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SUNDAY, JULY 18, 2010 AT 3PM  

PROGRAM 

ORACION DEL TORERO (1925-6)                                              Joaquin Turina 
                                                                                                   (1882-1949) 
This is the 24th performance of this work at Music Mountain 
  
STRING QUARTET IN G MAJOR,                          Franz Joseph Haydn 
OPUS 76 # 1    (1796-1797)                                                      (1732-1809) 
Allegro con spirito 
   Adagio sostenuto 
     Menuetto: Presto 
       Allegro ma non troppo 
 The is the 19th performance of this Haydn Quartet at Music Mountain 
  
STRING QUARTET IN F MAJOR (1903)                          Maurice Ravel 
Allegro moderato - Très doux                                             (1875-1937) 
    Assez vif - Très rythmé 
       Très lent  
            Vif et agité 
 
AT THE OCTOROON BALLS  (1995)                           Wynton Marsalis  
(1961….)            
VII. Rampart St. Row House Rag 
     II. Mating Calls & Delta Rhythms 
           III. Creole Contradanzas 
                   V. Hellbound Highball 
 
Take the “A” Train.(1933)                                                Billy Strayhorn  
Arr. Paul Chihara (1938…)                                                         (1915-1967) 
                                                                                      



  
THE ARTISTS 
  
 The Harlem String Quartet which makes its Music Mountain debut today burst  onto the 
chamber music scene like the proverbial rocket. .  Winners of the Sphinx Competition in 
Detroit founded to “encourage, develop and recognize classical music talent in the black 
and Latino communities,”  the Quartet has gone on to play at major concert halls and 
with some of today’s most distinguished artists. 
  
Greeted with “whoops hollers, bravos and standing ovations”, the Harlem String Quartet 
is a unique presence in classical music, particularly for the wildly enthusiastic reaction it 
receives from concert goers and from the amazing range of music in their repertoire. 
They play the traditional classical works, as you are hearing in the first part of today’s 
concert and then they also perform some of the great tunes by jazz legends like Billy 
Strayhorn, but arranged in this case by a comtemporary American composer, and also 
jazz written for string quartet, as is the case with the Marsalis Quartet 
  

This mixture of the great classical masterpieces and modern jazz works enables the 
Quartet to reach out to music lovers of many different tastes and ages.   

PROGRAM  NOTES 

JULY 18, 2010 

 ORACION DEL TORERO                                               Joaquin Turina (1882-1949)  

The music of Turina is not frequently presented in this country although his works have 
secured him a prominent place among the Spanish composers of the first half of the 20th 
Century.  A native of Seville, he went (after studies in his home town) to Paris to perfect 
himself in the musical craft.  He worked with Vincent D’Indy, the most important pupil 
of César Franck.  He met Debussy and Ravel, but the most decisive experience of his 
Paris years was his acquaintance with the outstanding Spanish composers Albeniz and De 
Falla who have strongly influenced him.  In addition to largescale works, Turina wrote 
many small genre pieces inspired by Spanish life, landscape, people, customs, etc. 

L’Oracion del Torero (“The Prayer of the Bullfighter”) is an attractive example of 
Turina’s contribution to this type of Spanish music.  Originally set for a lute quartet, it 
was published in 1926.  The listener familiar with the deeply religious feeling of 
Elizabeth’s prayer in Wagner’s Tannhauser (Act III) or Desdemona’s “Ava Maria” in 
Verdi’s Othello (Act IV) will be puzzled by the shifting mood of Turina’s bullfighter.  
What was in his mind?  This prayer is rather rhapsodic and no less than nine tempo 
changes occur in the 159 measure piece.  Its texture is very transparent.  There are 
passages with dance rhythms, and it is evident that the toreador’s thoughts are not always 
centered on a prayer said before the man enters the bullring.  The prayer mood is 
appealingly expressed in the last part of the piece delivered by the muted ensemble.  



 L’Oracion del Torrero was first played at Music Mountain during its inaugural season on 
September 7, 1930, played by the Gordon String Quartet.  A CD of this piece as 
performed by the Gordon String Quartet is also available on GSQ #5. 

