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SATURDAY, JUNE 28, 2008
THE ARTISTS

THE HUGO WOLF STRING QUARTET OF VIENNA
The Hugo Wolf String Quartet of Vienna was founded in 1993.  
Within just a few short years the Hugo Wolf Quartet has developed 
from a chamber music lover’s insider tip to one of the most 
sought after string quartets of its generation.  Critics the world 
over have provided testimony to its rapid development:  “New 
stars in the quartet heaven” (Der Standard, Vienna).  “Urgent 
and impassioned, but with an absolute commitment to the ideal 
values of every note” (Los Angeles Times).  “One hears in these 
players, embryonically and in miniature, the qualities that make 
the Vienna Philharmonic special.” (New York Times.)

The Hugo Wolf Quartet was founded at the Vienna University 
of Music.  Shortly thereafter, the four young musicians won the 
Fifth International String Quartet Competition in Cremona and 
took first prize at the 45th International G.B. Viotti Chamber 
Music Competition, the Vienna Philharmonic Orchestra Special 
Prize, and the European Cultural Award for Chamber Music and 
made their debut at the Vienna Konzerthaus, a moment that was 
celebrated by public and press alike.  They have performed at the 
Concertgebouw, Amsterdam, Philharmonic Berlin & Cologne, the 
Palais des Beaux-arts Brussels, Symphony Hall, Birmingham, 
Wigmore Hall, London, Carnegie Hall, New York, Suntory Hall, 
Tokyo, Herkulessaal, Munich, Tonhalle, Zurich, Rudolfinum, 
Prague, Mozarteum, Salzburg, Musikverein and Konzerthaus, 
Vienna, Edinburgh Festival, Gidon Kremer’s Lockenhaus Festival, 
Schubertiade Feldkirch, Carinthian Summer, L’eté musical dans 
la vallée du Lot, Colmar Festival and many others.  Extensive 
concert tours regularly take the ensemble to South America, 
Mexico, Japan, the USA and elsewhere.

Wolf Quartet has recorded for the Gramola Atlantic Art and 
Extraplatte Labels and appeared on numerous radio and 
television productions including the BBC, Radio Berlin, KBS, and 



ORF.  They were awarded the ORF-Pasticcio Prize for Beethoven’s 
op. 18/4 and op. 132.

The name was granted to the quartet by the International Hugo 
Wolf Society of Vienna.  The late Romantic composer Hug Wolf 
was situated between the great Viennese music tradition and 
its departure into the modern period; his name is thus used as a 
symbol for a performing repertoire stretching from the Western 
Classical Period and far beyond the Second Viennese School.

The Hugo Wolf Quartet plays on an extraordinary set of 
instruments:
 Violinist Sebastian Gurtler has a Nicolas Lupot, (Paris, 1809)
 Violinist Regis Bringolf: Gioffreda Cappa, (Saluzzo, 1697),
 Violist Gertrud Weinmeister:  Givannie Mantegazza, (Milan, 1775)
 Cellist Florian Berner:  Niccolo Gagliano, (Naples, 1819)

These last three instruments are on loan from the Fazenda 
Ipiranga.  (The Ipiranga Estate in Brazil produces its premium 
coffee “Blue de Brasil” without the use of any chemicals and 
purely organically.)

ANDREAS KLEIN, PIANO
Andreas Klein’s career as soloist has taken him to numerous 
of the world’s most prestigious venues: London’s Wigmore Hall, 
Berlin’s Philharmonic Hall, New York’s Alice Tully and Carnegie 
Hall, and Washington, DC’s Kennedy Center and the National 
Gallery. He has toured throughout the U.S., Middle East, and 
Europe, including his native country Germany, performing in 
major concert series in Berlin, Leipzig, Rome, Milan, Bern, Los 
Angeles, San Diego, Cleveland, San Francisco, Seattle, Houston, 
and Chicago (“Dame Myra Hess Series”).

“A fascinating artist with all the indispensable qualities: tem-
perament, taste, touch, tone, the four T’s of pianism” and “A pia-
nist who makes silences sound like music,”  The New York Times 



hailed his performances. In Berlin, the Tagesspiegel wrote: “hu-
morous flamboyancy and impeccable technique, grace, melodious 
sound and plenty of brilliance.”

A “Musician’s Portrait,” filmed in conjunction with a concert at 
the Neuhardenberg Castle near Berlin, and his recital with the 
late Beethoven Sonatas at the National Gallery in Dresden, were 
aired on national radio. Andreas Klein has been frequently heard 
on NPR’s “Performance Today” and on numerous live broadcasts 
across the country, from Los Angeles to Chicago, and Minneapo-
lis to Houston. PBS produced and aired a series of short works 
called “Intermezzo with Andreas Klein.” 

