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Ensemble 212 

 
Saturday April 29, 2006 

8:00 PM 
Good Shepherd-Faith Presbyterian Church 

At Lincoln Center 
 

Program 
 
 

Siegfried-Idyll             Richard Wagner 
(1813-1883) 

 
Romance in F Minor, Op. 11        Antonín Dvořák 

(1841-1904) 
 

Daniel Phillips, Violin 
Yoon Jae Lee, Conductor 

 
* * * I N T E R M I S S I O N * * ** * * I N T E R M I S S I O N * * ** * * I N T E R M I S S I O N * * ** * * I N T E R M I S S I O N * * *    

 
Symphony No. 4 in G Major           Gustav Mahler 
arranged for chamber orchestra by Yoon Jae Lee     (1860-1911) 
 Bedächtig. Nicht eilen-Recht gemächlich (Haupttempo) 
 In gemächlicher Bewegung. Ohne Hast 
 Ruhevoll (Poco adagio) 
 Sehr behaglich (“Das himmlische Leben” 
      from “Des Knaben Wunderhorn”) 
 

Mary Elizabeth Mackenzie, Soprano 
Thomas Hong, Conductor 

 
Please switch off your cell phones and other electronic devices. 



Ensemble 212 
Yoon Jae Lee, artistic director 

 
Flute                    Violin I 
Ririko Okada (Piccolo)          Audrey Lo, concertmistress 
Jessica Willis*              Andrew Bergevin 

Joanna Frankel 
Oboe                      Jennifer Kim 
Rita Mietsel (English Horn)              Marc Levine 
Alex Winter*                  Nathan Schmidt 
 
Clarinet                      Violin II 
Adam Berkowitz (Bass Clarinet)         Eric Siu, principal 
Chiu-Yuan Chen (E Flat Clarinet)             Miguel Campos 
                  Christiana Liberis 
Bassoon                     Tito Muñoz 
Sasha Gee Enegren                  Misako Sato 
Susanne Chen* 
 
Horn                        Viola 
Stephen Aaron                Ko-Ni Chen, principal 
Benjamin Grobman               Jung-Yun Lee 

Yuan-Chun Liu 
Trumpet                  Sheridan Randolph 
Ron Pamposa 

Violoncello 
Percussion               Katsura Mori, principal 
Christine Chen+                Raphael Dube 
Jeremy Levine +                  Maria Jeffers 
Stephen Solook +                 Alice Levine 
 
Harp                     Bass 
Kristi Rostad+             Tomoya Aomori, principal 

Man Wai Che 
* Dvořák only + Mahler only 

The Heavenly Life 
 
We enjoy the heavenly pleasures, 
and avoid the earthly things. 
No worldly tumult does one hear in Heaven! 
Everything lives in the gentlest peace! 
We lead an angelic life!  
Nevertheless we are completely merry! 
We dance and leap, we hop and sing! 
Saint Peter in heaven looks on! 

John lets out the little lamb, 
the butcher Herod lies in wait for it! 
We lead a patient, innocent, patient, 
dear little lamb to its death!  
Saint Luke slaughters oxen  
without hesitation and concern, 
the wine costs not a penny in the heavenly cellar, 
the angels bake the bread. 

Good herbs of all kinds, 
grow in the heavenly garden! 
Good asparagus, beans and whatever we want! 
Whole dishes are prepared for us! 
Good apples, good pears and good grapes! 
the gardener permits everything! 
Would you like deer, would you like hare? 
In the open streets they run by! 
Should a fast-day arrive,  
all the fish swim up with joy! 
There runs Saint Peter already with net and with bait 
into the heavenly pond. 
Saint Martha must be the cook! 

No music on earth 
can be compared to ours. 
Eleven thousand maidens dare to dance! 
Even Saint Ursula herself is laughing! 
No music on earth 
can be compared to ours. 
Cecilia and all her relatives 
are splendid court musicians! 
The angelic voices rouse the senses! 
so that everything awakens for joy. 
 
from “The Youth’s Magic Horn” 



Das himmlische Leben 
 
Wir genießen die himmlischen Freuden, 
d’rum tun wir das Irdische meiden. 
Kein weltlich’ Getümmel hört man nicht im Himmel! 
Lebt Alles in sanftester Ruh’! 
Wir führen ein englisches Leben! 
Sind dennoch ganz lustig daneben! 
Wir tanzen und springen, wir hüpfen und singen! 
Sanct Peter im Himmel sieht zu! 

