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THE ARTISTS

THE AVALON STRING QUARTET
Hailed as “one of the most exciting young string quartets in America” 
(The Washington Post) the Avalon String Quartet has established 
itself as one of the country’s leading chamber ensembles and has 
earned international acclaim for the bold musicality and passionate 
intensity of its performances.

Formed in 1995 at the Norfolk Chamber Music Festival, the Quartet 
came to the fore after participating in Isaac Stern’s Chamber 
Music Workshop at Carnegie Hall in 1997. As a result, Mr. Stern 
invited the Avalon Quartet to perform in the Isaac Stern Chamber 
Music Encounters in Jerusalem and in March 2000 presented the 
ensemble’s Carnegie Hall debut at Weill Recital Hall. The Quartet 
made its New York debut on the Alexander Schneider Series at 
the New School in 1998. The quartet won First Prize, the Channel 
Classics Prize, and the Rockport Chamber Music Festival Prize at the 
1999 Concert Artists Guild Competition, which led to the critically 
acclaimed recording “Dawn To Dusk”. In 2000 the quartet won top 
prize at the ARD Competition in Munich, Germany.

The quartet is in residence at Northern Illinois University, a position 
formerly occupied by the distinguished Vermeer Quartet. As a part 
of their residency, they perform four programs annually in DeKalb 
and Chicago, and the members teach individual studios and coach 
chamber music at the school. This follows previous residencies at the 
Juilliard School and at Indiana University South Bend.

The Quartet has performed in many of the major halls, including 
Alice Tully Hall, 92nd St Y, Carnegie Hall, the Library of Congress, 
Wigmore Hall in London and Herculessaal in Munich. Other 
performances include appearances at the Caramoor Music Festival 
in NY, La Jolla Chamber Music Society, NPR’s St Paul Sunday Radio, 
Mostly Mozart Festival at Lincoln Center, Isabella Gardner Museum, 
Barge Music and the Ravinia Festival.

Dedicated educators, the Avalons have taught at the Interlochen 
Quartet Institute, the Green Lake Music Camp in Wisconsin, the 
Britten-Pears School in England and the Juilliard School. The 
quartet is also dedicated to outreach in various communities, 
including working with the Center for Abused Children in Hartford 
and also with the Music for Youth Organization that works with the 
Bridgeport and Trumbull School Systems.

The Quartet’s live performances and conversation have been featured 
on Chicago’s WFMT-FM, New York’s WQXR-FM and WNYC-
FM, National Public Radio’s Performance Today, Canada’s CBC, 



Australia’s ABC and France Musique.        www.avalonquartet.com

DANIEL EPSTEIN, PIANO
Daniel Epstein received international acclaim in 1973, when Eu-
gene Ormandy presented him in a series of performances and an 
RCA debut recording with the Philadelphia Orchestra. Since then, 
he has become recognized as one of the most vital and versatile solo 
and chamber pianists of his generation, as well as an articulate 
communicator, sharing musical ideas with audiences beyond the 
footlights.

Winner of the prestigious Kosciuszko Chopin Award, the National 
Arts Club Prize, the Prix Alex de Vries in Paris, and the Concert 
Artists Guild Award—which afforded him his Carnegie Hall debut 
recital—Epstein was selected for an NEA Recitalist Grant. He ap-
pears often as guest soloist with such eminent American orches-
tras as those of Philadelphia, San Francisco, Houston, Detroit, and 
Rochester. He has given recitals at Lincoln Center, Carnegie Hall, 
and the 92nd Street Y as well as in major cities throughout the 
United States, complemented by master classes and intensive sem-
inars for pianists at colleges and universities. He has also toured in 
Japan and Europe.

As pianist and founding member of the famed Raphael Trio, for the 
past 27 years he has performed virtually the entire piano trio reper-
toire. The trio has appeared regularly in New York’s Carnegie Hall 
and Town Hall, the Kennedy Center in Washington, London’s Wig-
more Hall, Vienna, Paris, Geneva, Budapest, Frankfurt, and Am-
sterdam, as well as at numerous other musical centers throughout 
the United States and Europe. In 2001, the Raphael Trio celebrated 
its 25th anniversary with a performance of the complete cycle of 
Beethoven trios in New York. The performances were broadcast 
live on National Public Radio. The trio’s recordings of Beethoven, 
Dvorák, Mendelssohn, and Wolf-Ferrari have received wide critical 
and public praise. He has collaborated with many renowned string 
quartets, including the Ying, American, and Talich, and has played 
with members of the Juilliard and Guarneri quartets as well as 
with many other distinguished chamber musicians and soloists. 

