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DEPARTMENT OF DANCE
dance.osu.edu | (614) 292-7977 | NASD Accredited

PhD, MFA, BFA, Minor
Movement Practice, Performance, Improvisation
Choreography, Dance Film, Creative Technologies
Pedagogy, Movement Analysis
History, Theory, Literature
Music, Production, Lighting

MFA in Dance
Dance artists eager to commit to a 
rigorous three-year program

PhD in Dance Studies
Emerging scholars motivated to 
study critical theory, history, and 
literature in dance

Faculty
Susan Hadley, Chair • Harmony Bench • Ann Sofie 
Clemmensen • Dave Covey • Melanye White Dixon 
Karen Eliot • Hannah Kosstrin • Crystal Michelle 
Perkins • Susan Van Pelt Petry • Daniel Roberts  
Mitchell Rose • Eddie Taketa • Valarie Williams  
Norah Zuniga Shaw

THINKING BODIES / AGILE MINDS

Application Deadline: November 15, 2017

Congratulations 
CORD+SDHS on the 

merger into DSA
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We thank Hughes, Hubbard & Reed LLP 
for the professional and generous legal 

support they contributed to the merger of 
the Congress on Research in Dance and the 

Society of Dance History Scholars.

DANCE STUDIES ASSOCIATION

Dance Studies Association (DSA) 
would like to thank Volunteer 

Lawyers for the Arts (NY) for the 
important services they provide to 

artists and arts organizations.

Thank You

Special thanks to our wonderful lawyer Paul Yakulis at Hughes Hubbard 
& Reed LLP, and to Nadine George-Graves, past-president of CORD, who 

found Volunteer Lawyers for the Arts NY and signed us up!
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Presidents’ Welcome

Final Words from the last Presidents of CORD and SDHS.

At the time of this writing, the official application for CORD 
and SDHS to merge into the new Dance Studies Association 
(DSA) has just been reviewed and approved by the Office of 
the Attorney General of the State of New York! This is the same 
office that approved CORD’s original application as a not-for-
profit society in 1969. So while the Dance Studies Association 
is a new name with new bylaws, it remains legally connected 
to our collective history of advocating for the development 
of the discrete field of Dance Studies in the U.S., and later, 
internationally. Through the creation of Dance Research Journal, 

Studies in Dance History, and Conversations Across the Field 

of Dance Studies, along with five decades of conference 
gatherings and proceedings, CORD and SDHS have helped 
grow and nurture the field, as well as helping a community of 
dance scholars find, learn from, and support one another. And 
here in 2017, at The Ohio State University, we all get to celebrate 
the creation of our 21st century professional society named 
Dance Studies Association!

When the Joint Organization Ad-Hoc Review Committee began 
its work in 2015, it reviewed discussion documents dating 
back to the early 2000s that reflected a desire for CORD and 
SDHS to join forces. The discussions were wide ranging both 
philosophically and practically, and there were a number of 
backs and forths, pushes and pulls, advances and retreats. 
What we have created together in forming the Dance Studies 
Association is filled with the aspirations of moving our field 
forward, growing internationally, providing support to newer 
scholars, connecting more with dance artists, and promoting 
organizational practices that value shared learning, diversity, 
inclusiveness, and principles of social justice and equality. 

It is our privilege and honor to welcome everyone to this year’s 
historic conference. The Ohio State University’s Department 
of Dance has one of the longest-standing dance programs in 
the U.S. and its graduates have gone on to diverse careers 
in the field making important contributions across a range of 
professions. We would like to thank the department and Ohio 
State for hosting this inaugural DSA conference, partnering 
with us as the organization shimmies, glides, thrusts, bourrées, 
rocks and rolls itself into being — percolating with hope and 
optimism — and steadied with fifty years of know-how, grit, and 
determination.

Let the celebrations begin!

Anne Cooper Albright (SDHS) and Anne Flynn (CORD)

WELCOMES
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Welcome from The Ohio State University Conference Chair

It is my pleasure to welcome you to the inaugural conference 
of the Dance Studies Association with the joined forces of 
the Congress on Research in Dance and Society of Dance 
History Scholars. The Ohio State University is one of the most 
comprehensive universities in the United States and is a leader 
among land-grant institutions. The Department of Dance has 
long been a leader in the fields of dance. As we celebrate 
the first meeting of DSA, the Department of Dance is also 
celebrating the 10th anniversary of our PhD in Dance Studies, 
and the 50th anniversary of the founding of the department. 
We are thrilled to host the inaugural DSA conference during this 
monumental year for our department. 

The conference theme, Transmissions and Traces: Rendering 
Dance, developed out of our department’s research 
investments. The question that led the call for proposals, “How 
is dance transmitted?” represents our work in scholarship, 
documentation, pedagogy, composition, and digital frameworks. 
We welcome you to Sullivant Hall, which inspired how we 
conceived the conference. We are pleased that paper panels, 
roundtables, lecture-demonstrations, and workshops can occur 
side-by-side in seminar spaces, studio spaces, and studio-
seminar spaces. We had an enthusiastic response to our call for 
proposals. I thank the Program Committee, Angela Algren, Clare 
Croft, Kate Elswit, Lena Hammergren, Ana Paula Höfling, Petri 
Hoppu, Jasmine Johnson, Raquel Monroe, Jose Reynoso, Andee 
Scott, and MJ Thompson, for evaluating the submissions. 

We are delighted to partner with BalletMet for PARALLEL 
CONNECTIONS at the Wexner Center for the Arts Friday 
evening in performances of The Man in Black by James Kudelka, 
Slingerland Pas de Deux by William Forsythe, Wexner Center 

MinEvent featuring choreography by Merce Cunningham 
staged by Ohio State faculty Karen Eliot and Daniel Roberts, 
and Minus 16 by Ohad Naharin, staged by Erez Zohar. Thanks to 
the Department of Dance for presenting this huge performance 
during the running of this conference.

I am pleased to partner with the Ohio State Urban Arts Space, 
which welcomes us Saturday evening with a reception 
and performance of New England Foundation for the Arts 
National Dance Project Touring Award artist Dahlia Nayar. 
The presentation of her work 2125 Stanley Street was made 
possible by the New England Foundation for the Arts’ National 
Dance Project, with lead funding from the Doris Duke Charitable 
Foundation and The Andrew W. Mellon Foundation. I am also 
delighted that the Melton Center for Jewish Studies is a co-
sponsor of this conference with support from the Thomas 
and Diann Mann Distinguished Symposium Fund. The Melton 
Center’s annual Mann Symposium is woven into the conference 

through three sessions on Sunday morning. We welcome Urban 
Arts Space’s and the Melton Center’s campus and Columbus 
community members to these events. 

This conference would not have been possible without support 
from departments and programs across campus and central 
Ohio. First, I thank the Ohio State College of Arts and Sciences 
and Office of Research for support through an Arts and 
Humanities Conference Support Larger Grant. Many thanks also 
to our colleagues in campus departments and centers including 
the Advanced Computing Center for the Arts and Design 
(ACCAD), the Arts Initiative, the Asian American Studies Program, 
Barnett Center for Integrated Arts and Enterprise, the Center for 
Slavic and East European Studies, Dancers in Graduate School, 
the Korean Performance Research Program, School of Music, 
and Departments of African American and African Studies, 
Comparative Studies, History of Art, Theatre, and Women’s, 
Gender, and Sexuality Studies, and to the University of Dayton 
Department of Music and Theater, Dance, and Performance 
Technology Program for their support. I thank the Ohio State 
College of Arts and Sciences Technology Services whose 
technical equipment ensure we are all heard.

It takes a village to make a conference, and the Department of 
Dance, chaired by Susan Hadley, has made this one possible. 
I extend deep thanks to my colleagues Harmony Bench, Karen 
Eliot, Candace Feck, and Susan Petry, the core members of the 
Local Arrangements Committee, who have worked brilliantly 
on countless tasks for the past two and a half years to bring 
this conference into being. Big thanks go to the Department of 
Dance’s incredible support staff, Damian Bowerman, Carrie Cox, 
Oded Huberman, Deb Singer, and Chris Summers, for handling 
everything behind the scenes. I thank my graduate assistants 
Cole Garlando and Kathryn Holt for keeping everything in order 
during the months of the planning. Many thanks to our graduate 
and undergraduate students who have dedicated their time in 
various volunteer capacities to support us this weekend.

It has been a truly exciting endeavor to plan this conference 
as the Congress on Research in Dance and Society of Dance 
History Scholars merged to form the Dance Studies Association. 
I extend warm thanks to Anne Flynn, CORD President and DSA 
President, and Ann Cooper Albright, SDHS President and DSA 
Secretary, for their collaboration and guidance. Thanks also to 
our association managers Cindy Lemek and Janet Wilhelms for 
their administrative support.

Let’s raise a glass as we pursue and celebrate the field of dance 
studies! Best wishes for an enjoyable conference.

Hannah Kosstrin
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BOARDS OF DIRECTORS

Congress on Research in Dance Board of Directors

Anne Flynn, University of Calgary, President 
Petri Hoppu, University of Tampere, Vice President 
Bridget Cauthery, York University, Treasurer 
Anusha Kedhar, University of California, Riverside, Recording Secretary 
Danielle Goldman, The New School, Editorial Board Chair 
Takiyah Nur Amin, Davidson College
Jean Davidson, Los Angeles Master Chorale 
Jennifer Fisher, University of California, Irvine 
Ruth Hellier-Tinoco, University of California, Santa Barbara 
Ketu Katrak, University of California, Irvine 
Hannah Kosstrin, The Ohio State University
James Moreno, University of Kansas 
Stacey Prickett, University of Roehampton 
Rosemarie Roberts, Connecticut College 
Kin-Yan Szeto, Appalachian State University
Sheron Wray, University of California, Irvine 
Kelly Klein, The Ohio State University, Student Representative

Congress on Research in Dance Editorial Board

Danielle Goldman, Chair
Helen Thomas, Trinity Laban Conservatoire of Music and Dance, Dance 
Research Journal Editor
Ariel Osterweis, California Institute of the Arts, Dance Research Journal 
Reviews Editor
Sherril Dodds, Temple University
Mark Franko, Temple University
Jens Giersdorf, Marymount Manhattan College
André Lepecki, New York University
Gay Morris, Independent Scholar
Sally Ann Ness, Temple University
Alessandra Nicifero, Independent Scholar
Stacey Prickett, University of Roehampton
Lester Tomé, Smith College

Dance Research Journal Advisory Board

Theresa Buckland, De Montfort University
Kent De Spain, Antioch University Midwest
Susanne Franco, University IUAV of Venice, Italy
Susan Jones, University of Oxford
Stephanie Jordan, University of Roehampton
Julie Malnig, New York University
Dee Reynolds, University of Manchester
Gerald Siegmund, Justus Liebig University

Society of Dance History Scholars Editorial Board

Rebecca Rossen, University of Texas at Austin, Chair
Sanja Andus L’Hotellier, Université de Paris 8/Columbia University
Melissa Blanco Borelli, Royal Holloway University, London
Clare Croft, University of Michigan
Hannah Kosstrin, The Ohio State University
SanSan Kwan, University of California, Berkeley
Royona Mitra, Brunel University, London
Linda J. Tomko, University of California, Riverside

Society of Dance History Scholars Board of Directors

Ann Cooper Albright, Oberlin College, President 
Rebekah Kowal, University of Iowa, Vice President 
Hanna Järvinen, University of the Arts, Helsinki, Treasurer
Rosemary Candelario, Texas Woman’s University, Recording Secretary
Susanne Ravn, University of Southern Denmark, Corresponding 
Secretary
Rebecca Rossen, University of Texas at Austin, Editorial Board Chair
Ninotchka Bennahum, University of California, Santa Barbara
Michael Bodel, Independent Artist
Grisha Coleman, Arizona State University
Kathrina Farrugia-Kriel, Royal Academy of Dance
Victoria Fortuna, Reed College
Jasmine Johnson, Brown University
Hyunjung Kim, Chungnam National University 
Alexandra Kolb, University of Roehampton
Raquel Monroe, Columbia College Chicago 
Ariel Osterweis, California Institute of the Arts  
Ramón H. Rivera-Servera, Northwestern University 
Chiayi Seetoo, Shanghai Theatre Academy 
Emily Wilcox, University of Michigan 
Arlene Yu, The New York Public Library for the Performing Arts
Jinqiu Guan, University of California, Los Angeles, Student 
Representative
Amanda DiLodovico, Temple University, Student Representative

Event Co-Sponsors

The Ohio State University:
• College of Arts and Sciences, Arts and Humanities,  

Office of Research 
• College of Arts and Sciences Technology Services
• Advanced Computing Center for the Arts and Design
• The Arts Initiative
• Asian American Studies Program
• Barnett Center for Integrated Arts and Enterprise
• Center for Slavic and East European Studies
• Dancers in Graduate School
• Department of African American and African Studies
• Department of Comparative Studies
• Department of History of Art
• Department of Theatre
• Department of Women’s, Gender, and Sexuality Studies
• Melton Center for Jewish Studies
• Korean Performance Research Program
• School of Music, Musicology Area 

University of Dayton:
• Department of Music 
• Theater, Dance, and Performance Technology Program  

New England Foundation for the Arts: 
• National Dance Project, with lead funding from the Doris Duke 

Charitable Foundation and The Andrew W. Mellon Foundation
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Dance Studies Association Board of Directors
Anne Flynn, University of Calgary, President
Ann Cooper Albright, Oberlin College, Secretary
Hannah Kosstrin, The Ohio State University, Treasurer
Rebekah Kowal, University of Iowa, Vice President for Awards and Prizes
Hanna Järvinen, University of the Arts, Helsinki, Vice President for Con-
ference
Ray Miller, Appalachian State University, Vice President of Professional 
Development
Danielle Goldman, The New School, Vice President of Publications and 
Research
Anusha Kedhar, University of California, Riverside
Susan Manning, Northwestern University
Raquel Monroe, Columbia College, Chicago
Kin-Yan Szeto, Appalachian State University 

Book Prizes Committee
Sherril Dodds, Temple University
Angela Kane, University of Michigan
Allana Lindgren, University of Victoria
Janice Ross, Stanford University (Chair)
Kin-Yan Szeto, Appalachian State University

Committee for:
Dixie Durr Award for Outstanding Service to Dance Research
Outstanding Scholarly Research Award
Outstanding Graduate Research Award
Jennifer Fisher, University of California, Irvine (Co-Chair)
Judith Hamera, Princeton University
Petri Hoppu, University of Tampere
Evadne Kelly, Independent Artist-Scholar
Ray Miller, Appalachian State University
Kin-Yan Szeto, Appalachian State University (Co-Chair)
Linda J. Tomko, University of California, Riverside

Gertrude Lippincott Award Committee
Cindy García, University of Minnesota (Chair)
SanSan Kwan, University of California, Berkeley
André Lepecki, New York University

Selma Jeanne Cohen Award Committee
Gretchen Alterowitz, University of North Carolina, Charlotte
Alexandra Kolb, University of Roehampton (Chair)
J. Lorenzo Perillo, University of Illinois, Chicago

Graduate Student Travel Award Committee
Joanna Dee Das, Washington University in St. Louis (Chair)
Angela Ahlgren, Bowling Green State University
Imani Kai Johnson, University of California, Riverside

2017 Conference Committees
Hannah Kosstrin, The Ohio State University (Conference Chair)

2017 Conference Program Committee
Angela Ahlgren, Bowling Green State University
Clare Croft, University of Michigan
Kate Elswit, Royal Central School of Speech and Drama, University of 
London
Lena Hammergren, Stockholm University of the Arts
Ana Paula Höfling, University of North Carolina at Greensboro
Petri Hoppu, University of Tampere
Jasmine Johnson, Brown University
Hannah Kosstrin, The Ohio State University (Chair)
Raquel Monroe, Columbia College Chicago
Jose Reynoso, University of California, Riverside
Andee Scott, University of South Florida
MJ Thompson, Concordia University

2017 Debut Panel Committee
Clare Croft, University of Michigan (Chair)
Naomi Bragin, University of Washington Bothell
Cindy García, University of Minnesota

2017 Conference Local Arrangements Committee
Harmony Bench, The Ohio State University
Nena Couch, The Ohio State University
Sam Dorf, University of Dayton
Karen Eliot, The Ohio State University
Hannah Kosstrin, The Ohio State University (Chair)
Susan Petry, The Ohio State University
Danielle Schoon, The Ohio State University

CORD, SDHS, and DSA Conference Committee Chairs
Kathrina Farrugia-Kriel, Royal Academy of Dance
Petri Hoppu, University of Tampere
Hanna Järvinen, University of the Arts, Helsinki 
Clare Parfitt-Brown, University of Chichester

COMMITTEES
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LOCAL INFORMATION 

THE OHIO STATE UNIVERSITY 
DEPARTMENT OF DANCE 
The mission of The Ohio State University Department of 
Dance is: to educate students through a breadth of study in 
contemporary dance, integrating areas of movement practice, 
creative investigation, and theoretical inquiry; to make significant 
contributions to research through scholarship and artistic 
practice and production in the field of dance; and to provide 
leadership in service to the field of dance. Our programs 
reflect The Ohio State University Mission to create knowledge, 
comprehensively educate students, foster a culture of 
engagement, and prepare students to be leaders and citizens. 

