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THE ARTISTS

THE FORMOSA STRING QUARTET
Winners of the First Prize and the Amadeus Prize at the Tenth 
London International String Quartet Competition in 2006, the 
Formosa Quartet was formed in 2003 when the four founding 
members came together for a concert tour of Taiwan, the land of 
their shared heritage.

Reviewing their critically-acclaimed debut CD released by 
EMI, the Strad writes “their imaginative account of Mozart... 
is spellbinding,” while Gramophone describes their playing as 
‘remarkably fine both in meticulous response to the letter, and in 
a desire to look beyond the notes.’  With recent performances at 
the Ravinia Festival, the Chicago Cultural Center, Wigmore Hall, 
and the Royal Academy of Music, the Formosa Quartet’s 2007-
08 season includes concerts at the New School in New York, the 
Caramoor Festival, the Walter Reade Theater at Lincoln Center, 
the Library of Congress in Washington, D.C., Cornell University, 
San Francisco State University, the Da Camera Society of Los 
Angeles, as well as winner’s tour of the U.K.

In addition to their performances of traditional repertoire, the 
Formosa Quartet has also embraced the works of contemporary 
composers, with world premiers of Shih-hui Chen’s Mei Hua for 
String Quartet and Thomas Oboe Lee’s Piano Quintet No. 1, as well 
as performances of pieces by Bright Sheng and Richard Wilson.

The members of the Formosa Quartet - Jasmine Lin, Che-yen 
Chen, and Jacob Braun- have already established themselves as 
leading solo, chamber, and orchestral musicians.  With degrees 
from Juilliard, the New England Conservatory, the Cleveland 
Institute, Curtis, Harvard, and Yale, they have performed in 
major venues around the United States, Asia, Europe, and South 
America.  They have been top prize-winners in the Primrose, 
Paganini, Naumburg, Michael Hill, and Hannover competitions.  
As chamber musicians, they have appeared regularly at the 
Marlboro, Caramoor, and Ravinia festivals, and at the Chamber 
Music Society of Lincoln Center.  They have held principal 
positions in the San Diego and Cincinnati Symphonies and have 
been on the chamber music faculty at Interlochen, University of 



California, San Diego, Taos School of Music, and Northwestern 
University.

On being asked why they are called the Formosa Quartet:  
“Formosa is the name the Portuguese gave to the island of Taiwan 
and means ‘beautiful.”  The original formation of the quartet with 
cellist Ru Pei Yeh was completely Taiwanese.  While we miss Ru 
Pei, Jake’s adoption into the Formosa Quartet family has been a 
fun development for us.  He is rapidly learning to count in Chinese 
beyond 9, and has already been exposed to stinky tofu and pork 
intestines, two typical, if idiosyncratic Taiwanese dishes.”

PAMELA MIA PAUL, PIANO
“Miss Paul displayed a sense of classic style that was warm--even 
caressing... and her tone floated delectably.”     
       -New York Post

 hailed by critics as a “star among stars,” after her debut with the 
Vienna Symphony, has built an impressive career that spans four 
continents. Miss Paul received critical acclaim for her appearances 
with the Vienna ORF Orchestra, Vienna Symphony, Orchestre 
de la Suisse Romande and Stuttgart Chamber Orchestra, to 
name a few. Her interpretations of twentieth-century piano 
concertos have garnered consistent praise, both overseas and 
in the U.S. In 1990 she performed the world premiere of Robert 
Beaser’s Piano Concerto with Leonard Slatkin and the St. 
Louis Symphony and in 1992 premiered the work in Carnegie 
Hall with Dennis Russell Davies and the American Composers 
Orchestra. Miss Paul’s U.S. orchestral appearances include 
those with the New York Philharmonic, symphonies of Detroit, 
St. Louis, Pittsburgh, Houston, Boston Pops, New York Pops, 
the Minnesota Orchestra and Caramoor Festival Orchestra. 
Recital performance includes appearances in all major concert 
halls of New York City and throughout the South and Midwest. 
Recent engagements include guest artist performances in South 
Korea, British Columbia and Texas. A gifted teacher, Miss Paul 
has presented master classes in Europe, The People’ s Republic 
of China, South Korea and throughout the U.S. When not 
concertizing, Miss Paul fulfills responsibilities at the University 
of North Texas. She received a Doctor of Musical Arts and 
Master andBachelor of Music degree from The Juilliard School.



