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Sonata No. 2 in F Major              Antonio Vivaldi
Largo
Allegro
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Largo Verse 1 (Soprano, Alto)

Andante Verse 2 (Soprano)

Larghetto Verse 3 (Soprano, Alto)

Andante Verse 4 (Alto)

Largo Verses 5 & 6 (Soprano, Alto)

Verse 7 (Soprano, Alto)

Verse 8 (Soprano)

Verse 9 (Alto)

Allabreve Verse 10 (Soprano, Alto)

Andante Verses 11-15 (Alto)

Adagio sprituoso Verse 16 (Alto)

Largo Verses 17 & 18 (Soprano, Alto)

Allegro (Vivace) – Verses 19 & 20 (Soprano, Alto)

Allabreve (Soprano, Alto)

Concerts at St. Chrysostom’s are graciously supported by the contribu-
tions of parishioners and friends. In this economic period, it is increas-
ingly challenging to fund programs such as this. Your help is needed so
that we may continue to bring Chicago’s finest musicians to St.
Chrysostom’s Church. All contributions are welcome and appreciated.
Contributors of $50 or more to today’s concert will receive a CD of this
beautiful program. We thank you for your generosity.
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O Lammes Gottes, unschuldig is the seventh of Bach’s collec-
tion of chorale preludes written during his years at Weimar,
later revised in Leipzig, and known as the Eighteen Great or
Leipzig Chorales. This magnificent collection, along with the
Clavierübung (Third Part), sums up the mature Bach’s most
profound thoughts on faith and spirituality. In the three verses
of this glorious chorale Bach uses the same structure found in
many of his tri-partite works: the chorale melody is placed in
the soprano voice for the first verse, in the middle voice for
the second verse, and in the bass (pedals) for the final verse.
Each verse is an extraordinary example of text-painting, most
notably in the third verse where the text speaks not only of
the crucifixion but of Christ bearing the sins of the world.
The harmony moves through a wrenching series of dramati-
cally dissonant chromatic chords. The ending coda, during
which the text speaks of peace, is brilliantly improvisatory.

Erbarme dich, mein Gott, from Bach’s Mattäus-Passion, is one of
his most eloquent and beautiful arias. Set for mezzo-soprano and
violin, it encompasses a world of eloquence and longing. The
Mattäus-Passion, which stands as one of Bach’s most important
works, was sung during the middle third of the nine-hour service
on Good Friday in Leipzig’s Nicolai Kirche. Erbarme dich is heard
at the moment in the narrative when the disciple Peter has denied
knowing Christ for the third time.

Bach was continually au courant with the music of European
composers, studying and copying scores of German, French
and Italian musicians. His inquisitive mind constantly sought
out the best of what had been and was being composed in the
fertile universe of European music. We know of his youthful
activities copying works contained in his brother’s library,
resulting in the confiscation of those nightly labours. When
introduced to the Francophile court at Celle, he copied the
music of De Grigny, Couperin and d’Anglebert. He was avidly
interested in Italian composer’s works, copying those of
Marcello, Legrenzi, Corelli, Albinoni, and Vivaldi. He also
made transcriptions of works by some of these composers for
the organ, retaining their individual styles yet infusing them
with a clearly recognizable “Bach” character. It is intriguing
that Bach, a northern German Lutheran, would find the music
of the Italian Catholic Pergolesi of interest as these two men
could not have been further apart in theology and musical
style. Pergolesi’s music, new and light, on the brink of the
style galant, was a dramatic shift from the weightier styles of
the high Baroque which Bach manifestly represented. Giovanni
Battista Pergolesi, who lived a short but productive life writing
for both church and stage, achieved huge success and fame. It
is thought that his Stabat Mater, written in the Franciscan
monastery at Pozzuoli a few days before his premature death,
was printed more than any other single piece of 18th century
music and re-arranged and re-texted by many, including, of
course, Bach. Bach became aware of the Stabat Mater sometime
between 1741 and 1746 and it can be surmised that the
contrast of this beautiful music to his own was intriguing
enough to encourage him to adapt its distinctive character
character to his own conservative style. Bach replaced
Pergolesi’s dramatic and sorrowful Latin text, a beautiful 13th-

century sequence evoking the sorrows of the Virgin Mary
during the Passion, with a dramatic and sorrowful German
text by an unknown author (perhaps Bach himself ) on Psalm
51 (the Miserere) expressing the sorrow and penitence of a
sinner. Although the vocal and string writing remains
essentially true to Pergolesi, Bach adapted a more contrapuntal
vocal line, gave the viola an independent contrapuntal voice
and expanded the organ continuo part, adding a richness
which the original lacks as well as moving it stylistically back
towards that which he was embracing in his later works. In
this moving and beautiful work, Bach combines the genius of
two contrasting yet exquisite worlds.

