
SELECTED RELATED READING            Nonficton Room, 3rd Floor North 

BIO 780.92 HANDEL  
  Handel / Christopher Hogwood ; chronological table by Anthony Hicks. 
780.92 A1N532 1986a 
  The New Grove twentieth-century French masters : Faure, Debussy, Satie, Ravel,   
  Poulenc, Messiaen, Boulez / Jean-Michel Nectoux ... [et al.]. 
780.92 MOZART   2006 
  Mozart / Julian Rushton—(The Master musicians) 
782.1092 MALLACH 
  Pietro Mascagni and his operas / Alan Mallach. 
BIO 780.92 MENDELSSOHN-BARTHOLDY 
  The life of Mendelssohn / Peter Mercer-Taylor. 
787.01071 C744  
  Concepts in string playing : reflections by artist-teachers at the Indiana University School of  
  Music / edited by Murray Grodner. 

CONCERT  ETIQUETTE   

Please … 
Turn off or silence cell phones, pagers, wristwatch alarms, and similar devices 

DO NOT TALK during the performance 

Keep children seated beside parents or guardians during the performance 

Wait for breaks between works to exit, except when taking restless children or 
crying infants out into the lobby as quickly and quietly as possible 

 

Promenade! First-Wednesday Art Walk Concerts 

•03/6/2013 @ 7pm:   DASOTA Piano Students, Vera Watson, coordinator 
•04/3/2013 @ 7pm:   Krzysztof Biernacki (baritone) 
•05/1/2013 @ 7pm:   Ken Trimmins (trumpet) & Mimi Noda (piano) 
•06/5/2013 @ 7pm:   Bob Moore (piano) & Tony Steve (percussion) 
 

Scheduled concerts are sometimes subject to change.  Please check the  
Music @ Main blog for information and updates at, jplmusic.blogspot.com  

or send e-mail reminder requests to elein@coj.net 

Violin 1 
Edward Latimer 
Jonathan Lindsay 
Laytan Gornoski 
Joseph Schmidt 

Violin 2 
Breanne Wilder 
Yelena Sakara 
Meaghan Frick 
David Reynolds 

Viola 
Jacob Campbell 
Antoni DiGeorgio 

Cello 
Joseph Engel 
David Greene 
Grace Han 

Bass 
Peter Mosley 
Cody Wheaton 

Keyboard 
Dr. Scott Watkins,  

 guest continuo keyboardist 

Dr. Shannon Lockwood (DMA, University of Cincinnati) is Adjunct Applied Instructor (violoncello) at JU. She 
is an avid performer as soloist, chamber musician, and orchestral musician throughout the United States,  
England, and France, and was the principal cellist of the Richmond Indiana Symphony Orchestra. 
 

Dr. Marguerite Richardson joined the faculty of Jacksonville University in 2007, where she is Assistant  
Professor of Strings and Music Director of the JU Orchestra. Prior to her appointment at JU,  
Dr. Richardson founded the string program at the University of North Florida. She has been a member of the 
Jacksonville Symphony Orchestra since 1990, and is Associate Conductor of the Jacksonville Symphony 
Youth Orchestra. Dr. Richardson regularly performs both as a soloist and chamber musician, including recitals 
this past summer in China, where she was a Visiting Foreign Scholar and Visiting Professor. 

Jacksonville University Chamber Strings 

 



 

 

Handel: Concerto Grosso in G major, Op. 6, No. 1  
1. A tempo giusto — 2. Allegro — 3. Adagio — 4. Allegro — 5. Allegro 

 

Fauré: Élégie, Op. 24  
Dr. Shannon Lockwood, violoncello solo 

 

MOZART: Divertimento in D Major, K. 136 
1. Allegro — 2. Andante — 3. Presto 

 

MASCAGNI: Intermezzo (from Cavalleria rusticana) 
 

MENDELSSOHN: Sinfonia No. 2 in D Major, MWV N. 2 
1. Allegro — 2. Andante — 3. Allegro vivace 

 

SZEWCZYK: Rebirth of Hope  

Promenade! Art Walk Concerts 
Wednesday, February 6, 2013 @ 6:00 p.m. 

 

Jacksonville University Chamber Strings  
Dr. Shannon Lockwood guest cellist            Dr. Marguerite Richardson director 

 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 

 

 
 
 

 

PROGRAM NOTES                                            by Edward Lein, Music Librarian  
 

Along with Johann Sebastian Bach (1685-1750) and Antonio Vivaldi (1678-1741), George Frideric 
Handel (1685-1759) is widely regarded as among the most significant composers of the Baroque era, and 
certainly his Messiah is one of the most-performed works of all time.  Handel was born in Germany but 
became a British subject in 1727, and it was from his naturalized home in London that he gained fame and 
fortune as a composer, primarily for his operas and oratorios. Among his instrumental works, both Water 
Music and Music for the Royal Fireworks remain great favorites. The 18 concerti grossi that comprise his 
Opus 3 and Opus 6 are not as well-known, but they nonetheless provide some of the finest examples of 
the genre. All of Handel's 12 Concerti Grossi, Op. 6, were composed in less than a month in the fall of 
1739, and primarily were written to serve as interludes during performances of his oratorios and other 
choral works.   
 

