
panorámicos                           

REFLECTIONS



Michael Cohen’s (b. 1938) diverse career includes works for chamber 
ensemble, musical theater, opera, and television. A graduate of the High School 
of Music and Art, the Dalcroze School of Music, and a cum laude graduate of 
Brandeis University, Mr. Cohen studied composition with Harold Shapero and 
Irving Fine. 

Cohen is the composer of three related pieces based on Anne Frank’s diary  
“Yours, Anne “,”I Am Anne Frank” and ‘I Remember”, a chamber work for mezzo-
soprano, fl ute, harp and cello. “Yours, Anne” opened off-Broadway in 1985, and 
has since been performed throughout this country and in Europe, Japan, and 
South America.

A fi nalist in the New York City Opera Competition, Mr. Cohen’s “Rappac-
cini’s Daughter” was developed at the Eugene O’Neill Center and later at the 
Minnesota Opera. Other projects include scoring and arranging “A Passover 
Seder”, presented by Elie Weisel and seen nationally on PBS.

“I Remember” was commissioned by the chamber group Serenata 
in 1995, and had its fi rst performance at the U.S. Holocaust Memorial Museum in 
Washington D.C. in February 1996. It is based on material from “Yours, Anne” 
and “I Am Anne Frank” two theater works. The piece is a loosely constructed 
song cycle. Since its premiere, “I Remember” has been performed throughout 
the U.S., Canada, and the Netherlands. 

Ralph Vaughan Williams (1872-1958) is arguably the greatest composer 
Britain has seen since the days of Henry Purcell. In a long and extensive career, 
he composed music notable for its power, nobility and expressiveness. Hardly 
a musical genre was untouched or failed to be enriched by his work, which 
included nine symphonies, fi ve operas, fi lm music, ballet and stage music, 
several song cycles, church music and works for chorus and orchestra.

Three Vocalises were originally scored for Clarinet and Soprano, however 
this setting utilizes the Alto Flute rather than the Clarinet.

Margi Griebling-Haigh (b.1960) is an award winning composer whose 
credits include a grant from BMI and First Prize in the National Federation of 

Music Clubs’ Competition for Orchestral Works.  She was named “Ohio Com-
poser of the Year” by the Ohio Music Teachers’ Association and received a 
Jerome Composer Commission from the American Composers Forum.  She has 
received commissions from prominent soloists, chamber ensembles, and 
orchestras, and has enjoyed collaborations with writers, poets, and choreog-
raphers. Trained as an oboist at the Eastman School of Music and the San 
Francisco Conservatory, she studied orchestral repertoire at the Pierre Monteux 
Memorial School.   www.musicalligraphics.com. 

Night Swimming was composed in 2000 for a collaborative concert be-
tween the Cleveland Composers Guild and the Poets and Writers League 
of Northeast Ohio.  The poem by Mary Grimm, winner of the Cleveland Arts 
Prize in Literature, was chosen for its imagery.  The smoothness of the water at 
night is represented musically by a simple, languid rocking motif. As the song 
progresses, the water ripples more and more quickly and is fi nally agitated into 
a froth of activity by the piano’s rapid, alternating arpeggiated clusters and the 
trills of the English Horn’s obbligato. 

Paul Hindemith (1895-1963) Born in Hanau, Hindemith was taught the 
violin as a child, but his parents objected to his musical ambitions, and he left 
home at the age of eleven as a result. He entered the Hoch Conservatoire 
in Frankfurt am Main where he studied conducting, composition, and violin, 
supporting himself by playing in dance bands and musical-comedy outfi ts. He 
led the Frankfurt Opera orchestra and played in string quartets, extensively 
touring Europe as a violist.

Hindemith’s music was condemned as ‘degenerate’ by the Nazis, and in 1940 
he emigrated to the USA, where he taught music at Yale University and Harvard.  
He became an American citizen in 1946, but returned to Europe in 1953, living in 
Zürich and teaching at the university there. Towards the end of his life he began 
to conduct more and was awarded the Balzan Prize in 1962. This performance 
of Trauermusik by Lynne Ramsey is dedicated to the life and memory of 
Pamela Whitcomb Larsen.

Ennio Morricone (b. 1928) took his diploma in trumpet, composition, 
instrumentation, band conducting, and choral music at the Santa Cecilia 
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Conservatory. He is one of the most famous and prolifi c composers of the 
twentieth century, with about 500 scores to his credit. He has written symphonic 
and chamber compositions, music for stage and radio broadcasts, popular and 
folk songs. Morricone’s palette is extraordinarily diverse, drawing from classical, 
jazz, pop, rock, electronic, avant-garde, and Italian music, among other styles. 
Gabriel’s Oboe is from one of his most famous fi lm scores,  “The Mission”.

LYRICS
From the Wall:
The following words were found scratched on the 
walls of a cellar in Cologne, Germany where Jews 
hid from Nazis who would take their lives:

I believe in the sun,
even when it is not shining.
I believe in love
even when I don’t feel it.
I believe in God,
even when He is silent.

Night Swimming:
Lyrics by Mary Grim

The water is smooth. Open your eyes Wide. 
When your pupils dilate to a great black  O, 
you will still be in the dark. 
Glide boneless in the shadows, 
seaweed rising around you. 

