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Program Notes

Bach:  Brandenburg Concerto No. 3 in G Major, BWV 1048
 “Bach belongs among those few mysterious geniuses in human history who seem to be phenom-
ena of nature, in whom the spirit of countless generations is condensed and distilled.  The many-
sidedness of his genius is not bound to any era of any expressive form.  He is above all regions and 
generations.” (Paul Henry Lang)
 This quotation is but one of thousands of similar outpourings of awe and reverence inspired by 
the towering figure of Bach.  To Leonard Bernstein, Bach was “a colossal syllable, one which makes 
composers tremble [and] brings performers to their knees.”  For critic Harold Schoenberg “Bach 
eclipses all.  His vision was greater, his technique unparalleled, his harmonic sense frightening in its 
power, expression and ingenuity.”  And to Wagner, not a man generally given to praising other com-
posers, Bach was “the most stupendous miracle in all music.”
 During the years 1717–1723, Bach served as Kapellmeister in the service of Prince Leopold of 
Anhalt-Cöthen, a small German municipality near Halle.  Being a Calvinist town, there was no need 
to write organ or vocal music for the church, but as Leopold was a true musical amateur as well as an 
accomplished performer on violin, viola da gamba, and harpsichord, Bach concentrated his efforts in 
Anhalt-Cöthen on purely instrumental music:  the six Brandenburg Concertos, the first book of the 
Well-Tempered Clavier, the six English and six French suites, the six suites for unaccompanied cello, the 
three partitas and three sonatas for unaccompanied violin, and the six sonatas for violin and harpsi-
chord, among much else.
 Included in this prodigious outflow of music were the two solo violin concertos that have come 
down to us in their original form, the present one in A minor and its companion in E major.  Bach 
probably wrote additional violin concertos that have either been lost or that exist in other versions, 
i.e., were transformed into keyboard concertos or other genres.  In fact, both the A-minor and E-major 
Concertos also exist as harpsichord concertos (respectively No. 7 in G Minor, BWV 1058, and No. 3 in 
D Major, BWV 1054).
 The Concerto in A Minor, like most others by Bach, resembles the examples set down by Vivaldi 
in its three-movement format of fast-slow-fast, and in the alternation of solo and tutti passages in the 
outer movements.  But Bach was never content just to copy.  The available forms and patterns passed 
through the alembic of his personal genius and became transformed into something uniquely Bach’s.  
So whereas the outer movements in concertos by Vivaldi and other Baroque composers tend to al-
ternate solo and tutti passages in fairly predictable and clearly juxtaposed sequences, Bach achieves 
a higher degree of interrelationship between solo and tutti material by fusing them into an organic 
whole wherein elements are matched, echoed, repeated or varied in a continuous interplay of solo-
ist and tutti, each weaving its own threads while contributing to the total fabric.  There is no attempt 
to indulge the soloist in overt virtuosity at the expense of the orchestra.  Lothar Hoffmann-Erbrecht 
notes that for Bach, “the concept of the concerto took on a new meaning by stressing accord rather 
than opposition, thereby achieving an absolute unity of composition.”
 The opening movement is a highly concentrated piece that grows with a sense of logical inevi-
tability from several brief melodic fragments heard in the opening bars.  In the tranquil slow move-
ment, the soloist weaves an expressive, elaborately ornamented theme over an ostinato (a steadily 
repeated pattern) in the bass line.  The upper strings provide accompaniment.  Constantly pulsing 
triplets drive the energetic finale through a combination of concerto grosso and fugal elements.

– Robert Markow (from ArtsAlive.ca)



Bach:  Violin Concerto in A Minor, BWV 1041
 The Brandenburg Concertos are a collection, from 1711–1721, of a diverse group of instrumen-
tal pieces.  Each one requires a distinctive combination of instruments.  The Brandenburg Concertos 
are Bach’s great chamber music colorfest and have been long beloved by players and listeners—so 
beloved that it is possible to lose track of their novelty, their one-of-a-kind nature.  Effortless is not 
the adjective for No. 3, the most viscerally exciting of this series.  It consists of two dynamic, heavily 
pulsed movements with nine solo string players each getting athletic solo turns (the celli less promi-
nent due to the acoustical necessity of keeping the bass register uncluttered).  This afternoon, we will 
attempt a version for string orchestra.  Between these two hyperventilating rousers, Bach places just 
two chords, meaning:  do some thing here as a buffer—improvise, or play a short Adagio.  Our choice 
is a featured improvisation by Elaine Higashi.