The department offers three degree programs: PhD, MFA, and 
BFA as well as a dance minor and an elective program for the 
general university student. All programs seek to provide the 
best possible preparation for dance professionals including 
challenging dance experiences in and out of the studio and 
classroom that influence and reflect the changing contemporary 
dance scene. Diverse course offerings occur in the following 
areas:  contemporary dance techniques, somatic practices, 
performance, choreography, interdisciplinary collaboration, 
creative technologies for dance, dance film, dance lighting and 
production, dance history, theory and literature, movement 
analysis, dance education, Laban Studies. Faculty and graduates 
of The Ohio State University Department of Dance demonstrate 
excellence in the field of dance through national and 
international recognition as leaders in many professional arenas.

Faculty members are experienced artists and scholars, 
maintaining active professional activities in and out of the 
academy. With 12 tenure-track faculty, one three-year visiting 
assistant professor, one full-time lecturer, and adjunct lecturers, 
we serve 105 undergraduate dance majors, 30 graduate 
students, 250 minors, and 1200 students in general education 
dance courses annually. A commitment to diversity in people 
and ideas is reflected throughout the curriculum and in 
recruitment of faculty, students, and staff. 
Furthermore, the Department of Dance recognizes a 
responsibility to build public understanding and appreciation 
of dance as a diverse creative, cultural, and educational 
expression. In pursuit of this goal, the department sponsors 
non-major dance classes, public performances, and guest 
professionals foregrounding contemporary dance work and 
scholarship for both the university community and the central 
Ohio region. 

Department of Dance Faculty
Harmony Bench, Associate Professor

Ann Sofie Clemmensen, Visiting Assistant Professor

David Covey, Professor

Melanye White Dixon, Associate Professor

Karen Eliot, Professor

Susan Hadley, Chair, Professor

Hannah Kosstrin, Assistant Professor

Crystal Michelle Perkins, Assistant Professor

Susan Van Pelt Petry, Professor

Daniel Roberts, Assistant Professor

Mitchell Rose, Associate Professor

Valarie Williams, Professor, Associate Dean

Norah Zuniga Shaw, Professor, Director of Dance and 

Technology

Lecturers:
Raymond Dale Beaver
Melinda Cooksey
Suzan Bradford Kounta
Christina Providence
Danielle V. Schoon
Edward Taketa
Tim Veach
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Map of accessible entrances in the Ohio Union available in the 

Maps section of program.

In Sullivant Hall:
• Accessible entrances are available on the north, east, and 
west sides of the building.

• Elevators are located at all three entrances. At the north 
entrance, the elevator is located just behind the Cartoon 
Library Reading Room, next to the lockers. At the east 
entrance, the elevator is located inside the rotunda, directly 
across from the entrance. At the west entrance, the elevator 
is located on the right side of the hallway, directly after the 
second set of doors.

American Sign Language (ASL) interpretation will be provided 
for the following sessions:
• Opening Plenary in Honor of Julia Sutton – Tracing 
and Transmitting Music and Dance: Rethinking 
Choreomusicology Thursday 6:00–8:00 p.m.,  
Blackwell Ballroom

• Membership and Awards Luncheon 
Friday 12:30-2:15 p.m., Performance Hall

• Keynote Plenary: Transmissions and Traces 
Friday 2:30–4:30 p.m., Great Hall Meeting Room

All-gender bathrooms: 
Ohio Union – third floor, located between the Brutus Buckeye 
Room and the stairwell.
Sullivant Hall – third floor, room 371T, located in the Green 
Room.

Lactation rooms:
Ohio Union – Located on the second floor near the women’s 
restroom.
Sullivant Hall – Located in the women’s restroom, room 244T, 
second floor, near room 247.

Links to maps of the city and campus:
Campus: www.osu.edu/map/
Campus construction info: fod.osu.edu/tags/construction
City maps: www.experiencecolumbus.com/travel-tools/maps/

Libraries:
library.osu.edu/locations/

• Thompson Library, 1858 Neil Ave. Mall.  
Thompson Library is the largest library on the Ohio State 
campus. The library houses the majority of the university’s 
library collections, including the Theatre Research Institute 
Special Collections.

• Music and Dance Library, 175 W. 18th Ave. 
Located on the second floor of the 18th Avenue Library, the 
Music and Dance Library houses audio-visual materials and 
media, books, periodicals, and scores related to the fields of 
music and dance.

• Fine Arts Library, 1871 N. High St. 
The Fine Arts Library, located in the Wexner Center for the 
Arts, houses a range of books, periodicals, and audiovisual 
materials in support of the fine arts-related fields at Ohio State.

• Billy Ireland Cartoon Library and Museum, 1813 N. High St. 
The Billy Ireland Cartoon Library and Museum, located on the 
first and second floors of Sullivant Hall, houses the world’s 
largest collection of cartoon and comic-related material. The 
library houses original artwork, books, periodicals, archives, 
and more.

Taxis:
Yellow Cab of Columbus – yellowcabofcolumbus.com, (614) 
444-4444
Express Cab of Columbus – www.expresscolumbustaxi.com, 
(614) 822-8666
Columbus Taxi Service – www.columbustaxiservice.com, (614) 
262-4444

Rental Cars (Airport):
Alamo – www.alamo.com, 1-800-462-5166
Avis – www.avis.com, 1-800-331-1212
Budget – www.budget.com, 1-800-527-0700
Dollar – www.dollar.com, 1-800-800-4000
Enterprise – www.enterprise.com, 1-800-325-8007
Hertz – www.hertz.com, 1-800-654-3131
National – www.nationalcar.com, 1-800-227-7368
Thrifty – www.thrifty.com, 1-800-367-2277

LIMOUSINES:
Lacey Limousine, (614) 836-5400
The Columbus Limo, (614) 289-1999

ACCESSIBILITY INFORMATION
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AIRPORT TRANSPORTATION:
COTA Public Bus – www.cota.com
COTA AirConnect provides direct bus service between the 
airport and downtown Columbus. Routes 52 and 92 also service 
the airport and can be used to connect to other bus lines to 
downtown, Short North, or the campus area. Bus fare is $2.75 
each way.
Go Airport Shuttle – goairportshuttle.com
Taxis and Rideshare – Most taxi and rideshare services can be 
accessed from the airport.

CAMPUS-AREA RESTAURANTS
On Campus:
Heirloom Café – www.theheirloomcafe.com, (614) 292-2233, 
1871 N. High St. (Located inside the Wexner Center for the Arts)
Ohio Union dining options – 1739 N. High St.:
Union Market
Espress-OH
Woody’s Tavern
Sloopy’s Diner

Off Campus, Immediate Campus Area:
Fast/Casual Restaurants:
Bibibop –www.bibibop.com, (614) 623-8792, 1778 N. High St.
Starbucks – www.starbucks.com, (614) 291-5962, 1782 N. High 
St.
Apollo’s Greek Kitchen – apollosgreekkitchen.mobi, (614) 294-
4006, 1758 N. High St.
Chipotle – www.chipotle.com, (614) 291-0274, 1726 N. High St.
Subway – www.subway.com, (614) 421-7827, 8 E. 13th Ave. 
The Little Donut Shop – littledonut.com, (614) 725-4940, 1716 N. 
High St.
Blaze Pizza – www.blazepizza.com, (614) 745-2167, 1708 N. High 
St.
Lan Zhou Noodles – (614) 817-1360, 10 E. 12th Ave.
Jersey Mike’s Subs – jerseymikes.com, (614) 972-6126, 1666 N. 
High St.
Catfish Biff’s Pizza and Subs – catfishbiffs.com, (614) 421-7421, 
75 W. 11th Ave.
Raising Cane’s – www.raisingcanes.com, (614) 298-8713, 10 E. 
11th Ave.
Panera Bread – www.panerabread.com, (614) 297-6800, 1619 N. 
High St.
Five Guys – fiveguys.com, (614) 299-5555, 1603 N. High St.
PizzaRev – pizzarev.com, (614) 299-0900, 1607 N. High St.
Fusian – fusian.com, (614) 294-2333, 14 E. 11th Ave.

First Watch – www.firstwatch.com, (614) 754-0019, 1567 N High St.
Jimmy John’s – www.jimmyjohns.com, (614) 298-8800, 1558 N. 
High St.
Qdoba – qdoba.com, (614) 299-9449, 1956 N. High St.
McDonald’s – www.mcdonalds.com, (614) 291-8123, 1972 N. High 
St.
Pita Pit – pitapitusa.com, (614) 421-7482, 1988 N. High St.
Sbarro – sbarro.com, (614) 297-6837, 1990 N. High St.
Moy’s Chinese Restaurant – (614) 297-7722, 1994 N. High St.
Buckeye Donuts – alwaysopen.buckeye-donuts.com, (614) 291-
3923, 1998 N. High St.
Rippers Roadstand – www.rippersroadstand.com, (614) 725-
1200, 2036 N. High St.
Moe’s Southwest Grill – www.moes.com, (614) 928-9005, 2040 
N. High St.
Panda Express – pandaexpress.com, (614) 297-9860, 2044 N. 
High St.
Diaspora – (614) 458-1141, 2118 N. High St.
Noodles and Company – www.noodles.com, (614) 453-1095, 
2124 N. High St.

Sit-Down Restaurants:
Mama’s Pasta and Brew – mamaspastaandbrew.com, (614) 299-
7724, 23 Campus Pl.
Ethyl and Tank – www.ethylandtank.com, (614) 947-0140, 19 E. 
13th Ave.
Waffle House – www.wafflehouse.com, (614) 297-8870, 1712 N. 
High St.
World of Beer – worldofbeer.com, (614) 745-2317, 1568 N. High St.
Mad Mex – madmex.com, (614) 586-4007, 1542 N. High St.
Ugly Tuna Saloona – (614) 297-8862, 1546 N. High St.
Buffalo Wild Wings – buffalowildwings.com, (614) 291-2362, 2151 
N. High St.

Restaurants near the Blackwell Inn
Fast/Casual Restaurants:
Rohr Café – rohrcafe.com, (614) 688-2977, Mason Hall, 250 W. 
Woodruff Ave.
Tommy’s Pizza – tommyspizza.com, (614) 294-4669, 174 W. Lane 
Ave.
Subway – www.subway.com, (614) 294-3799, 2187 Neil Ave.
Panera Bread – www.panerabread.com, (614) 299-4400, 300 W. 
Lane Ave.

Sit-Down Restaurants:
Bistro 2110 (located inside the Blackwell) – http://www.
theblackwell.com/bistro-2110.htm, (614) 247-4000, 2110 Tuttle 
Park Pl.

LOCAL INFORMATION (CONTINUED)
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DRY CLEANERS:
Imperial Dry Cleaners – imperialdrycleanersohio.com, (614) 262-
2535, 3013 Indianola Ave.
Rainbow Dry Cleaners – therainbowcleaners.com, (614) 299-
8952, 1113 Michigan Ave.
Swan Cleaners – www.swancleaners.com, (614) 224-1446, 146 S. 
High St.

LAUNDROMATS:
Blue Bubble Express – www.bluebubblewash.com, (614) 725-
1805, 2380 N. High St.
Dirty Dungarees Laundromat and Bar – (614) 263-6363, 2586 
N. High St.
Clintonville Coin Laundry – clintonvillecoinlaundry.net, (614) 
447-8482, 2893 N. High St.
Spring Cleaners and Laundry – (614) 294-3000, 875 N. 4th St.

GROCERY STORES:
Kroger –  www.kroger.com
Campus area – (614) 294-2545, 1350 N. High St.
Clintonville – (614) 263-1766, 3417 N. High St.
United Dairy Farmers (Convenience Store) – www.udfinc.com, 
(614) 299-3431, 1680 N. High St.
Giant Eagle – www.gianteagle.com, (614) 268-0976, 2801 N. 
High St.
Lucky’s Market – www.luckysmarket.com, (614) 447-0258, 2770 
N. High St.

POST OFFICE/FED EX:
Post Office – www.usps.com, 1-800-275-8777:
On-campus – 234 W. 18th Ave.
Clintonville – 2804 N. High St.
Short North – 33 E. 4th Ave.
Downtown – 200 N. High St.
FedEx – www.fedex.com
Campus area – (614) 294-7485, 2016 N. High St.
Downtown – (614) 621-1100, 180 N. High St.

HEALTH CARE:
Wexner Medical Center – wexnermedical.osu.edu, (614) 293-
8000, 410 W. 10th Ave.
Riverside Methodist Hospital – https://www.ohiohealth.com/
locations/hospitals-and-emergency-departments/riverside-
methodist-hospital/, (614) 566-5000, 3535 Olentangy River Rd.
Grant Medical Center – https://www.ohiohealth.com/locations/
hospitals-and-emergency-departments/grant-medical-center, 
(614) 566-9000, 111 S. Grant Ave.

OSU Optometry Services – greatvision.osu.edu, (614) 292-2020, 
338 W. 10th Ave.
OSU Dental Clinic – dentistry.osu.edu, (614) 688-3763, 305 W. 
12th Ave.

MASSAGE/CHIROPRACTIC CARE:

OSU Center for Integrative Medicine – https://wexnermedical.
osu.edu/integrative-complementary-medicine, (614) 293-9777, 
2000 Kenny Rd.
TMC Medical Massage and Movement – tmc-ua.com, (614) 442-
6754, 4662 Larwell Dr.
Body Wisdom Healing Group – bwhg.net, (614) 784-9473, 3001 
Indianola Ave.
Performing Arts Medicine Group - https://wexnermedical.osu.
edu/sports-medicine/treatments/performing-arts-medicine
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FITNESS CENTERS:
Blackwell Inn: fitness center
Hampton Inn: fitness room and pool
Hilton: fitness room, bicycle rental, and pool
Recreation and Physical Activity Center (RPAC) – recsports.osu.
edu, (614) 292-7671, 337 Annie & John Glenn Ave. – Guest day 
passes are $10 each. Guests must be accompanied by someone 
with a membership (Ohio State faculty, students, affiliates).
Short North Fitness – www.shortnorthfitness.com, (614) 732-
0609, 1137 N. High St. – Day passes are $12 each.

LOCAL ATTRACTIONS/CULTURAL INFORMATION:
Art Museums and Galleries:
Columbus Museum of Art – www.columbusmuseum.com, (614) 
221-6801, 480 E. Broad St.
The Pizzuti Collection – pizzuticollection.org, (614) 280-4004, 
632 N. Park St.
Urban Arts Space – uas.osu.edu, (614) 292-8861, 50 W. Town St. 
Suite 130
Other Museums:
COSI (Center of Science and Industry) – cosi.org, (614) 228-
2674, 333 W. Broad St.
Ohio History Center – www.ohiohistory.org/visit/ohio-history-
center, (614) 297-2300, 800 E. 17th Ave.
Theatres:
Columbus Association for the Performing Arts (CAPA) – www.
capa.com, (614) 469-1045
Ohio Theatre – 39 E. State St.
Palace Theatre – 34 W. Broad St.
Southern Theatre – 21 E. Main St.
Lincoln Theatre – www.lincolntheatrecolumbus.com, (614) 384-
5640, 769 E. Long St.
The Garden Theater – shortnorthstage.org, (614) 725-4042
King Arts Complex – kingartscomplex.com, (614) 645-5464, 867 
Mt. Vernon Ave.

