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Alexander Fiterstein, Clarinet; Nicholas Canellakis, Cello; Steven Beck, Piano 
 
THE ARTISTS 
 
ALEXANDER FITERSTEIN, CLARINET 
 
Clarinetist Alexander Fiterstein is recognized for playing which combines flawless technique and 
consummate musicianship with graceful phrasing and a warm soulful tone. Considered one of today’s 
most exceptional clarinet players, he has performed in recital and with prestigious orchestras and 
chamber music ensembles throughout the world. Recipient of a coveted 2009 Avery Fisher Career 
Grant, Fiterstein has been praised by the New York Times for possessing a “beautiful liquid clarity,” 
and the Washington Post wrote, “Fiterstein treats his instrument as his own personal voice, dazzling in 
its spectrum of colors, agility, and range.” He regularly performs with the Chamber Music Society of 
Lincoln Center. He is the founder of the chamber group The Zimro Project and frequently commissions 
and performs new works. 
  
Fiterstein is a first prize winner of the Carl Nielsen International Clarinet Competition and has received 
numerous awards from the America-Israel Cultural Foundation. He is the clarinet professor at the 
University of Minnesota, Twin Cities. 
 
NICHOLAS CANELLAKIS, CELLO 
 
Cellist Nicholas Canellakis has performed throughout the United States and Europe to critical acclaim. 
In The New York Times his playing was praised as “impassioned,” “with striking sensitivity,” “the 
audience seduced by Mr. Canellakis rich, alluring tone.”  
 
Mr. Canellakis is a member of the prestigious Lincoln Center Chamber Music Society Two, with which 
he has performed frequently in Alice Tully Hall and toured the country. He is a frequent guest artist at 
Bargemusic in New York City, and has concertized in venues such as Weill and Zankel Hall, the 
Kennedy Center, Jordan Hall, and Disney Hall. He has performed at the festivals of Santa Fe, Ravinia, 
Music@Menlo, Mecklenburg, Sarasota, Verbier, Aspen, Moab, Sedona, and Music from Angel Fire. 
  
Mr. Canellakis made his debut with orchestra at the age of 11 after winning a concerto competition, and 
has since been soloist with numerous orchestras, performing the concertos of Dvorak, Haydn, Saint-
Saens, Shostakovich, Tchaikovsky Rococo Variations and the Brahms Double among others. Mr. 
Canellakis was a founding member of the Vertigo String Quartet, which received First Prize in the 
Musicatri International Competition in Italy in 2006. The quartet received a Barrymore Award by the 
Theatre Alliance of Philadelphia for unusual collaboration with the Arden Theatre in the production of 
the acclaimed play Opus. Mr. Canellakis was a top prizewinner in the Johansen International 
Competition in Washington, D.C., and was selected to be principal cellist of the New York String 
Orchestra and the Haddonfield Symphony.  
 
A graduate of the Curtis Institute of Music, where he studied with Orlando Cole and Peter Wiley, he 
served as principal cellist of the Curtis Symphony Orchestra. He holds a Masters degree from New 
England Conservatory, where he worked with Paul Katz and was the recipient of the Gregor 
Piatigorsky Award. He also was a Fellow in the Academy of Carnegie Hall, the Juilliard School, and 
the Weill Institute. Mr. Canellakis is on the faculty of the Manhattan School of Music Precollege 



Division.  Filmmaking is a special interest of Mr. Canellakis. He has produced, directed and written 
several short films, which can be found online at www.youtube.com/nick5072  
 
STEVEN BECK, PIANO 
 
American pianist Steven Beck was born in 1978. He is a graduate of the Juilliard School , where his 
teachers were Seymour Lipkin, Peter Serkin and Bruce Brubaker. Mr. Beck made his debut with the 
National Symphony Orchestra, and has toured Japan as soloist with the New York Symphonic 
Ensemble. Other orchestras with which he has appeared include the New Juilliard Ensemble (under 
David Robertson), Sequitur, the Jupiter Symphony Chamber Players, and the Virginia Symphony.  
 
Mr. Beck has performed as soloist and chamber musician at the Kennedy Center, Alice Tully Hall, 
Weill Recital Hall at Carnegie Hall, Merkin Hall, Miller Theater, Steinway Hall, as well as on the New 
York Philharmonic Ensembles Series and WNYC. Summer appearances have been at the Aspen Music 
Festival, Lincoln Center Out of Doors, the Greenwich Music Festival, the Woodstock Mozart Festival, 
Wellesley Composers’ Conference and Music Mountain. He is an Artist Presenter and regular 
performer at Bargemusic (where he recently performed all of the Beethoven piano sonatas), performs 
frequently as a musician with the Mark Morris Dance Group, and has performed with the New York 
City Ballet. He has worked with Elliott Carter, Henri Dutilleux, George Perle, and Charles Wuorinen, 
and has appeared with ensembles such as Speculum Musicae, the Da Capo Chamber Players, the 
Manhattan String Quartet, the Pacifica String Quartet, The Metropolis Ensemble, New York 
Philomusica, the New York New Music Ensemble, Ensemble 21, Mosaic, the Lyric Chamber Music 
Society, the Omega Ensemble, the Fires of New York, Ensemble Sospeso, Talea, the Orchestra of the 
S.E.M. Ensemble, Counterinduction, the American Contemporary Music Ensemble, the East Coast 
Composers’ Ensemble, and the Fountain Ensemble. He is a member of the Knights and of the new 
music ensemble Future In Reverse (FIRE). His recordings are on the Albany , Bridge, Monument, 
Mulatta, and Annemarie Classics labels.  
 
