
 

MUSIC MOUNTAIN #4  --SUNDAY, JULY 8, 2012 -- 

The St. Petersburg String Quartet;   

Alla Aranovskaya, Violin;  

Boris Vayner, Viola;  

Evegeny Zvonnikov, Violin;  

Leonid Shukayev, Cello;  

Assisting Artist Victoria Schwartzman, Piano;  

Peter Askim, Bass 

THE ARTISTS 

THE ST. PETERSBURG STRING QUARTET 

The St. Petersburg Quartet, which first performed at Music Mountain in 1995, is one of the world’s most 
esteemed chamber ensembles. Their many honors include a Grammy® nomination, “Best Record” 
honors in both Stereo Review and Gramophone, an opening night performance at the Mostly Mozart 
Festival at Lincoln Center, a five-year residency at the Oberlin Conservatory of Music, and hundreds of 
concerts on many of North America, Europe and Asia’s most prestigious series and festivals.  

Their many performances include Carnegie Hall; a six-concert series at New York City’s popular 
BargeMusic Series, where they performed the complete Shostakovich cycle; The Metropolitan Museum 
of Art with the late Ruth Laredo, three concerts at the Los Angeles Music Guild; tours of England and 
France; and concerts in Connecticut, Florida, Texas, California, Louisiana, Kentucky, Kansas, Idaho and 
Mexico.  The Toronto Globe and Mail wrote, “Bliss, for this listener, doesn’t get much more unequivocal 
than the St. Petersburg Quartet’s performance.”  They have also toured the Netherlands, Spain, 
Germany, Sweden, Denmark, and Israel, as well. 

Founded in 1985 as the Leningrad String Quartet, the Quartet won a number of prestigious international 
competitions including 1st Prize at the All-Soviet Union String Quartet Competition; Silver Medal and a 
Special Prize at the Tokyo International Chamber Music Competition, 1st Prize and both Special Prizes at 
the Vittorio Gui International Competition for Chamber Ensembles in Florence, Italy, and First Prize and 
the “Grand Prix Musica Viva” at the Melbourne, Australia International Chamber Music Competition. 
When the city of Leningrad resumed its historic name, the quartet changed its name to the St. 
Petersburg String Quartet. 

In 2009 the St. Petersburg Quartet launched the St. Petersburg International Music Academy, an 
intensive summer program for students, which they bring to various campuses and festivals in the USA 
and Mexico, including Music Mountain, for the third consecutive year, this year from June 28 to July 11, 



The St. Petersburg Quartet is the inaugural Quartet in Residence at Wichita State University. The 
Quartet’s latest addition to their extensive discography include CDs of Ravel and Debussy quartets as 
well as the complete chamber music works of Tchaikovsky.  

Alla Aranovskaya and Leonid Shukayev are founding members of the Quartet, Boris Vayner joined in 
2005 and Evgeny Zvonnikov in 2010.  

Victoria Schwartzman, Piano 

Born in St. Petersburg, Russia, Victoria Schwartzman (formerly Mazin) performs regularly as a soloist and 
chamber musician. Victoria has previously appeared at the Music Mountain Festival with members of 
the St. Petersburg String Quartet, as well as in the New York Philharmonic Ensembles series at Merkin 
Hall, at Bargemusic, in the Gessner- Schocken concert series in Cambridge, and the Nicolas Roerich 
Museum concert series in New York City. As a member of the Yanvar Trio, she was a prizewinner in the 
Val-Tidone Chamber Music Competition and a finalist in the Zinotti International Chamber Music 
competition, both in Italy.  

