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The St. Petersburg String Quartet  

Alla Aranovskaya, Violin  

Boris Vayner, Viola  

Evegeny Zvonnikov, Violin  

Leonid Shukayev, Cello  

Assisting Artist Robert Stallman, Flute  

THE ST. PETERSBURG STRING QUARTET 

The St. Petersburg Quartet is one of the world’s most esteemed chamber ensembles. Their many honors 
include a Grammy® nomination, “Best Record” honors in both Stereo Review and Gramophone, an 
opening night performance at the Mostly Mozart at Lincoln Center, a five-year residency at the Oberlin 
Conservatory of Music, and hundreds of concerts all over the United States, Europe and Asia’s most 
prestigious series and festivals. 

Their many performances include Carnegie Hall; a six-concert series at New York City’s popular 
BargeMusic Series, The Metropolitan Museum with the late Ruth Laredo, concerts at the Los Angeles 
Music Guild and the Library of Congress. They have played on a 17 concert tour of Canada and in 
England, France, .the Netherlands, Spain, Germany, Sweden, Denmark, Israel. 

Founded in 1985 as the Leningrad String Quartet, they won a number of prestigious international 
competitions including First Prize at the All-Soviet Union String Quartet Competition; Silver Medal and a 
Special Prize at the Tokyo International Chamber Music Competition, First Prize and both Special Prizes 
at the Vittorio Gui International Competition for Chamber Ensembles in Florence, Italy, and First Prize 
and the Grand Prix Musica Viva at the Melbourne, Australia International Chamber Music Competition. 
When the city of Leningrad resumed its historic name, the quartet changed its name to the St. 
Petersburg String Quartet.  

In 2009 the St. Petersburg Quartet launched the St. Petersburg International Music Academy, an 
intensive summer program for students, which they bring to various campuses and festivals in the USA 
and other countries. This year the Academy is at Music Mountain from June 28 to July 11, 2012. In 2010 
St. Petersburg Quartet was appointed the inaugural Quartet in Residence at Wichita State University. 
The Quartet’s latest addition to their extensive discography include the Ravel and Debussy quartets as 
well as the complete chamber music works of Tchaikovsky. 

 



Alla Aranovskaya and Leonid Shukayev are founding members of the St. Petersburg String Quartet; Boris 
Vayner joined in 2005 and Evgeny Zvonnikov in 2010. The St. Petersburg String Quartet first appeared at 
Music Mountain in 1995 and have played here every year since.  

ROBERT STALLMAN, FLUTE 

“Robert Stallman is no ordinary virtuoso of the flute, though virtuoso he emphatically is. He dazzles 
because of his penetrating artistry”, says The London Times. This artistry distinguishes all facets of 
Stallman’s career as soloist, chamber musician, recording artist, master teacher and editor/arranger. His 
schedule has included concerts from New York’s Lincoln Center and Carnegie Hall to London’s Wigmore 
Hall, Vienna’s Konzerthaus and Tokyo’s Suntory Hall; festivals such as Mostly Mozart (New York), 
Musique à Cimiez (France), Cesky Krumlov (Czech Republic), and Kuhmo (Finland); and guest 
performances with the American Symphony, Strings of the Philadelphia Orchestra and the Royal 
Philharmonic. Stallman has performed with the Chamber Music Society of Lincoln Center and other 
eminent ensembles in the US and Europe. For 20 years this ‘musician’s flutist’ directed concerts at the 
Marblehead Chamber Music Festival, called “special occasions in every sense of the word” by The 
Boston Globe. 

Following raves for numerous CD releases, Stallman launched the Bogner’s Café label in 2007 with his 
acclaimed New Mozart Quintets for Flute & Strings, recorded with the Martinu Quartet in Prague. 
Recordings of Stallman playing his arrangements have been broadcast by over 200 classical radio 
stations across the US and featured on “Performance Today”, “Weekend Edition”, and Bill McGlaughlin’s 
“Exploring Music”. With a gift for transcribing cultivated over many years, Stallman takes delight in re-
creating works in the spirit of the composer. Expanding the repertoire with dozens of transcriptions for 
flute and strings of Schubert, Mozart and others, he has become today’s leading flute editor and 
arranger, with over 70 editions published by major houses here and abroad. Robert Stallman graduated 
from the New England Conservatory with two degrees and the distinguished Chadwick Medal. Included 
in numerous Who’s Who references, Stallman has received a Koussevitsky Fellowship, the C.D. Jackson 
Prize at Tanglewood, a Fulbright grant to Paris, and an NEA soloist award. 

  

PROGRAM - ALL SCHUBERT 

STRING QUARTET IN A MINOR, OPUS 29, #1,D.804 “ROSAMUNDE” 

-Allegro ma non troppo 

-Andante 

-Menuetto: Allegretto 

-Allegro moderato 

 



PIANO SONATA # 13 IN A MAJOR, D. 664, OPUS 120;  Arranged For Flute And Strings By Robert Stallman  

-Allegro moderato 

-Andante 

-Allegro  

 

STRING QUARTET IN G MAJOR, OPUS 161, D. 887  

-Allegro molto moderato 

-Andante un poco moto 

-Scherzo: Allegro vivace 

-Allegro assai 

 

PROGRAM NOTES 

ALL SCHUBERT PROGRAM (1797-1828) 

INTRODUCTION: 

Since it is our theme this summer to present the first and last works in a genre by some of the great 
composers, in this concert we will include the first and last Schubert Quartets.  

While, admittedly, Schubert had composed quartets before the A Minor, they were more schoolboy 
works to be played in the family, not for performance on a concert stage. He actually wrote 12 of these 
family Quartets. It was not until 1824, that he returned to Quartet writing and produced the wonderful 
A Minor quartet discussed below. The concluding work on this concert, the great G Major Quartet was 
the last of his 15 quartets and remains one of the towering achievements of his genius.  

