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Program Notes Program Notes
Bach and Handel—contemporaries, yet how different their lives and
careers were. Both born in 1685, they devoted their lives and work to
an amazing outpouring of splendid music in very different musical
spheres. Bach spent his entire life within a rather confined area of eastern
Germany, ultimately finding his place in Leipzig where his most
monumental and profound works were written for its churches. Handel
left Germany, went to Italy, and eventually settled in London where he
flourished in the glamorous world of opera. Both men possessed the
gift of ravishing melody, both wrote florid music that in its very essence
found a rich profundity and expressiveness. Generous with roulades of
notes, their virtuosic writing for voice, instruments, and organ expressed
the inexpressible, touching upon the most basic human truths. Today’s
program explores these themes in youthful and mature works.

The Toccata and Fugue in d minor can be said to be the most famous
organ work ever written, its arresting opening declamation instantly
recognizable by everyone. It is a youthful work, completely fulfilling
the designation of toccata in its improvisatory nature and great effect.

During the summer and fall of 1726, Bach wrote three cantatas for
alto soloist. We can imagine that he must have had a very fine alto
at the ThomasKirche, for whom these were written. Cantata 170,
which sets a text by Georg Christian Lehms, expresses the desire to
lead a virtuous life in order to enter heaven and avoid hell. This
Pietist text, while rather dramatic to 21st century sensibilities, was
very much the order of the day in 1726, and German Lutherans
would have understood this longing for the peace of heaven. The
first aria, in a lyrical 6/8 rhythm, uses the rich middle register of the
alto voice accompanied by the strings and organ in rich harmonies.
The second aria is set without continuo, the voice accompanied only
by the violins and viola, the organ playing a two-part obligato. The
text in this movement is vividly illustrated by the florid organ part
punctuated by the repeated unison notes of the strings. The final
movement sets a virtuoso organ obligato. In contrast to the other
arias and to its own text, the vocal line and accompaniment is quite
jolly, opening with an unusual tritone heard on the words “Mir
ekelt (I feel revulsion)”.

Dies sind die Heil’gen zehn Gebot’ (These are the Holy Ten
Commandments) is a large setting of the chorale from J. S. Bach’s
Clavierübung (Third Part) which contains large and small pieces written
in the form of a Lutheran organ mass: a Prelude and Fugue frame chorales
which correspond to the various parts of the service, Kyrie, Gloria,
Creed, etc. The work sets the chorale melody in canon at the octave in
long notes, the accompaniment being a fantasy-like comment upon
the text.

Handel’s Gloria in excelsis Deo was recently discovered in the
library at the Royal Academy of Music, London, bound in a
collection of Handel arias owned by singer William Savage (1720-
1789). This collection was given to the Academy by Savage’s
student R. J. S. Stevens in 1837. The manuscript, while not in
Handel’s own hand, was recognized and identified as a

Josefien Stoppelenburg graduated from the Amsterdam
Conservatory of Music in 2005. She is regularly heard as soloist for
oratorio performances and international choral festivals in the
Netherlands and Germany. From 2005-2007 she was part of the
Young Opera Ensemble of Cologne. With her sister Charlotte she
forms the duo Unique Harmony of Two Voices. In 1997, the sisters
were the first to win the Princess Christina Competition for Vocalists.
They are regularly seen and heard on Dutch national television and
radio. Concert tours have taken them to the United States, Venezuela,
the United Arab Emirates and South Africa. Josefien’s solo
engagements for the 2011-2012 season have included Handel
oratorios with Baroque Band and the Apollo Chorus of Chicago,
and singing the role of “Aci” in Handel’s Aci, Galatea e Polifemo for
the new Haymarket Opera Company of Chicago.

