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Program Notes 
Bach: Concerto for Two Violins in D Minor, BWV 1043  
During his lifetime Bach’s main celebrity was as an organist, and he was highly 
respected throughout Europe. It was not until after his death that Bach’s music 
became recognized as the greatest of the Baroque era. His musical style was based 
firmly on contrapuntal textures, and he was a master of fugal writing. This feature 
dominates the Concerto for Two Violins, Strings and Continuo. Bach’s childhood 
was spent in Eisenach where his father was director of the Stadtpfeifer (town musi-
cians, literally ‘town pipers’). His father taught him to play the violin and 
harpsichord and his uncle, Johann Christoph Bach, taught him to play the organ. 
However, by the age of ten both of his parents were dead and he found himself 
living with his oldest brother, Johann Christian Bach. At the age of fourteen he was 
awarded a choral scholarship to study at St. Michael’s School in Lüneberg.  
In 1703 Bach was on the move again, this time to take up his first post as court 
musician in the chapel of Duke Johann Ernst in Weimar. This was a short stay and in 
August of the same year, he was appointed organist at St. Boniface’s Church in 
Arnstadt. A further move to Blasius’s Church in Mühlhausen followed in 1706, and 
by 1708 he had been appointed court organist and concertmaster in the ducal court 
of Weimar. There were many opportunities here for composition and performance. 
In 1717 Bach found a good stable post in Cöthen.  
The Double Concerto was written during Bach’s sojourn in Cöthen from 1717 to 
1723. His post here was that of Kapellmeister to Prince Leopold. This prince was 
musical and appreciated Bach’s music. The composer was paid a generous salary 
with considerable freedom in his performing and composing endeavors. The prince, 
as a Calvinist, did not require elaborate music for worship, so most of the music 
generated during his period was secular in nature. The principal works of this 
period include the orchestral suites, the six suites for unaccompanied cello, and the 
sonatas and partitas for solo violin. The famous six Brandenburg Concertos as well 
as the concerto for two violins and string orchestra also date from this time.  
The solo parts of the Double Violin Concerto stand out significantly more than was 
common in comparable works by Handel. In many ways it is not a typical concerto 
grosso. Bach was particularly influenced by the North Italian concertos of Vivaldi 
and Torelli, and his Double Concerto has many features that show a kinship with the 
ideas of the solo concerto model. 

– John Arkell 
Elgar: Introduction and Allegro, op. 47  
A. J. Jaeger, Edward Elgar’s dear friend at the music publishing house of Novello, 
has secured a place in music history as “Nimrod,” the musical portrait Elgar painted 
as part of his Enigma Variations for orchestra of 1899. (The “Nimrod” theme 
appeared repeatedly in piano reduction in the recent Ken Burns PBS series, The War.) 
But Jaeger may claim a further footnote as the impetus for the Introduction and 
Allegro of five years later. He suggested that the composer should write a “brilliant 
quick string scherzo” for the London Symphony Orchestra, “a real bring-down-the-
house torrent of a thing.” The result met the latter requirement famously, but was on 
a somewhat grander scale than  