Johannes das Lämmlein auslasset, 
der Metzger Herodes drauf passet! 
Wir führen ein geduldig’s, unschuldig’s, geduldig’s, 
ein liebliches Lämmlein zu Tod! 
Sanct Lucas den Ochsen tät schlachten 
ohn’ einig’s Bedenken und Achten, 
der Wein kost kein heller im himmlischen Keller, 
die Englein, die backen das Brot. 

Gut’ Kräuter von allerhand Arten, 
die wachsen im himmlischen Garten! 
Gut’ Spargel, Fisolen und was wir nur wollen! 
Ganze Schüsseln voll sind uns bereit! 
Gut’ Äpfel, gut’ Birn’ und gut’ Trauben! 
die Gärtner, die Alles erlauben! 
Willst Rehbock, willst Hasen, 
auf offener Straßen sie laufen herbei! 
Sollt ein Fasttag etwa kommen, 
alle Fische gleich mit Freuden angeschwommen! 
Dort läuft schon Sanct Peter mit Netz und mit Köder 
zum himmlischen Weiher hinein. 
Sanct Martha die Köchin muß sein! 

Kein Musik ist ja nicht auf Erden, 
die uns’rer verglichen kann werden. 
Elftausend Jungfrauen zu tanzen sich trauen! 
Sanct Ursula selbst dazu lacht! 
Kein Musik ist ja nicht auf Erden, 
die unsrer verglichen kann werden. 
Cäcilia mit ihren Verwandten 
sind treffliche Hofmusikanten! 
Die englischen Stimmen ermuntern die Sinnen! 
daß alles für Freuden erwacht. 
 
aus „Des Knaben Wunderhorn“

Meet the ArtistsMeet the ArtistsMeet the ArtistsMeet the Artists 
 
Violinist Daniel PhillipsDaniel PhillipsDaniel PhillipsDaniel Phillips enjoys a versatile career as an established 
chamber musician, solo artist, and teacher.  Mr. Phillips has 
performed as soloist with many of the country’s leading symphonies, 
including Pittsburgh, Houston, New Jersey, Phoenix, San Antonio, 
and Yakima.  He appears regularly at the Spoleto, Santa Fe Chamber 
Music Festival, Chamber Music Northwest, and the International 
Musicians Seminar in Cornwall, England.  Currently violin soloist 
with the renowned Bach Aria Group, he has toured and recorded in 
a string quartet for SONY with Gidon Kremer, Kim Kashkashian, and 
Yo-Yo Ma. 
Mr. Phillips is a co-founder of the renowned Orion String Quartet 
(www.orionquartet.com) which serves as the resident quartet of the 
Chamber Music Society of Lincoln Center.  Recent activities apart 
from the Orion String Quartet include a collaboration with pianist 
Robert Levin and cellist Steven Isserlis at London’s Barbican Hall, a 
performance of Kurtag’s monumental work “Kafka Fragments” with 
soprano Susan Narucki at Carnegie Hall’s Weill Recital Hall, the 
world premiere of Alexander Goehr’s Suite for violin and piano with 
Peter Serkin and a Dvořák -Brahms series in the Konzerthauses of 
Berlin and Vienna.  Daniel Phillips is professor of violin at the Aaron 
Copland School of Music at Queens College (CUNY) and lives with 
his wife, flutist Tara Helen O’Connor, in Manhattan. 
 
Soprano Mary Elizabeth MackenzieMary Elizabeth MackenzieMary Elizabeth MackenzieMary Elizabeth Mackenzie is a multi-faceted artist, 
frequently performing opera, oratorio, and art song.  Opera roles 
have included Susanna (The Marriage of Figaro), Despina (Così fan 
tutte), Norina (Don Pasquale), Laetitia (The Old Maid and the Thief), 
Monica (The Medium), and Beth (Little Women).  She recently 
appeared in three one-act operas by Seymour Barab for American 
Music Productions at the Manhattan School of Music.  Concert 
appearances include Mozart’s Exultate Jubilate with the Cleveland 
Institute of Music Orchestra, and Handel’s Messiah with the Green 
Bay Symphony Orchestra.  An advocate for contemporary music, Ms. 
Mackenzie has performed Margaret Brouwer’s Light with the 



Cleveland Institute’s New Music Ensemble, and has been featured on 
several contemporary music performances at the Cleveland Institute 
and Manhattan School of Music.  Ms. Mackenzie previously attended 
the Cleveland Institute of Music, where she received a Bachelor of 
Music Degree and Professional Studies Certificate in Vocal 
Performance.  She is currently a Master of Music candidate at the 
Manhattan School of Music. 
 
