory Chu, Economics, ‘16 
Andie Liao, Government/Economics, ‘13 
Daniel LaChapelle, Mechanical Engineering, ‘16   
Kevin Wang, Electrical and Computer Engineering, ‘15  
Lindsay Theodore, Biological Sciences, '13 
Molly Beckhardt, ILR, '14 
Keiran Cantilina, Biological Sciences, ‘15 

 
Bass    
*Markus Salasoo, Computer Science, '13 
*Aaron Gittelman, Chemical Engineering, ‘16 
Nicole Foster, Economics, ‘16 
Nupur Bhatt, Biology, ‘16 

 
Flute 
Seungeun Susan Lee, Science of Earth Systems, ‘14 
Hee Kyun “Kate” Yun, Chemical Engineering, ‘16  
Min Sung “Min” Song, Environmental Engineering, ‘16 
*Anne Kwok, Physics, ‘14 

 
Oboe 
*Kit Stone, Education, Grad 
Emily Shertzer, Undecided, ‘16 

 
Clarinet 
*Jeffrey Lau, Music/China and Asia Pacific Studies 
Stephanie Cho, Law, Grad 

 
bass clarinet 
Will Gregg, Chemical Engineering, ‘16 

 
Bassoon 
Marion Quien,  Chemical Engineering, '16 
Gina Johnson, Chemical Engineering, ‘14 

 
Contra bassoon 
Caitlin O’Brien, Biological Engineering, ‘15 

 
Horn 
*William Voge, , Electrical and Computer Engineering, ’16 
Austin Liu, Undecided, 
James Knight, Undecided, ‘16   
Kyle Donahue, Computer Science, ‘15  



Andrew Distler, Biology, ‘15 

 
Trumpet  
*Steven Miller, Electrical and Computer Engineering PhD 
Jonathan Amazon, Biophysics, Grad 
William Valley, Mathematics, ‘15 

 
Trombone 
*Varun Hegde, Electrical Engineering, ‘16 
Tim Taylor, Music, IC  
Jeff Chilton, Music, IC  

 
Tuba 
Eric Hoang, Music, IC 

 
Percussion 
timp Eric Brown, Music, IC  
Perc1 Tom Smith, Music, IC  
Perc 2  Aaron Walters, Music 
perc3 Taylor Eddinger, Music 

 
harp 
Deette Bunn 

 