Highlights of the more recent seasons include his debut at the 
Kennedy Center:  “...elaborate display of technical prowess...
Klein resembled a sketch artist bringing a scene to life with quick 
virtuoso strokes and shading,” (Washington Post), followed by 
a second appearance at the Kennedy Center, National Gallery, 
Phillips Collection, and the German Embassy. He gave his third 
live performance and interview at WGBH Radio in Boston, and 
gave recitals at Rockefeller University in New York, in Portland, 
Oregon, at Cal Tech in Los Angeles, and in Damascus, Syria.

His three CD releases of the Beethoven/Berg Sonatas, Works by 
Chopin and Liszt and “Dancing Through Time” received praise 
by critics, conductors, presenters and audiences alike. The later 
was featured in a two-hour special edition of “the Piano Bench” 
at KUHF Radio in Houston.

After studying and winning many awards in Germany, Andreas 
Klein was invited to New York where he later graduated from 
Juilliard School. He studied with the legendary Claudio Arrau, 
Nikita Magaloff, and John Perry, where he received his DMA 
degree at Rice University.



PROGRAM

FRANZ SCHUBERT
(1797-1827)

 
STRING QUARTET #10 IN E FLAT MAJOR, OPUS 125 #1
D. 87 (1813)
 Allegro moderato
  Scherzo:  Prestissimo
   Adagio
    Allegro

PIANO QUARTET; ADAGIO AND RONDO CONCERTANTE
IN F MAJOR, D. 487 (1816)
 Adagio
  Rondo:  Allegro vivace

INTERMISSION

STRING QUARTET #15 IN G MAJOR, OPUS 161, D. 887 (1826)
 Allegro molto moderato
  Andante un poco moto
   Scherzo:  Allegro vivace
    Allegro assai

SPECIAL ENCORE FROM VALSES SENTIMENTALES
IN A MAJOR, OPUS 50, D. 779 (1823)
 Arr. by Sebastian Gurtler

ARKIVMUSIC.COM
CD’s of the music and artists heard today may be purchased through 
this Music Mountain link,  www.musicmountain.org by clicking on the 
ArkivMusic.com link.  CD’s purchased through this link are a way to 
help fund Music Mountain with 10% of the purchase price returned to 
Music Mountain.



PROGRAM NOTES

ALL SCHUBERT PROGRAM

STRING QUARTET #10 IN E FLAT MAJOR, OPUS 
125, D. 87 (1813)

1816, the year the Adagio and Rondo Concertante was 
written was a prolific year for Schubert.  His compositions 
included over 100 songs, including Der Wanderer (D. 489) 
and the 3 Sonatinas for violin and piano (D. 384, 385, 408) 
among other works.

Written in October, this two movement piano quartet was 
commissioned by the cellist Heinrich Grob, who was the 
brother of Theresa Grob, one of Schubert’s many lady friends.  
Schubert had, reportedly, been in love with Therese since 
at least 1814, when she sang the soprano part in the F 
major Mass at a performance in Liechtental.  However, the 
romance ended and Theresa later married a master baker, 
surely  match acceptable to her widowed mother than an 
alliance with an unemployed musician.

The work features the piano very prominently with the 
strings playing a subsidiary role.  The composition is the 
work of a young Schubert and is a beautiful and lovely piece, 
not performed as often as it ought to be.  Its last performance 
at Music Mountain was during the 2000 season.  The Gordon 
String Quartet, Music Mountain’s founding quartet, first 
performed the Schubert E Flat Major Quartet at Music 
Mountain on Sunday, July 13, 1931.



PIANO QUARTET:   ADAGIO AND RONDO 
CONCERTANTE IN F MAJOR D. 487 (1816)

The E-flat Quartet was written at the end of Schubert’s 
student years and during the time he was studying with 
Antonio Salieri, Director of Music at the Viennese court and 
former rival of Mozart.  The work shows a strong Mozartian 
influence throughout.

The first and last movements are in sonata form and 
adhere to textbook rules.  In the opening Allegro moderato, 
movement is increased gradually by changing from eight-
notes to triplets to sixteenth-notes in the exposition.  The 
developoment section is quite brief and the recapitulation 
is standard.

The high-speed Scherzo whizzes by, a fun movement, full 
of wit and humor.

An Adagio follows, songlike and charming.  The final Allegro 
again uses triplets for a buoyant effect.  Differing from later 
works, Schubert sticks close to his chosen tonalities with 
little or not attempt at experimentation in this field.

