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The Cassatt String Quartet: Muneko Otani, Violin; Sarah Adams, Viola; Jennifer Leshnower, 
Violin; Nicole Johnson, Cello; Assisting Artists: Ursula Oppens, Piano; Mark Peshkanov, Violin 
 
THE ARTISTS 
 
THE CASSATT STRING QUARTET is acclaimed as one of America's outstanding ensembles. 
The Manhattan based Cassatt String Quartet has performed throughout North America, Europe, 
and the Far East, with appearances at New York's Alice Tully Hall and Weill Recital Hall, the 
Tanglewood Music Theater, the Kennedy Center and Library of Congress in Washington, DC, 
the Theatre des Champs-Elysee in Paris, Maeda Hall in Tokyo and the American Academy in 
Rome. The Quartet has been heard on NPR's Performance Today, Boston's WGBH, New York's 
WQXR and WNYC, Canada's CBC Radio and Radio France. Formed in 1985, their numerous 
awards include a Tanglewood Chamber Music Fellowship, the Wardwell Chamber Music 
Fellowship at Yale, First Prizes at the Fischoff and Coleman Chamber Music Competitions, two 
top prizes at the Banff International String Quartet Competition, two CMA/ASCAP Awards for 
Adventurous Programming, a recording grant from the Mary Flagler Cary Charitable Trust, and 
commissioning grants from Meet the Composer and the National Endowment for the Arts. The 
Cassatt has collaborated with a remarkable array of artists/ composers including pianist Marc-
Andre Hamelin, soprano Susan Narucki, flutist Ransom Wilson, jazz pianist Fred Hersch, the 
Trisha Brown Dance Company, distinguished members of the Cleveland and Vermeer Quartets, 
and composers Louis Andriessen and John Harbison. Named three times by The New Yorker 
magazine's Best Of... CD Selection, the Cassatt's discography includes eclectic new quartets by 
Pulitizer Prize-winner Steven Stucky and Tina Davidson (Albany Records), by Daniel S. 
Godfrey (Koch International Classics) and by Grawemeyer and Rome Prizewinner Sebastian 
Currier (New World) The Cassatt has recorded for the Koch, Naxos, New World, Point, CRI, 
Tzadik and Albany labels and is named for the celebrated American impressionist painter Mary 
Cassatt. 
 
URSULA OPPENS, PIANO 
 
Pianist Ursula Oppens, has won a singular place in the hearts of her public, critics and colleagues 
alike. Her sterling musicianship, uncanny understanding of the composer's intentions, and 
lifelong study of the keyboard resources, have placed her among the elect of performing 
musicians. 
  
Her appearances range all the way from Le Poisson Rouge in New York to the major concert 
halls of this country and in Europe. She joined the Mark Morris Dance Group in their production 
of Mozart Dances at Ravinia and in Toronto, New Zealand and at the John F. Kennedy Center. 
Ms. Oppens is a founder of Speculum Musicae and has an extensive recording catalog, receiving 
three Grammy nominations. Among her most recent recordings is Winging It: Music of John 
Corigliano 
  
Ms. Oppens' first teacher was her mother, the late Edith Oppens. She then studied with Leonard 
Shure and Guido Agosti. She has her Master's from Juilliard where she worked with Felix 



Galimir and Rosina Lhevinne. For many years Ms. Oppens was the John Evans Distinguished 
Professor of Music at Northwestern University. She is currently a Distinguished Professor on the 
Faculty of the Conservatory of Music at Brooklyn College and the CUNY Graduate Center  
 
MARK PESHKANOV, VIOLIN 
 
"Triumph at Carnegie Hall - Mr. Peskanov has it all - technique, temperament and taste." The 
New York Times  
 