Canadian soprano/violinist Heather De Souza has performed as
an actress, singer, and musician in Canada, England, and the
United States. She is a company member of Chicago’s Vox 3 music
collective, and has performed with Evanston’s Light Opera
Works. As a violinist, Heather has performed everything from
classical, to fiddle, to pop, to jazz. She improvises regularly with
a jazz combo, and plays frequently onstage and in pit orchestras
around Chicago. Heather studied violin, piano, and voice from
an early age through Toronto’s Royal Conservatory of Music. She
received her Bachelor of Music in vocal performance from the
University of Western Ontario. She is also a passionate arts
educator, and holds a Bachelor of Education from Queen’s
University (Artist in the Community Education program).

Angela Young Smucker has been heard in performances in
oratorio, concert, and stage works throughout the United States
and Europe. This season includes performances with the Chicago
Chorale, the Louisville Bach Society, the Bach Colleguium San
Diego, a lecture-recital on the vocal works of Elliott Carter in
collaboration with her husband, Peter C.W. Smucker, and with
the Chicago Symphony Orchestra in Mendelssohn’s Elijah. Angela
has dedicated much of her career to singing the works of Bach
and has performed his Mass, Passions, and other significant vocal
works. She has appeared under the batons of renowned conductors
Helmuth Rilling, Hermann Max, and Philip Brunelle, with
orchestras such as the Oregon Bach Festival Orchestra, Leipzig
Baroque Orchestra, Chicago’s Callipygian Players, and the Bach
Institute at Valparaiso University. She is an adjunct instructor of
music at Valparaiso University. She holds degrees from Valparaiso
University and the University of Minnesota.

Martin Davids founded and directs the Callipygian Players,
Chicago’s premier Baroque chamber music ensemble. He is
concertmaster of Bach Collegium of Ft. Wayne, Janus Ensemble,
Reno Baroque Ensemble (Nevada), and the Bach Institute Players
at Valparaiso University. He is principal second violin with
Brandywine Baroque (Deleware) and plays with Baroque Band.
In addition, he is a frequent guest performer with the Washington
Bach Consort, and the Indianapolis Baroque Orchestra. His
recordings on the Albany, Musica Omnia, Plectra, Cedille, and
Sonabilis labels have been described as “simply gorgeous”
(American Record Guide, Jan/Feb, 2011). He is a founding
member of the award-winning electric Baroque ensemble
Discontinuo and is in demand as an electric violinist. A recognized
expert in historical performance, Mr. Davids often gives
masterclasses in performance practice and improvisation
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at many schools and universities including Northwestern, Cornell,
and the University of Michigan. He performs on a beautiful
Baroque violin by Ferdinando Alberti from 1750. 

Wendy Harton Benner’s holds a doctorate in violin performance
from the University of Maryland, studied baroque violin with
Marilyn McDonald and Elizabeth Blumenstock, and has
performed in master classes before Jaap Schroeder and Elizabeth
Wallfisch. For several years, she was an active performer and
teacher in the Washington, D.C., area, appearing with the
Columbia Orchestra (Maryland), Glenelg Chamber Orchestra,
and The Bach Sinfonia. As a chamber musician, she performed
with the critically-acclaimed Washington Arts Trio, and as an
orchestral musician she performed with many Washington-area
orchestras, in concert with members of the National Symphony
Orchestra, the Washington Ballet Orchestra, the Eclipse Chamber
Orchestra, the Washington Bach Consort, and The Bach
Sinfonia. Since 2003 she has served as concertmaster of The Bach
Sinfonia. In Chicago she performs with Baroque Band, Chicago
Opera Theater, and other ensembles. She has appeared as a
recitalist and orchestral performer at the Chicago Cultural Center,
Symphony Center, Harris Theater, and various other venues,
including a performance on the Dame Myra Hess recital series
and numerous broadcasts on WFMT.

Vannia Phillips received degrees from Oberlin Conservatory and
DePaul University. She is a member of the Lyra Quartet at
Carthage College, Wisconsin, and was the former principal violist
of the Kenosha Symphony. She has performed with Chicago
Sinfonietta, The Color Purple orchestra, Urban Baroque, Chicago
Opera Theater, Chicago Jazz Orchestra, Baroque Band, New
Black Repertory Ensemble, Key West Symphony, and Wichita
Symphony, and with artists including Vince Gill, Josh Groban,
Ben Vereen, Al Jareau, Smoky Robinson, and Barry Manilow.
She has appeared on Oprah and Late Night with Conan O’Brien.
Her recordings include CDs with local rock groups including
Sleeping at Last, Mono, and Lesser Birds of Paradise.

Craig Trompeter has been a musical presence in Chicago for
more than fifteen years as an acclaimed cellist and violist da gamba.
He performs with Baroque Band, Music of the Baroque, the
Newberry Consort, the Chicago Symphony, Lyric Opera of
Chicago, Musica Maris, Chicago Opera Theater, the Cal Players,
the Oberlin Consort of Viols, and the Smithsonian Chamber
Music Society. He has appeared at venues such as the Metropolitan
Museum of Art, the Art Institute of Chicago, and the Brooklyn
Academy of Music. As the principal cellist of Chicago’s nationally
recognized period instrument orchestra Baroque Band he has
appeared as soloist with the ensemble at the Ravinia Festival and
at the annual conference of the American Bach Society. He has
been soloist with the Chicago Symphony and Music of the
Baroque and recorded discs of Mozart, Biber, Boismortier, Marais,
Handel, Maurice Greene, and a potpourri of Elizabethan
composers on the Harmonia Mundi, Cedille, and Centaur labels.
A passionate educator, Trompeter has taught master classes at his
alma mater, the Cleveland Institute of Music, the Oberlin
Conservatory, Grinnell College, and the Chicago Musical College.