His recordings can be heard on RCA, Sony, Sonar, Nonesuch, New-
port Classic, ASV, Unicorn-Kanchana, and EMS labels.

Daniel Epstein is cofounder and director of Music in Ouray, a sum-
mer festival, and the Raphael Trio Chamber Music Workshop in 
Vermont. He is a member of the piano, chamber music, and music 
history faculties of Manhattan School of Music in New York City.

TIM COBB, BASS
Timothy Cobb is the current principal double bassist with the 



Metropolitan Opera Orchestra and the Mostly Mozart Festival at 
Lincoln Center. He currently teaches at Manhattan School of Mu-
sic, Purchase SUNY, Lynn University, Rutgers University: Mason 
Gross School of the Arts, and is the current head of the double bass 
department at the Juilliard School.

A native of Albany, New York, Tim Cobb began playing the bass 
at the age of seven, studying with his father David Cobb, and was 
playing professionally by thirteen. He attended the Curtis Insti-
tute of Music, where he was awarded the sole position available 
for bass in the year of his application to study with Roger Scott. 
While at Curtis, Mr Cobb substituted regularly in the Philadelphia 
Orchestra and in the fall of his senior year became a member of the 
Chicago Symphony Orchestra under Sir Georg Solti. Appointed as-
sociate principal bass of the Met Orchestra in 1986, Mr. Cobb was 
granted a leave of absence by Maestro Solti to perform with the 
Metropolitan Opera, where he elected to stay. He was appointed 
principal bass several years later. As a member of the Met Orches-
tra, he has enjoyed touring with the entire company and with the 
orchestra on the symphonic stage, led by Maestro James Levine. He 
has also enjoyed frequent collaborations with Maestro Levine in the 
chamber setting performing works such as Schubert’s “Trout” Quin-
tet and Stravinsky’s L’Histoire du soldat, to name but two. Maestro 
Levine has created a series at Weill Hall in New York to showcase 
the chamber abilities within his orchestra, a series where Mr. Cobb 
has made regular appearances.

Tim Cobb has enjoyed invitations to perform in the “world” orches-
tra created by Maestro Solti, (subsequently led by Maestro Valery 
Gergiev), and in Japan as principal bass of the new “super orches-
tra,” a gathering of musicians from major orchestras around the 
world. He was recently appointed principal bass of the Mostly Mo-
zart Festival Orchestra led by Maestro Gerard Schwarz, and is solo 
bassist for the Harmonie Ensemble, a New York–based woodwind 
ensemble, as well as the solo bassist for the St. Barth’s Interna-
tional Music Festival, St. Barthelemy, French West Indies, where 
he performs for a week in January each year. He also recently ap-
peared in Ainay-le-Vieil, France, performing with the American 
Chamber Ensemble.

Mr. Cobb has recorded for the Deutsche Grammophon, Decca, Sony, 
and Music & Arts labels and is active as a studio musician in New 
York, recording numerous soundtracks for movies, television, songs, 
and advertisements featured nationally and internationally.
Each year in December, he coaches the basses of the New York 
String Seminar at Carnegie Hall. In June, Tim Cobb joins the Sara-
sota Music Festival to perform as well as to coach chamber music 
featuring the bass. Mr. Cobb was recently invited to give a master 
class and recital at the Tokyo University of the Arts in Japan.



PROGRAM

QUARTETSATZ IN C MINOR, D. 703 (1820)              Franz Schubert 
(1797-1828)

STRING QUARTET IN A MINOR, OPUS 132      Ludwig van Beethoven
(1825)                                                                                         (1770-1827)

 Assai sostenuto; Allegro

  Allegro ma non tanto

   Heiliger Dankgesang eines Genesenen an die Gottheit,

      in der lydischen tonart:  Molto Adagio:

      Neue Kraft fuhlend:  Andante

     Alla marcia, assai vivace

         Allegro appassionato

INTERMISSION

QUINTET FOR PIANO AND STRINGS IN A          Franz Schubert
MAJOR,OPUS 114, D. 667 - “THE TROUT” (1819)        (1797-1828)
 Allegro vivace
  Andante
   Scherzo:  Presto
    Thema:  Andantino
         Finale:  Allegro giusto

ARKIVMUSIC.COM
CD’s of the music and artists heard today may be purchased through 
this Music Mountain link,  www.musicmountain.org by clicking on the 
ArkivMusic.com link.  CD’s purchased through this link are a way to 
help fund Music Mountain with 10% of the purchase price returned to 
Music Mountain.