Parks:
Goodale Park (Short North) – 120 W. Goodale St.
Battelle Riverfront Park (Downtown) – 25 Macroni Blvd.
Whetstone Park (Clintonville) – 3923 N. High St.
Schiller Park (German Village) – 1069 Jaeger St.

Other Attractions:
Ohio Statehouse – www.ohiostatehouse.org, (614) 752-9777, 1 
Capitol Square
Franklin Park Conservatory and Botanical Gardens – www.
fpconservatory.org, (614) 715-8000, 1777 E. Broad St.
Columbus Zoo and Aquarium – www.columbuszoo.org, (614) 
645-3550, 4850 Powell Rd., Powell, Ohio 

SHUTTLE BUS SCHEDULE
These two kinds of buses (see photos, below) will circulate as 
the shuttle buses for transport between the Hilton/Hampton Inn 
and The Ohio State University.

The Hilton Columbus Downtown (401 N. High Street) and the 
Hampton Inn and Suites Columbus – Downtown (501 N. High 
Street) are located next to each other. The shuttle buses will pick 
up and drop off at the Hampton Inn for conference delegates 
staying at the Hilton and the Hampton Inn.

THURSDAY, OCT 19, 2017:
3:00–6:00 p.m.: Continuous busing with 2 buses (staggered) 
from the Hampton Inn to the Blackwell 
9:30–11:30 p.m.: Continuous busing with 2 buses (staggered) 
from the Blackwell to the Hampton Inn
 
FRIDAY, OCT 20, 2017:
7:00 a.m.: 2 buses from Hampton Inn to Ohio Union
7:30 a.m.: 2 buses from Hampton Inn to Ohio Union
8:00 a.m.: 2 buses from Hampton Inn to Ohio Union
8:30 a.m.: 2 buses from Hampton Inn to Ohio Union
10:30 p.m.: 2 buses from Mershon Auditorium to Hampton Inn
 
SATURDAY, OCT 21, 2017:
7:00 a.m.: 2 buses from Hampton Inn to Sullivant Hall
7:30 a.m.: 2 buses from Hampton Inn to Sullivant Hall
8:00 a.m.: 2 buses from Hampton Inn to Sullivant Hall
8:30 a.m.: 2 buses from Hampton Inn to Sullivant Hall
10:30 p.m.: 2 buses from Sullivant Hall to Hampton Inn
 
SUNDAY, OCT 22, 2017:
7:00 a.m.: 1 bus from Hampton Inn to Sullivant Hall
7:30 a.m.: 1 bus from Hampton Inn to Sullivant Hall
8:00 a.m.: 1 bus from Hampton Inn to Sullivant Hall

56 Passenger Bus                 38 passenger bus

LOCAL INFORMATION (CONTINUED)
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Accessing WiFi on the Ohio State Campus

1. WiFi@OSU
· Select the WiFi@OSU network from your available networks list. 
· Open a web browser. You should be automatically taken to an “OSU Wireless” landing page.
· Under “Guests,” check the box that says “I accept the terms of use” and click Log In
· Follow the instructions to create a guest login.

2. Eduroam
The Eduroam WiFi network is available for faculty and students from participating institutions. More information 
can be found at eduroam.org.

· Select “eduroam” in your available networks list.
· Enter your valid username and password from your home institution, and click Join. N.B.: You must include 

the realm in your username when connecting, e.g. brutusbuckeye.1@osu.edu.
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FOR THE OHIO UNION, SULLIVANT HALL,  
AND MERSHON AUDITORIUM:
Ohio Union South Garage: 
• osu.campusparc.com/home/garages/academic-south-campus/
ohio-union-south

(Note that the Ohio Union South Garage and the Ohio Union 

North Garage are right next to each other. Visitor parking is only 

available in the Ohio Union South Garage.)

FOR THE BLACKWELL:
Tuttle Garage: 
• osu.campusparc.com/home/garages/academic-north-campus/
tuttle-park-place

Lane Avenue Garage: 
• http://osu.campusparc.com/home/garages/academic-north-
campus/lane-avenue-garage1

Surface Lot across the street from the Blackwell: 
• osu.campusparc.com/home/visitors-patients/visitor-parking/
surface-lot-parking

For delegates staying at the Blackwell, the Union and Sullivant 
Hall are a 10-15 minute walk. You can also use the free CABS 
on-campus bus service by taking the Campus Loop North 
weekdays. Get on at the Knowlton Hall stop (275 Woodruff Ave, 
across the street from the Blackwell) and get off at the Ohio 
Union for both Sullivant Hall and the Union. Note that the Ohio 
Union bus stop is at the back door of the Union on College Ave, 
as opposed to the front door on N. High Street. (To get back to 
the Blackwell from the Union or Sullivant Hall, take the Campus 
Loop South, which is the reverse route, and get off at Mason 
Hall.) On weekends, take the Overnight & Weekend (OW) loop 
route. Get on at St. John’s Arena Eastbound (410 Woody Hayes 
Drive), and get off at the Ohio Union Southbound. To return, 
get on also at Ohio Union Southbound and get off at St. John’s 
Arena Westbound.

General CABS info with expandable tabs for routes: 
• ttm.osu.edu/cabs

Campus Loop North map:
• ttm.osu.edu/sites/default/files/cln_map.pdf

Campus Loop South map:
• ttm.osu.edu/sites/default/files/cls_map.pdf

Overnight and Weekend map:
• https://ttm.osu.edu/sites/default/files/ow_service-fall-spring.pdf

For delegates staying at the Hampton Inn or Hilton, see shuttle 
bus schedule. If delegates want to get to campus at other times 
than the scheduled shuttle, in addition to taking a cab they may 
take COTA, the city bus, for $2/ride. The Hampton Inn, the Hil-
ton, Sullivant Hall, Ohio Union, and Mershon Auditorium/Wexner 
Center are on the #1 and #2 bus lines that run north-south up 
and down N. High Street. It is about a 15-minute ride depending 
on traffic. See http://www.cota.com/ for more information.

COTA BUS ROUTES:
Hampton Inn/Hilton to Ohio Union, Sullivant Hall, and Mershon 
Auditorium: Cross N. High Street and get on the #1 or #2 going 
north at N. High Street and Spruce Street (Stop 4095), right 
outside the Greater Columbus Convention Center. Get off the 
bus at N. High Street and E 13th Ave (Stop 1189) and cross N. 
High Street to the Union, or get off at N. High Street and E. 15th 
Ave (Stop 1190) and cross N. High Street to Sullivant Hall and 
Mershon Auditorium.

Ohio Union, Sullivant Hall, and Mershon Auditorium to Hampton 
Inn/Hilton: Stay on the same side of the street as the Union, 
Sullivant Hall, and Mershon Auditorium. From Mershon/Wexner 
Center and Sullivant Hall, get on the #1 or #2 bus going south at 
N. High Street and E. 15th Ave (Stop 1295), right outside Sullivant 
Hall. From the Union, get on the #1 or #2 bus at N. High Street 
and E. 13th Ave (Stop 1296). Get off at N. High and Swan Street 
(Stop 4096).

LOCAL INFORMATION (CONTINUED)

PARKING AND PUBLIC TRANSIT INFORMATION
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MAPS
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OHIO UNION

HIGH STREET

INSTRUCTIONAL 
KITCHEN

LOWER LEVEL

FLOOR FEATURES
• 3,697 Square Foot Instructional Kitchen

• Dance Rooms 

• Creative Arts Room

FIRST FLOORLOWER LEVEL

ACCESS AND FACILITIES

High Street

FIRST FLOOR

FLOOR FEATURES
• 5,186 Square Foot Performance Hall with Built-in stage 

• 293 Seat US Bank Conference Theater

• 5070 Square Foot Great Hall Meeting Room

• Various Dining Options

• Retail Store

• Outdoor Spaces



15

Book Exhibit

Cambridge University Press

McFarland

Oxford University Press

TDR/The Drama Review, The MIT Press

University of Wisconsin Press

Wesleyan University Press

High Street

SECOND FLOOR

FLOOR FEATURES
• 17,539 Square Foot Grand Ballroom 

• Ample Meeting Rooms 

• Student Organization Offices 

• Administrative Offices

• Senate Chamber with Voting Capabilities

High Street

FIRST FLOOR

FLOOR FEATURES
• 5,186 Square Foot Performance Hall with Built-in stage 

• 293 Seat US Bank Conference Theater

• 5070 Square Foot Great Hall Meeting Room

• Various Dining Options

• Retail Store

• Outdoor Spaces

THIRD FLOOR

SECOND FLOOR
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Graduate Student Events
At Dance Studies Association 2017
Professionalization Workshop #1: Publishing in Dance Studies
For graduate students and junior scholars new to publishing in 

and around dance studies.

Conveners: Amanda DiLodovico (SDHS Graduate Student 
Representative), Jingqiu Guan (SDHS Graduate Student 
Representative), and Kelly Klein (CORD Graduate Student 
Representative)
Workshop Facilitators: Helen Thomas (Dance Research 

Journal), Joellen Meglin, Lynn Matluck Brooks, and Karen Eliot 
(Dance Chronicle), Norm Hirschy (Oxford University Press), 
Suzanna Tamminen (Wesleyan University Press), and  
Rebecca Rossen (SDHS Studies in Dance History/University  
of Wisconsin Press)
Friday October 20, 2017, 7:30 a.m.– 8:30 a.m.
Ohio Union Round Room
Continental Breakfast and Coffee will be available

Graduate Student Happy Hour
Come and meet other graduate students before attending 

Parallel Connections.

Friday October 20, 2017, 6:00-8:00 p.m.
Woody’s Tavern in the Ohio Union
1739 N. High Street 

Annual Book Raffle in support of the  
Graduate Student Travel Awards 
Raffle tickets can be purchased at the registration desk on 
Thursday evening and Friday morning.
The raffle will take place on Friday during the awards luncheon.
Bring your Books! Support graduate student travel grants!

Professionalization Workshop #2: Life After the Defense

This workshop is geared toward graduate students preparing 

to enter the job market. Invited mentors will suggest strategies 

for obtaining positions within the university system, as well as 

pathways for careers outside academia.

Conveners: Amanda DiLodovico, Jingqiu Guan, and Kelly Klein
Workshop Facilitators: Victoria Fortuna (Reed College), Imani 
Kai Johnson (University of California, Riverside), Lizzie Leopold 
Independant Scholar), Cristina Rosa (University of Roehampton), 
and Ashley Thorndike-Youssef (thorndikeCREATIVE) 
Saturday 9:00–10:00 a.m., 316 Sullivant “living room”

The Graduate Student Room in the Union – All Day Friday, 
October 20

Unless otherwise scheduled in the program, the Round Room 
will be open and available to graduate students all day. Make 
new friends, learn more about graduate student events, or just 
unwind throughout the day.

Contact Student Reps Jingqiu Guan ( jguan030@gmail.com), 
Amanda DiLodovico (amanda.dilodovico@temple.edu), and Kelly 
Klein (klein.419@buckeyemail.osu.edu) to learn about graduate 
student leadership opportunities.

Graduate Student Events
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OCTOBER 20, 2017, 8:00 PM

PARALLEL CONNECTIONS  
presented by BalletMet and Ohio State Department of Dance 
Mershon Auditorium, Wexner Center for the Arts 
1871 N. High Street (adjacent to Sullivant Hall) 

OCTOBER 21, 2017
2125 Stanley Street  
Ohio State Urban Arts Space 
50 W. Town Street (busing provided)
Reception and performance at 6:00 p.m. 
Free admission with conference registration

This performance of 2125 Stanley Street by Dahlia Nayar, 
Margaret Sunghe Paek, and Loren Kiyoshi Dempster is made 
possible by generous donations from the Arts Initiative at Ohio 
State and by the New England Foundation for the Arts’ National 
Dance Project, with lead funding from the Doris Duke Charitable 
Foundation and The Andrew W. Mellon Foundation.

2125 Stanley Street

Dahlia Nayar, Margaret Sunghe Paek, and composer Loren 
Kiyoshi Dempster collaborate in a sound and movement 
excavation of the artists’ own cultural hybridity, investigating the 
transfer and loss of meaning between generations pre and post 
immigration. The work adapts as it migrates to various spaces 
(a studio, a theater, a gallery, a community grange, a Buddhist 
church) inviting audiences to a makeshift “home” of initially 
recognizable domestic objects and daily tasks that become 
reinvented through layers of movement, multilingual electronic 
soundscapes, and live cello. Ultimately, 2125 Stanley Street aims 
to invite the audience into a home that unfolds through 
movement, sound and intimate exchange, a home that is both 
familiar and yet cannot exactly be located.

Co created by: Dahlia Nayar, Margaret Sunghe Paek, and Loren 
Kiyoshi Dempster
Set Design: Gina Siepel: ginasiepel.com
Costumes designed and created by: Anna Gilbert Duveneck, 
Double Shift Clothing Company, Greenfield, MA
Recorded Voices: Yongik Paek, Dahlia Nayar, Ruth Nayar, Ruth 
Butler, Margaret Paek at Guilford sound
 
About the Artists:
Dahlia Nayar’s works have recently been selected for the 
Venice Biennale/Danza Venezia Showcase for Emerging 
Choreographers, Dance Place in Washington D.C., the 2012 
Next Stage Dance Residency at the Kelly Strayhorn Theater 
in Pittsburgh, and the Center for Performance Research in 
Brooklyn, NY. In addition, her site-specific projects have been 

Evening Performances

Works include:
The Man In Black by James Kuldelka 
Slingerland Pas de Deux by William Forsythe 
Wexner Center MinEvent with selections from Merce 
Cunningham repertoire
Minus 16 by Ohad Naharin

performed at the National Botanical Gardens, the Kennedy 
Center and the Complejo Cultural, in Puebla, Mexico. She was a 
National Dance Project Regional Dance Lab artist in 2007. From 
2008 to 2010, she received the Jacob Javits Fellowship during 
which time she received her MFA in Dance/Choreography from 
Hollins University. She received the 2016 Massachusetts Cultural 
Council Fellowship in choreography. She has been a guest 
artist at Salem State College, College of the Holy Cross, Long 
Island University in Brooklyn, Marymount Manhattan College, 
Duke University, Smith College, Lawrence University and others. 
Dahlia recently relocated to the Los Angeles area.   
www.dahlianayar.com
 
Margaret Sunghe Paek is dedicated to collaboration and 
sees dance as a life practice. She is a Lower Left collective 
artist (www.lowerleft.org) and is deeply influenced by her 
relationships with contact improvisation, Ensemble Thinking, 
Alexander Technique, Barbara Dilley, Nina Martin, Shelley Senter, 
Dahlia Nayar, Loren Dempster and their daughter. Currently 
living in NYC, Margaret teaches for Movement Research and 
Manhattanville College, and her work has been presented at the 
Whitney Museum Biennial 2012, Judson Church, Danspace at 
St. Mark’s Church, and Joyce Soho. She is currently on faculty at 
Lawrence University.  www.margaretpaek.com  
 
Loren Kiyoshi Dempster uses a combination of computer, 
electronics, cello and extended techniques to create and 
perform music. An active chamber musician, composer, and 
improviser he performs with the Dan Joseph Ensemble, Trio 
Tritticali, Anti-Social Music, and Left Hand Path among many 
others. Ever interested in the relationship of movement 
and sound, he has recently performed for choreographers 
and collaborators Harrison Atelier, Jonah Bokaer, Merce 
Cunningham, Chris Ferris, Dahlia Nayar, Margaret Paek, and 
projectLIMB. www.lorendempster.com  

2125 Stanley Street was created with the support of creative 
residencies with the Vermont Performance Lab and the Bates 
Dance Festival Emerging Choreographer residency and is 
funded in part by the New England Foundation for the Arts’ 
National Dance Project Special Projects Grant, and the National 
Dance Project Touring Award with lead funding from the Doris 
Duke Charitable Foundation.