Victoria has performed as soloist with the Jerusalem Chamber Orchestra, the Longy School of Music 
Chamber Orchestra, and the Riverside Orchestra. She has performed at the Quartet Program in 
Pennsylvania, the Tel-Hai International Piano Festival in Israel and the Lyrica Chamber Music Festival in 
New Jersey. In the field of opera and art song, Victoria was vocal coach and accompanist at Boston Lyric 
Opera, Glimmerglass Opera, the Brevard Music Center, and the American Institute of Musical Studies 
Festival in Graz, Austria. She is currently on the faculty at Montclair State University of New Jersey.  She 
graduated from Jerusalem Conservatory, the Longy School of Music and the New England Conservatory. 
As a student, she was selected to perform in masterclasses of Dmitri Bashkirov, Menahem Pressler, and 
Richard Goode, among others. Her principal teachers include Irina Kivaiko, Issak Kossov, Victor 
Rosenbaum, Sally Pinkas, and Eda Shlyam. Victoria has a website at www.victoriaschwartzman.com.  

Peter Askim, Bass 

Active as a composer, conductor and bassist, Peter Askim is the Music Director and Composer-in-
Residence of the Idyllwild Arts Academy. He has been a member of the Honolulu Symphony Orchestra 
and served on the faculty of the University of Hawaii- Manoa, where he directed the Contemporary 
Music Ensemble and taught theory and composition.  As a composer, he has been called a “Modern 
Master” by The Strad and has had commissions and performances from such groups as the Tokyo 
Symphony Orchestra, the Honolulu Symphony, the International Society of Bassists, the Yale Symphony 
Orchestra and the American Viola Society, as well as by performers such as Ransom Wilson, Lauren 
Flanigan, Judith Kellock, Roger Myers and Timothy Fain. 

As a conductor, Mr. Askim has premiered numerous works, including compositions by composers 
Richard Danielpour, Christopher Theofanidis, Lawrence Dillon and Bruce Adolphe and has collaborated 
with such artists as the Miró String Quartet, Matt Haimovitz, Vijay Iyer, Eugene Drucker, Ian Swensen 
and Tony Arnold. He conducted the World Premiere of eminent guitarist/ singer/songwriter Richard 
Thompson’s rock oratorio “Cabaret of Souls” and its European Premiere at Royal Festival Hall, London.  



He studied at the Hochschule für Musik und darstellende Kunst in Vienna and holds bachelors, masters 
and doctoral degrees from Yale University. He also holds a Doctor of Musical Arts degree in Composition 
from the University of Texas at Austin. He studied composition with Dan Welcher, Donald Grantham, 
Anthony Davis, Jan Radzynski, and Syd Hodkinson and double bass with George Rubino, Diana Gannett, 
Donald Palma, Wolfgang Harrer and Ludwig Streicher. 

 

PROGRAM 

ALL RUSSIAN PROGRAM 

STRING QUARTET # 1 IN C MAJOR, OPUS 49 by Dmitri Shostakovich 

-Moderato 

-Moderato 

-Allegro molto 

-Allegro 

STRING QUARTET # 15 IN E FLAT MAJOR by Dmitri Shostakovich 

-Elegy (Adagio) 

-Serenade (Adagio) 

-Intermezzo (Adagio) 

-Nocturne (Adagio 

-Funeral March (adagio moto) 

-Epilogue (Adagio) 

       (Played without pause) 

GRAND SEXTET FOR PIANO, STRING QUARTET & BASS IN E FLAT MAJOR by Mikhail Glinka 

-Allegro 

-Andante, leads into 

-Allegro con Spirito 

 

 



PROGRAM NOTES 

ALL RUSSIAN PROGRAM 

INTRODUCTION: 

For our 83rd season we wanted to bring to our audience the first and last works by various of the great 
composers as well as any compositions that were unique in a composer’s total output. This concert 
achieves both goals with the first and last of the 15 Shostakovich String Quartets and the Glinka Sextet 
for Piano, String Quartet and Bass, not only Glinka’s ‘s only work in this form but quite probably the only 
composition using this exact combination of instruments. 