Richard Barrick Hoskins is Director of Music, Organist &
Carillonneur of St. Chrysostom’s Episcopal Church, Chicago and
College Organist of Carthage College, Kenosha, Wisconsin, teaching

Organ and Church Music. He has played recitals in churches and at
universities throughout the Midwest, in Paris at St. Sulpice and Le
Temple du Saint-Esprit, in Canada, and in England. He has appeared
as organist with the Milwaukee Symphony Orchestra, the Grant
Park Symphony Orchestra, the Chicago Youth Symphony Orchestra,
as well as with the Lyric Opera Chorus under the direction of Donald
Nally, the Chicago Symphony Brass, Music of the Baroque, the
William Ferris Chorale, Chicago Choral Artists, St. James’ Chamber
Orchestra, Gaudete Brass Quintet, Asbury Brass Quintet and the
Millar Brass Ensemble. He has been featured on Pipedreams, the
nationally-syndicated NPR program, playing St. Chrysostom’s Fisk
organ.

Erbarme dich, mein Gott
Have mercy upon me, Lord, my God, let my tears persuade thee;
Look on me, how my heart doth weep for thee.

Texts
O Lammes Gottes, unschuldig
O Lamb of God, most stainless!
Who on the cross didst languish,
patient through all Thy sorrows,
though mocked amid Thine anguish;
Our sins Thou bearest for us,
else had despair reigned o’er us:
1. & 2. Have mercy upon us, O Jesu!
3.         Grant us Thy peace today, O Jesu!

(Nikolaus Decius, d. 1541; Tr. Catherine Winkworth)



SAINT CHRYSOSTOM’S EPISCOPAL CHURCH

AT THE HEART OF THE CITY OF CHICAGO
1424 NORTH DEARBORN PARKWAY

CHICAGO, ILLINOIS 60610
312.944.1083
312.944.1065 Fax
www.saintc.org

____________________________________________________________________________

The Staff of St. Chrysostom’s Church

The Rev. W. Raymond Webster
Rector

The Rev. Danielle Thompson
Curate

The Rev. Larry A. Green
Deacon

Charles Murphy
Youth Minister

Richard Barrick Hoskins
Director of Music, Organist & Carillonneur

Roger D. Stanley
Associate Organist & Newsletter Editor

Justin Adair
Assistant Carillonneur

Audrey Williams
Administrative Assistant

Janice Brinke
Part-time Administrator

Ronald Franklin
Sexton

Texts
Psalm 51
Verse 1

Blot out my sins, O God, let your zeal disappear; let me delight in
your mercy.

Verse 2
If my heart has been stained with transgressions and burdened
with great guilt, wash it yourself, purifying it.

Verse 3
I must now think of my transgressions which weigh on me. Father,
I am unjust.

Verse 4
My deeds and actions anger you and you hate my conduct, for
my sins have weakened me.

Verses 5 & 6
Who will deny his guilt, or rather, will pass himself off as righteous?
But I am surely a slave to sin. Who, Lord, will mitigate your
judgment or hinder you from pronouncing sentence? You are
righteous and your word is righteous.

Verse 7
See, I was conceived in sin, and wrong was done where I was
begotten.

Verse 8
See, you want the truth, and you yourself revealed to me the secrets
of wisdom.

Verse 9
Wash me then of my iniquity so that no blemish is found when
hyssop is spread over me.

Verse 10
Now let me feel joy and bliss, let my very bones exalt, for your
cross is a heavy burden.

Verses 11-15
Do not look at my sins, blot them out, let them vanish; renew my
spirit and my heart. Do not cast me from your presence and if my
life is to be righteous in the future, stand by me to help my conduct
be good. Give your solace to my heart, O God, heal me after my
sufferings, let your spirit sustain me, because I want to teach sinners
to convert themselves to you and not to do as sin teaches.
Redeemer, let all my sins and blood-guilt be gone forever that my
tongue, O Lord, shall praise you.

Verse 16
Open my lips, my mouth, and my soul, so that I may proclaim
your glory, which is yours alone.

Verses 17 & 18
You do not accept any sacrifices otherwise I would offer you my
gifts; you do not like smoke and fire. A broken heart and an
afflicted spirit you will not reject, O God, because that would
break your heart.

Verses 19 & 20
Let Zion continue to flourish, rebuild the walls that have gone to
ruins, then we shall sacrifice joyfully. Then shall all your glory
resound and then you will be pleased with the offerings of
righteousness. Amen.
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