Jaeger might have imagined. The idea of writing a score for string quartet and string 
orchestra—although it recalls the Baroque concerto grosso—was something of a 
novelty in 1904 when Elgar began work on the piece (it was finished in 1905). Elgar 
himself had been a violinist and so knew the intricacies of writing for stringed 
instruments, and the violin is the first solo player to appear in the Introduction and 
Allegro. Incidentally, the score has an American connection: Elgar was awarded an 
honorary doctorate from Yale in 1904, and he dedicated his opus 47 to Professor S. S. 
Stanford of that university.  
The music begins with a dramatic call to attention, accompanied by descending 
triplets; soon the solo violin mirrors that figure with a rising motif, and then treats 
the descending idea more gently than had the full band. Presently, the viola comes 
on in E-flat with a more expansive, arcadian solo, a lyric section inspired by a tune 
Elgar heard Welsh country people singing while he was vacationing in the Malvern 
Hills; this is not a folk song despite being reminiscent of one. There is a reprise of the 
opening, and we move from the Introduction to the Allegro. This is in modified 
sonata form (normally first subject, second subject, development, and recapitulation, 
sometimes with coda), but it is here with a fugue in place of the development. Again, 
it was Jaeger who suggested the fugue. The first subject, which Elgar described as 
“smiling with a sigh,” is a treatment of the violin idea from the Intro; when this has 
run its course, a sort of “scrubbing brush” theme (this apt description is that of 
Frank Howes) leads to the second subject, which in turn is based on the 
Introduction’s descending triplets, here presented with greater sweep and nobility. 
The “Welsh” melody reappears quietly; then the busy fugue—Elgar called it a “devil 
of a fugue”—begins softly in the minor, a new theme. The characteristic “scrubbing 
brush” motif tries to reassert itself, but it succeeds only on its second try later in the 
recapitulation. The Welsh tune forms the basis of the coda, and the whole ends on a 
single plucked chord. Alex Ross in the New Yorker eloquently wrote, “the 
Introduction and Allegro finds a perfect balance between energy and elegy, never 
ceasing to scamper back and forth between the two.” 

– Steven Lipsitt 
Haydn: Symphony No. 47 in G Major  
This symphony dates from 1772, the same year as Nos. 45 (“Farewell”) and 46 and 
the string quartets op. 20, and the high-water mark of Haydn’s so-called Sturm und 
Drang period. Unlike the programmatic Nos. 45 and 46, No. 47 is in an ‘ordinary’ 
key and exhibits the customary sequence of four discrete movements.  
The opening Allegro begins with a remarkable non-periodic, march-like theme 
(dotted motives), in which a dissonant chord is built up note by note in the horns 
and oboes, alternating with punctuating string motives. The quiet, ruminating 
second theme features motion in triplets; it leads directly to a brief codetta. The 
development begins with a piano modulating passage based on the marching theme, 
which eventually bursts out forte in combination with the triplets; a long, dissonant 
passage on the marching motive leads to a repetition of the second theme. The 
beginning of the recapitulation brings an astonishing surprise: the opening theme is 
rewritten in the tonic minor, and the buildup is correspondingly more dissonant—
until, as if nothing unusual had happened, it leads directly to the ruminating theme; 
the various themes appear in an entirely different order. 



The slow movement, Un poco adagio, cantabile, is a remarkable combination of 
counterpoint and variation form. The theme is an A–B–A’; the A section comprises 
two five-bar phrases for strings alone, in two-part invertible counterpoint. The B 
section introduces the winds; the A’, again for strings alone, repeats A with the two 
parts contrapuntally inverted. Three complete variations follow, according to the 
double principle (faster notes in each successive variation). None too soon, Haydn 
abandons this procedure in favor of a final variation in which the winds participate 
from the beginning, more gorgeously than before; it closes with a deceptive cadence, 
leading to an extensive coda and a pianissimo ending.  
Yet the minuet al rovescio (in reversal) tops this with ease. Each section, minuet and 
trio, comprises merely a single eight-bar phrase of written-out music; in each case 
the second strain is produced by performing the first part backwards! As opposed to 
a ‘crab canon,’ in which contrapuntal ingenuities or intricacies of texture abound, the 
music is entirely homophonic; nothing distracts from Haydn’s tour de force in 
composing harmonies, rhythms, and dynamics that make sense in both ‘directions.’  
The finale is marked Presto assai, although the very fast tempo is compensated for 
by relatively slow harmonic rhythm. It begins breathlessly, piano and off-tonic; no 
meaningful forte is heard until a terrific outburst in the dominant, which soon turns 
to the minor. The second group proper repeats the main theme, leading eventually 
to a brief, offbeat codetta. At the beginning of the development, Haydn proves once 
again that he can confound any expectations; soon, however, the main theme 
appears in C major and leads by sequence to the ‘outburst’ passage in E minor, 
including some hair-raising dissonances. The recapitulation is more or less regular 
(with a humorous transformation of an odd slow-note passage into forte), with a 
final high climax at the end.  