STRING QUARTET # 1 IN C MAJOR, OPUS 49; Dmitri Shostakovitch (1906-1975) 

In his note to the complete Shostakovich Quartets, the Russian scholar and writer Dr. Sigrid Neef, had 
this, in part to say about the first quartet: The fifteen string quartets of Dmitri Shostakovich (1906-1975) 
are entirely worthy of taking their place alongside his fifteen symphonies not only from a numerical 
point of view but also in terms of their musical substance and content. “Music acquires its strength 
through thoughts and ideas, through a process of generalization.” Shostakovich once declared, “In the 
string quartet, the thought must be profound and the idea pure.” 

The Shostakovich I String Quartet in C major op. 49, first performed at Music Mountain on August 8, 
1948, is the work of a thirty-two-year-old master musician whose meteoric rise to fame had begun in 
1926 when, at the age of only twenty, he had suddenly found himself the most successful of Soviet 
composers. Yet by the time he was thirty he had already felt the full force of an arbitrary and despotic 
regime. Although hopes of happiness had not yet been wholly exhausted by 1938, this was a time of 
care and suffering. On a social and a private level, the situation remained unresolved. For far too long, 
the First String Quartet was wrongly seen as a serenely cheerful, noncommittal piece. The life-
threatening invectives directed at Shostakovich and his opera, Lady Macbeth of the Mtsensk District, by 
Soviet cultural bureaucracy in 1936 and his Fifth Symphony’s triumphant first performance in 1937, 
when the composer had cunningly disguised the work’s true aim by declaring it “a Soviet artist’s creative 
reply to justified criticism” had created a situation in which it was more than tempting to regard the First 
String Quartet as a regressive work, an anodyne entertainment of a noncommittal kind. Shostakovich 
himself encouraged this interpretation when, following the piece’s first performance by the Glazunov 
Quartet in Leningrad in 1938, he announced that it was a cheerful, “springlike” work.  

STRING QUARTET # 15 IN E FLAT MAJOR, OPUS 144; Dmitri Shostakovich (1906-1975) 

The Fifteenth String Quartet is a sequence of 6 Adagio movements played without pause. In the wake of 
Tchaikowsky, Adagio was not simply a tempo marking in Russian music but a mode of musical thinking, 
implying an act of remembrance. Each of the movement headings also include a generic description: 
Elegy, Serenade, Intermezzo, Nocturne, Funeral March and Epilogue, each representing a subjective 
reaction and reflex to the transience that the Adagio mode makes feel so inevitable. 



“I don’t want any more dedications” Shostakovitch declared in 1974. “Death is circling all around me.” 
Conversely, he is also reported to have said that he had dedicated this Fifteenth String Quartet to 
himself as a private present. 

The first performance of this Quartet at Music Mountain was given by the Zapoloski String Quartet of 
Denmark on August 10, 2003. 

GRAND SEXTET FOR PIANO, STRING QUARTET & BASS IN E FLAT MAJOR; Mikhail Glinka (1804-1857) 

Glinka was living in Milan in 1832 when he wrote the Grand Sextet and toying with the idea of writing 
opera, which of course he did. He also became infatuated with his doctor’s daughter, a talented 
amateur pianist, who was the inspiration for the elaborate piano part of the Grand Sextet. In actual fact 
the Glinka Grand Sextet is as much a work for piano, accompanied by strings as it is a sextet. The piano is 
clearly the lead and dominates throughout. The work itself shows the influence of Italian opera and 
particularly Donizetti. 

After the Grand Sextet Glinka achieved his first success with he opera A Life of the Tsar and, of course, 
with Ruslan & Ludmilla which remains in the standard opera repertory. The Grand Sextet itself was 
mostly forgotten until its first publication 1881, 50 years after it was written after which it went out of 
print. It was not re-printed until the Soviet State publishers re-introduced the work. However, by the 
1970’s it was again out of print. Happily, Western publishers have reprinted it and it remains available. 

 

The broadcasts of these Music Mountain concerts throughout the United States and worldwide on the 
Internet are underwritten by Edward R. Hamilton Bookseller Company, Falls Village, CT 
www.EdwardRHamilton.com 