Conductor Thomas HongThomas HongThomas HongThomas Hong was born in Incheon, Korea.  In 1978, his 
family immigrated to the United States and made their residence in 
Philadelphia.  He began his musical training at the age of 15 on the 
piano.  He continued his musical studies at Philadelphia Biblical 
University, where he studied with Dr. Samuel Hsu.  Later, he went on 
to earn a master degree in choral conducting at Temple University and 
an artist diploma in orchestral conducting from The Curtis Institute of 
Music.  Presently, Thomas conducts the Haverford/Bryn Mawr College 
Orchestra, where he is visiting assistant professor of music.  He is also 
the assistant conductor of New York Youth Symphony.  His previous 
appointments include music director of Delaware County Youth 
Orchestra and assistant conductor of The Curtis Opera Theatre, as well 
as First Korean Presbyterian Church of Philadelphia, where he served 
as organist and choir director for many years. 
Mr. Hong has conducted many of the top collegiate orchestras in the 
east coast including The Curtis Symphony Orchestra, The Juilliard 
Symphony, Mannes Chamber Orchestra and Temple University’s 
Recital Orchestra, an ensemble he formed while a student at the 
institution.  In addition, he has also conducted the Spokane Symphony, 
Indiana University’s Chamber Ensemble as well as being a frequent 
guest conductor with Orchestra Society of Philadelphia.  Last year, he 
was invited by the Pennsylvania Music Educator’s Association to be the 
guest conductor of their Regional Festival Orchestra.  He made his 
Kimmel Center debut during the summer of 2003 with the ensemble 
from Strings International Music Festival, in collaboration with 
Philadelphia Orchestra’s Mozart Festival, and was subsequently re-
engaged to conduct several other performances there this past summer.

but at times seems strange.  Life is bright and delightful and at times 
touchingly human.  The second movement might be called Freund 
Hein spielt zum Tanz auf (“Friend Death is Striking Up the Dance”).  
Death fiddles rather strangely; his playing sends us up to heaven.  
Again, this is only one of several possible descriptions.  Sankt Ursula 
sebst dazu lacht (“St. Ursula Stands by Laughing”) could be the title 
of the third movement.  The most serious of the saints is laughing, so 
cheerful is this life.  Actually, she only smiles...Solemn rest and 
serious, gentle cheerfulness characterize this movement, but it also 
contains deep, painful contrasts, like reminiscences of earthly life.  
At times cheerfulness grows into vivacity.  If one wonders what all 
this is about, a child answers in the last movement that is the 
heavenly life.” 

-Thomas Hong 
Note from the arranger: 
My objective in arranging Mahler’s Fourth Symphony was to 
emphasize the work’s chamber-like aspects while remaining faithful 
as possible to the original.  I carefully studied the original score and 
decided to use the same forces as Wagner’s Siegfried-Idyll with the 
addition of harp and percussion.  I believe an ensemble of 26 to 34 
players strikes a good balance between something that resembles a 
small ensemble and a full orchestra.  I hope that this arrangement 
will enable performances of this work wherever the full forces of the 
original are not present so that musicians and audiences can 
experience this masterwork firsthand. 

-Yoon Jae Lee 
Instrumentation of this arrangement: 1 flute doubling piccolo, 1 oboe 
doubling English Horn, 2 clarinets doubling E-Flat clarinet and bass 
clarinet, 1 bassoon, 2 horns, 1 trumpet, harp, percussion, solo 
soprano, and strings. 