– James Webster  



Guest Artists  
Susan Waterbury serves as Associate Professor of Violin at the Ithaca College School 
of Music where she teaches violin and performs regularly with the Sheherazade Trio 
and the Ariadne String Quartet. From 1995–99, Waterbury was Associate Professor 
of Violin at the University of Memphis where she taught violin and performed with 
the Ceruti String Quartet. Previously, she was Artist-in-Residence and Co-Artistic 
Director for the Garth Newel Music Center in Hot Springs, Virginia, where she 
performed chamber music concerts year round. She has also held positions with the 
University of California, Riverside Campus, and the Oberlin Conservatory of Music.  
Waterbury was a founding member of the Cavani String Quartet for eleven years. As 
a member of Cavani, she performed and taught regularly for concert series and 
festivals throughout the U.S. and abroad. The Cavani Quartet garnered many 
awards including first prize in the 1989 Walter W. Naumberg Chamber Music, and 
the Cleveland Quartet and Carmel Chamber Music competitions, as well as earning 
prizes at the Banff International, Chicago Discovery, Coleman, and Fischoff competi-
tions.  
A new music enthusiast, Waterbury has worked with many composers, including 
Steven Stucky, Donald Erb, Joan Tower, Ellen Zwilich, Jennifer Higdon, Michael 
Doherty, Kamran Ince, Sally Lamb, Christopher Rouse, Gordon Stout, and John 
Adams. She is an active performer, playing recitals, concerti, and collaborations with 
friends locally, and on national and international series and festivals throughout the 
year. Past and present collaborations include performances with Present Music, Paul 
Katz, the Colorado, Cleveland, and Miami Quartets, Frank Cohen, Jesse Levine, 
Gordon Stout, Josh Smith, David Cerone, Anton Nel, Earl Wild, and Ann Schein. 
Waterbury has recorded on the Azica, Albany, Pantheon, Polygram, and Cleveland 
Institute of Music labels.  
 
Praised by the Cleveland Plain Dealer for his “invigorating, silken” playing and 
“mysterious atmosphere,” violinist Nicholas DiEugenio leads a versatile musical 
life as a multi-faceted performer of composers from Buxtehude to Carter.  
Projects this year include a Brahms sonata cycle with pianist Mimi Solomon, Bach 
cantatas, experimental jazz ballads, new music premieres, and several concerts as 
guest artist with the Finger Lakes Chamber Ensemble. Mr. DiEugenio has taken part 
in concerts at Town Hall in Seattle and Merkin Hall in New York, as well in the 
Kavafian Sisters’ 25th Anniversary at the Chamber Music Society of Lincoln Center. 
In 2008, Mr. DiEugenio performed Ezra Laderman’s Violin Duets in Weill Recital 
Hall (Carnegie Hall) along with violinist Katie Hyun.  
Mr. DiEugenio has performed as soloist with the Cleveland Bach Consort, National 
Repertory Orchestra, Cleveland Pops, CIM Orchestra, and Interlochen’s World 
Youth Symphony Orchestra. A prizewinner at the Fischoff National Chamber Music 
Competition as a founding member of both the Lorien Trio and Biava Quartet, he 
has also been the first violinist of the iO Quartet in New York. Mr. DiEugenio has 
served as concertmaster of the National Repertory Orchestra, Cleveland Bach Con-
sort, the Cleveland Institute of Music Orchestra, Yale Philharmonia, and the Mimesis 
Ensemble. He was also a member of the Yale Collegium Players and took part in a 
2009 Naxos recording of the  



Mendelssohn and Bach Magnifacts, led by Simon Carrington. Last spring, Mr. 
DiEugenio recorded Schumann’s three Violin Sonatas with fortepianist Chi-Chen 
Wu.  
An enthusiastic supporter of the continued life of music, Mr. DiEugenio has 
premiered and/or commissioned chamber works by composers Fernando Buide, 
Yevgeniy Sharlat, Matthew Barnson, Ted Hearne, and Timo Andres, as well as 
Stephen Gorbos, Kay Rhie, Eric Nathan, and Jessie Jones.  
 