The distinguished career of Mark Peskanov has taken him on numerous occasions to all the 
major concert halls and orchestras in the U.S.: Chicago, New York, Detroit, Philadelphia, 
Cleveland, Boston,Minnesota, San Francisco, Los Angeles, Baltimore, Houston, Cincinnati,St. 
Louis, the National Symphony (Washington,D.C.) and many more. In addition, he has toured 
extensively in Australia, the Middle East, Japan and South America. A native of Odessa, Ukraine, 
Mr. Peskanov immigrated with his family to the United States when he was fourteen. Accepted 
immediately as a student at the Juilliard School, he soon won the school's solo performance 
competition which led to a concert with the New York Philharmonic at Lincoln Center and also 
to a nation-wide tour of all the major orchestras in America. As a result of an appearance with the 
Philadelphia Orchestra during the tour, he received the first Frederick R. Mann Award. The 
Avery FisherCareer Grant and Carnegie Hall's first Isaac Stern Award followed. In 1980 
Mr.Peskanov premiered the Violin Concerto of John Williams with Leonard Slatkin and the St. 
Louis Symphony and later recorded the work with the London Symphony. In 2004 he premiered 
a violin concerto written especially for him by Adolphus Hailstork.  
 
As recitalist and ensemble player, Mr.Peskanov has collaborated with Isaac Stern, Yo-Yo Ma, 
Mstislav Rostropovich, Jean-Pierre Rampal and Yefim Bronfman. He performs often in the 
unique New York Bargemusic concerts for which he serves as President and Director. 
Appearances at music festivals have included those of Aspen, Boulder, Grant Park, the 
Hollywood Bowl, Meadowbrook, Tanglewood and Wolf Trap as well as numerous European 
festivals. His most recent CD releases were nominated  



PROGRAM  
 
SONATA IN A MAJOR FOR VIOLIN & PIANO    César Franck 
-Allegretto ben moderato 
-Allegro 
-Ben moderato 
-Allegretto poco mosso 
 
STRING QUARTET IN G MINOR, OPUS 10 Claude Debussy 
-Animé et très décidé 
-Assez vif et bien rthymé 
-Andantino, doucement expressif 
-Très modéré; Très mouvemente 
 
CONCERTO IN D FOR VIOLIN, PIANO & STRING QUARTET, Opus 21; Ernest Chausson 
-Décidé 
-Sicilienne 
-Grave 
-Finale. Très animé 
 
 
*********************  
 
PROGRAM NOTES 
 
SONATA FOR VIOLIN & PIANO IN A MAJOR, César Franck (1822-1890) 
 
The Franck Violin and Piano Sonata is certainly one of the bedrocks of the violin repertory. 
>From its first performance by Eugene Ysaye to whom Franck dedicated it, to later day virtuosos 
like Heifetz, who played the Sonata at his New York farewell recital in 1973, to Kreisler, who 
recorded it with Rachmaninoff and including every important violinist since its debut, this work 
has thrilled audiences and also brought great satisfaction to performers for its magical effect on 
the listener. The Sonata is the only violin and piano sonata that he composed.  The A Major 
Violin Sonata is a wonderful example of a late Romantic period sonata, with its emphasis on the 
emotions contained in the music. Franck also use cyclic development in which a motif or musical 
theme is transformed in many different ways to give unity among the movements. 
  
Its performance history during Music Mountain's early days include four performances by 
Jacques Gordon, Music Mountain's founder, starting on June 28, 1931 with Martha Baird 
(Rockefeller) piano. The Sonata has not been played at Music Mountain since June 19, 1985 
when Rachmael Weinstock, Violin and Joseph Seiger, Piano performed it at a Wednesday 
afternoon concert. 



 
STRING QUARTET IN G MINOR, OPUS 10; Claude Debussy ( 1862-1919) 
 
While working on his opera, Pelleas et Melisande, Debussy composed his only string quartet. It 
represents him at the beginning of his compositional career. As with many of his contemporaries, 
Debussy was fascinated by Russian music, particularly the works of Borodin, Mussorgsky, and 
Rimsky Korsakov. The cyclic form espoused by Cesar Franck and the music of the Javanese 
gamelans (which he had heard in Paris) were also influences to which he succumbed. "His 
orientalized taste," notes Peter Yates, "preferred harmonies that chimed or rang to those which 
clashed."  
 