Mahler began the work during the summer of 1899 and completed it in 
August 1900.  Initially, the Fourth Symphony strikes one as being the 
composer’s simplest symphony.  Indeed, of all his symphonic works it 
gives the impression of coming closest to the classic norm.  Unlike his 
other symphonies, he did not employ trombones and tuba, lasts only 
about 54 minutes and consists of four movements that are organized 
according to a traditional scheme: a lively first movement, a scherzo, a 
slow movement, and a finale (although it is an orchestral song).  Mahler 
himself said that the first movement was constructed “In spite of its 
freedom, with the greatest, almost pedantic regularity”.  In composing 
the movements of his first three symphonies, Mahler borrowed from 
himself, developing the instrumental substance of his own earlier songs.  
He continued this practice in his Fourth but extended it to the limit.  
Das himmlische Leben, an orchestra song composed in 1892, serves as 
the seed from which the other three movements grow.  Though Mahler 
certainly based every one of the movements largely on independent 
thematic material, he quoted and paraphrased motifs and themes from 
the orchestra song.  Nevertheless, all the movements reveal extremely 
original details of structure and artful variation in the sequence of 
musical ideas.  Initially, Mahler attached titles to the movements but 
later withdrew them fearing that the public and critics “would only 
misunderstand and twist them in the silliest ways!” 
Bruno Walter, one of Mahler’s closest friend and colleague, wrote in 
great detail about the genesis and subject matter of the work:  “Mahler, 
who had composed the song “Heavenly Life” years ago, felt inspired by 
the delightful, childlike description of this heavenly life and felt 
transported into an exceedingly cheerful, distant, wondrous sphere.  
The thematic material, based on his own personal world of emotions, 
became part of the symphony.  This was indeed a world of his own; 
probably no one else ever had breathed that air.  Thus its musical 
reflection offered much that was new and striking.” 

Mr. Hong will attend Rice University in the fall where he will study 
with Larry Rachleff. 
 
Yoon Jae LeeYoon Jae LeeYoon Jae LeeYoon Jae Lee is active as a conductor, arranger, and pianist.  Born 
and raised in New York, he received his degrees in piano and 
conducting from the Mannes College of Music and also attended the 
University Mozarteum Salzburg.  Currently, he is the artistic director 
of Ensemble 212, principal conductor of the Manhattan Opera 
Theatre, associate conductor of Youth Symphony for United Nations, 
and music director of the Good Shepherd-Faith Presbyterian Church.  
Mr. Lee has served as assistant conductor to the Salzburg Chamber 
Philharmonic, the New Amsterdam Symphony Orchestra, and the 
ISO Symphony Orchestra of New York.  As guest conductor, Mr. Lee 
has appeared with the Mozarteum Orchester Salzburg and the 
Bruckner Orchester Linz.  He has also participated in the American 
Academy of Conducting at Aspen, where he studied with David 
Zinman and Murry Sidlin, the American Symphony Orchestra 
League Donald Thulean workshop.  Mr. Lee has studied and worked 
with noted conductors such as Kurt Masur, Dennis Russell Davies, 
David Zinman, Murry Sidlin, Samuel Wong, David Hayes, Michael 
Charry and Jonathan Strasser.  Among the summer festivals he 
attended include the Bowdoin Summer Music Festival, and Orford 
Arts Centre in Québec. 
Mr. Lee’s arrangements encompass a wide range of styles from 
classical to Broadway.  In addition to his Mahler arrangement, he 
arranged the Broadway hit “New York, New York” which was 
performed at a benefit concert for St. Paul’s Chapel in Salzburg’s 
Cathedral following September 11. 



Ensemble 212Ensemble 212Ensemble 212Ensemble 212 was founded in 2004 by Yoon Jae Lee whose inspirational 
vision was to create an orchestra that reflects New York’s unique 
artistic life.  Our mission is to feature, promote, and to collaborate with 
musicians and composers from the greater metropolitan New York area 
by providing them with opportunities to showcase their art in front of a 
local audience.  The orchestra members comprise of young professionals 
who are based in New York.  With a diverse ensemble ranging from 2 
to 50 players, our repertoire consists of chamber and orchestral 
masterworks from the Baroque era to the present day. 
 