PROGRAM

ITALIAN SERENADE (1887)                                                  Hugo Wolf
(1860-1903)

MEI HUA (PLUM BLOSSOM) (2007)                          Shih-Hui Chen
Written for the Formosa Quartet                                              (1962-)
 Fantasia
  Scherzo
   Plum Blossoms

STRING QUARTET IN B FLAT MAJOR,    Ludwig van Beethoven
OPUS 130 (1825)                                                              (1770-1827)
 Adagio ma non troppo; Allegro
  Presto
   Andante con moto, ma con troppo
    Alla danza tedesca: Allegro assai
     Cavatina:  Adagio molto espressivo
      Finale:  Allegro

INTERMISSION

QUARTET FOR PIANO & STRINGS IN A MAJOR,          Johannes Brahms
OPUS 26 (1861)                                                                 (1833-1897)
 Allegro non troppo
  Poco Adagio
   Scherzo:  Poco Allegro
    Finale:  Allegro

ARKIVMUSIC.COM
CD’s of the music and artists heard today may be purchased 
through this Music Mountain link,  www.musicmountain.org by 
clicking on the ArkivMusic.com link.  CD’s purchased through 
this link are a way to help fund Music Mountain with 10% of 
the purchase price returned to Music Mountain.



PROGRAM NOTES

ITALIAN SERENADE (1887)
by Hugo Wolf (1860-1903)

The prose and poetry of Count Joseph von Echendorff struck a 
responsive chord for Hugo Wolf.  In a poem Der Soldat I Eichendroff 
writes of a lady who lives in a castle.  The same story reappears in 
his novella Aus dem Leben eines Taugenichts (From the Life of a 
Do-nothing).  Central to the plot is an Italian serenade.  Inspired 
by these works, Wolf created his own “Italian Serenade,” a rondo 
structure which features ironic, quasi-recitative passages gently 
parodying romantic love.  An orchestral version, based on material 
from the string quartet appeared several years later.  Wolf ’s life 
was short and tragic.  He died at 43 in an insane asylum to which 
he had been committed in 1897 after a complete breakdown, 
probably the final effect of syphillis, which he had contracted at 
seventeen.  Of his music, he is best remembered for his 242 songs, 
a staple of the vocal repertory, and his one string quartet.

MEI HUA FOR STRING QUARTET
by Shih-Hui Chen (1962-)

The musical material of this piece is loosely derived from a 
popular Nankuan melody, Mei Hua (Plum Blossoms).  Nankuan, 
a traditional southern style Chinese/Taiwanese music, dates 
back to 500 A.D.  This same melody serves as a basis for all three 
movements.  In the fantasia-like first movement the Nankuan 
melody is first subtly introduced in a fragmented way.  By its end, 
a more complete and continuous version of the melody appears.  
The second scherzo-like movement takes the faster and active 
passages from the first movement as a basis for playful and 
energetic music.  The rich and elegant Nankuan melody is most 
apparent in the lyrical, contrapuntal final movement.

Mei Hua for String Quartet is dedicated to Nai-Yuan Hu and the 
Formosa Quartet; it received its world premiere on June 28, 2007 
at the Caramoor Center for Music and the Arts.

Movement subtitles:
     I.   Fantasia
     II.   Scherzo
     III.  Plum Blossoms

STRING QUARTET IN B FLAT MAJOR, OPUS 130 (1825)
by Ludwig van Beethoven (1770-1827)



For those who might find it strange that the quartet bubbles 
over with vitality and good humor, when historically speaking, 
the music should have reflected the mental depression following 
Beethoven’s illness, as it does in Opus 132, the explanation is 
simple.  The publisher numbered them from back to front.  Opus 
132 was written before 130.