His inclination to explore uncharted harmonic worlds is evident in the quartet of 1893. The first 
movement uses the ancient Phrygian mode (Phrygia: An ancient country in West Central Asia 
Minor) from the outset. This is a germinal theme that pervades the quartet. A second theme, 
announced by the first violin, is more diatonic and distinctly different in rhythm. Although the 
movement follows the outlines of sonata form, there is little development of the material.  
 
A scherzo follows, using first, a recast version of the germinal theme that, in varying guises, 
supplies all the material used in the movement. The slow movement makes no mention of the 
germinal theme. Edward Lockspeiser notes that this movement clearly foreshadows Debussy's 
next composition, L'apres midi d'un faune. It is in this movement that we find the usage of the 
whole-tone scale that was to become one of the trademarks of "impressionism." The finale is 
preceded by an introduction in which several versions of the germinal theme can be found. This 
theme is also used for the second subject of the main body of thefinale. 
 
The Gordon String Quartet gave this quartet its first Music Mountain performance on September 
8, 1937, Jacques Gordon, First Violin, David Sackson, Second Violin, William Lincer, Viola and 
Naoum Benditsky, Cello. 
  
CONCERTO IN D FOR VIOLIN, PIANO & STRING QUARTET, OPUS 21; Ernst Chausson 
(1855-1899) 
 
It is quite appropriate that the Chausson Concerto be part of Music Mountain's 83rd season. This 
work holds a very special place in the history of Music Mountain and in the musical life of its 
Founder, Jacques Gordon. It was first performed by him on April 1, 1927 and repeated on April 
2, with the String Orchestra of the Chicago Symphony, of which he was the Concertmaster, 
under the direction of Frederick Stock. It was performed no fewer than five times at Music 
Mountain between 1932 and 1940. It was one of Jacques Gordon's favorite pieces as was that 
other great violin work by Chausson, the Poème, which Gordon had played earlier in the spring 
of 1927, also with the Chicago Symphony Orchestra.  
 
The first performance of the Chausson Concerto at Music Mountain was September 18, 1932. At 
that performance, Albert Spalding, the great American violinist who gave of himself so 
generously to Music Mountain over many years, played the solo violin part. The pianist was 
Andre Benoist, Spalding's longtime accompanist and an artist of great talent.  The work was 
played again at Music Mountain during the seasons of 1935, 1936, 1939 and 1940. In these 



subsequent performances, Jacques Gordon played the solo violin part that he had first played in 
Chicago and that Spalding played in 1932. Emanuel Wishnow made up the missing violin in the 
Gordon String Quartet. Wishnow later became head of the Music Department of the University 
of Nebraska at Lincoln. He was more locally celebrated here at Music Mountain as the very first 
student to arrive during the opening summer of 1930.  In all but one of the later performances, 
the piano part was played by Harry Kaufman, a wonderful pianist, marvelous raconteur and a 
Music Mountain regular during the 1930's and 1940's. In 1939, the piano part was played by 
Muriel Kerr, who later became the wife of Naoum Benditsky, the Gordon String Quartet's cellist. 
 
The Chausson Concerto, from its powerful opening piano chord almost uninterruptedly through 
to its conclusion, presents the lush and warm fabric of 19th Century romantic French music. It 
offers the violinwonderful opportunities to soar and enchant the audience with virtuoso playing 
that also requires delicacy and great taste. Chausson dedicated this work to Eugene Ysaye, who 
premiered it in Brussels in 1892 with the Ysaye Quartet.   
 
Chausson had studied with both Massenet and Franck, but he gave up the influence of Massenet 
and embraced the harmonic vocabulary of Franck. A fairly wealthy man with a happy family life, 
he was tragically killed when his bicycle, which had lost its brakes, went out of control.  
 
The broadcasts of these Music Mountain concerts throughout the United States and worldwide 
on the Internet are underwritten by Edward R. Hamilton Bookseller Company, Falls Village, CT 
www.HamiltonBook.com   


