
In 1802, Beethoven drafted a now-famous letter to his brothers known as the Heiligenstadt 
Testament, in which he admitted thoughts of suicide due to his oncoming deafness. In this year, 
Beethoven was more innovative than ever before, and this clearly manifested in the three Opus 31 
sonatas.  The last of the three is a four-movement work filled with humorous and unconventional 
characteristics.  This is the only sonata out of the thirty-two that contains both a scherzo and a 
minuet, and no real slow movement, foreshadowing the Eighth Symphony which was written a 
decade later.  The first movement opens with a harmonically unstable motif and a ritardando that 
set up the whimsical mood for the whole movement.  The scherzo movement that follows is 
atypical both in its meter (2/4) and structure (sonata form).  The entire movement is practically 
based on staccati, which creates a mischievous character that adds another dimension to the 
“wrong” meter and form.  To contrast this, an intimate minuet takes place in lieu of a standard slow 
movement.  Its graceful trio inspired Saint-Saëns to write a series of variations for two pianos, and is 
also quoted by Schumann in Faschingsschwank aus Wien.  The finale is yet another dance movement 
– this time a joyous tarantella with hint of a hunting song. 
 
Usually known for his orchestral works such as the Roman trilogy, Respighi did write several pieces 
for the piano as well as for piano and orchestra.  The Notturno is from a set of six miniature salon 
pieces that has strong influence of the French impressionism in its sonority.  Underneath the 
melancholic melodic line, the soft and hazy alternating-chords figuration provides the serene stillness 
of night music.  
  
Chopin’s third and final sonata (1844) richly demonstrates his mastery of integrating contrapuntal 
and motivic compositional techniques with gorgeous melodies and provocative harmonies.  The 
first movement is in a modified sonata form (the first theme is omitted in the recapitulation), which 
opens in a heroic and decisive manner, followed by the exquisite lyrical second theme group, 
juxtaposing the muscular and vulnerable side of Chopin’s inner soul.  After the dense opening 
movement comes a scherzo in which all registers of the keyboard are acrobatically explored.  The 
middle section of the scherzo is an introverted trio, which pays tribute to Bach’s polyphonic genius.  
In the Largo, Chopin shows his love for Italian opera by his allusion to the bel canto style.  The 
extensive central section of this movement is breathtakingly hypnotic which evokes Beethoven’s 
Moonlight Sonata and Schumann’s Fantasie.  Much like the finale of Beethoven’s Op. 31 No. 3, the 
conclusion is a tarantella-like moto perpetuo in the form of a rondo, where the left hand waves are 
constantly intensifying – growing from three notes to four to six to bring this masterpiece to a 
triumphant end. 
 
Legendary pianist Vladimir Horowitz continued the tradition and legacy of Liszt by making elaborate 
virtuoso showpieces for concert purposes.  He wittily rearranged the famous Second Hungarian 
Rhapsody by combining two and sometimes three themes simultaneously, altering the harmonies, 
and expanding the registers of passages.   This updated tour-de-force version proves to be more 
tongue-in-cheek than the original, but the spirit and purpose remain the same. 
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