Slide over shoals of fi sh, sleeping, 
each tucked in its stony bed.  
Rays from the moon shoot down, 
collecting in the pearly insides of clamshells. 
Your body is bending, your body is arching, 
Your arms pale arcs in the smoke of water. 
Your legs are strong, they thrash you a 
wake as white and foamy as cream. 
In the dark air, you turn and turn 
Until the moon sets, until the stars shine. 
Look long now at the shore: 
Dark line on the edge of the world.

I Remember: 
Text by Enid Futterman  
 
Dear Kitty
I am thirteen years old
It seems to me that no one will be in-
terested in what I write
And yet I have to write
Something is buried deep inside my soul
My mother and my father
And Margot my sister
They love me
And all the boys like me
And I have friends
But I don’t have a friend
Not a real friend
So you will be my friend

Dear Kitty
Dear dear Kitty
I will tell you stories
I will tell you everything
I will show you all my feelings
You will be my conscience
You will be my confi dante
You will keep my deepest secrets
My thoughts
My dreams
My plans

Dear Kitty
I suppose you would like to hear
What it feels like to disappear
I don’t know yet
I don’t think I will ever feel at home here
It’s like a holiday in the most peculiar boarding house
But it’s more of an adventure

Cellist, Ralph Curry



Romantic
Interesting
Daring
Dangerous
It’s like a little light
Suspended in the darkness
Surrounded by the darkness
Sometimes, we laugh 
Somehow, I hide
I never, ever go outside

Dear Kitty
I am longing
Longing
To have a friend
To be alone
To talk
To cry
I believe that the sun is shining
I feel sunlight shining
I am restless
Breathless

Don’t know what to say
Don’t know what to read
What to write
What to do
I only know that I am longing
Aching
To see the world
To be myself
To breathe
To fl y
I believe it is spring within me
I feel spring within me
I am dizzy
Crazy 
Don’t know what to do
Don’t know how to be
What to think
How to feel
I only know longing
Longing
Longing 
I remember, I remember
The house where I was born
Watching Grandma lighting candles 
on a summer Sabbath night
Staring at the light
I remember

Like a day ago
A year ago
A life ago
So clearly
So vaguely
So dearly
So longingly
I remember
And I forget

I remember, I remember
The house where I was born
I remember, I remember
The world where I was born
There was music; there was sunlight; 
there was life on every street
Every dream was sweet
I remember
I remember
I remember

Dark … night … cold … eyes
Dark eyes
Big dark eyes in the night
No face
No light
Only eyes
Huge and hungry eyes
She never said a word but I heard 
what she said with her eyes
Oh, Anne, you have deserted me. 
Why have you deserted me?
Why me? Help me
Oh, God, I have deserted her
Why have I deserted her? 
Why her? Help her
Save her from her hell
No face
No hair
Only eyes
Only eyes and bones 
It was me. She was… me. Oh, God.

Dear Kitty
I am fi fteen years old
I don’t want to be like Margot and 
Mother and Mrs. van Daan
And all of the women who work all 
their lives and are forgotten

I’m afraid of the dark
I’m alone in the dark
I see something buried deep inside my soul
I’m facing myself
I’m facing the night
I know what I want
I know who I am
As long as I write
I can recapture everything 
As long as I know I can write
I know I can write
I know who I am
I see myself whole
As good as my heart
As bad as my dreams
As old as my soul
I can imagine anything 
As long as I know I’m alive
I still love life
This page is blank
I am Anne Frank

Dear Kitty
I see the world turning into a wilderness
Dear Kitty
I hear the ever approaching thunder
I feel the suffering of people being torn apart
And yet, in spite of everything
I still believe that people are good at heart
I still believe that someday this war will end
We will see peace again
Go home again
I still believe what I can

Yours, Anne
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PERFORMERS
Soprano Sandra Simon is at home performing opera, oratorio, new music, and on the musical theater stage.  Ms. Simon 
has performed in the United States and abroad with leading orchestras, baroque ensembles and artists including Tafel-
musik (Toronto), Handel and Haydn Society (Boston), The Memphis Symphony, Apollo’s Fire (Cleveland), baroque harp vir-
tuoso Andrew Lawrence King, wooden fl ute master Chris Norman, and members of the Baltimore Consort and the Cleve-
land Orchestra. On the opera stage, she has appeared with Opera Atelier (Toronto), Cleveland Opera, The Singapore Arts 
Festival, The Ojai Arts Festival (California), Antique Music Theater (Milwuakee) and Chautauqua Institution (New York) 
among others.  Ms. Simon has performed dozens of lead roles in regional theaters including The Great Lakes Theater Fes-
tival and Cleveland Play House. She has recorded for Telarc, Koch International, Eclectra, and National Public Radio.

Mary Kay Ferguson   -   Flute/Piccolo/Alto Flute, Danna Sundet   -   Oboe/English Horn, Ken Johnston   -   Violin, 
Lynne Ramsey   -   Viola, Ralph Curry   -   Cello, Thomas Sperl   -   Bass, Randall Fusco   -   Piano, Lisa Wellbaum   -   Harp

Everett Porter - Recording Engineer and Producer; Wm. Reed Simon - Artist and Graphic Design; The Bascom Little Fund
Thanks also to: Thomas C. Moore, David Yost, James Myers, and Historic St. Peter Church. 
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