Program NotesProgram NotesProgram NotesProgram Notes 
 
On June 6, 1869, Cosima Liszt, formerly married to the conductor and 
pianist Hans von Bülow, bore a son, Siegfried, to Richard Wagner.  
They married in August of that year and moved to a small house in 
Geneva.  They gave this house the nickname “Tribschen”, and it was 
here, in quiet surroundings far from the artistic world, that they first 
lived together officially as husband and wife.  And it was there that 
Wagner prepared for his new wife an exquisite present for her thirty-
third birthday, which fell on Christmas Day, 1870.  He assembled the 
players, rehearsed it privately without Cosima’s knowledge.  Cosima’s 
diary entry for December 25 tells the tale: “When I woke up I heard a 
sound.  It grew louder, I could no longer imagine myself in a dream, 
music was sounding, and what music!  After it had died away, R. 
[Richard] came in to me with the five children [she had two by Bülow 
in addition to the three with Wagner] and put into my hands the score 
of his “Symphony Birthday Greeting.”  I was in tears, but so, too, was 
the whole household; R. had set up his orchestra on the stairs and thus 
consecrated our Tribschen forever!”  All the themes in this composition 
except one come from the opera Siegfried.  The added theme is the 
folksong “Schlaf, mein Kind.”  The opening theme, which has like-wise 
the character of a lullaby, is  from the scene of Brunnhilde’s awakening 
in the third act.  Later a flute plays the motive of Briinnhilde’s slumber, 
heard in “Die Walkure.”  One of the most salient motives of the score, 
often repeated, is a descending phrase of two notes, answered by triplet 
pulsations of the wind instruments.  This also comes from the love 

scene in “Siegfried.”  After considerable development of these ideas, 
Siegfried’s horn-call, the call of the hero who knew not fear, is 
heard.  The song of the bird in the forest scene is added by flute and 
clarinet.  After prolonged trills comes a phrase from the opera, the 
song of Siegfried, “Ein herrlich Gewassertragt wogt vor mir.”  Both 
Wagner and Cosima felt that this work was something connected to 
the intimacy of their marriage, so it was with some pain that 
Wagner, in a time of financial difficulty, sent it off to a publisher in 
November 1877.  Cosima was saddened, but resigned.  The “Idyll” is 
a free rhapsody on these themes, and there is no better example of 
the flexibility and emotional import of Wagner’s music than the way 
in which they are treated, which is entirely different from anything 
in the opera from which they come.  
Instrumentation: 1 flute, 1 oboe, 2 clarinets, 1 bassoon, 2 horns, 
1 trumpet, and strings. 
 
Antonín Dvořák’s Romance for violin and orchestra is based on the 
second movement of a string quartet, Op. 9 which he never 
sanctioned for publication.  Composed sometime between 1873 and 
1877, Dvořák wrote a version for violin and piano as well as the 
orchestral version.  It is composed in a loosely-based sonata form 
with distinct first and second themes and aside from the B flat minor 
tutti section in the middle of the work, the mood throughout is quite 
melancholy and subdued.  It rocks gently like a sad barcarolle.  The 
Romance was first performed on December 9, 1877 at a concert of 
the Friendly Society of the Orchestra and Choir of the Czech Interim 
Theatre in Prague.  The solo violinist was Josef Markus and the 
orchestra was conducted by Adolf Čech. 

-Yoon Jae Lee 
Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 
solo violin and strings. 
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Wagner Siegfried-Idyll 
 
Es war Dein opfermutig heher Wille, 
Der meinen Werk die Werdestätte fand, 
Von Dir geweiht zu weltenrückter Stille, 
Wo nun es wuchs und kräftig uns erstand, 
Die Heldenwelt uns zaubernd zum Idylle, 
Uraltes Fern zu trautem Heimatland. 
Erscholl ein Ruf da froh in meine Weisen: 
„Ein Sohn ist da!“ - der musste Siegfried heissen. 

Für ihn und Dich durft’ ich in Tönen danken, 
Wie gäb’ es Liebestaten hold’ren Lohn? 
Sie hegten wir in uns’res Heimes Schranken, 
Die stille Freude, die hier ward zum Ton. 
Die sich uns treu erwiesen ohne Wanken, 
So Siegfried hold, wie fruendlich uns’rem Sohn. 
Mit Deiner Huld sei ihnen jetzt erschlossen, 
Was sonst als tönend Glück wir still genossen. 
 
Thy noble sacrifice, thy fearless faith divine, 
Found sanctuary for this work of mine. 
‘Tis thou, who love-lit calm on me bestows, 
Wherein the wondrous hero-world in sprit grows, 
Shining with magic beauty like a star, 
Born in some ancient home of heaven afar. 
Suddenly upon my ears a joyous message came: 
“A son is ‘thine!” - Siegfried shall be his name. 

And now for both my loved ones happy songs awake, 
My soul in music as thy love gift take, 
The joy of memory in secret shrine enclose, 
Soft as the folded sweetness of a rose. 
Reveal thy grace, let friendship watch above, 
Siegfried, our son, the guerdon of our love, 
And all the faithful hearts in steadfast band, 
The message of this song will understand. 