Gabriel Fauré (1845-1924) was a composer, organist, pianist and teacher, and he is widely regarded as 
the foremost French composer of his generation. Although Fauré greatly admired Wagner, he remained 
relatively free of Wagner’s highly-colored influence, and instead led his own harmonic revolution by 
treating chords with added 7ths and 9ths as consonant and by introducing modal inflections into an 
essentially diatonic framework; in the process he successfully bridged the styles of Saint-Saëns (his 
teacher) and Ravel (his student). Among Fauré's best-known works is the hauntingly beautiful choral 
Requiem, and his songs and chamber music also have a devoted and well-deserved following.  
Composed in 1880 for cello and piano, Fauré's Élégie, Op. 24, was first performed publically in 1883 by 
cellist Jules Loëb (1852-1933) to whom the piece is dedicated. The Élégie remained so popular that Fauré 
was asked to prepare an orchestral version, which was published in 1901 and first performed that same 
year with the legendary Pablo Casals (1876-1973) as soloist. 

 

Austrian-born Wolfgang Amadeus Mozart (1756–1791), unquestionably one of the greatest composers 
in history, began his career touring Europe as a 6-year-old piano prodigy.  From this early beginning 
he absorbed and mastered all the contemporary musical trends he was exposed to along the way, and 
by the end of his short life he left posterity with over 600 works.  Mozart basically was still a 16-year-old 
"apprentice" composer when he wrote the  Divertimento in D, K.136.  It is the first of the three works 
(K. 136-138) that are sometimes referred to as the "Salzburg Symphonies," because he was employed 
as court musician in Salzburg during in the winter of 1772 when they were written.  It is unclear from his 
manuscript whether Mozart intended them for string quartet or string orchestra, and the title 
"Divertimento" was added by a hand other than Mozart's.  Unlike the composer's mature Divertimentos 
and Serenades for winds and strings which typically have at least 6 movements, these Salzburg string-
only works have just three movements. By this point in his career Mozart had already spent time in 
Italy, and would soon return, so it is not surprising that he seems to have patterned them after the Italian 
sinfonia, works typically in a fast-slow-fast, three-movement pattern. 
 

Italian composer and conductor Pietro Mascagni (1863-1945), a classmate of Puccini at the Milan 
Conservatory, rocketed to international fame following the 1890 premiere of Cavalleria rusticana  
(Rustic Chivalry). Although he wrote more than a dozen subsequent operas, Mascagni was never able 
to duplicate the same level of international success he achieved with the one-act verismo opera of 
betrayal and revenge that assures the composer his continuing place in opera history. The orchestral 
Intermezzo comes just prior to the opera's climactic final scene, and it gained wide-spread exposure 
among non-opera goers when film director Martin Scorsese used it to open his 1980 bio-pic,  
Raging Bull, now widely regarded as one of the greatest films ever made. 
 

Felix Mendelssohn (1809-1847) was a German composer, pianist, organist and conductor whose 
prodigious musical talents rivaled those of Mozart, and who, like Mozart, did not live to see his 40th 
birthday. Through the course of his career Mendelssohn became something of a superstar performer 
and composer, especially in Great Britain where he was a particular favorite of Queen Victoria. His 
musical legacy includes the well-known "Scottish" and "Italian" Symphonies, his often-performed and 
recorded Violin Concerto, and Elijah, which is surpassed only by Handel's Messiah in popularity among 
large-scale sacred oratorios. At sixteen, Mendelssohn produced his first masterwork, the Octet for 
Strings, Op. 20, and the following year saw the completion of the brilliant A Midsummer Night’s Dream 
concert overture (Op. 21) — so, in terms of achieving his musical "maturity," Mendelssohn surpassed 
even Mozart.  While between the ages of 12 and 14 young Felix composed a dozen symphonies for 
string orchestra as student exercises, at first mimicking 18th-Century formal procedures. Working  under 
the guidance of composer Carl Friedrich Zelter (1758-1832), the 12-year-old Mendelssohn wrote the 
first seven of his 12 Sinfonias for Strings in 1821.  Like the others in this early group, Sinfonia No. 2 in 
D major (MWV N.2) follows a 3-movement, fast-slow-fast outline, apparently taking as a model works by 
J.S. Bach's son, Carl Philipp Emanuel Bach (1714-1788).  
 

Polish-born violinist and composer Piotr Szewczyk (b. 1977) joined the Jacksonville Symphony 
Orchestra in 2007. He has appeared as soloist with numerous orchestras and ensembles, and performs 
frequently in solo and chamber recitals, including appearances in the United States, Poland, Germany 
and Austria. Szewczyk's works have won a number of national and international composition contests, 
including the Jacksonville Symphony Orchestra’s 2008 Fresh Ink competition, and his music has been 
featured on the CBS Early Show and NPR's Performance Today. The elegiac Rebirth of Hope was 
composed in 2005 in response to the Indian Ocean Tsunami, which, on December 26, 2004, claimed 
the lives of over 230,000 people in 14 countries, making it among the very worst natural disasters in 
recorded history.  
 

Jacksonville University is a comprehensive, private university with more than 70 respected academic 
programs that attract nearly 3,000 students from all over Florida, across the nation, and around the 
world. Working closely with a distinguished faculty of professional performing artists and researchers, 
students can focus and refine their skills while deepening an appreciation for the musical arts. Music 
students at Jacksonville University may pursue a Bachelor of Arts (B.A.), Bachelor of Fine Arts (B.F.A.), 
Bachelor of Music (B.M.), Bachelor of Music Education (B.M.E.), or a Bachelor of Science (B.S.).   