Tickets (if not pre-purchased with conference registration): wexarts.org/performing-arts/parallel-connections
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Award Winners

Distinction in Dance Award: Lynn Garafola
Distinction in Dance Award Panel: Saturday, October 20,  
9:00–10:30 a.m. in 220 Sullivant Hall

The 2017 Distinction in Dance Award from the Society of Dance 
History Scholars goes to Lynn Garafola, a landmark scholar, 
teacher, and mentor who has helped shaped the field of dance 
history for 30 years. Dr. Garafola’s first book, Diaghilev’s Ballets 

Russes (1989), was a landmark work that explored the social and 
economic contexts of one of the 20th century’s most important 
dance companies. She is also the author of Legacies of 

Twentieth-Century Dance (2005) and editor of several important 
texts, including Rethinking the Sylph: New Perspectives on the 

Romantic Ballet (1997). Her scholarly contributions, which have 
received numerous awards, do not end with the written word. 
As a true public scholar, she has curated exhibits at the New 
York Public Library for the Performing Arts, New York Historical 
Society, and City Center in New York, and has appeared on 
television and radio programs. 

Dr. Garafola has also been an outstanding teacher and mentor. 
In addition to teaching dance history at Barnard College, she 
supervised dozens of senior theses on topics as wide-ranging 
as the work of Bill T. Jones, the Argentine Tango, and dance for 
people with Parkinson’s Disease. She has mentored dozens of 
budding scholars nationwide, serving on dissertation committees 
at Princeton, Harvard, NYU, Johns Hopkins, and Northwestern. 
Finally, Dr. Garafola has dedicated herself to service to the field, 
particularly to SDHS. She was the editor of the SDHS Monograph 
series from 1991-98, chair of its fundraising committee from 
2000-01, and chair of its editorial board from 2002-04. Though 
Dr. Garafola retired from Barnard College in May, she is not 
done with her contributions to dance history. Her current book 
manuscript on Bronislava Nijinska promises to be an exciting 
and revelatory look at one of the 20th century’s greatest ballet 
choreographers. For her work past, present, and future, SDHS 
is proud to award Lynn Garafola the 2017 Distinction in Dance 
Award.

Joanna Dee Das
Assistant Professor of Dance, Washington University in St. Louis
Author, Katherine Dunham: Dance and the African Diaspora 
(Oxford University Press, 2017)

Outstanding Scholarly Research Award: Thomas F. DeFrantz
Outstanding Scholarly Research Award Panel: Friday, October 
20, 4:45–6:15 p.m., in Ohio Union Great Hall Meeting Room

This award honors an exceptional scholar or leader for sustained 
contributions to dance research. The Awards Committee is 
pleased to give the 2017 Outstanding Scholarly Research Award 
to Thomas DeFrantz, Duke University. DeFrantz is the author 
of Dancing Revelations: Alvin Ailey’s Embodiment of African 

American Culture, an innovative work that offered a series of 
theoretical interventions on the racial, gendered, and sexual 
genealogies of the black dancing body. DeFrantz’s numerous 
influential essays have revolutionized the field of Critical Dance 
Studies, providing a powerful set of questions and methods, 
calling for the importance of critical race perspectives in the 
field. His several edited anthologies have likewise made 
significant contributions to the field and offered pioneering 
perspectives on dance history, dance ethnography, and dance 
pedagogy. Whether he is writing about tap dance, modern 
and postmodern dance, or hip-hop and other popular forms, 
DeFrantz illuminates crucial differences between Euro-American 
and Afro-American aesthetics and provides important insights 
into choreographic practices and viewing expectations. His 
many exemplary scholarly works have contributed centrally and 
substantially to our understanding of aesthetics and race politics, 
and have inspired the entire field to re-evaluate its orientation 
towards race and dance history. The Awards Committee is 
pleased to give the 2017 CORD Award for Outstanding Scholarly 
Research in Dance to Thomas DeFrantz. 

Dixie Durr Award for Outstanding Service to Dance Research: 
Ann Cooper Albright

The Dixie Durr Award for Outstanding Service to Dance 
Research recognizes the indispensable aid rendered the field 
of dance studies by people who sustain existing structures, 
institutions, and organizations for dance research. The 2017 
recipient is Ann Cooper Albright, Oberlin College. Albright 
has served the field of Dance Studies throughout her career 
starting in the 1990s. She has been an active member of CORD 
and has had significant roles in SDHS, where she chaired the 
editorial board from 2004 to 2012, serving as director of the 

DANCE STUDIES ASSOCIATION ANNUAL AWARDS 2017

The Dance Studies Association is pleased to announce its annual awards for 2017. These 
prestigious awards support the work of dance scholars at various stages of their careers.  
The following awards will be given at a ceremony during the conference at The Ohio State 
University in Columbus. All awards will be presented at the Awards Luncheon on Friday,  
October 20, at 12:30 p.m. in the Ohio Union Performance Hall.
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entire organization for past three years (2014–2017). One major 
focus during her leadership of SDHS has been the merger with 
CORD, which promises to result in a vital, essential, intellectually 
vibrant organization capable of moving the field of dance studies 
far into the future. Service for Albright extends beyond her 
own outstanding scholarly works and achievements to include 
numerous group endeavors, such as edited volumes, panels and 
conferences, intended to build the field of dance studies. One 
nominator described the core of Albright’s service work as an 
embodiment of loyalty and engagement because she sees her 
participation in dance studies as a group endeavor, not a solo. 
Another nominator applauded her for continuously reaching out 
to serve her colleagues and her field. Practical and grounded, 
yet always pushing at and stretching the limits, Albright 
leads and encourages by example. The Awards Committee 
unanimously agreed that Albright richly deserves the recognition 
the Dixie Durr Award confers, and the sincere gratitude of 
members of the field.

The Oscar G. Brockett Book Prize for Dance Research
The Oscar G. Brockett Center for Theatre History and Criticism 
at the University of Texas at Austin honors Professor Brockett 
and aims to recognize the finest scholarship in theater, dance, 
and performance history. The Oscar G. Brockett Book Prize for 
Dance Research will be awarded each year to the best book in 
dance published during the previous three calendar years (2014, 
2015, 2016). The award carries a cash value of $1000.

Please see program insert for this year’s award winner.

The de la Torre Bueno Prize®
The de la Torre Bueno Prize® is awarded annually to a book 
published in the English language that advances the field of 
dance studies.

Please see program insert for this year’s award winner.

Outstanding Publication Award
This award recognizes publications that embrace any area 
of scholarly research and have a significant impact on dance 
scholarship.

Please see program insert for this year’s award winner.

Gertrude Lippincott Award
The Gertrude Lippincott Award is awarded annually to the best 
English-language article published in dance studies. Named in 
honor of its donor, a devoted teacher of modern dance in the 
Midwest and mentor to many students, it was established to 
recognize excellence in the field of dance scholarship.

Kareem Khubchandani receives the 2017 Gertrude Lippincott 
Award for “Snakes on the Dance Floor: Bollywood, Gesture, and 
Gender,” The Velvet Light Trap 77 (2016): 69-85.
 
“Snakes on the Dance Floor: Bollywood, Gesture, and Gender” is 
a remarkably well-written text and innovative research relevant 
to the fields of dance, critical gender studies, postcolonial 
queer studies, and South Asian studies. The committee truly 
appreciated how the essay invokes dance and desire in a 
complicated, globalized context, focusing on the ways that 
South Asian boys and men in nightclubs embody the filmic 
gestures of Bollywood screen divas Madhuri Dixit and Sridevi. 
The bodies and dances that circulate through film are never just 
reduced to simple kinetic entities. The author demonstrates how 
movement always appears charged with a whole optical history 
of colonialism that creates sexual and counter-sexual drives, 
gestures, poses, moves, and frames. The evocative movement 
descriptions that drive the multiple sites of analysis underscore 
Kareem’s pursuit of the political potential of diva choreographies. 
The committee was impressed by the insightful synthesis of 
film and dance analysis, interviews, and ethnography. It is an 
exciting, solid contribution to the cultural history of gesture in 
dance and in film.

Selma Jeanne Cohen Award
In recognition of Selma Jeanne Cohen’s great contributions to 
dance history, the Society of Dance History Scholars inaugurated 
an award in her name at its 1995 conference. The Selma Jeanne 
Cohen Award aims to encourage graduate student members by 
recognizing excellence in dance scholarship.

After careful consideration of all the entries, the Selma Jeanne 
Cohen Award Committee have decided not to award a prize this 
year.

Outstanding Graduate Research Award 
The Outstanding Graduate Research Award recognizes a 
research paper (or papers) written by individuals currently 
pursuing graduate studies.

No Outstanding Graduate Research Award will be given 
this year. 

Graduate Student Travel Award Grants
The Graduate Student Travel Award Grants are aimed at 
encouraging broad graduate student participation in the annual 
conference. The Graduate Student Travel Award committee 
awards 2017 travel grants to Elyan Hill and Laura Quinton.
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NADINE GEORGE-GRAVES, University of California, San Diego

Sugar Notes: Black Bodies, Trade and Desire

Annie Palmer was a white witch. Mistress of the Rose Hall Plan-
tation in Jamaica, versed in witchcraft and voodoo, murderer of 
husbands and slaves, Palmer represents colonial, post-colonial 
and neoliberal desire at the nexus of race and commerce. In this 
keynote, George-Graves interrogates the legacy (traces) of the 
trans-Atlantic slave trade and colonial sugar cane industry on 
black bodies using this legend. She addresses the complicated 
ways in which sugar economies, Caribbean identity, mythology, 
fantasy, ethnic tourism, sexuality, health, cravings and race are 
inextricably linked arguing that the triangle trade at the root of 
slavery created not only the horrors of the “peculiar” institution 
but also the yoke fastening production and consumption, labor 
and desire, sweetness and blackness. We want (we need) black 
bodies to work for us, move (dance) for us, represent for us. This 
appetite is pathological and like a sugar high ultimately comes 
crashing down.

Dr. Nadine George-Graves (BA, Yale; PhD, Northwestern) is 
a Professor in the Department of Theater and Dance at the 
University of California, San Diego. Her work is situated at the 
intersections of African American studies, critical gender studies, 
performance studies, theatre history, and dance history. She is 
the author of The Royalty of Negro Vaudeville: The Whitman Sis-

ters and the Negotiation of Race, Gender, and Class in African 

American Theater, 1900-1940 and Urban Bush Women: Twenty 

Years of Dance Theater, Community Engagement and Working 

it Out as well as numerous articles on African American perfor-
mance. She is the editor of The Oxford Handbook of Dance and 

Theater, a collection of border-crossing scholarship on embodi-
ment and theatricality. She has also written on primitivity, ragtime 
dance, tap dance legend Jeni LeGon, identity politics and 
performance, competition, social change, early African Ameri-
can theater and the future of performance in the academy. She 
has given talks, led community engagement projects, and has 
served on many boards and committees. She is a past-president 
of the Congress on Research in Dance (CORD). She is also an 
adapter and director. Her recent creative projects include Archi-

tectura, a dance theater piece about the ways we build our lives; 
Suzan-Lori Parks’ Fucking A and Topdog/Underdog; Anansi The 

Story King, an original adaptation of Anansi stories using college 
students, professionals, and 4th graders; and Sugar, a digital 
humanities project at the nexus of creativity and scholarship.

KEYNOTE SPEAKERS
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JUDITH HAMERA, Princeton University

Rehearsal Problems: Gus Giordano’s The Rehearsal, Canonicity, 

and the Place of the Local in Dance Studies

Gus Giordano’s The Rehearsal toured widely during the 1970s, 
with its final performance in Mexico in 2001. It was provocative; 
an interracial pas de deux led venues in Texas to exclude it from 
the company’s tour programs. Giordano put it in anyway. Its 
PBS broadcast won a local Emmy. Yet it, like Giordano himself, 
is under theorized in dance studies scholarship. This presenta-
tion uses The Rehearsal to explore canonicity in dance studies. 
Unlike literary studies, dance did not endure bruising canon 
wars. Still, an implicit canon governs much of our scholarship, 
with limited scholarly attention to companies and works outside 
of New York and western European capitals, and outside key 
genres. How does “The Rehearsal” challenge our implicit biases 
about “canonical” dance and how can we theorize its place—and 
that of “local dance” — in our research?

Judith Hamera is Professor of Dance in the Lewis Center for the 
Arts, Princeton University, with affiliations in American Studies, 
Gender and Sexuality Studies, and Urban Studies. Her books 
include the award-winning Dancing Communities: Performance, 

Difference and Connection in the Global City (Palgrave Macmil-
lan, 2007; 2011), and Unfinished Business: Michael Jackson, De-

troit, and the Figural Economy of American Deindustrialization, 
forthcoming from Oxford University Press in October, 2017.
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7 a.m. 8 a.m. 9 a.m.  10 a.m. 11 a.m. 12 p.m. 1 p.m. 2 p.m.

Blackwell 
Mezzanine 

Blackwell 
Ballroom

Great Hall  
Prefunction

Cartoon Room 1

Cartoon Room 2

Dance Room 1

2nd Floor  
Pre-function 
Space Founders

Great Hall 
Meeting Room

Hays Cape Room

Ohio Staters, Inc. 
Founders Room

Ohio Staters, Inc. 
Traditions Room

Performance Hall

Rosa M. 
Ailabouni Room

Round Room

Student-Alumni 
Council Room

Suzanne M. 
Scharer Room

Tanya R. Rutner 
Room

3rd floor  
Prefunction 
Space Scharer

WORKING GROUP:  
Early Dance
7:30 - 8:30 

Open Studio
7:30 - 8:30

WORKING GROUP:  
Dance History 
Teachers  
7:30 - 8:30

WORKING GROUP:  

Long 19th Century
 7:30 - 8:30

WORKING GROUP:  

Practice as 
Research
 7:30 - 8:30

WORKING GROUP:  

Diversity
 7:30 - 8:30

Workshop: 
Publishing
 7:30 - 8:30

African Dance in America 
 8:45 - 10:15

Re-Locating Dance 
Practices  8:45 - 10:15

Choreographing 
Experiences 
8:45 - 10:15

The Talking Body
8:45 - 10:15

Digital Methods for  
Dance Studies 
8:45 - 10:15

Tracing Genealogies of 
Dance, Resistance 
8:45 - 10:15

Locating the Self  
8:45 - 10:15

Transformative 
Transmissions in  
Breaking Culture
8:45 - 10:15

Writing the Field
8:45 - 10:15

Embodied Philosophy  
in Dance
8:45 - 10:15

DRJ: Honoring  
Mark Franko 
8:45 - 10:15

La La Land, Michael 
Jackson and Dance Moms 
8:45 - 10:15

Aesthetic Nationalisms  
10:30 - 12:30

Queering Dance Studies
10:30 - 12:30

Dance as 
Metaphor
11:30 - 12:30

Approaches to Teaching  
Dance Studies
10:30 - 12:30

Notation, Annotation, and Analysis 
10:30 - 12:30

Dance, Music, and Sound
10:30 - 12:30

Embedded Values in  
Dance Transmission
10:30 - 12:30

Developing American Audiences 
10:30 - 12:30

Transmission Across Divides
10:30 - 12:30

In and Out of Place
10:30 - 12:30

Restaging and Reimagining  
Repertory
10:30 - 12:30

Questioning Means of Transmission 
10:30 - 12:30

Awards Luncheon and 
Membership Meeting
12:30 - 2:15

KEY- 

Book Exhibit  
8:30 a.m. - 6:00 p.m.

Registration 7:15 a.m. - 6:00 p.m.

Book Exhibit  
8:30 a.m. - 6:00 p.m.