STRING QUARTET IN A MINOR, OPUS 29 #1, D. 804 

The String Quartet No. 13 in a minor (the Rosamunde Quartet), D. 804, Op. 29, was written by Franz 
Schubert between February and March 1824. It dates roughly to the same time as his monumental 
Death and the Maiden Quartet, emerging around three years after his previous attempt to write for the 
string quartet genre, the Quartettsatz that he never finished. Schubert dedicated the work to 
Schuppanzigh, who served as the first violinist of the string quartet which premiered Beethoven’s late 
quartets. Schuppanzigh himself played in the premiere performance of this quartet, which took place on 
March 14, 1824.  The quartet consists of four movements. 

 



It is the second movement which has lent the Quartet its nickname, being based on a theme from the 
incidental music for Rosamunde (a similar theme appears in the Impromptu in B-flat written three years 
later). It is a bland and gentle tune, an Entr’acte that occurs at the decisive point in the play where a 
princess resolved to return to her bucolic childhood home. Indeed, the overall lightness of the music 
harks back to the pleasant diversions of Schubert’s own early student pieces. The “Rosamunde” Quartet 
suggests that Schubert, too, while pining for his happier past, might accept his fate and hide from the 
future. The minuet is inspired by the melody of another song by Schubert, Die Götter Griechenlands, 
(The Greek Gods), D. 677, which mourns a lost world.  

The A Minor String Quartet was one of Music Mountain Founder Jacques Gordon’s favorite works. The 
Gordon Quartet performed it every year between 1932 and 1939, with the exception of 1938 when 
three of the movements were performed by 3 different Music Mountain student quartets. (The Andante 
was the missing movement) The Menuetto was also played by the Gordon String Quartet at a Young 
People’s Concert on September 18, 1941 

PIANO SONATA IN A MAJOR, D 664, OPUS 120; TRANSCRIBED FOR FLUTE AND STRING BY ROBERT 
STALLMAN 

The A Major Quartet performed here today is my arrangement for flute and strings of one of Schubert’s 
most popular piano sonatas. The “Little” A Major was composed during a happy two-month holiday that 
Schubert enjoyed in Steyr (Upper Austria) during the summer of 1819, in the company of his vital 
advocate, the great baritone Johann Vogl. Schubert described the countryside there as “unimaginably 
lovely”, and the young pianist dedicatee of the Sonata, as “very pretty”.  

Under the towering shadow of Beethoven, and after six years of creative struggle (revealed by many 
incomplete sonata attempts), Schubert here at last finds his groove—and with it, his own identity as our 
greatest lyric composer. The Allegro moderato is in essence an expansive Lied of blissful, nature- 
inspired melody, interrupted only briefly by passing storm clouds. Its themes are spun from the same 
cloth—not of contrasting material as is more usual in sonata form. Like Mozart, Schubert writes not one 
note too many. Of all the completed sonatas, this one is in fact the shortest, the most compact. 
Schubert even omits the expected Minuet or Scherzo. TheAndante’s hymn-like theme, supported by 
sonorous chords, is also a Lied and one of the most profound and intimate feeling, both bittersweet and 
ethereal. The coda reveals Schubert’s own private loneliness and longing. The closing Allegro returns us 
to the sunshine of the opening movement, sustained in spite of further stormy interruptions. 

© Robert Stallman 

 

STRING QUARTET IN G MAJOR, OPUS 161, D.887 

 The Quartet No. 15 in G major (1826), the last of Schubert’s string quartets, stands alongside the 
famous D minor Quartet (“Death and the Maiden”) as proof that the composer was well on his way to 
writing large-scale works in all genres. Symphonic in organization and structure, it achieves a depth of 



sound that often belies the presence of only four musicians. In its scope and difficulty, it typifies 
Schubert’s later works. The first movement, over twenty-three minutes in length, features a near-
symphonic introduction which substantially delays the appearance of the first theme. Characterized 
more by rich complexity than by the composer’s characteristic rhythmic drive, this theme at several 
points decreases dynamically to near silence, while the rhythmic motion comes to a complete stop at 
least twice.  

Though about half as long as the first, the second movement, Andante un poco moto, is no less richly 
crafted. While stylistically consistent with the previous movement, it is more lyrical and somewhat 
darker in character. It also makes use of the composer’s distinctive “hairpin” maneuver - complete stops 
after which the music resumes on a different rhythmic and dynamic plane.  

The Scherzo, less complex than the preceding movements, is marked by a previously absent rhythmic 
insistence.Adriving motive in triplet rhythms assumes the fore until a contrasting lyrical center section 
intrudes. Eventually, the initial energy returns, and the movement ends aggressively. 

The finale features an alternation between two rhythmic devices: a dotted eighth note followed by a 
sixteenth, and groups of triplets. Within the symphonic scope of the quartet the finale is the grandest 
movement of all, powerful and complex, constantly building and changing, until drawing to a surprising 
close.  

-by Michael Morrison 

Because the Scherzo movement of this quartet is so sprightly and happy it is a splendid piece for a 
children’s concert. Accordingly, Jacques Gordon, Music Mountain’s founder, and the Gordon String 
Quartet, played this movement for children’s concerts in 1935, 1937, 1939 and 1940 and also for the 
annual Community Concert in September, 1940. The Gordon String Quartet gave the first complete 
performance of the Quartet at Music Mountain on September 12, 1937. 

The broadcasts of these Music Mountain concerts throughout the United States and worldwide on the 
Internet are underwritten by Edward R. Hamilton Bookseller Company, Falls Village, CT 
www.EdwardRHamilton.com 

 