PROGRAM NOTES

QUARTETSATZ IN C MINOR, D. 703 (1820)
by Franz Schubert (1797-1828)

The movement heard today (Allegro Assai) was penned in 
December 1820.  At this time Schubert had already written 
six symphonies.  It is assumed that the piece received a 
private reading in 1821, but the first public rendition by a 
quartet ensemble took place on March 1, 1867.  The piece 
was published in 1870.

This composition, generally referred to as Quartetsatz, was 
not conceived as a single piece, but as the first movement of a 
quartet.  Actually, the manuscript also contains 41 measures 
of an Andante in A-flat Major which was to be the second 
movement of the Quartet.  Here we face the same riddle that 
the “Unfinished” Symphony in B minor poses.  Both pieces 
show a certain parallelism in the motion of sixteenth notes 
at the beginning.  This passage of the Quartet reappears 
only at the conclusion and frames a complete, concisely 
constructed sonata structure with gentle lyric episodes and 
moments of dramatic character with orchestral accents 
(the use of tremolo in the accompaniment).  There is also 
a significant shifting of harmonies, a prediction of things 
to come, particularly in the great Quartet in G Major of 
1826.  That Schubert refrained from completing the Quartet 
remains a tragic loss for posterity.

STRING QUARTET IN A MINOR, OPUS 132
by Ludwig van Beethoven (1770-1827)

While completing the Missa Solemnis and the Ninth 
Symphony in 1822, Beethoven received a flattering letter 
from Prince Nicholas Galitzin of St. Petersburg requesting 
“one, two or three quartets.”  It was not until 1824 that 
Beethoven could devote himself to the commission, but 
between 1824 and 1826 he wrote the last five string quartets 
and the Great Fugue.  He composed the E-Flat Quartet 



Op. 127 during 1824/1825 and finished the second in the 
series, the A minor, in July of 1825.  The work was given 
its first performance in Vienna in November of 1825 before 
copies were sent on to St. Petersburg.  The Prince was 
understandably annoyed.

Contrast plays an important role in the first movement; 
contrast of tempo, rhythm and dynamics as well as of 
thematic material.  In his study of the Beethoven quartets, 
Joseph Kerman writes “no other piece by Beethoven 
carries a sense of suffering so close to the skin and treats 
the experience so deeply and so objectively.  The second 
movement is a scherzo with two primary motifs and a wealth 
of contrapuntal devices.  Over the third movement Beethoven 
inscribed the words, Heiliger Danhgesang eines Genesenen 
an die Gottheit, in der lydischen Tonart (“Holy Song of 
Thanksgiving to the Divinity by a Convalescent, in the 
Lydian mode”).  The sublime hymn expresses his gratitude 
for the return of good health; use of the Lydian mode, an 
ancient ecclesiastical scale (corresponding to the modern F 
scale, but wihout a B flat) give the music a spiritual tone.  The 
music consists of five lines of a slow, solemn chordal hymn, 
with each line preceded by a faster moving contrapuntal 
prelude.  The vital and vigorous contrasting second section, 
Neue Kraft fiiblend (“Feeling of new strength”), evokes a 
sense of strength through alternating loud and soft measures 
that surge with a powerful, propulsive force.  After varied 
returns of both sections, the movement ends with a free 
restatement of the Heiliger Dankgesang, marked on the 
score by Beethoven to be played Mit innigster Empfindung 
(“with the most intimate emotions.”).  The fourth movement 
is a short march that is abruptly followed by an introduction 
to the finale.  The introduction has reminders of the first 
movement of the Quartet and also has a first violin recitative 
that is strongly reminiscent of the last movement of the 
Ninth Symphony.  The theme of the finale had been sketched 
two years earlier and had been intended as the finale of 
the Ninth Symphony before Beethoven decided on a choral 
ending for that work.



The Gordon String Quartet first performed this quartet at 
Music Mountain on August 21, 1938.