THURSDAY, OCTOBER 19, BLACKWELL INN, 2110 TUTTLE PARK PLACE

  FRIDAY, OCTOBER 20, OHIO UNION, 1739 N. HIGH STREET

SCHEDULE
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3 p.m. 4 p.m. 5 p.m. 6 p.m. 7 p.m. 8 p.m. 9 p.m. 10 p.m.

NOTE  PLENARY
2:30 - 4:30

Choreographing 
Interconnection through 
Ecocriticism   4:45 - 6:15

OSR Award: Thomas 
DeFrantz   4:45 - 6:15

Ballet and Identities 
4:45 - 6:15

Imagining the “Other” in 
the Early Modern Period 
4:45 - 6:15

Anne Teresa de 
Keersmaeker’s 
Choreographies 
4:45 - 6:15
A Site for Knowledge:  
The Dancer’s Thinking Body 
4:45 - 6:15

Dance as Data: Tracing the 
Tactility of Movement 
4:45 - 6:15

Documentation and 
Preservation 
4:45 - 6:15

Archival Practices 
4:45 - 6:15

Partnering Dance  
and Science
4:45 - 6:15

Dance in/as “Fake News” 
4:45 - 6:15

Opening 
Reception
5:00 - 6:00 p.m.

Opening Plenary
6:00 - 8:00 p.m.

Book Exhibit  
8:30 a.m. - 6:00 p.m.

Book Exhibit  
8:30 a.m. - 6:00 p.m.

Dance Party
8:00 - 10:30 p.m.

Registration  
4:00 - 10:00
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7 a.m. 8 a.m. 9 a.m.  10 a.m. 11 a.m. 12 p.m. 1 p.m. 2 p.m.

Rotunda

131A

141

225

220

250

290

390

247

270

370

350

Barnett Theatre (320)

316 “Living Room”

Open Studio
7:30 - 8:30

Not the Usual Sources
9:00 - 10:30

Technique as Transmission
9:00 - 10:30

Mediated Moves
9:00 - 10:30

Distinction in Dance  
Award: Lynn Garafola 
9:00 - 10:30

Codifying Culture, 
Preserving Practice
9:00 - 10:30

Transmissions of Legacy
9:00 - 10:30

Direct Path to Detour
9:00 - 10:30

After the Tour
9:00 - 10:30

Radical Transmissions in 
Mexico, USA, Cuba
9:00 - 10:30

Public Spaces and 
Choreographed Constraints 
11:00 - 12:30

Reframing Dance 
Encounters 
11:00 - 12:30

From the Page to the Stage
1:30 - 3:00

Choreograping Encounters
1:30 - 3:00

Putting Politics into  
Practice 
1:30 - 3:00

Extravagant Extractions 
1:30 - 3:00

Contemporary 
(Dis)placements 
1:30 - 3:00

Transmission in  
Swung Time
1:30 - 3:00

Re-Creating Choreographic 
Traces
1:30 - 3:00

In Your Shuffles
1:30 - 3:00

Moving America
1:30 - 3:00

Choreographing Legacy 
1:30 - 3:00

somehow personal
1:30 - 3:00

Transmitting Hip Hop 
Movement 
1:30 - 3:00

Rendering Black Feminism
9:00 - 10:30

Transforming Tradition
9:00 - 10:30

ACCAD Sessions
11:00 - 12:30

Transmitting Dance Studies
11:00 - 12:30

Transmissions of Place
11:00 - 12:30

Reflecting on Queer Dance
11:00 - 12:30

Dance Information Travels
11:00 - 12:30

Tracing Decolonial 
Philosophies
11:00 - 12:30

Training for a Political Body
11:00 - 12:30

Film and the Digital Image 
11:00 - 12:30

Re-Evaluating Lost Dance-
Music Relationships
11:00 - 12:30

Ballet and the Nation-State
11:00 - 12:30

Retirees Take Action
11:00 - 12:30

Professionali-
zation: 
Post-Doctorate 
9:00-10:00 a.m.

Professionaliza-
tion: Archives
7:30 - 8:30

Working Group: 
Technology
7:30 - 8:30

WORKING GROUP:  

Popular Dance
7:30 - 8:30

WORKING GROUP:  

Working Group: 
Latinx
7:30 - 8:30

Professionali-
zation: Early 
Career
7:30 - 8:30

Registration  
7:15 - 5:00 Book Exhibit  

9:00 - 4:45

WORKING GROUP:  

Dance and Music
7:30 - 8:30

SATURDAY, OCTOBER 21, SULLIVANT HALL, 1813 N. HIGH STREET

SCHEDULE

DSA  
Town Hall  
12:45-1:15
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Dance, Disability and 
Transmitting the Values  
of Inclusion
3:30 - 5:00

What are we looking at?
3:30 - 5:00

Social Values in Social 
Dance
3:30 - 5:00

Staging Negotiation
3:30 - 5:00

The Long  
Nineteenth Century 
3:30 - 5:00

Archiving an Evanescent 
Medium
3:30 - 5:00

Transmitting Trisha Brown
3:30 - 5:00

Out of Mind, Out of Sight
3:30 - 5:00

Dance, Exchange, 
Intercorporeality
3:30 - 5:00

Dances of Resistance
3:30 - 5:00

Practice as Research 
Roundtable
3:30 - 5:00

Dance Works and Screendances
8:00 - 10:00

Buses leave for Urban Arts Space at 5:15 
and return at 7:30

3 p.m. 4 p.m. 5 p.m. 6 p.m. 7 p.m. 8 p.m. 9 p.m. 10 p.m.
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Open 
Studio
7:30 - 
8:00

Permeable Practices
8:00 - 9:30 

7 a.m. 8 a.m. 9 a.m.  10 a.m. 11 a.m. 12 p.m. 1 p.m. 2 p.m.

Rotunda

131A

141

225

220

250

290

390

247

270

370

350

Barnett theare

316 “Living Room”

Repertoires of Religion 
8:00 - 9:30 

Dancing against Borders
8:00 - 9:30 

History and Historiography 
8:00 - 9:30 

Moving Legacies
8:00 - 9:30 

Wearing the Dance
8:00 - 9:30 

Creating Together
8:00 - 9:30 

Dancing Calls and 
Responses
8:00 - 9:30 

Zadie Smith’s Swing Time
8:00 - 9:30 

Staging Traumas
10:00 - 12:00

Paradigms, Pedagogies, Practices
10:00 - 12:00

Transmitting German Dance
1:30 - 3:00

Revisiting History
12:30 - 2:00

Transmitting Pedagogies 
and Philosophies
12:30 - 2:00

Dance Between Church 
and Court
12:30 - 2:00

Turns of “Fate” 
12:30 - 2:00

The Dance of Nationalism
12:30 - 2:00

Rendering Dance in China 
12:30 - 2:00

Attributions
12:30 - 2:00

Rendering Caribbean  
Dance 
12:30 - 2:00

Jewish Traces, Natonal 
Contexts
8:00 - 9:30 

Feminist Impulses and 
Hierarchies of Gender
8:00 - 9:30 

Jewish Discourse and Mobility
10:00 - 12:00

Raqs in Context 
10:00 - 12:00

Parsing the Visual 
10:00 - 12:00

Recuperations 
10:00 - 12:00

Tracing Dances’ Inheritances
10:00 - 12:00

Introducing Embodiology
10:00 - 12:00

Material Artifacts
10:00 - 12:00

Intercultural Collaboration and Its 
Discontents 

10:00 - 12:00

Expansive Possibilities of Dance 
10:00 - 12:00

SUNDAY, OCTOBER 22, SULLIVANT HALL, 1813 N. HIGH STREET

SCHEDULE

Registration  
7:15 - 2:00 Book Exhibit  

8:00 - 2:00
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FRIDAY 7:30–8:30 a.m. SESSION

Open studio for gentle morning warmup  
on own
Friday 7:30–8:30 a.m.
Dance Room 1 

Dance History Teachers Working Group
Friday 7:30–8:30 a.m.
Working Group Convener: Kathaleen Boche, 
Independent Scholar
Hays Cape Room

Dancing the Long Nineteenth Century 
Working Group 
Friday 7:30–8:30 a.m.
Working Group Convener: Olivia Sabee, 
Swarthmore College
Ohio Staters, Inc. Founders Room

Early Dance Working Group
Friday 7:30–8:30 a.m. 
Working Group Convener: Emily Winerock, 
University of Pittsburgh
Cartoon Room 1 

Practice as Research Working Group
Friday 7:30–8:30 a.m.
Working Group Convener: Vida Midgelow, 
Middlesex University 
Rosa M. Ailabouni Room 

Diversity Working Group
Friday 7:30–8:30 a.m.
Working Group Conveners: Takiyah Nur Amin, 
Davidson College and Nyama McCarthy-
Brown, Indiana University
Suzanne M. Scharer Room 

Publishing in Dance Studies 
Professionalization Workshop
Career Stage: For graduate students and 
junior scholars new to publishing in and 
around dance studies. 
Friday 7:30–8:30 a.m.
Workshop Conveners: Amanda DiLodovico, 
SDHS Graduate Student Representative; 
Jingqiu Guan, SDHS Graduate Student 
Representative; and Kelly Klein, CORD 
Graduate Student Representative
Workshop Facilitators: Lynn Matluck Brooks, 
Dance Chronicle; Karen Eliot, Dance  
Chronicle; Norm Hirschy, Oxford University 
Press; Joellen Meglin, Dance Chronicle; 
Rebecca Rossen, Studies in Dance History/
University of Wisconsin Press; Suzanna 
Tamminen, Wesleyan University Press; Helen 
Thomas, Dance Research Journal
Round Room

WEDNESDAY, OCTOBER 18, 2017 

Dance Studies Association Board of 
Directors Meeting
Wednesday 5:00–8:00 p.m. 
Executive Board Room, 102 Pfahl Hall, 
280 W. Woodruff Ave (Pfahl is attached to 
the Blackwell Inn)

THURSDAY, OCTOBER 19, 2017

Dance Studies Association Board of 
Directors Meeting
Thursday 8:30 p.m.–4:00 p.m. (committee 
meetings 12:15–2:15 p.m.)
225 Sullivant Hall with breakout spaces 
in 316D Sullivant and 330 Sullivant

Buses from Hampton Inn to Blackwell Inn 
run continuously from 3:00 to 6:00 p.m. 
Consult bus schedule for full details.

Conference Registration
Thursday 4:00 p.m.–10:00 p.m.
Blackwell Inn Mezzanine

Purchase tickets for Annual Book Raffle 
in support of the Graduate Student Travel 
Grant 
Thursday 4:00 p.m.–10:00 p.m.
Raffle tickets can be purchased at the 
registration desk on Thursday evening and 
Friday morning. The raffle will take place on 
Friday during the awards luncheon. Bring 
your Books! Support graduate student 
travel grants! 
Blackwell Inn Mezzanine

Opening Reception and Dance Studies 
Association Celebration
Thursday 5:00 p.m.–6:00 p.m.
The Opening Reception will have a cash 
bar and heavy hors d’oeuvres.
Blackwell Inn Ballroom and Mezzanine

DETAILED SCHEDULE
Events take place on The Ohio State University Campus.

Opening Plenary in Honor of Julia Sutton 
– Tracing and Transmitting Music and 
Dance: Rethinking Choreomusicology 
Thursday 6:00–8:00 p.m.
Session Chair: Samuel Dorf
• Joseph Schloss, Princeton University – 

Invisible Breakers: Music, Dance and the 
Future of Hip-Hop Studies

• Tomie Hahn, Rensselaer Polytechnic 
Institute – Sensible Matters: 
Transmission, Time, and Anticipation

• Chris Wells, Arizona State University 
– Sounding Rhythms and Embodying 
Archives: Traces of Frankie Manning’s 
Musicality

• Simon Morrison, Princeton University – 
Nureyev: The Ballet that Wasn’t

Blackwell Inn Ballroom
~See the Julia Sutton Papers in Ohio State 
Special Collections, Thompson Library~ 

Dance Party 
Spun by CitizenDorianS (House of ONO/
Tuff Love Crew)
Thursday 8:00 p.m.–10:30 p.m.
Blackwell Inn Ballroom

Buses from Blackwell Inn to Hampton Inn 
run continuously from 9:30 to 11:30 p.m. 
Consult bus schedule for all bus times.

FRIDAY, OCTOBER 20, 2017

Buses from Hampton Inn to Ohio Union 
begin at 7:00 a.m. Consult bus schedule for 
all bus times.

Conference Registration
Friday 7:15 a.m.–5:00 p.m.
Outside Great Hall Meeting Room

Purchase tickets for Annual Book Raffle 
in support of the Graduate Student Travel 
Grant 
Raffle tickets can be purchased at the 
registration desk on Thursday evening and 
Friday morning. The raffle will take place on 
Friday during the awards luncheon. Bring 
your Books! Support graduate student 
travel grants! 
Outside Great Hall Meeting Room

Book Exhibit
Friday 8:30 a.m.–6:00 p.m.
Founders Pre-Function and Scharer Pre-
Function Spaces
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Tracing Genealogies of Dance, Resistance, 
and Embodied Sustainability 
Friday 8:45–10:15 a.m.
Session Chair: Avanthi Meduri, University of 
Roehampton
Cristina Fernandes Rosa, University of 
Roehampton, London – What Ecology Has 
To Do with Dance: Connecting Movement to 
Sustainability, Solidarity, and Subjectivity
Elizabeth Kurien, University of California, 
Riverside – Trace-ing and Erasing Traces: 
The Kutiyattam Dancing Body and Cultural 
Citizenship in India
Adanna Kai Jones, University of Maryland, 
Baltimore County – Whitewashing Black 
Bodies for the Labor Day Carnival: 
Recuperating Self Through Dance/Mas’
Rosa M. Ailabouni Room –  
Pre-Formed Panel

Transformative Transmissions in Breaking 
Culture: Tracing the Impact of Ideology, 
Gender and Institutional Contexts 
Friday 8:45–10:15 a.m.
Session Chair: Naomi Jackson, Arizona State 
University
Teena Marie Custer, Slippery Rock University
Serouj Aprahamian, York University
Ephrat Asherie, Ephrat Asherie Dance
Student-Alumni Council Room – 
Roundtable

Writing the Field: Text and the  
Dancing Body 
Friday 8:45–10:15 a.m.
Session Chair: Ann Dils, University of North 
Carolina, Charlotte
Gurur Ertem, Independent Scholar – The 
Emergence and Transformation of a 
Contemporary Dance Art World in Europe: 
Mobilizing Dance as a Field of Knowledge 
Production
Julia M. Ritter, Rutgers University – 
Rendering and Representing Dance through 
Fandom: Tracing the Materialization of 
Choreography in the Writings and Art 
Inspired by Punchdrunk’s Sleep No More
Lindsey Drury, Freie Universität Berlin 
– Excited out of their Senses: Two 
Renaissance-Era Writings on Dance as 
Sensorial Deception
Suzanne M. Scharer Room – Paper Panel

Embodied Philosophy in Dance: Gaga and 
Ohad Naharin’s Movement Research 
Friday 8:45–10:15 a.m.
Session Chair: Einav Katan-Schmid, 
Humboldt University of Berlin
Aili Bresnahan, University of Dayton – 

FRIDAY 8:45 a.m. - 10:15 a.m. SESSION

La La Land, Michael Jackson and Dance 
Moms: Transmissions, Traces, and 
(Hi)stories of (Be)longing on the Popular 
Screen 
Friday 8:45–10:15 a.m.
Session Chair: Rosemary Candelario
Elena Benthaus, University of Melbourne – 
“What When I Yearn to Dance Along!?” The 
Transmission of (Be)Longing and (White) 
Nostalgia in Popular Screendance
Sherril Dodds, Temple University – Maddie 
Ziegler and Dance Moms: The Economies, 
Transmission, and Traces of a Smile
Elizabeth June Bergman, Temple University 
– Intertextuality and Belonging in Michael 
Jackson’s Bad
Cartoon Room 1 – Pre-formed Panel

African Dance in America: A Diaspora 
Tradition 
Friday 8:45–10:15 a.m.
Session Chair: Melanye White Dixon, The 
Ohio State University
Julie B. Johnson, Spelman College – 
From Warm-up to Dobale: Embodying 
“Community” Meaning in a West African 
Dance Class
Kariamu Welsh, Temple University – The 
“Gospel” of Memory: Memory as Trace in the 
Transmission of African Dance in America
Esailama Artry-Diouf, Bisemi Foundation 
Inc. – From Resistance to Power: Capacity 
Building for African and African Diaspora 
Performing Arts
Cartoon Room 2 – Pre-formed Panel

Re-Locating Dance Practices
Friday 8:45–10:15 a.m.
Session Chair: Mariah Steele, Quicksilver 
Dance
Marie-Louise Crawley, Coventry University – 
What Remains? Dance in the Archaeological 
Museum
Emily Coates, Yale University and Sarah 
Demers, Yale University – Picturing Physics 
in Dance
Dance Room 1 – Lecture-Demonstrations

Dance Research Journal: Honoring Mark 
Franko 
Friday 8:45–10:15 a.m.
Session Chair: Helen Thomas, Trinity Laban 
Conservatoire of Music and Dance
Rebekah Kowal, The University of Iowa – On 
Editor’s Notes
Gay Morris, Independent Scholar – Dance in 
the Museum Redux: Monica Bill Barnes and 

DETAILED SCHEDULE (CONTINUED)
Events take place on The Ohio State University Campus.