Opus 130 is a spirited work.  Six movements filled with inspired 
beauty and structural genius.  The first movement starts with an 
adagio lasting a few bars.  However, this contains an important 
motif, to appear again much later on incorporated in the allegro.  
Meanwhile in the allegro there is no mistaking the dominant 
theme that will flow right through this movement.  The first violin 
proceeds with all speed and energy for a couple of bars and the 
cello repeats it instantly.  After the whole quartet has juggled and 
tossed this around, two other counter themes are introduced and 
intertwined with the first before the movement closes.  A short 
presto follows that could easily be choreographed into a Balachine 
elfin dance.  It is an infectious tune and in less formal days than 
today, any audience would clap and demand an instant encore.

The third movement is the gem of the work, a wonderful 
evolvement through variations, of a tender wistful, sometimes 
whimsical melody.

The fourth movement is sheer charm.  A short pseudo-scherzo with 
an unforgettable melody, is elaborated with innocent simplicity.  In 
contrast, the adagio, the famous “Cavatina” comprising the fifth 
movement, is a cry from the composer’s heart, a plea for ultimate 
happiness and peace.  Although composed in a bleak depression, 
Beethoven subsequently said he felt it was his finest masterpiece 
of the period.  The last movement was originally the “Grosse 
Fugue”.  However, Beethoven’s publisher, Matthias Artaria, and 
friends, amazingly and without difficulty, persuaded him that 
no audience could withstand its impact after the “Cavatina.”  
Beethoven agreed.  He swiftly adopted a lighter touch and 
composed a joyful finale on simple lines, filled with humor and 
optimism.  It is astonishing how this stone-deaf genius, affected 
now by bodily disease and crushed in spirit, could produce music 
of this vigor and enthusiasm.

The original last movement, the Gross Fugue, was published 
separately as Opus 133.

The B Flat Major Quartet was first played at Music Mountain 



on Sunday, August 20, 1933, performed by the Gordon String 
Quartet.

QUARTET FOR PIANO AND STRINGS IN A MAJOR,
OPUS 26 (1861)

The A Major Piano Quartet, to be played here today, was written 
in 1857, just after Brahms started work on the G Minor Piano 
Quartet, Opus 25.  One of the interesting observations that can 
be made about Brahms’ work habits is that he often worked on 
two pieces of the same type at the same time:  his first two string 
quartets, his first two symphonies, the two clarinet sonatas.

In the case of the two piano quartets, which were both completed 
in 1861, while they may be in the same form, they are certainly 
different in character.  To illustrate how the world of music had 
changed from the 18th century to the mid 19th century, Brahms 
dedicated the A Major Piano Quartet to Frau Dr. Rosing, with 
whom he was boarding while he was finishing the piece, instead 
of to a nobleman or a rich aristocrat and patron.

Brahms was at the piano with the members of the Hellmesberger 
Quartet for the premiere on November 28, 1867.  And, of course, 
the Brahms Piano Quartet in A Major, Opus 26, has the distinction 
of being, as far as we know, one of those works where Joachim did 
not tell Brahms what to change.  Brahms played the piano part 
at its premiere on November 29, 1862 and wrote:  “I had much 
joy yesterday.  The concert came off very well.  The Quartet was 
well received, and I had extraordinary success as a pianist.”

The A Major Piano Quartet was first played at Music Mountain 
by Lee Pattison, piano and three members of the Gordon String 
Quartet:  Jacques Gordon, William Lincer, Viola and Naoum 
Benditsky, Cello.



Children 5-11 Admitted at No Charge

NEXT WEEKEND’S CONCERTS

SATURDAY, JULY 26 at 6:30 P.M.
JOYCE LYONS

AND HER QUARTET OF NEW YORK JAZZ ALL-STARS
A Magnetic and Joyful Performer.

She digs into the Lyrics of a song from Hard-Swinging Jazz,
to Classical Broadway, to the Great American Songbook.

SUNDAY, JULY 27 at 3:00 PM.
CHIARA STRING QUARTET

SOYEON LEE, PIANO
Mozart:  String Quartet in E Flat Major, K. 428

Mozart:  String Quartet in D Major, K. 421
Franck:  Quintet for Piano & Strings in F Minor
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