– who wrote this?

Mahler:  Symphony No. 4 in G Major
 Mahler’s Fourth Symphony, described by the composer as being “fundamentally different from 
my other symphonies,” is sometimes considered to be his most accessible symphony (and one of 
his shortest, at just under an hour).  The work explores themes of childhood and is built around and 
culminates with the song Das himmlische Leben (“Heavenly Life”), which Mahler wrote in 1892.  The 
song is a setting of a poem from Des Knaben Wunderhorn (“The Boy’s Magic Horn”), a collection of 
poems gathered, arranged, and edited by the poets Achim von Arnim and Clemens Brentano in the 
early 1800s.  Mahler set a number of these poems in the 1890s.  Das himmlische Leben (a setting of Der 
Himmel hängt voll Geigen or “Heaven Is Hung with Violins,” renamed by Mahler) presents a child’s 
vision of heaven, full of music, dancing, and other innocent pleasures, as well as a feast of delicious 
foods.  Originally for voice and piano, Mahler revised and orchestrated the song, and it went on to 
serve both as Mahler’s starting point for the Fourth Symphony, as well as the final movement.  The 
first three movements of the work, written between June 1899 and April 1901, prefigure the song in 
various ways.
 The Fourth Symphony is the last of Mahler’s Wunderhorn Symphonies (he used melodies from 
his settings of other songs in each of his three previous symphonies), and, with the exception of the fi-
nale, the most obviously “classical.”  The first movement is in traditional sonata-allegro form, the sec-
ond movement is a Scherzo, while the third is a theme and variations.  Mahler’s orchestration is deli-
cately buoyant, with an emphasis on higher range instruments (suggesting children’s voices), minus 
trombones and tuba.  The sleigh bells, which ring in the opening of the symphony, tinkle throughout 
the first movement, with their suggestions of winter and Christmas.  The solo violin serves as a musi-
cal narrator, taking on different characters and qualities in each movement.
  “Life in heaven is the tapering spire of the edifice of this Fourth Symphony,” said Mahler.  He 
also expressed the hope that the Fourth Symphony would “bring me the only reward which I want 
from my work:  to be heard and understood.”  Unfortunately, Mahler’s critics were all too ready to 
attack the Fourth Symphony for what they perceived as its artificial naïveté and homage to sunny 
childhood memories.  Mahler-as-sunny-optimist clearly didn’t conform to what critics and audiences 
expected from the death-obsessed composer of the “Resurrection” Symphony.  In a letter to Julius 
Buths in 1903, Mahler lamented the negative reaction to the Fourth Symphony, describing it as “this 
persecuted step-child that has so far known so little joy in the world.”
 Mahler revised and made corrections to the Fourth Symphony constantly after rehearsals and 
performances, right up until the end of his life.  The Cornell Symphony Orchestra will perform the 
1899–1901 version of the work.

– Peter Fahey



Das himmlische Leben
Wir genießen die himmlischen Freuden,
D’rum tun wir das Irdische meiden.
Kein weltlich’ Getümmel
Hört man nicht im Himmel!
Lebt alles in sanftester Ruh’.
Wir führen ein englisches Leben,
Sind dennoch ganz lustig daneben;
Wir tanzen und springen,
Wir hüpfen und singen,
Sanct Peter im Himmel sieht zu.

Johannes das Lämmlein auslasset,
Der Metzger Herodes d’rauf passet.
Wir führen ein geduldig’s,
Unschuldig’s, geduldig’s,
Ein liebliches Lämmlein zu Tod.
Sanct Lucas den Ochsen tät schlachten
Ohn’ einig’s Bedenken und Achten.
Der Wein kost’ kein Heller
Im himmlischen Keller;
Die Englein, die backen das Brot.

Gut’ Kräuter von allerhand Arten,
Die wachsen im himmlischen Garten,
Gut’ Spargel, Fisolen
Und was wir nur wollen.
Ganze Schüsseln voll sind uns bereit!
Gut’ Äpfel, gut’ Birn’ und gut’ Trauben;
Die Gärtner, die alles erlauben.
Willst Rehbock, willst Hasen,
Auf offener Straßen
Sie laufen herbei!