The Swiss conductor and pedagogue Johannes Schlaefli has developed a 
distinguished name during the relatively short time he has led the Orchestral 
Conducting Program at the Zürcher Hochschule der Künste (Zurich School of the 
Arts). He has succeeded in amalgamating the most important concerns in an ideal 
and time constructive manner: he is highly regarded for his sharp eye for detail and 
technical instruction and is equally admired for his knack of allowing space and time 
for young conductors to develop. His primary objective is to assist students to 
strengthen their own “Strong Inner Voice” as developing conductors, and to bring 
this inner voice more rapidly and effectively into contact with the orchestra. In doing 
so, he places his own musical interpretation alongside the student, without being 
artistically imposing.  
Johannes Schlaefli worked for many years as a teacher for the “Symphonic 
Workshops” courses, has been a visiting professor at the Royal Northern College of 
Music in Manchester, Rice University in Houston, the University of Sao Paulo, and 
as part of the Deutsche Dirigirentenforum. The center of his teaching activities is the 
conducting class at the Zürcher Hochschule der Künste. As a conductor, he has 
directed many orchestras (Tonhalle Zurich, Indianapolis Chamber Orchestra, 
Orchestra della Svizzera Italiana, Philharmonia Prag, and Kammerorchester Basel, 
among many others). He is the Principal Conductor of the Berner Kammerorchester 
and also directs the orchestral ensembles at the Universität Zürich (University of 
Zurich).  
Maestro Schlaefli’s residency at Cornell includes working with four young 
conductors who conduct this evening, after week-long master class sessions with the 
Maestro. Schlaefli’s residency is funded, in part, by the Cornell Council for the Arts, 
Alice Cook House, and the Department of Music.  
 
Israeli conductor Yaniv Attar has recently completed his residency as Assistant 
Conductor of the Alabama Symphony Orchestra. A graduate of McGill University, 
the Juilliard School, the Royal College of Music in London, and the Rubin Academy 
of Music in Jerusalem, Yaniv has worked with orchestras in North America, Europe, 
and Israel. His teachers have included Alexis Hauser, Kurt Masur, Leonard Slatkin, 
Jaons Furst, and Michail Jurowski.  
 
Born in Taiwan, Chun-Ming “Jimmy” Chen received his master’s degree from 
Ithaca College and Boston Conservatory in 2011 and 2008. While in Ithaca, he 
studied with Jeffery Meyer and conducted the Ithaca College Symphony and 
Chamber Orchestras and Cornell Symphony Orchestra, and was co-director of the 
Ithaca College Sinfonietta. While in Boston he served as assistant to Bruce Hangen. 
In September 2007, he was appointed as Director of the Massachusetts Institute of 
Technology Chinese Choral Society. Chun-Ming Chen is currently studying 
orchestral conducting at University of Iowa with William LaRue Jones. 



Ingrid Lestrud enjoys an active career as a conductor, educator, and singer. She 
recently completed the Doctor of Music degree in orchestral conducting at 
Northwestern University, where she frequently conducted the university’s 
orchestras and opera ensembles. She is on the faculty of the Alice S. Pfaelzer Tuition-
free Conservatory at the Merit School of Music in Chicago, where she serves as the 
Director of Choirs and Assistant Conductor of the orchestra. Additionally, she is 
Director of Music at the Presbyterian Church of Palatine and is adjunct faculty with 
the Latin School of Chicago. Prior to her conducting studies, Ms. Lestrud earned a 
vocal performance degree at Lawrence University in Appleton, Wisconsin, and 
enjoys singing with the Chicago Symphony Chorus.  
 
Samuel McCoy studied conducting at Oklahoma City University and the University 
of Washington. He recently served as Associate Conductor for dell’Arte Opera 
Ensemble, as well as Guest Conductor for Rogue Opera in Ashland, Oregon. Samuel 
previously served as Principal Conductor for Puget Sound Concert Opera in Seattle 
as well as Cover Conductor for the Oklahoma City Philharmonic. He has led the 
Oklahoma City University Orchestra in performances at home and abroad. He has 
participated in master classes with Larry Rachleff, Donald Schleicher, and Kenneth 
Keisler. Upcoming performances include Opera Moderne’s production of Wolf-
Ferrari’s Le Donne Curiose in New York City. 
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