
#12 - 8/19/12 
 
The Dover String Quartet: Bryan Lee, Violin; Milena Pajaro-Van De Stadt, Viola; Joel Link, Violin; 
Camden Shaw, Cello; Assisting Artist Pamela Mia Paul, Piano 
 
THE ARTISTS 
 
THE DOVER STRING QUARTET 
 
Considered one of the most remarkably talented young string quartets ever to emerge at such a young 
age, the Dover Quartet (formerly known as the Old City String Quartet) was the Grand Prize-winner of 
the 2010 Fischoff Competition. Formed at the Curtis Institute of Music in 2008, when its members 
were just 19 years old, the Quartet draws from the musical lineage of both the Vermeer and Guarneri 
Quartets, but brings a youthful enthusiasm and musical conviction to the repertoire that is truly its own. 
The Strad recently raved that the Quartet is “already pulling away from their peers with their 
exceptional interpretative maturity, tonal refinement and taut ensemble.”  
 
The Dover Quartet was the winner of the Second Prize in the 2009 Young Concert Artists International 
Auditions and has won prizes at the London International String Quartet Competition. The Quartet has 
taken part in festivals such as Artosphere, La Jolla SummerFest, and the Amelia Island Chamber Music 
Festival, and has also performed for such influential series as the Washington Performing Arts Society, 
the Philadelphia Chamber Music Society, Peoples’ Symphony, Schneider Concerts, Kneisel Hall, and 
the Houston Friends of Chamber Music.  
 
Members of the Quartet have appeared as soloists with some of the world’s finest orchestras, including 
the Philadelphia Orchestra, Tokyo Philharmonic, Kansas City Symphony and BBC Concert Orchestra. 
The group’s recording of the Mendelssohn and Debussy quartets (Unipheye Music) was awarded the 
Blue Moon Award by the highly respected audiophile website 6moons.com. The album’s review by 
David Kan proclaimed that “...the maturity in these interpretations is phenomenal and disproportionate 
to the age [of the group].”  The ensemble worked intensively at the Curtis Institute with such renowned 
chamber musicians as Shmuel Ashkenasi, Arnold Steinhardt, Joseph Silverstein, and Peter Wiley, and is 
currently the Graduate String Quartet-in-Residence at Rice University’s Shepherd School of Music in 
Houston, Texas.  
 
PAMELA MIA PAUL, PIANO has appeared at Music Mountain every year since 1990.She is both a 
brilliant performer and a deeply dedicated teacher. She has performed with the world’s great orchestras. 
She has given concerts throughout the U.S., and in Europe, the People’s Republic of China, South 
Korea and Turkey both as soloist and as chamber musician. She is an internationally sought-after 
pedagogue whose students hold teaching positions throughout the United States and Asia, and who 
have participated in and won competitions including the Nina Widemann Competition and the 
Naumburg International Piano Competition. Ms. Paul has commissioned and premiered works for the 
piano; Robert Beaser’s Piano Concerto, which was written for her, had its world premiere in the U.S., 
with the St. Louis Symphony conducted by Leonard Slatkin, and in Europe with the Monte Carlo 
Philharmonic with the American conductor Richard Dufallo. The Beaser Concerto had its New York 
premiere in 1992 at Carnegie Hall, with Dennis Russell Davies conducting the American Composer’s 
Orchestra. 
  
Miss Paul’s European orchestral appearances include the Vienna ORF Orchestra, the Vienna 
Symphony, the Orchestre de la Suisse Romande, Berlin Stadskapelle, and the Dutch Radio Symphony. 



Her U.S orchestral appearances include those with the New York Philharmonic, symphonies of Detroit, 
St. Louis, Pittsburgh, and Houston, American Composers Orchestra, Boston Pops, New York Pops, the 
Minnesota Orchestra, and Caramoor Festival Orchestra.   
  
As a chamber musician, she has been an invited guest artist at the Salzburg and Bregenz Festivals in 
Austria, Aspen Music Festival in Colorado, and at Music Mountain in Connecticut. Quartets with 
which she has performed include Cassatt, Penderecki, Borromeo, Chester, Orlando, Leontovich, Miro, 
DaPonte and St. Petersburg. Summer programs at which Ms. Paul has taught include the Prague 
International Master Classes, The Institute for Strings, and the Vienna International Piano Academy. 
She has presented master classes in Europe, the People’s Republic of China, Turkey, South Korea, and 
throughout the U.S. She returned to the People’s Republic of China in May 2010. Pamela Mia Paul 
received the doctor of musical arts, master of music, and bachelor of music degrees from the Juilliard 
School. She is currently Regents Professor of Piano at the University of North Texas and is a Steinway 
artist. 
  