Angela Young Smucker has been heard as soloist in oratorio, concert,
choral, and stage works throughout the United States and Europe,
performing with the Chicago Symphony Orchestra, Bach
Colleguium San Diego, Callipygian Players, Leipzig Baroque
Orchestra, Oregon Bach Festival, the Bach Institute at Valparaiso
University; she is a member of Conspirare, VocalEssence Ensemble
Singers, Santa Fe Desert Chorale, Chicago Symphony Chorus, Grant
Park Festival Chorus, and the Festival Ensemble Stuttgart. This
season’s highlights include debut performances with Chicago’s new
Haymarket Opera Company, Newberry Consort, North Shore
Choral Society, and Bella Voce; and return appearances with the
Bach Colleguium San Diego. She teaches vocal studies at Valparaiso
University.

work by Handel by Professor Joachim Marx of Hamburg. The
work seems most likely to have been written during Handel’s
sojourn in Rome; it certainly shows the hallmarks of Handel’s
early Italianate style: florid and virtuosic coloratura, a vibrant
and improvisatory exuberance, as well as depth and poignant
beauty. It is also possible that it was written in Germany before
leaving for Rome, and just as well could have been written in
England. We simply do not know. Nevertheless, it is a splendid
work, showing in its six movements the range of Handel’s great
expressiveness and ability to show the soprano voice at its best.

J. S. Bach’s duet from Cantata 78, Wir eilen mit Schwachen doch
emsigen Schretten, for soprano and alto sets the text in brilliant duo
coloratura. This continuous coloratura and its jovial accompaniment
portray our “feeble but diligent footsteps” along this happy journey.
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Martin Davids founded and directs the Callipygian Players, Chicago’s
premier Baroque chamber music ensemble. He is concertmaster of
Bach Collegium of Ft. Wayne, Janus Ensemble, Reno Baroque
Ensemble (Nevada), and the Bach Institute Players at Valparaiso
University. He is principal second violin with Brandywine Baroque
(Delaware) and plays with Baroque Band. In addition, he is a frequent
guest performer with the Washington Bach Consort, and the
Indianapolis Baroque Orchestra. His recordings are available on the
Albany, Musica Omnia, Plectra, Cedille, and Sonabilis labels. A
recognized expert in historical performance, Mr. Davids often gives
masterclasses in performance practice and improvisation at many
schools and universities including Northwestern, Cornell, and the
University of Michigan.

Wendy Harton Benner holds a doctorate in violin performance from
the University of Maryland. For several years, she was an active per-
former and teacher in the Washington, D.C., area, appearing with the
Columbia Orchestra (Maryland), Glenelg Chamber Orchestra, and The
Bach Sinfonia. She has performed with many Washington-area orches-
tras, in concert with members of the National Symphony Orchestra,
the Washington Ballet Orchestra, the Eclipse Chamber Orchestra, the
Washington Bach Consort, and The Bach Sinfonia. Since 2003 she has
served as concertmaster of The Bach Sinfonia. In Chicago she performs
with Baroque Band, Chicago Opera Theater, and other ensembles. She
has appeared as a recitalist and orchestral performer at the Chicago
Cultural Center, Symphony Center, Harris Theater, and various other
venues, including a performance on the Dame Myra Hess recital series
and numerous broadcasts on WFMT.

Vannia Phillips has performed with the Chicago Opera Theater, in
the string quartet of the Chicago production of The Color Purple
and has been a member of the Chicago Sinfonietta since 1998. She
has worked with Ars Viva, Fulcrum Point, Joffrey Ballet, Chicago
Jazz Orchestra, Chicago Philharmonic, the Center for Black Music
Research of Columbia College (CBMR), and Elgin Symphony. She
has recorded with the Sinfonietta and CBMRIn Chicago, and has
played baroque viola with Chicago Opera Theater, Urban Baroque,
and Baroque Band. She has recorded and performed with local rock
group Sleeping at Last, and can be heard on recordings with Mono
and Lesser Birds of Paradise. 