“The Museum Workout” 
André Lepecki, New York University – “To 
See Theory at Work in the Body”: Mark 
Franko’s Politics for Dance Studies
Holly Buttimore, Cambridge University Press 
Danielle Goldman, The New School – Dance 
in the Present; Dance in the Past
Great Hall Meeting Room – Recognition 
Panel

Choreographing Experiences: The Art of 
Curating Screendance Platforms 
Friday 8:45–10:15 a.m.
Session Chair: Janet Schroeder, The Ohio 
State University
Ariadne Mikou, University of Roehampton
Marisa C. Hayes, Sorbonne Nouvelle, Paris/
Festival International de Vidéo Danse de 
Bourgogne, Université de Bourgogne
Elisa Frasson, Roehampton University
Hays Cape Room – Roundtable 

The Talking Body: Caribbean Vernacular 
and Historical Narratives in Motion
Friday 8:45–10:15 a.m.
Session Chair: Ketu Katrak, University of 
California, Irvine
Christina Baker, College of William & Mary 
– (A) Virtual Embodiment of Dominicanness: 
Interrogating Identity in Bachata Dancing
Susanna Sloat, Independent Scholar – 
Folkloric Change in the Caribbean
Petra Richterova, Savannah College of Art 
and Design – Rumba: Writing and Sculpting 
in Air
Ohio Staters, Inc. Founders Room –  
Pre-Formed Panel from Latin American, 
Latinx, and Caribbean Dance Studies 
Working Group

Digital Methods for Dance Studies 
Friday 8:45–10:15 a.m.
Session Chair: Sarah Whatley, Coventry 
University
Harmony Bench, The Ohio State University, 
and Kate Elswit, Royal Central School of 
Speech and Drama, University of London 
– Dance in Transit: Digital Methods for 
Movement on the Move
Kiri Miller, Brown University – Playable 
Archives: Dance Video Games, 
Choreographic Labor, and Digital 
Ethnography
Paul Scolieri, Barnard College, Columbia 
University – Digital Footprints: Bridging 
Archival and Digital Research at the Jerome 
Robbins Dance Division of the New York 
Public Library for the Performing Arts
Ohio Staters, Inc. Traditions Room –  
Pre-Formed Panel
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Moving Form in Langer, in Gaga, and in Ballet
Anna Petronella Foultier, Stockholm 
University – Bodily Intentionality and 
Aesthetic Spatiality in Dance
Mario A. Zambrano, Harvard University – 
Metaphor and Memory
Tanya R. Rutner Room – Pre-Formed Panel

Locating the Self 
Friday 8:45–10:15 a.m.
Session Mentor and Chair: Danielle 
Robinson, York University
Kristen Kolenz, The Ohio State University – 
Toward Transformative Hip Hop Pedagogies: 
Exploring Decolonial Raptivism and 
Interruptive Choreographies
Sara Wookey, Centre for Dance Research, 
Coventry University – Transmitting Trio A 
(1966): The Relations and Sociality of an 
Unspectacular Dance as a Spectacle in the 
Museum
Desiree A. Quintero, Independent Scholar 
– Pangalay as the Dancing of the Suluk: 
Agency and Practice
Round Room – Debut Panel

FRIDAY 10:30 a.m.–12:30 p.m. SESSION

Aesthetic Nationalisms 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Jeff Friedman, Rutgers 
University 
Tani Sebro, Miami University of Ohio – 
Dancing in Exile: The Politics of Performance 
and Mobility along the Thai-Burma Border
Meghan Quinlan, Kennesaw State University 
– Embodying the Israeli-ness of Gaga: 
Challenging Universalist Rhetorics of 
Individualism
Arshiya Sethi, University of Minnesota – 
Dancing the Nation: The First Inter-University 
Youth Festival (1954) and the Changing 
Profile of Indian Artistes’
Wei-Chi Wu, University of California, 
Riverside – International Folk Dancing: Three 
Dancers’ Local Embrace of an International 
Dance Form
Cartoon Room 1 – Paper Panel

Queering Dance Studies 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Kate Elswit, Royal Central 
School of Speech and Drama, University of 
London
Garth Grimball, Mills College – Homo Havoc: 
Queer Citizenship, AIDS, and Dance
Charmian Wells, Temple University – 
Belonging in Diaspora: Eleo Pomare’s 
Choreographic Articulations

Steven Ha, The Ohio State University – 
Queer Presence in Frederick Ashton’s 
Illuminations
Ray Batchelor, Bucks New University – 
When Gomez Tangoed with Lurch: A Queer 
Tango Perspective on “Humorous” Historical 
Representations of Men Dancing Tango with 
Each Other
Cartoon Room 2 – Paper Panel

Dance as Metaphor: Healing from Racism 
Friday 11:30 a.m.–12:30 p.m.
Session Chair: Christopher-Rasheem 
McMillan, University of Iowa
Presenter: Adam W. McKinney, Texas 
Christian University
Dance Room 1 – Lecture-Demonstration/
Workshop

Approaches to Teaching Dance Studies in 
MFA Programs 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Joanna Dee Das, Washington 
University in St. Louis
Susan Leigh Foster, University of California, 
Los Angeles
John Jasperse, Sarah Lawrence College
Cynthia Oliver, University of Illinois, Urbana-
Champaign
Ariel Osterweis, California Institute of the 
Arts
Ariel Nereson, University at Buffalo, State 
University of New York
Great Hall Meeting Room – Roundtable 

Notation, Annotation, and Analysis 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Michelle Summers, University 
of California, Berkeley
Grisha Coleman, Arizona State University – 
Motion, captured: An Open Repository for 
Comparative Movement Studies
Rommie Stalnaker, Independent Artist – 
Schrifttanz Zwei
Rebecca Stancliffe, Centre for Dance 
Research (C-DaRE), Coventry University – 
Annotation: An Analytic Practice for the 21st 
Century
Rachael Riggs Leyva, Independent Scholar – 
Multimodality and Notational Transmission of 
Trisha Brown’s M.O.
Hays Cape Room – Paper Panel

Dance, Music, and Sound 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Angela Ahlgren, Bowling 
Green State University
Bridget Cauthery, York University – Seeing 
the North from the South: Nanette Hassall’s 
As the Crow Flies (1988/2006) and Diana 
Szeinblum’s Alaska (2007)

Bill Solomon, Independent Scholar – 
Musical Score as Choreographic Artifact: 
Reconnecting Doris Humphrey’s Musical 
Composition Dance Rhythms to the Men’s 
Dance in New Dance
Daniel Callahan, Boston College – Bernstein 
Conducting Himself
Rachana Vajjhala, Boston University – Copy 
Rites
Ohio Staters, Inc. Founders Room – Paper 
Panel

Embedded Values in Dance Transmission 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Judith P. Zinsser, Miami 
University in Ohio
Ashley Thorndike-Youssef, 
thorndikeCREATIVE – The Means and 
Substance: Sweating and Frustration as 
Danced Knowledge
Elan Marchinko, York University – Dancing 
Back Against the Indian Act: Re-Matriating 
Indigenous Feminine Power in Kaha:wi 
Dance Theatre’s Re-Quickening
Jaime Shearn Coan, The Graduate Center, 
City University of New York – Not I: (Re)
Positioning Identity in Ligia Lewis’s Sorrow 
Swag
Susanne Ravn, University of Southern 
Denmark – Co-creative Dance Practices: 
How Participants’ Mutual Exploration of 
Interactional Potentials Cultivates Embodied 
Narratives
Ohio Staters, Inc. Traditions Room – Paper 
Panel

Developing American Audiences 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Danielle Schoon, The Ohio 
State University
Caroline Clark, Independent Scholar 
– Highbrow Versus Lowbrow: Dance 
Transmission through Social Agendas in the 
United States
Samuel N. Dorf, University of Dayton – 
Diaghilev’s Ballets Russes in America’s 
Midwest
Olive Mckeon, University of California, Los 
Angeles – Carol Beals’s Waterfront 1934: 
Materiality, Dance, and Labor struggles 
within Depression-era San Francisco
Alexander Schwan, Freie Universität Berlin / 
Harvard University – Transmitting Spirituality 
in Early Modernist Dance: Ted Shawn and 
William Norman Guthrie
Rosa M. Ailabouni Room – Paper Panel
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In and Out of Place: Transmissions Across 
Borders 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Raquel Monroe, Columbia 
College Chicago
Halifu Osumare, University of California, 
Davis – Globalization and the Hip-Hop 
Dance Cipher: Hawai’i and Ghana as Case 
Studies
jackï job, University of Cape Town – Butoh as 
an Approach to Performance in South Africa
Gerard M. Samuel, University of Cape Town 
– Amandla! Agency and Dance-activism in 
South Africa 
Jen Aubrecht, Independent Scholar – 
Constructing Modernism: Transmitting Yoga 
and Modern Dance Practices in the 1930s
Student-Alumni Council Room – Paper 
Panel

Restaging and Reimagining Repertory 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Cara Gargano, Long Island 
University Post Campus
Shelley C. Berg, Southern Methodist 
University – “Ordered Music”: Paul Taylor’s 
Mercuric Tidings as Process, Pedagogy and 
Performance
Elizabeth McPherson, Montclair State 
University – How Can We Know the Dance 
from the Dance?
Hanna Järvinen, Theatre Academy of the 
University of the Arts Helsinki, Finland – On 
Archive and Repertoire, Reconstruction and 
Re-Imagining
Petra Kuppers, University of Michigan – 
Speculative Dances: Futures in Motion
Suzanne M. Scharer Room – Paper Panel

Questioning Means of Transmission 
Friday 10:30 a.m.–12:30 p.m.
Session Chair: Harmony Wolfe, University of 
Great Falls
Wayland Quintero, University of Malaya – 
Come at Cordillera to Learn: Authentification 
and Constrastive Embodiment of Our Dances 
in the Emerald Isles
Kathrina Farrugia-Kriel, Royal Academy of 
Dance – (Re)Tracing the work of Princess 
Natalie Poutiatine (1904– 1984) in Malta in 
the 1930s
Deepa Mahadevan, University of California, 
Davis – Religion in Bharatanatyam
Terry Bright Kweku Ofosu, University of 
Ghana – Schisms in Dance Practices: A 
Trajectory of Dance Development in Post 
Colonial Contemporary Ghana
Tanya R. Rutner Room – Paper Panel

Transmission Across Divides of Race and 
Nation 
Friday 10:30 a.m.–12:30 p.m.
Session Mentor and Chair: SanSan Kwan, 
University of California, Berkeley
Sarah Elizabeth Lass, Smith College 
– Gender as Hyperreality: Bringing 
Performativity and Spectatorship in The 
Co(te)lette Film into Focus
Hannah MacKenzie-Margulies, Reed College 
– Looking for Leon: Negotiating Culture, 
Defining Art, and Dancing Jazz in Mid-
Century America
Yang Zhao, Choreomundus, Norwegian 
University of Science and Technology – 
Transmission of Tibetan Dance in Beijing
Round Room – Debut Panel

FRIDAY 12:30 p.m. – 2:15 p.m. 

Membership and Awards Luncheon
Friday 12:30–2:15 p.m.
Performance Hall

FRIDAY 2:30–4:30 p.m.

Keynote Plenary: Transmissions and Traces
Friday 2:30–4:30 p.m.
Session Chairs: Harmony Bench, The Ohio 
State University, and Hannah Kosstrin, The 
Ohio State University
Judith Hamera, Princeton University: 
Rehearsal Problems: Gus Giordano’s The 
Rehearsal, Canonicity, and the Place of the 
Local in Dance Studies
Nadine George-Graves, University of 
California, San Diego: Sugar Notes: Black 
Bodies, Trade and Desire
Great Hall Meeting Room

FRIDAY 4:45–6:15 p.m.

Choreographing Interconnection through 
Ecocriticism 
Friday 4:45–6:15 p.m.
Session Chair: Elizabeth McPherson, 
Montclair State University
Kelly Klein, The Ohio State University – The 
Politics and Performance of Interconnection: 
Appalachia Rising and the Dance Exchange’s 
How to Lose a Mountain
Michael J. Morris, Denison University – 
Dance, Mortality, and Making Kinesthetic Kin 
in Times of Climate Crisis
Stefanie Miller, Brown University – 
Transmitting Indigenous Resistance through 
Flash Mob Round Dances 
Cartoon Room 1 – Paper Panel

Dance in/as “Fake News”: Notes from the 
Policy Front 
Friday 4:45–6:15 p.m.
Session Chair: Ann Cooper Albright, Oberlin 
College
Sarah Wilbur, Brown University
Paul Bonin-Rodriguez, The University of 
Texas at Austin
Colleen Hooper, Point Park University
Cartoon Room 2 – Co-authored Pre-
Formed Panel

Outstanding Scholarly Research Award 
2017: Honoring the Work of Thomas 
DeFrantz 
Friday 4:45–6:15 p.m.
Session Chair: Susan Leigh Foster, University 
of California, Los Angeles
Susan Manning, Northwestern University
Constance Valis Hill, Hampshire College 
Jasmine Johnson, Brown University
Great Hall Meeting Room – Award Panel

Ballet and Identities 
Friday 4:45–6:15 p.m.
Session Chair: Petra Kuppers, University of 
Michigan
Barbara Dickinson, Duke University – 
Classical Ballet, Logos, and Persistent 
Identities
Melonie B. Murray, University of Utah – 
Repetitions and Variations: Transmitting and 
Perpetuating the Embodied Cultural Memory 
of Ballet
Ligia Ravenna Pinheiro, State University 
of New York, Oswego – Dancing Words, 
Speaking Dance: Looking at the Narratives of 
Early Nineteenth Century Ballet Libretti as a 
Form of Notation
Hays Cape Room – Paper Panel

Imagining the “Other” in the Early Modern 
Period 
Friday 4:45–6:15 p.m.
Session Chair: Libby Smigel, Library of 
Congress
Seth Stewart Williams, Barnard College, 
Columbia University – Race as Historiography: 
“Gypsy” Dance in Seventeenth-Century 
English Manuscripts
K. Meira Goldberg, Foundation for Iberian 
Music, City University of New York Grad 
Center – Good Shepherd, Bumpkin Shepherd: 
Distinction in Villano Gambetas (Gambols) and 
Zapatetas (Stamps)
VK Preston, University of Toronto – 
Performance Extractivism: Indigenous Dances 
and Baroque Archives in Colonial Contexts
Ohio Staters, Inc. Founders Room –  
Paper Panel

DETAILED SCHEDULE (CONTINUED)
Events take place on The Ohio State University Campus.