STRING QUARTET IN G MAJOR, OPUS 76 # 1        Franz Joseph Haydn  (1732-1809) 

He was affectionately known as “Papa” Haydn, not because of his age or demeanor, but 
because of the fatherly interest he took in those students and musicians around him and 
for his, in effect, fathering the classical symphony as we have come to know it -- and the 
string quartet.  Although he composed 83 string quartets, less than half of that output, 30, 
are played with any frequency, and of those 30, the 6 that make up the Erdody Quartets, 
one of which we are to hear today, are considered to be among his finest quartet 
compositions. 

 After 29 years as Kappelmeister in the court of Hungarian Prince Paul Anton Esterhazy, 
and two successful trips to London, when Haydn returned to Vienna in 1795, he was at 
the pinnacle of his composing career.  London was especially fulfilling because he had 
the new-to-him experience of having his works played by first-class players, not self-
appointed royal-instrumentalists.  He was at the top of his game.  Moreover, Mozart 
having died in 1791, Haydn was now considered the greatest living composer.  So this, 
then, was the Haydn who Count Joseph Erdody commissioned for a set of quartets in 
1796. 

 This Haydn String Quartet was first played at Music Mountain by the Gordon String 
Quartet, Music Mountain’s founding quartet, on Sept. 18, 1932. 

STRING QUARTET IN F      Maurice Ravel  (1875-1937) 

The Ravel Quartet in F has always been a major part of the Music Mountain repertory, 
from its first performance at Music Mountain’s inaugural concert on August 22, 1930, up 
to the present day.  It is appropriate that we again present this Quartet at Music Mountain 
to celebrate our 81st season.  At its first performance at Music Mountain by the Gordon 
String Quartet, the players were Jacques Gordon, Music Mountain’s Founder and first 
violinist of the Gordon String Quartet.  Edwin Ideler, second violin, Joseph Vieland, 
Viola and Naoum Benditsky, cello. 

The Quartet was written in 1903, while Ravel was studying at the Paris Conservatory 
with Gabriel Fauré.  It is not surprising, therefore, to find Fauré’s love of classicism 
evident in this work and the impassioned influence of Debussy as well.  It was Debussy, 
who told Ravel “In the name of Gods of Music, and in mine, do not touch a single note of 
what you have written in your quartet.”  Even in this early work, Ravel summarizes what 
must have been (both classical and romantic) in music and gives a glimpse of what was 
yet to come.  The Quartet was dedicated to Fauré and was given its first performance by 
the Heymann Quartet on March 5, 1904.  At Music Mountain’s first concert, in 1930, 
some twenty-seven years after this quartet was written, Ravel was still alive and  was 
considered to be one of music’s contemporary masters.  



AT THE OCTOROON BALLS     Wynton Marsalis  (1961…) 

At The Octoroon Balls was commissioned by the Chamber Music Society of Lincoln 
Center and given its first performance there on May 7, 1995.  It consists of a series of 
seven short pieces.  They can be played in any order, according to the composer and not 
all need to be played at any individual concert.  We will hear four of the seven today. 

At The Octoroon Balls is based on the Creole culture and vernacular American music 
forms. It is Mr. Marsalis’s first string quartet.  

TAKE THE “A” TRAIN     Billy Strayhorn  ( 1915-1967) 

 Arr. by  Paul Chihara  (1938….) 

Most of us know this great tune of Billy Strayhorn’s as Duke Ellington’s  theme song.  

It is also one of the great jazz standards, played in many arrangements and by many jazz 
artists.  While written in 1933, one of the first pieces composed by Strayhorn when he 
came to work for Ellington, its fame was magnified after the 1940 ASCAP ban on 
playing its music on radio.  The inspiration for the title came from Ellington’s direction to 
Strayhorn as to how to get to his house which began  “Take the ‘A’ Train”, etc.  

Although there are many recordings of this tune by Ellington and others, the great 
Ellington recording of Take the “A” Train was made in 1941.  

The arrangement for quartet of Take the “A” Train that you are going to hear today was 
done by the enormously talented contemporary composer Paul Chihara, who is noted for 
his work for almost every type of musical ensemble and  vocal group and also especially 
for film, television and other visual media.  Dr. Chihara is a tenured profession at UCLA 
where he is he also head of the Graduate Program in Composition for Visual Media. 