PROGRAM 
 
CLARINET TRIO IN B FLAT MAJOR OPUS 11; Ludwig van Beethoven 
-Allegro con brio 
-Adagio 
-Tema: Pria ch’io l’impegno, (Allegretto) 
 
SONATA FOR ARPEGGIONE & PIANO D 821, Franz Schubert 
Transcribed for Clarinet & Piano by Alexander Fiterstein 
-Allegro moderato 
-Adagio 
-Allegretto 
 
7 VARIATIONS ON Bei Männern, welche Liebe Fühlen for Cello & Piano; Ludwig van Beethoven 
from Mozart’s Magic Flute  
 
CLARINET TRIO IN A MINOR, OPUS 114 Johannes Brahms 
-Allegro 
-Adagio 
-Andante grazioso 
-Allegro 



 
********************* 
 
PROGRAM NOTES 
 
CLARINET TRIO IN B FLAT MAJOR. OPUS 11 
Ludwig van Beethoven (1770-1827) 
 
It is absolutely true that there are Beethoven works that are not performed as much as they ought to be. 
This Trio, which Beethoven wrote in 1798, is in that group. 
  
The Trio was written while Beethoven was studying in Vienna with Haydn. And while the relationship 
was not entirely successful, the Trio does show a strong tie to Haydn. Written for the Viennese 
clarinetist Joseph Baer (1770-1819), Baer also suggested the theme for the last movement. It came 
from a popular opera by Joseph Weig (1766-1846), the Corsair. The aria, for 3 basses, Prio ch’io 
l’impegno begins: “Before we work, we must have something to eat”. The heart of this Trio is the 
second movement, a moving foretaste of what the young composer was going to accomplish.  
 
As a nod to commerce, Beethoven transcribed the trio into a piano trio, replacing the clarinet with the 
violin. 
 
The Trio was first performed at Music Mountain on July 14, 1940 by Robert McBride, Clarinet, Fritz 
Magg, Cello and Gregory Tucker, piano 
  
SONATA FOR ARPEGGIONE & PIANO, TRANSCRIBED FOR CLARINET & PIANO 
Franz Schubert (1797-1828);  Transcription by Alexander Fiterstein 
 
The Arpeggione, invented in Vienna in 1823 by the renowned guitar maker Johan Georg Stauffer 
(1778-1853) was a hybrid and short lived. It had frets, 6 strings tuned like a guitar, but held and bowed 
like a cello. 
  
Schubert wrote this sonata in 1824, probably for his friend, the guitarist Vincenz Schuster. In 1824 
Schubert was at the height of his powers. Dating from the same year is the immortal “Death and the 
Maiden” quartet as well as the “Rosamunde” Quartet (performed here on July 1 by the St. Petersburg 
String Quartet). 1824 was also the year which began with Schubert being released from a long 
hospitalization for venereal disease. 
 
The Arpeggione Sonata is most often performed as a cello & piano sonata, although there are 
transcriptions in which the viola, the double bass, the flute and a wide range of other instruments 
including the euphonium, replace the Arpeggione. Like all of Schubert’s work, this sonata has beautiful 
and memorable melodies. Once you have heard it, you will realize why it has always been popular and, 
in fact, why it is one of the most played works in the cello literature. 
 
7 VARIATIONS ON BEI MÄNNERN, WELCHE LIEBE FÜHLEN FOR CELLO & PIANO FROM 
MOZART’S MAGIC FLUTE 
Ludwig van Beethoven (1770-1827) 
 
Beethoven wrote two sets of variations for cello and piano using arias from the Magic Flute, which he 
described as Mozart’s greatest work. The set we will hear today are the 7 variations on the duet 



between Pamina and Papagano: Bei Männern, welche Liebe Fühlen (“All men, who can feel love, have 
a kindly heart”) near the end of Act 1. 
 
During Beethoven’s early years in Vienna, he was a popular figure in Viennese Society. One of the 
things he did to cultivate popular success was to compose variations on popular melodies of the day for 
piano or for piano and another instrument. These variations are full of wit, elegance and begin to show 
Beethoven’s amazing genius in manipulating a theme. This is lighthearted Beethoven and should be 
enjoyed as such. The piano plays Pamina’s initial statement and the cello follows with Papageno’s 
answer. 
 
CLARINET TRIO IN A MINOR, OPUS 114 
Johannes Brahms (1833-1897) 
 
This work is considered to be one of the bedrocks of the clarinet literature. It is late Brahms with all his 
life’s study and work devoted to produce this truly great chamber music for the clarinet. 
 
Brahms wrote four chamber music masterpieces involving the clarinet and all for the same clarinetist. 
Brahms, by 1890, was 57, tired had decided not to compose any additional music, but only to finish off 
a few things. In 1891 this decision was totally abandoned during a visit to Meiningen where he heard 
Richard Muhlfeld, (1856-1907) the principal clarinetist of the Ducal orchestra. So swept away was 
Brahms that over the next few years he wrote the Clarinet Trio, Opus 114, which we will hear today, 
The Clarinet Quintet, Opus 115, one of the great works in the literature and two clarinet sonatas, Opus 
120, for him. The first performance of the Trio was given in Meiningen in November, 1891 with 
Brahms at the piano, Muhlfeld, playing the clarinet and Robert Hausman, cello (1852-1909), the 
longtime cellist of the Joachim Quartet and the cellist for whom the Double Concerto was written.  
 
Clarinetist Benny Goodman gave the first performance of this Trio at Music Mountain on July 14, 
1957, joined by Leon Pommers, Piano and Fritz Magg, Cello 
 
The broadcasts of these Music Mountain concerts throughout the United States and worldwide on the 
Internet are underwritten by Edward R. Hamilton Bookseller Company, Falls Village, CT; 
www.HamiltonBook.com 