Sollt’ ein Fasttag etwa kommen,
Alle Fische gleich mit Freuden angeschwommen!
Dort läuft schon Sanct Peter
Mit Netz und mit Köder
Zum himmlischen Weiher hinein.
Sanct Martha die Köchin muß sein.

Kein’ Musik ist ja nicht auf Erden,
Die unsrer verglichen kann werden.
Elftausend Jungfrauen
Zu tanzen sich trauen.
Sanct Ursula selbst dazu lacht.
Kein’ Musik ist ja nicht auf Erden,
Die unsrer verglichen kann werden.
Cäcilia mit ihren Verwandten
Sind treffliche Hofmusikanten!
Die englischen Stimmen
Ermuntern die Sinnen,
Daß alles für Freuden erwacht.

Heaven’s Life
We enjoy heavenly pleasures
and therefore avoid earthly ones.
No worldly tumult
is to be heard in heaven.
All live in greatest peace.
We lead angelic lives,
yet have a merry time of it besides.
We dance and we spring,
We skip and we sing.
Saint Peter in heaven looks on.

John lets the lambkin out,
and Herod the Butcher lies in wait for it.
We lead a patient,
an innocent, patient,
dear little lamb to its death.
Saint Luke slaughters the ox
without any thought or concern.
Wine doesn’t cost a penny
in the heavenly cellars;
The angels bake the bread.

Good greens of every sort
grow in the heavenly vegetable patch,
good asparagus, string beans,
and whatever we want.
Whole dishfuls are set for us!
Good apples, good pears and good grapes,
and gardeners who allow everything!
If you want roebuck or hare,
on the public streets
they come running right up.

Should a fast day come along,
all the fishes at once come swimming with joy.
There goes Saint Peter running
with his net and his bait
to the heavenly pond.
Saint Martha must be the cook.

There is just no music on earth
that can compare to ours.
Even the eleven thousand virgins
venture to dance,
and Saint Ursula herself has to laugh.
There is just no music on earth
that can compare to ours.
Cecilia and all her relations
make excellent court musicians.
The angelic voices
gladden our senses,
so that all awaken for joy.

Text:  from Des Knaben Wunderhorn



Guest Artists

 Appointed concertmaster of the Rochester Philharmonic Orchestra in March 2005, Juliana 
Athayde became the youngest person to hold the position since the orchestra’s inception in 1922.  She 
has also appeared as guest concertmaster for the Houston and Kansas City Symphonies as well as 
the National Arts Center Orchestra in Ottawa, Ontario.  Prior to joining the RPO, Ms. Athayde was 
concertmaster of the Canton and Plymouth Symphonies.  In 2002, she served as concertmaster of the 
New York String Seminar under the direction of Jaime Laredo for concerts at Carnegie Hall.  For five 
years, she was a member of Michael Stern’s IRIS Chamber Orchestra in Memphis and has performed 
with the Cleveland Orchestra in the United States and Europe.
 Ms. Athayde has performed as a soloist with the Asheville, Canton, Diablo, Fayetteville, Flint, 
Mid-Texas, Palo Alto, Plymouth, and Wyoming Symphony Orchestras as well as over thirty solo 
performances with the Rochester Philharmonic Orchestra, notably giving the world premiere of Al-
len Shawn’s violin concerto, written specifically for her.  A native of the San Francisco Bay Area, she 
made her solo debut at the age of sixteen performing with the San Francisco Symphony and led the 
world-renowned San Francisco Symphony Youth Orchestra in performances at Paris’ Cite de la Mu-
sique, Leipzig’s Gewandhaus, and Amsterdam’s Concertgebouw.  She has been praised by critics for 
her “power and precision,” “melting lyricism,” and “larger than life” performances. 
 A passionate educator, Ms. Athayde is currently on the faculties of the Eastman School of Music, 
Roberts Wesleyan College, Cornell University and is a visiting teacher at the Cleveland Institute of 
Music.  Ms. Athayde received her degrees from the University of Michigan with Paul Kantor (B.M.) 
and the Cleveland Institute of Music with Cleveland Orchestra concertmaster William Preucil (M.M., 
A.D.), becoming the first graduate of CIM’s Concertmaster Academy.  She spends her summers per-
forming alongside her husband, RPO principal oboist Erik Behr, at San Diego’s Mainly Mozart Festi-
val and the Sun Valley Summer Symphony in Idaho.  Ms. Athayde performs on a 1948 Celeste Farotte 
violin and a J.B. Vuilliaume bow. 