FRIDAY (continued)
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Traces of Music and Sound in Anne Teresa 
de Keersmaeker’s Choreographies 
Friday 4:45–6:15 p.m.
Session Chair: Janet O’Shea, University of 
California, Los Angeles
Stephanie Schroedter, Freie Universität 
Berlin – Traces of Audio-Visual Movements: 
Tracing Choreomusical Creativity
Ivan Jimenez, Université Paris Est-Créteil 
– Shoes as Traces of Experience in de 
Keersmaeker’s Work
Katharina Rost, Universität Bayreuth – 
Listening to de Keersmaeker’s Works: 
Auditory and Kinesthetic Traces in the 
Audience’s Bodies
Ohio Staters, Inc. Traditions Room – Pre-
Formed Panel

A Site for Knowledge: The Dancer’s 
Thinking Body 
Friday 4:45–6:15 p.m.
Session Chair: Jennifer Fisher, University of 
California, Irvine
Sebastian Oreamuno, York University – If the 
Shoe Fits: Pointe Shoes as Technology for 
Knowledge Acquisition and Transmission
Jennifer Dick, York University – Looking 
for Residual Traces of Ephemeral Artifacts/
Revealing the Embodied Archive of a Dancer
Julia K. Gleich, London Studio Centre, Trinity 
Laban, and Gleich Dances – Efficiency 
Makes Roughness Disappear: What’s Wrong 
with Roughness?
Performance Hall – Pre-Formed Panel

Dance as Data: Tracing the Tactility of 
Movement 
Friday 4:45–6:15 p.m.
Session Chair: Charlotte Waelde, Coventry 
University
Hetty Blades, Coventry University – Sharing 
Dance Data: Open-ness and Ownership in 
the Online Space
Laura Karreman, Utrecht University – 
The Motion Capture Imaginary: Digital 
Renderings of Dance Knowledge
Karen Wood, Coventry University and 
Rosemaria Cisneros – WhoLoDance: 
Mediated Real and Virtual Dancing 
Bodies 
Rosa M. Ailabouni Room – Pre-Formed 
Panel

Documentation and Preservation: The 
OhioDance Virtual Dance Collection 
Friday 4:45–6:15 p.m.
Session Chair: Jane D’Angelo, OhioDance
Candace Feck, The Ohio State University
Megan Davis Bushway, OhioDance
Jessica Cavender, OhioDance

Patrick Tabatcher, OhioDance and The 
University of Akron
Student-Alumni Council Room – 
Roundtable 

Archival Practices 
Friday 4:45–6:15 p.m.
Session Chair: Stacey Prickett, University of 
Roehampton
Jessica Rajko, Arizona State University 
– Haunted Databases: Searching for the 
Dancers in the HCI Archives
Patsy Gay: On Fragments, Framework, 
and The Family Business: David Gordon’s 
Archiveography Project
Nena Couch, The Ohio State University 
and Valarie Williams, The Ohio State 
University – Curation through Collaboration: 
Choreographer, Curator, Scholar, and Score
Suzanne M. Scharer Room – Paper Panel 

Partnering Dance and Science 
Friday 4:45–6:15 p.m.
Session Chair: Arshiya Sethi, University of 
Minnesota
Brandon Shaw, University of Malta – Sterile 
Dancing? Awkward Partnerships between 
Dance and Science
Edward C. Warburton, University of 
California, Santa Cruz – Resonance in Dance
Cara Gargano, Long Island University 
Post Campus – Human Residue and the 
Impermanence of Performance
Tanya R. Rutner Room – Paper Panel

FRIDAY 6:15–8:00 p.m.

Dinner on own

Graduate Student Happy Hour 
Friday 6:15–7:45 p.m. 
Woody’s Tavern, 1739 North High Street (The 
Ohio Union)  
Come and meet other graduate students 
before attending the Parallel Connections 
performance. 

Contingent Faculty Dinner 
Friday 6:15–7:45 p.m. 
Convened by Jessica Ray Herzogenrath, 
Sam Houston State University
Come and meet other contingent faculty 
members before attending the Parallel 
Connections performance. Discussion will 
focus on brainstorming strategies for survival 
as contingent faculty members in dance 
studies.
Meet at the conference Registration desk in 
the Ohio Union at 6:15 p.m. The group will 
depart at 6:25 p.m. to Bibibop Asian Grill, 
1778 N. High Street (across the street from 
the Union).

FRIDAY NIGHT

Event: Parallel Connections, Mershon 
Auditorium, 8:00 p.m.
Buses to Hampton Inn will depart from 
Mershon Auditorium at 10:30 p.m.

After Hours
PoP Moves (the international research group 
for Performances of the Popular) invites 
you to “Damn Girl,” a monthly funk and 
disco DJ night at iconic Columbus music 
venue Skully’s in the Short North (1151 N. 
High Street, Columbus 43201). Doors open at 
10:00 p.m. Admission is free until 11:00 p.m. 
and $5 after 11:00 p.m. This event is 21+; 
bring ID for entry.

Meet in lobby of Mershon Auditorium after 
the concert to travel together, or contact Alex 
Harlig (harlig.1@osu.edu) to arrange to meet 
there.
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SATURDAY, OCTOBER 21, 2017

Buses from Hampton Inn to Sullivant Hall 
begin at 7:00 a.m. Consult bus schedule for 
all bus times.

Conference Registration
Saturday 7:15 a.m.–5:00 p.m.
Sullivant Hall Rotunda

Book Exhibit
Saturday 8:30 a.m.–4:45 p.m.
Sullivant Hall Rotunda

SATURDAY 7:30–8:30 a.m.

Professionalization Workshop: 
Understanding Archives and the Archivists 
Who Tend Them
Career Stage: All
Saturday 7:30–8:30 a.m.
Workshop Leader: Arlene Yu, New York 
Public Library for the Performing Arts
This workshop is intended for any scholar, 
regardless of experience level, interested in 
gaining a better understanding of archival 
theory and practice, and how that translates 
into the concerns of archivists you may 
encounter. Gloves or no gloves? What is this 
obsession over not lifting paper? Why are 
materials about the same person separated 
into different collections, forcing me to read 
several finding aids? Learn these and other 
facts and develop a better relationship with 
your dance archivist.
131A Sullivant 

Popular, Social, and Vernacular Dance 
Working Group
Saturday 7:30–8:30 a.m.
Working Group Convener: Open meeting/
volunteer convener
141 Sullivant 

Professionalization Workshop: Navigating 
the Tenure Track
Career Stage: Early Career
Saturday 7:30–8:30 a.m.
Workshop Leader: Judith Hamera, Princeton 
University
This workshop is focused toward junior 
scholars navigating the probationary years of 
academic tenure-track positions, and is open 
to all.
225 Sullivant 

Dance and Technology Working Group
Saturday 7:30–8:30 a.m.
Working Group Convener: Susan Lynn 

Wiesner, University of Maryland 
247 Sullivant 

Latin American, Latinx, and Caribbean 
Dance Studies Working Group
Saturday 7:30–8:30 a.m.
Working Group Convener: Juliet McMains, 
University of Washington
270 Sullivant 

Dance and Music Working Group
Saturday 7:30–8:30 a.m.
Working Group Convener: Nona Monahin, 
Mount Holyoke College
370 Sullivant 

Open studio for gentle morning warmup 
on own
Saturday 7:30–8:30 a.m.
390 Sullivant 

SATURDAY 9:00–10:30 a.m.

Not the Usual Sources: Dance and History 
in Audio Treasures at the New York Public 
Library’s Jerome Robbins Dance Division 
Saturday 9:00–10:30 a.m.
Session Chair: Colleen Hooper, Point Park 
University
Cassie Mey, New York Public Library, Jerome 
Robbins Dance Division – Transmissions 
from the Dance Oral History Project and 
Audio Archive
Judith P. Zinsser, Miami University Ohio – 
Traces of the Ballet Russe and Transmission 
of Its Legacy Through Interviews
131A Sullivant – Alternate Format 
Presentation

Technique as Transmission: Tracing Release 
as a Mode of Sociocultural Production 
Saturday 9:00–10:30 a.m.
Session Chair: Doran George, Independent 
Artist/Scholar
Janet Werther, The Graduate Center, City 
University New York – Lost & Found?: 
Scenes of a Transgenerational Performance 
Practice
Shannon Stewart, Independent Scholar – 
Body Based Theory Practice: the Potent 
Intersection of Dance Practice and Queer 
Theory
Buck Wanner, Columbia University – What 
is “Release”? Technique as a Community of 
Practice
141 Sullivant – Pre-Formed Panel

Mediated Moves: Popular Dance on the 
Small Screen 
Saturday 9:00–10:30 a.m.

Session Chair: Carol Brown, University of 
Auckland
Julie Malnig, New York University – From 
Make Believe Ballroom to The Arthur Murray 
Party: Popular Dance on the Small Screen
Laura Robinson, University of East London 
– Collegiality and the Crew: Fixing ‘Broken 
Britain’ through Ashley Banjo’s Big Town 
Dance (2014)
Alexandra Harlig, The Ohio State University 
– “Fresher Than You”: Commercial Use of 
YouTube-Native Dance and Videographic 
Techniques
225 Sullivant – Pre-Formed Panel

Distinction in Dance Award: Lynn Garafola 
Saturday 9:00–10:30 a.m.
Session Chair: Joanna Dee Das, Washington 
University in St. Louis
Ninotchka Bennahum, University of 
California, Santa Barbara
Judith (Gigi) Chazen-Bennahum, University of 
New Mexico
Janice Ross, Stanford University
Olivia Sabee, Swarthmore College
220 Sullivant – Award Panel

Codifying Culture, Preserving Practice 
Saturday 9:00–10:30 a.m.
Session Chair: Brynn Shiovitz, University of 
California, Los Angeles
Joey Chua, National Institute of 
Education International – The Process of 
Institutionalization of Chinese Dance in 
Singapore, 1980s-1990s
Hye-Won Hwang, University of Nebraska, 
Lincoln – The Politics of Embodiment: The 
Preservation of “Salpuri” through Korea’s 
National Treasure System
Amy Swanson, Northwestern University – 
Danse l’Afrique Danse 2016!: Memory and 
Transmission
250 Sullivant – Paper Panel

Transmissions of Legacy: Tracing Modern 
Dance, the Research and Practice 
Saturday 9:00–10:30 a.m.
Session Chair: MiRi Park, California State 
University, Channel Islands
Kim Jones, University of North Carolina, 
Charlotte – Paul Taylor’s Tracer (1962) 
performed by Hunter Foster, Tracy Heim, 
Tiffany Mako, and Lillian Willis
Blakeley White-McGuire, Independent Artist 
– The Vessel Speaks: Excavating Embodied 
Knowledge through Disciplined Practice and 
Improvisation in the Re-imagining of Martha 
Graham’s Imperial Gesture (1935)
290 Sullivant – Lecture-Demonstration

DETAILED SCHEDULE (CONTINUED)
Events take place on The Ohio State University Campus.
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Direct Path to Detour, A Movement 
Workshop 
Saturday 9:00–10:30 a.m.
Session Chair: Rosalynde LeBlanc, Loyola 
Marymount University
Presenter: Takahiro Yamamoto, Independent 
Artist
390 Sullivant – Workshop 

After the Tour: Impacts and Resonances of 
Touring Artists 
Saturday 9:00–10:30 a.m.
Session Chair: Christina Baker, College of 
William & Mary
Emi Yagishita, Waseda University – Michio 
Ito: A Bridge Between East and West
Tsung-Hsin Lee, The Ohio State University 
– Blackness, Modernity, and Americana in 
the Taiwanese’s Eyes: Alvin Ailey’s 1962 and 
1977 State Department Tours
Camelia Lenart, State University of New York 
at Albany – Finding the Place and Laughing 
in Heaven: Martha Graham’s Tour to England 
in 1963
247 Sullivant – Paper Panel

Transforming Tradition: Maypoles, Gypsies, 
and Gender in Dances for Shakespeare 
(Panel)
Saturday 9:00–10:30 a.m.
Session Chair: Selma Landen Odom, York 
University
Linda McJannet, Bentley University – Drill 
Teams, Line Dances, and Martial Arts: Macho 
Choreography for Shakespeare in the 21st 
Century
Elizabeth Klett, University of Houston, Clear 
Lake – Hildings and Harlots: Tracing and 
Transforming Three Non-Shakespearean 
Roles in Ballet Versions of Romeo and Juliet
Emily Winerock, University of Pittsburgh – 
“What Dances Shall we Have?”: Assembling 
the Evidence of Non-Courtly Dancing in 
Shakespearean England
270 Sullivant – Pre-Formed Panel

Radical Transmissions in Mexico, USA, and 
Cuba: Subversions and Resistance 
Saturday 9:00–10:30 a.m.
Session Chair: Heryka Miranda, Brock 
University 
Ruth Hellier-Tinoco, University of 
California, Santa Barbara – HORSE[M]EN: 
Contemporary Queering of Traditional Traces 
in Mexico
Gabriela Mendoza-Garcia, Independent 
Scholar – Chicano Power! Mexican Folkloric 
Dance as an Embodiment of Political 
Meaning
Rachel Oriol, Miami University – Modern 

Dance as Revolutionary Act: Representations 
of Cuban Modern Dance through Memoir
370 Sullivant – Paper Panel

Rendering Black Feminism: Girlhood, 
Nation-Making, and Black Women’s Work 
Saturday 9:00–10:30 a.m.
Session Chair: Nadine George-Graves, 
University of California, San Diego
Takiyah Nur Amin, Davidson College – 
Towards an Intellectual Heritage of Black 
Women Choreographers 
Jasmine Johnson, Brown University – A 
Politics of Tenderness
Raquel Monroe, Columbia College Chicago – 
Black Girl Magic: Nationalism, Blackness, and 
the 2016 MTV Video Music Awards
Barnett Theatre – Pre-Formed Panel

Professionalization Workshop: Life After 
the Defense 
Career Stage: Post-Doctorate
Saturday 9:00–10:00 a.m.
Conveners: Amanda DiLodovico, Jingqiu 
Guan, and Kelly Klein

Workshop Facilitators: Victoria Fortuna, 
Reed College; Imani Kai Johnson, University 
of California, Riverside; Lizzie Leopold, 
Independent Scholar; Cristina Fernandes 
Rosa, University of Roehampton; and Ashley 
Thorndike-Youssef, thorndikeCREATIVE. 

This workshop is geared toward graduate 
students preparing to enter the job market. 
Invited mentors will suggest strategies for 
obtaining positions within the university 
system, as well as pathways for careers 
outside academia.

316 Sullivant “living room” 

SATURDAY 11:00 a.m.–12:30 p.m.