PROGRAM 
 
STRING QUARTET IN F by Maurice Ravel 
-Allegro moderato- Trés doux 
-Asséz vif- trés rhythme 
-Trés lent 
-Vif et agité 
 
STRING QUARTET IN A MAJOR, OPUS 41# 3 by  Robert Schumann 
-Andante espressivo: Allegro molto moderato 
-Assai agitato 
-Adagio molto 
-Finale: Allegro molto vivace 
 
PIANO QUINTET IN C MINOR, OPUS 1 by Ernst von Dohnanyi 
-Allegro 
-Scherzo:Allegro vivace 
-Adagio, quasi andante 
-Finale: Allegro animato-Allegro 
 
HISTORIC ENCORE: to be advised 
 
PROGRAM NOTES 
 
August 19, 2012 
 
STRING QUARTET IN F by Maurice Ravel ( 1875-1937) 
 
The Ravel Quartet in F has always been a major part of the Music Mountain repertory, from its first 
performance at Music Mountain’s inaugural concert on August 22, 1930, up to the present day. At its 
first performance at Music Mountain by the Gordon String Quartet, the players were Jacques Gordon, 
Music Mountain’s Founder and first violinist of the Gordon String Quartet. Edwin Ideler, second violin, 
Joseph Vieland, Viola and Naoum Benditsky, cello.  The Quartet was written in 1903, while Ravel was 
studying at the Paris Conservatory with Gabriel Fauré. It is not surprising, therefore, to find Fauré’s 



love of classicism evident in this work and the impassioned influence of Debussy as well. 
  
It was Debussy, who told Ravel “In the name of the Gods of Music, and in mine, do not touch a single 
note of what you have written in your quartet.” Even in this early work, Ravel summarizes what must 
have been both classical and romantic) in music and gives a glimpse of what was yet to come. The 
Quartet was dedicated to Fauré and was given its first performance by the Heymann Quartet on March 
5, 1904. At Music Mountain’s first concert, in 1930, some twenty-seven years after this quartet was 
written, Ravel was still alive and was considered to be one of music’s contemporary masters.  
 
STRING QUARTET IN A MAJOR, OPUS 41 # 3 by Robert Schumann (1810-1856) 
 
The three quartets of Opus 41 were composed by Schumann during 1842. Writing to his publisher, 
Schumann said, “I know these quartets are significant and characteristic of the newest and latest 
tendencies in this form of music, and the form is by no means exhausted.”  Schumann had spent hours 
studying quartets by Haydn, Mozart and Beethoven before attempting to write one of his own. Richard 
Aldrich says that Schumann had “success in making the string quartet ‘sound” richly, vigorously and 
characteristically.” The quartets are dedicated to Mendelssohn. 
 
The three quartets of Opus 41 were all written within five weeks. Schumann arranged for the premiere 
of all three of the quartets as a birthday present for his wife, Clara, on September 13, her twenty-third 
birthday. 
 
The A Major String Quartet was first performed at Music Mountain on August 2, 1931, Music 
Mountain’s second season, by the Gordon String Quartet, Jacques Gordon, first violin, Music 
Mountain’s founder, Ralph Silverman, second violin, Paul Robyn, Viola and Naoum Benditsky, Cello.  
 
PIANO QUINTET IN C MINOR, OPUS 1 by Ernst von Dohnanyi (1877-1960) 
 
Halsey Stevens writes of Dohnanyi that “before he was seventeen years old he had written a good deal 
of chamber music, including the Piano Quintet, Opus 1, in C minor, by whose Brahmsian flavor Bartok 
(who was four years younger and a great admirer) was deeply impressed.” Donald Tovey takes a less 
cheery view of the work. He writes that “noble though it is in themes, it probably owes much of the 
impression it first made to the fact of the composer’s taking the piano part at the first performance on, 
or shortly after, his debut as one of the greatest pianists of his generation.”  
 
Dohnanyi presumably wrote the Quintet while a student at the Budapest Academy of Music, where he 
studied piano with Stefan Thoman and composition with Hans Koessler. Although his chief inspiration 
came from Brahms (who praised his early works) his distinctive melodic inventiveness and 
contrapuntal skill came to minimize the Brahmsian influence. He had unerring mastery of form and a 
rich natural sense of harmony.  In later life he was internationally acclaimed as composer, pianist and 
conductor. He ended his career as professor of piano and composition at Florida State University.  
 
The Dohnanyi Piano Quintet was first played at Music Mountain on Sunday, June 26, 1932 by the 
Gordon String Quartet and Muriel Kerr, piano. 
  
The broadcasts of these Music Mountain concerts throughout the United States and worldwide on the 
Internet are underwritten by Edward R. Hamilton Bookseller Company, Falls Village, CT 
www.HamiltonBook.com 