 Mezzo-soprano Leah Summers has appeared extensively on opera and concert stages throughout 
the United States and abroad.  A frequent presence at the New York City Opera, she has performed, 
among others, the roles of Cherubino in Mozart’s Le Nozze di Figaro, Page in Richard Strauss’ Salome, 
Maddalena in Verdi’s Rigoletto, and Suzuki in Puccini’s Madama Butterfly.  Elsewhere, she has ap-
peared in leading roles at the Vienna Staatsoper (where she made her debut as Grimgerde in Wag-
ner’s Die Walküre), as well as with Opera Colorado, Dallas Opera, New Jersey Opera, Opera Naples, 
Pittsburgh Opera, Berkshire Opera, and Opera Orchestra of New York.  She is featured on Bridge 
Records’ recent commercial recording of songs by Stephan Volpe and on the Delos label as soloist 
with the Dallas Symphony in Mahler’s Eighth Symphony.  She has also performed with the New 
York Chamber Orchestra, Ensemble Musica Sacra in Salzburg (Austria), the Naples Philharmonic, 
Richmond Symphony, West Virginia Symphony, Continuum Ensemble, Tanglewood Music Festival 
Orchestra, New Juilliard Ensemble, the New York Festival of Song with Steven Blier, and with Music 
Niagara in Niagara-on-the-Lake (Ontario, Canada).
 As the recipient of a Fulbright scholarship, Ms. Summers moved to Vienna for studies in the 
German Lied at the Hochschule für Musik und Darstellende Kunst.  She was awarded a Herbert von 
Karajan grant from the Vienna Staatsoper, as well as a career grant from the William Matheus Sullivan 
Foundation.  In addition, she was a fellow at the Tanglewood Music Summer Festival and the Santa 
Fe Opera Apprentice Program.  She holds degrees from the University of Miami, Manhattan School 
of Music, and Hochschule für Musik und Darstellende Kunst, and is a graduate of the Juilliard Opera 
Center in New York City.



Cornell Chamber Orchestra
Violin
Hae Soo Cheon, Industrial and Labor
 Relations, ‘15 *
Misha Checkovich, History, ‘13
Rachael Comunale, History/Government, ‘14
Elaine Higashi, Biological Engineering, ‘12 *
Tabea Hoffstaetter, Anthropology, ‘15
Gene Hu, Chemical Biology, ‘15
Sanyukta Inamdar, Engineering, ‘14
Hyosang Tim Joo, Psychology, ‘14
Eileen Kim, Materials Science and 
 Engineering, ‘14
Carlos Kong, Biological Sciences, ‘15
Amy Li, English, ‘14
Clarice Lin, Food Science, ‘15
Rebecca Lomnicky, Music, ‘14 *
Moriah Son, Environmental Engineering, ‘14
Yijiu Wang, Ithaca High School
Jonathan Wu, Operations Research and 
 Engineering, ‘14

Viola
Ellen Cheong, Chemical Engineering, ‘12
Gregory Farber, Biology, ‘12
Hanna De Jong, Biology, ‘14 *
Calvin Lai, Applied Economics and Management, ‘15
Mallory Stellato, Biology and Society, ‘15 *

Cello
James Eaglesham, Microbiology, ‘15 *
David Fenwick, Ithaca High School
Jaime Lee, Economics, ‘14
Emma Reed, Science of Earth Systems, ‘14
Zachary Wu, Chemical Engineering, ‘15 *

Bass
Matt Lavengood, Biological Engineering, ‘13 *

Keyboards
Tiffany Tsay, Human Biology, Health and 
 Society, ‘13

*  Principal

Cornell Symphony Orchestra
Violin I
Jonathan Park, Psychology/Music, ’14 *
Ji Min Yang, Chemical Engineering,‘15
Benjamin Nosarzewski, Physics, ‘13
Will Moseson, Engineering Physics, ‘12
Gilad Fefer, Animal Science, ‘15
Jonathan Dawson, China and Asia Pacific 
 Studies, ‘15
Jason Wang, Operations Research & Information 
 Engineering, ‘14
Sandra Hwang, Biology and Society, ‘13
Elizabeth Hoover, International Agriculture and
 Rural Development, ‘13
Vicki Chou, Chemical Engineering, ‘15
Jin Ho Eric Chang, Chemical Engineering, ‘14
Olivia Lee, Human Biology, Health & Society, ‘13
Carol Tsang, Economics, ‘12
Karen Schaub, Biometry and Statistics, ‘15
Benjamin Sacks, Comparative Literature, ‘15
Lisa Yun, Biology, ‘15

