
iSing

In creating this evening’s program, I was drawn to the immense possibilities for re-
thinking the recital format into the 21st century. The latter part of the 20th century 
and this beginning of the 21st are distinguished, not only by the resurgence of the 
countertenor fach, but also by the rise of the Digital Age.  Arguably, icons of this 
digital age include the internet, youtube, google, and the iMac, iBook, iPod, and iTunes. 
The possibility struck me, as well, to think “outside the box” as to repertoire for the 
concert. 

Rise of the castrati: 
http://www.thesmartset.com/article/article0806070116.aspx

Traditionally, countertenor recital repertoire is replete with early music and other 
literature originally sung by castrati. The wealth of this material has been plumbed by 
numerous counters. My mind turned to how, in the period between the end of the 
castrato tradition and the rise of the modern countertenor, when works were staged 
that had been designed for a castrato, this role had been filled either by a contralto 
in pants, or a bass. The effective range and tessitura for a male alto/countertenor 
generally lies at about the same place as that of a bass or contralto, so my thoughts 
for programming the first half of this evening’s recital turned to repertoire usually 
affiliated with these voice types.  In so doing, I hope to invigorate the audience’s 
imagination and to point out the vitality and immediate relevance of the countertenor 
voice.  Counters in the 21st century are not contented to simply fill the roles of 
castrati, as many would imagine the limit of their function to be, but are striving to 
forge new paths of understanding, artistry, and audience enjoyment.

Returning to the idea of the 21st century and the Digital Age, I am partnering with the 
National Association of Composers, USA (NACUSA), with works being written expressly 
for the countertenor voice receiving their world premieres. Further, there is a 
multimedia presentation accompanying a new work by Alan Terricciano. Accordingly, I 
decided to make abundant use of internet media, streaming tonight’s concert online via 
InstantEncore.com, and employing facebook for informational and promotional 
purposes.  The audience is invited to visit www.instantencore.com/darryltaylorct to 
download a copy of tonight’s performance, in its entirety or in part, once it has been 
made available online.

Finally, the title of the evening’s recital is a play on the idea that “I think, therefor I 
am,” …there for I Sing … iSing.
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