Craig Trompeter, an acclaimed cellist and violist da gamba, is General
Director of the Haymarket Opera Company which specializes in 17th
and 18th century repertoire and uses period instruments and staging
conventions. Craig performs with Baroque Band, Music of the Baroque,
the Newberry Consort, the Chicago Symphony, Lyric Opera of Chicago,
Musica Maris, Chicago Opera Theater, the Cal Players, the Oberlin
Consort of Viols, and the Smithsonian Chamber Music Society. As
principal cellist of Baroque Band he has appeared as soloist with the
ensemble at the Ravinia Festival. He has been soloist with the Chicago
Symphony and Music of the Baroque and recorded discs of Mozart,
Biber, Boismortier, Marais, Handel, Maurice Greene, and Elizabethan
composers on the Harmonia Mundi, Cedille, and Centaur labels. He
has taught master classes at the Cleveland Institute of Music, the Oberlin
Conservatory, Grinnell College, and the Chicago Musical College.

About the Artists About the Artists
Richard Barrick Hoskins is Director of Music, Organist &
Carillonneur of St. Chrysostom’s Episcopal Church, Chicago and
College Organist of Carthage College, Kenosha, Wisconsin, teaching
Organ and Church Music. He has played recitals in churches and at
universities throughout the midwest, in Paris, Canada, and England.
He has appeared as soloist with the Grant Park Orchestra, as organist
with the Milwaukee Symphony Orchestra, the Grant Park Symphony
Orchestra, the Chicago Youth Symphony Orchestra, as well as with
the Lyric Opera Chorus under the direction of Donald Nally,
Chicago Symphony Brass, Music of the Baroque, the William Ferris
Chorale, Chicago Choral Artists, St. James’ Chamber Orchestra,
Gaudete Brass Quintet, Asbury Brass Quintet and the Millar Brass
Ensemble. He has been featured on Pipedreams, the nationally
syndicated MPR program, playing St. Chrysostom’s Fisk organ.
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Cantata 170
Aria: Delightful rest, beloved pleasure of the soul, you cannot be found
among the sins of hell, but rather in the concord of heaven; you alone
strengthen the weak breast. Therefore the pure gifts of virtue shall have
their dwelling in my heart.

Recitative: The world, that house of sin, erupts only in hellish songs,
and attempts, through hatred and envy, to carry Satan’s image upon
itself. Its mouth is full of adder’s venom, which often mortally attacks
the innocent, and will only utter Vengeance! Righteous God, how far
has humanity distanced itself from You; You love, yet its mouth proclaims
curses and enmity and wishes only to trample a neighbor under its feet.
Alas! this crime is difficult to atone for.

Aria: How the perverted hearts afflict me, which are so sorely, my God,
set against You; I truly tremble and feel a thousand pangs, when they
rejoice only in vengeance and hate. Righteous God, what might You be
thinking, when they, with the very intrigues of Satan, only scorn Your
sharp proscriptions so boldly. Alas! without a doubt You have thought:
how the perverted hearts afflict Me!

Recitative: Who should hereafter wish, indeed, to live here, when only
hatred and hardship is the answer to love? Yet, since even my enemy,
like my best friend, I should love according to God’s commandment,
thus heart flees from anger and bitterness, and wishes only to live with
God, who is Love itself. Ah, spirit filled with midness, when only will
He grant you His heavenly Sion?

Aria: It sickens me to live longer, therefore take me away, Jesus! I shudder
before all sins, let me find this dwelling-place where I myself shall be at
peace.

—Translation by Pamela Dellal

Gloria in excelsis Deo
I. Glory be to God on high,

II. and on earth peace, good will towards men.

III. We praise thee, we bless thee, we worship thee, we glorify thee,
we give thanks to thee for thy great glory.

IV. O Lord God, heavenly King, God the Father Almighty.

V. Thou that takest away the sins of the world, have mercy upon
us. Thou that takest away the sins of the world, receive our prayer.
Thou that sittest at the right hand of God the Father, have mercy
upon us.

VI. For thou only art holy, thou only art the Lord, thou only,
O Christ, with the Holy Ghost, art most high in the glory
of God the Father. Amen.

Cantata 78
We hasten with feeble but diligent footsteps, O Jesu, O master, to Thee.
Thou seekest the sick and the straying. Ah, hear, how we raise our voices to
ask Thine aid. Thy gracious and merciful face is our happiness.

Song Text Translations
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