Violin II
Katherine Bobroske, Operations Research & 
 Information Engineering, ’12 *
Mallory Matsumoto, German Studies/
 Archaeology, ‘12
Yipu Wang, Math/Computer Science, ‘13
Martha Wydysh, English, ‘14
Crystal Han, Biological Sciences, ‘13
Jenny Xia, Biology, ‘13
Sang Hoon Song, Mechanical Engineering, ‘13
Christine Ly, Biological Sciences, ‘14
Eric Gold, Engineering/Computer Science, ‘14
Adam Gianforte, Linguistics/Mathematics, ‘15
Briana Fullwood, Urban and Regional Planning, ‘15
Jason Fenwick, Engineering Physics, ‘14
Maria Lapointe, Undecided, ‘15
Lauren Jacobs, Animal Science, ‘15
Alain Kaldany, Biological Engineering, ‘15
Timothy Kautsky, Information Science/German 
 Studies, ‘15



Viola 
Jialin “JJ” Jia, Economics/Information Science, 
 Systems, and Technology, ’13 *
Steven Wang, City and Regional Planning, Grad
Ariana Munger, Mathematics, ‘15
Eva Golos, Science of Earth Systems, ‘13
Caleb Woo, Applied and Engineering Physics, ‘14
Clint Ko, Biology/Classics, ‘14
Annie Chiao, Economics, ‘13
Kathryn Johnson, Engineering, ‘15
Rehan Kaluarachchi, Mechanical Engineering, ‘15

Cello
Matt Hudson, Undecided, ’15 *
Sharon Joan Lee, Human Biology, Health and 
 Society, ’14
Andie Liao, Government/Economics, ’13
Ryan Allen Parrot, Science of Natural and 
 Environmental Systems, ‘12
Marissa Lee, Human Biology, Health and 
 Society, ’15
Vivian Yang, English, ‘13
Andrea Cameron, Engineering, ‘14
Harris Karsch, Engineering Physics/Computer 
 Science, ’14
Jonathan Kim, Computer Science, ‘15
Keiran Cantilina, Biology, ‘15
Lindsay Theodore, Biological Sciences, ’13
Jacquelyn Cheng, Undecided, ‘15
Yeonji Choi, Biomedical Engineering, ‘15

Bass
John O‘Shaughnessy, Economics, ‘14 *
Markus Salasoo, Computer Science, ‘13 *
Catherine Klapheke, Undecided, ‘15 
Jenifer Chung, Undecided, ‘14

Harp
Sophie Somin Lee, Economics, ‘14

Flute
Gina Eosco, Communications, Grad
Seung Hee Shon, Biological Sciences, ‘14
Alison Ricardo, Biological Engineering, ‘14
Susan Lee, Science of Earth Systems, ‘14

Oboe
Kit Stone, Education, Grad
Rachel Schlesinger, Music, Ithaca College
Derek Lougee, Mathematics/Economics, ‘12

Clarinet
Jeffrey Lau, China & Asia Pacific Studies/Music, ‘14
Ritchie Iu, Computer Science, ‘13
Joyce Li, Mathematics, ‘15

Bass Clarinet
Tyler Ehrlich, Music/Information Science, ‘14

Bassoon
Gina Johnson, Chemical Engineering, ‘14
Sean Harkin, Music, Ithaca College

Contra Bassoon
TBA

Horn
Will Violette, Economics/History, ‘12
Kyle Donahue, Computer Science, ‘15
Saeward Schillaci, English, ‘13
Aleksi Lee, Mechanical Engineering/Economics, ‘13

Trumpet
Jonathan Amazon, Biophysics, Grad
Keli Price, Music, Ithaca College
Danny Venora, Music, Ithaca College

Percussion
Robin Ying, Mechanical and Electrical
 Engineering, ‘14
Sean McNamara, Engineering, ‘15
Julia Ross, Music, Ithaca College
TBA
TBA

*  Principal