STRING QUARTET #15 IN G MAJOR, OPUS 161, D. 
887 (1826)

The Quartet No. 15 in G major (1826), the last of Schubert’s 
string quartets, stands alongside the famous D minor 
Quartet (“Death and the Maiden”) as proof that the composer 



was well on his way to writing large-scale works in all 
genres. Symphonic in organization and structure, it achieves 
a depth of sound that often belies the presence of only four 
musicians. In its scope and difficulty, it typifies Schubert’s 
later works. 

The first movement, over twenty-three minutes in length, 
features a near-symphonic introduction which substantially 
delays the appearance of the first theme. Characterized more 
by rich complexity than by the composer’s characteristic 
rhythmic drive, this theme at several points decreases 
dynamically to near silence, while the rhythmic motion 
comes to a complete stop at least twice. 

Though about half as long as the first, the second movement, 
Andante un poco moto, is no less richly crafted. While 
stylistically consistent with the previous movement, it is 
more lyrical and somewhat darker in character. It also 
makes use of the composer’s distinctive “hairpin” maneuver -
- complete stops after which the music resumes on a different 
rhythmic and dynamic plane. 

The Scherzo, less complex than the preceding movements, is 
marked by a previously absent rhythmic insistence. A driving 
motive in triplet rhythms assumes the fore until a contrasting 
lyrical center section intrudes. Eventually, the initial energy 
returns, and the movement ends aggressively.

The finale features an alternation between two rhythmic 
devices: a dotted eighth note followed by a sixteenth, and 
groups of triplets. Within the symphonic scope of the quartet 
the finale is the grandest movement of all, powerful and 



complex, constantly building and changing, until drawing to 
a surprising close.                                by Michael Morrison

Because the Scherzo movement of this quartet is so sprightly 
and happy it is a splendid piece for a children’s concert.  
Accordingly, Jacquest Gordon, Music Mountain’s founder, 
and the Gordon String Quartet, played this movement for 
children’s concerts in 1935, 1937, 1939 and 1940 and also 
for the annual Community Concert in September, 1940.  The 
Gordon String Quartet gave the first complete performance 
of the Quartet at Music Mountain on September 12, 1937.

SPECIAL ENCORE FROM VALSES SENTIMENTALES 
IN A MAJOR, OPUS 50, D. 779 (1823)      Arr. by Sebastian Gurtler

There are no fewer than 34 individual dance-miniatures in 
Franz Schubert’s Valses sentimentales, D. 779 - almost but 
not quite a record among his dance-sets for piano (D. 365 
has 36). Moreover, some of these waltzes go well beyond the 
16- or 24-measure norm for such small binary dances and 
traverse an expressive and harmonic distance far out of the 
reach of most such dances. Not surprisingly, these are some 
of Schubert’s most delightful musical treats.

 The Valses sentimentales were likely composed in or around 
1823, and didn’t have long to wait before being grabbed by a 
publisher; they were printed in 1825 as Opus 50. Rather than 
begin with the usual sturdy, even bombastic introduction 
dance, Schubert opens the Valses sentimentales with a gentle 
one in C major whose lovely descending chromaticism in the 
second half touches on a little motive that will eventually fill 
the centerpiece of the set (No. 13, not the actual middle of D. 



779, but the longest and arguably the finest piece in it). The 
eighth notes of No. 3 are like raindrops, the straight-laced 
chords of No. 6 sound as though they were concocted in a 
beer-hall (indeed, they may have been!). For the lovely and 
lengthy No. 13 Schubert moves to A major for the first time 
in the set and writes “zart” (“sweet”). Beginning with No. 18 
the flat keys (A flat major, E flat major, B flat major) take 
over for most of the rest of the set. The final pair of dances 
offer us two contrasting faces of A flat; the one tender, the 
other exuberantly self-assured.               by Blair Johnston
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Children 5-11 Admitted at No Charge

TOMORROW’S CONCERT

SUNDAY, JUNE 29, 2008 at 3:00 P.M.

AVALON STRING QUARTET
DANIEL EPSTEIN, PIANO

TIMOTHY COBB, BASS
Schubert:  Quartettsatz in C Minor, D. 703

Beethoven:  String Quartet in A Minor, Opus 132

Schubert:  Quintet for Piano & Strings in A Major,

Opus 114, D. 667 “The Trout”

NEXT WEEKEND’S CONCERTS

SATURDAY, JULY 5 at 6:30 P.M.

JIVE BY FIVE
Jive by Five returns to Music Mountain

to play a hard driving concert of the

authentic great jump band style of the 1940’s

SUNDAY, JULY 6 at 3 P.M.

AVALON STRING QUARTET
JONATHAN YATES, PIANO

Mozart:  String Quartet in F Major, K. 590

Ravel:  String Quartet in F

Brahms:  Quintet for Piano & Strings in F Major, Opus 34