QUINTET FOR PIANO AND STRINGS IN A MAJOR, OPUS 
114, D. 667, “THE TROUT”
by Franz Schubert (1797-1828)

During the summer of 1819, Schubert and his friend, the 
operatic baritone Johann Michael Vogl, spent some time in 
Vogel’s home town, Steyr, in upper Austria.  They stayed 
at the home of Sylvester Paumgertner (At Stadplatz 16), a 
wealthy music patron and an amateur cellist, Paumgartner 
asked Schubert to write a piece that would be suitable for his 
home musicales.  Considering that Paumgartner lived along 
the banks of the beautiful Steyr and near the intersection 
of the Steyr and the Enns, it is not surprising that he 
asked “Schubert to include a variation movement based on 
Schubert’s song of 1817, Die Forelle (The Trout) D. 550, one 
of Paumgartner’s favorites.  The second request he made 
was to use the same instrumentation as Johann Nepomuk 
Hummel’s (1778-1837) Quintet (piano, violin, viola, cello, 
double bass) which enjoyed quite a vogue during this period.  
These two quintets are the only two pieces in the normal 
chamber music repertory scored for this combination.

Schubert used only the first three of the four stanzas of the 
poem in the song.  Die Forelle is magnificent art but could 
perhaps be considered anti-angling despite the jaunty mood 
and the swishing sound of the piano acting as the musical 
equivalent of a fish darting just beneath the surface of 
the water.  But that was not the message of the poem by 
Christian Frederich Daniel Schubart (1739-1791).  It is 
found in the final, 4th stanza, a warning to young girls not 
to be in such a hurry to lose their innocence and to, above 
all, beware of the hook and barbs of seducers!!

Schubert was above all, a melodist.  In every piece he wrote, 
there is beautiful, memorable melody.  His early death was 



a great tragedy for music, as was Mozart’s.  As his death 
approached, Schubert asked to be buried near Beethoven.  
He was separated by only 3 others.  The epitaph on his 
tombstone may be paraphrased:  “Here lies music’s fairest 
hopes.”

Die Forelle

In einem Baechlein helle,
Da schoss in froher Eil
Die launische Forelle
Vorueber wie ein Pfeil.
Ich stand an dem Gestade
Und sah in suesser Ruh’
Des muntern fishleins Bade
Im klare Baechlein zu.

Ein Fischer mit dem Rute
Wohl an dem Ufer stand,
Und sah’s mit kaltem Blute
Wie sich das fischlein wand.
So lang’ dem Wasser helle
So dacht ich, nicht gebricht,
so faengt er die Forelle
Mit seiner Angel nicht.

Doch endlich ward dem Diebe
Die Zeit zu lang.
Er macht das Baechlein tueckisch truebe,
Und eh’ es ich gedacht
So zuchte seine Rute
Das Fischlein zappelt dran,
Und ich mit regem Blute
Sah die Betrogne an.

Die ihr goldner Quelle
Der sichern Jugend weilt,
Denkt doch an die Forelle;
Seh’ ihr Gefahr, so eilt!
Meist fehlt ihr nur aus Mangel
Der Klugheit, Maedchen seht
Verfuehrer mit der Angel! – 
Sonst blutet ihr zu spaet.

THE POEM

The Trout

In a bright little brook
there swam, with happy speed,
the humorous trout
like an arrow.
I stood on the bank
and watched in sweet silence
the cheerful trouts bathing
in the clear little brook.

A fisherman with his rod
came to the stream bank
and watched with cold blood
as the little fish swam,
as long as the water runs clear
so I thought without question
he will not catch the trout
with his hook.

But finally the wait was too long
for the thief.
He made the water malignantly turbid
and before I could think,
his rod shook spasmodically
with the convulsing trout.
And I, with my blood aroused,
looked at the betrayed.

You who wait in safety
at the golden spring of Youth,
Consider the trout
and realize your danger.
You usually go wrong
from lack of awareness.
Young women, see the seducers
with their hooks,
otherwise you will be too late.
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THE POET
Christian Friedrich Daniel Schubart (1739-1791), born 
in Obersontheim in Swabia, wrote satirical and religious 
poems.  He was imprisoned at Hohenasperg from 1777 to 
1787 by the Duke of Wurtemberg whom he had irritated by 
an epigram, apparently insulting the Duke’s mistress.  He 
wrote his autobiography and was amply discussed by D.F. 
Strauss in 1849 and by Nagele in 1888.



Children 5-11 Admitted at No Charge

NEXT WEEKEND’S CONCERTS

SATURDAY, JULY 5 at 6:30 P.M.

JIVE BY FIVE

Jive by Five returns to Music Mountain

to play a hard driving concert of the

authentic great jump band style of the 1940’s

SUNDAY, JULY 6 at 3 P.M.

AVALON STRING QUARTET

JONATHAN YATES, PIANO

Mozart:  String Quartet in F Major, K. 590

Ravel:  String Quartet in F

Brahms:  Quintet for Piano & Strings in F Major, Opus 34