Reframing Dance Encounters: Mapping 
Histories, Bodies, and Cross-Cultural 
Exchanges in Africa, India, and the 
Americas 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: Elizabeth Klett, University of 
Houston, Clear Lake
Alessandra Williams, Independent Scholar – 
Narrating History, Practicing Experimentation:  
Choreographic Transmission in African and 
Asian American Contexts
Pallavi Sriram, University of California, Los 
Angeles – A Case of Multiple Movements: 
Dance and Translocal Traces for an Afro-
Asian Present
Elyan Hill, University of California, Los 
Angeles – Points of Encounter: Danced 

Diasporas and Dynamic Traditions in 
Kimberly Mullen’s Yemanja, Mother of the 
Deep and a Mami Wata Ceremony in Togo
131A Sullivant – Pre-Formed Panel

Public Spaces and Choreographed 
Constraints 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: Susanne Ravn, University of 
Southern Denmark
Ann Dils, University of North Carolina, 
Charlotte – Neighborhoods and Networks:  
Ethnographic Maps as Dance History 
Resource
Maxine Craig, University of California, Davis 
– “This is Culture”: Transmission of Dance 
and a Politics of Embodiment
Lindsay Rapport, University of California, 
Riverside – Embodying Historical 
Mobility: Hip Hop Dancing Bodies and 
Choreographies of Black Fugitivity
141 Sullivant – Paper Panel

Transmissions of Place
Saturday 11:00–12:30 p.m.
Session Chair: Hye-Won Hwang, University 
of Nebraska, Lincoln 
Susan Manning, Northwestern University 
and Jenai Cutcher, Chicago Dance History 
Project – Local History, Digital History: 
Rendering Chicago Dance Visible 
Catherine Turocy, The New York Baroque 
Dance Company – Baroque Dance in Cuba? 
225 Sullivant – Lecture-Demonstrations

Reflecting on Queer Dance 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: Ramón Rivera-Servera, 
Northwestern University 
Angela Ahlgren, Bowling Green State 
University
Julian Carter, California College of the Arts
Clare Croft, University of Michigan
Thomas F. DeFrantz, SLIPPAGE
Nic Gareiss, Independent Scholar
Doran George, Independent Artist/Scholar
Kevin Germaine Guy, Independent Artist
Gina Kohler, Independent Scholar
Cynthia Ling Lee, University of California, 
Santa Cruz
Justin Torres, University of California, Los 
Angeles
Anna Martine Whitehead, School of the Art 
Institute of Chicago
220 Sullivant – Roundtable 
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Dance Information Travels: Three Cases in 
Three Centuries 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: VK Preston, University of 
Toronto
Gerrit Berenike Heiter, University of 
Vienna, Austria – Material Matters: The 
Representation of Choreographic Events in 
17th-Century Festival Books and Court Ballet 
Programs (1573–1651)
Linda J. Tomko, University of California, 
Riverside – “Sailor” Dances: Some Cross-
Channel Circulations and an Emerging Topos 
in 18th-century Repertoires
Karen Eliot, The Ohio State University – 
Traces of British Ballet in War
250 Sullivant – Pre-Formed Panel

Tracing Decolonial Philosophies for  
Dance Studies
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: Munjulika Rahman, Williams 
College
Melissa Blanco Borelli, Royal Holloway 
University, London and Anamaria Tamaya 
Duque, Loughborough University London/
Universidad de Antioquia, Colombia 
290 Sullivant – Performance Lecture

Training for a Political Body: 
Responsiveness, Resistance, Resilience 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: Pil Hansen, University of 
Calgary 
Presenter: Ann Cooper Albright, Oberlin 
College
390 Sullivant – Workshop 

Film and the Digital Image 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: Rori Smith, Smithsonian 
Center for Folklife and Cultural Heritage
Sérgio Bordalo e Sá, University of Lisbon – 
Dance as an Authorship Mark in a Totalitarian 
Regime: The Case of a Portuguese 
Filmmaker”
Jingqiu Guan, University of California, Los 
Angeles – Gazing ChinaAfrica through Dance 
Film An African Walk in the Land of China
Katherine Mezur, University of California, 
Berkeley – Queering the Digital Archive, 
Copying Butoh Divas: Kawaguchi Takao’s 
Ohno and Trajal Harrell’s Samurai (Hijikata)
247 Sullivant – Paper Panel

Re-evaluating Lost Dance-Music 
Relationships: Three Case Studies 
Restoring Rhythm to Dance Studies 
Saturday 11:00 a.m.–12:30 p.m.

Session Chair: Linda McJannet, Bentley 
University
Selma Landen Odom, York University – 
Improvisation in Dalcroze Eurhythmics: 
Interactions in Learning and Passing it On
Libby Smigel, Library of Congress and Kate 
Doyle, Case Western Reserve University – 
Collaboration Interrupted: (Re)-Sounding the 
Hawkins-Dlugoszewski Creative Process
John Habron, Royal Northern College of 
Music – “It All Fits Together Very Well”: 
The Interweaving of Dance, Dalcroze 
Eurhythmics, and Craft in the Therapeutic 
Work of Priscilla Barclay”
270 Sullivant – Pre-Formed Panel

Ballet and the Nation-State 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: Ligia Ravenna Pinheiro, State 
University of New York, Oswego 
Kathaleen Boche, Independent Scholar – 
Dancing the Frontier and Race:  Transmitting 
Billy the Kid on Television
Tessa Nunn, Duke University – Ballet as an 
Ethnic Dance Defining French Ethnicity
Stacey Prickett, University of Roehampton 
– Defining a Legacy: Touring British Ballet 
during the Cold War
370 Sullivant – Paper Panel

ACCAD Presentations
Saturday 11:00 a.m.–12:30 p.m.
350 Sullivant (Motion Lab) – Alternate 
Format

Transmitting Dance Studies: Latin American 
Concert Dance Research in Hemispheric 
Perspective 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair: Sarah Wilbur, Brown 
University
Victoria Fortuna, Reed College
Ana Paula Höfling, University of North 
Carolina, Greensboro
Fernando Ferraz, University of Bahia
Andrea Margarita Tortajada Quiroz, Centro 
Nacional de Investigación, Documentación e 
Información de la Danza Cenidi Danza “José 
Limón” (National Center of Dance Research), 
Instituto Nacional de Bellas Artes (National 
Instituto of Fine Arts), México
Eugenia Cadús, University of Buenos Aires
Jose L. Reynoso, University of California, 
Riverside
Barnett Theatre – Roundtable 

Retirees Take Action 
Saturday 11:00 a.m.–12:30 p.m.
Session Chair and Organizer: Deidre Sklar, 
Independent/Retired Scholar

316 Sullivant “living room” – Alternate 
Format

SATURDAY 12:30–1:30 p.m.
Lunch on own

Informal Town Hall Meeting to address 
members’ questions about Dance Studies 
Association
12:45 p.m.–1:15 p.m.
Conveners: Anne Flynn, DSA President and 
Ann Cooper Albright, DSA Secretary
Bring your lunch!
220 Sullivant 

SATURDAY 1:30–3:00 p.m.

Transmission in Swung Time: Circulations 
and Revivals in American Vernacular Social 
Dances 
Saturday 1:30–3:00 p.m.
Session Chair: Alexandra Harlig, The Ohio 
State University
Fenella Kennedy, The Ohio State University 
– Blues 2.0: Struttin’, Switching, and Invented 
Traditions of 21st Century Blues Dance
Mallory Peterson, University of California, 
Riverside – “An Environment with No 
Distractions”: Filmic Pedagogies and 
Reconstructing The Spirit Moves’ Framing of 
Social Dance and Race
Sally Crawford-Shepherd, University of 
the West Indies – Transmitting Identities: 
Improvised Dance Performance in Social 
Spaces
131A Sullivant – Pre-Formed Panel

Putting Politics into Practice: Diverse 
Perspectives on Decolonizing University 
Dance Programs 
Saturday 1:30–3:00 p.m.
Session Chair: Nyama McCarthy-Brown, 
Indiana University
Danielle Robinson, York University
Jeff Friedman, Rutgers University
Gill Wright Miller, Denison University
Janet O’Shea, University of California, Los 
Angeles
Jennifer Fisher, University of California, Irvine
141 Sullivant – Roundtable 

Choreographing Encounters: Experimental 
Communities and Spaces of Transformation 
in Contemporary Performance 
Saturday 1:30–3:00 p.m.
Session Chair: Gina Hoch-Stall, The Ohio 
State University 
Lyndsey Vader, The Ohio State University 

DETAILED SCHEDULE (CONTINUED)
Events take place on The Ohio State University Campus.
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– Attending to Dandelions: Kinesthetically 
Conjuring the Communal in Performance 
Sensoria
Benny Simon, The Ohio State University 
– Networks of Realness: Resisting 
Centralization in Performance Festivals
Kaustavi Sarkar, University of North Carolina, 
Charlotte – Moving Together for Change: 
The Transformative World of Horidraa
225 Sullivant – Pre-Formed Panel

Moving America: Transmitting Democracy 
Through Dance Pedagogy 
Saturday 1:30–3:00 p.m.
Session Chair: Ana Paula Höfling, University 
of North Carolina, Greensboro
Angeline Shaka, University of North Carolina, 
Greensboro – North Carolina, Rowdy and 
Dissenting: A Social Pedagogy of Inclusion
Amanda Jane Graham, Hobart and William 
Smith Colleges – The Dance Laboratory: 
Testing Performance Production and 
Pedagogy in the Museum
Jessica Ray Herzogenrath, Sam Houston 
State University – The Body Democratic: 
Dance Pedagogy in US Colleges and 
Universities, 1900–1940
220 Sullivant – Pre-Formed Panel

From the Page to the Stage: Literary 
Adaptations 
Saturday 1:30–3:00 p.m.
Session Chair: Shelley C. Berg, Southern 
Methodist University
Andrea Luján, City University of New York 
– Dedication to Carson McCullers: Lester 
Horton’s Homage to an American Author
Karen W. Hubbard, University of North 
Carolina, Charlotte – Early-mid 20th Century 
Imagined and Staged Dance Interpretations 
of Uncle Tom’s Cabin
Kin-Yan Szeto, Appalachian State University – 
Resisting Traditional Narratives: Transnational 
Choreographers and a Chinese Classic
250 Sullivant – Paper Panel

Re-Creating Choreographic Traces 
Saturday 1:30–3:00 p.m.
Session Chair: Lynn Matluck Brooks, Franklin 
and Marshall College
Joellen A. Meglin, Temple University and 
Dance Chronicle and Jennifer L. Conley, 
Franklin and Marshall College, and Dakin 
Hart, The Isamu Noguchi Foundation and 
Garden Museum – Ruth Page and Isamu 
Noguchi’s Expanding Universe (1932, 1950, 
2017): Dance as Audio-Kinetic Art
Juliana Moraes, Centro Universitário Belas 

Artes de São Paulo – EU ELAS (I HER): 
feminine body in crisis
290 Sullivant – Lecture-Demonstrations

Extravagant Extractions: Queer Pedagogies 
of the Diasporic Showgirl Interactive 
Performance and Discussion (by Meiver & 
LaWhore Vagistan) 
Saturday 1:30–3:00 p.m.
Session Chair: Seth Stewart Williams, 
Barnard College, Columbia University
Meiver de la Cruz, Oberlin College – Raqs al 
Clever: Undoing the Mind Body Cleavage
Kareem Khubchandani, Tufts University – 
AuntyBodies
390 Sullivant – Alternate Format/Workshop

Choreographing Legacy 
Saturday 1:30–3:00 p.m.
Session Chair: Anthea Kraut, University of 
California, Riverside
Lizzie Leopold, Independent Scholar – 
Forsythe’s In the Middle and the Post-Fordist 
Digital Dancer
Elliott Gordon Mercer, Kenyon College 
– Anna Halprin’s Parades and Changes: 
Choreographic Spolia as Legacy Practice
Rebecca Chaleff, University of California, 
Riverside – Queer Rhythms and the 
Changing Tides
247 Sullivant – Pre-Formed Panel

In Your Shuffles: Echoes and Audible 
Ruptures of Movement Lineages 
Saturday 1:30–3:00 p.m.
Session Chair: Nic Gareiss, Independent 
Scholar
Janet Schroeder, The Ohio State University 
– Shuffles of my Dancestors: Tracing Legacy 
and Lineage through Percussive Step Dance 
Practice
Kat Richter, Stockton University – Savage 
Rhythms: Transmission, Marginalization, and 
Ethnocentrism in Tap
Russell Patrick Brown, University of Limerick 
– The Irish Dance Calceologist: Re-inventing 
Irish Traditional Dance Through an Embodied 
Approach to Shoe History
270 Sullivant – Pre-Formed Panel

Contemporary (Dis)placements: 
Choreographies of Émigré Bittersweetness, 
Colonial Retrograde, and Racialized 
Stillness 
Saturday 1:30–3:00 p.m.
Session Chair: Victoria Fortuna, Reed 
College
Juan Manuel Aldape Muñoz, University 

of California, Berkeley – Los Angeles 
in Retrograde: Zari Le’on’s Blaxican 
Choreotopias Across Colonialscapes
Heather Rastovac Akbarzadeh, Stanford 
University – Choreographing the Sensorial-
Affective of Iranian Émigré Oral Histories
Mlondolozi Zondi, Northwestern University 
– Black Choreopoetics of Aporia and the 
Apparatus of Capture
370 Sullivant – Pre-Formed Panel

somehow personal 
Saturday 1:30–3:00 p.m.
Session Chair: Jennie Scholick, San 
Francisco Ballet
Presenter: Alexandra Stilianos, The Ohio 
State University
350 Sullivant (Motion Lab) – Alternate 
Format

Transmitting Hip Hop Movement: 
Embodiment in B-Girls, Dance Teams, and 
Spoken Word 
Saturday 1:30–3:00 p.m.
Session Chair: Imani Kai Johnson, University 
of California, Riverside
grace shinhae jun, University of California, 
San Diego/San Diego City College – 
Corporeal Transmission of Asian American 
Hip Hop Dance
MiRi Park, California State University, 
Channel Islands – Postmemory, Identification, 
and Embodied Transmission
Anthony S. Blacksher, San Bernadino Valley 
College – How the Words Move: Movement 
and Rhythm as Resistance in Spoken Word 
Poetry
Barnett Theatre – Pre-Formed Panel

SATURDAY 3:30–5:00 p.m.

Archiving an Evanescent Medium 
Saturday 3:30–5:00 p.m. 
Session Chair: Amanda Jane Graham , 
Hobart and William Smith Colleges
Randi Evans, University of California, 
Berkeley – Erasing and Excavating: Mutable 
Legacies in Post/Modern Dance
Kyle Bukhari, Sarah Lawrence College – 
Institutional Critique and Deskilling in Jerome 
Bel’s MOMA Dance Company (2016)
Ray Miller, Appalachian State University 
– Dance Studies and the Legacies of the 
Congress on Research in Dance:  A Fifty Year 
Critical Analysis
131A Sullivant – Paper Panel

Social Values in Social Dance: Partnering in 
Perspective 
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Saturday 3:30–5:00 p.m.
Session Chair: Camelia Lenart, State 
University of New York at Albany
Denise Machin, Pomona College and 
University of California, Riverside – 
Translating Dancesport: Differences in 
Dancefloors Across the US
Joanna Bosse, Michigan State University – 
Flow, Collective Experience, and Cultural 
Transmission in Ballroom Dance
Kathryn Rochelle, Independent Scholar 
– Because We HAVE TO Dance At Our 
Wedding: Exploring Commodification and 
Aesthetics in the First Dance at American 
Weddings
141 Sullivant – Paper Panel

What are we looking at? Identity and 
Politics of Transmission 
Saturday 3:30–5:00 p.m.
Session Chair: Meiver De la Cruz, Oberlin 
College
Nyama McCarthy-Brown, Indiana University 
– Islam and Transmissions of Empathy in 
Dance-Making
Tanya Calamoneri, Texas Tech University 
– Emulating and Encountering: A Hip-Hop 
Residency Project in Higher Education
Colleen Dunagan, California State University, 
Long Beach – Ethics and the Transmission of 
Knowledge Through Dance
225 Sullivant – Pre-Formed Panel

Dance, Exchange, and Intercorporeality 
Saturday 3:30–5:00 p.m.
Session Chair: Adanna Kai Jones, University 
of Maryland, Baltimore County 
Rebekah Kowal, The University of Iowa – 
Limning the Global at the 1948 New York City 
Golden Jubilee Celebration
Anthea Kraut, University of California, 
Riverside – Dancing-In for Debbie Reynolds: 
Gendered Whiteness and Chains of 
Corporeal Debt
SanSan Kwan, University of California, 
Berkeley – Healing a World in Crisis:  
Intercorporeality in Rennie Harris and 
Michael Sakamoto’s Flash
220 Sullivant – Pre-Formed Panel

Dance, Disability, and Transmitting the 
Values of Inclusion 
Saturday 3:30–5:00 p.m.
Session Chair: Russell Patrick Brown, 
University of Limerick 
Sarah Whatley, Coventry University – 11 
Million Reasons, To Dance
Charlotte Waelde, Centre for Dance 

Research, Coventry University – Copyright 
and 11 Million Reasons: Parody, Pastiche, 
Caricature or Quotation?
Kate Marsh, Coventry University – Dance, 
Disability and Transmitting the Values of 
Inclusion
250 Sullivant – Pre-Formed Panel

Transmitting Trisha Brown
Saturday 3:30–5:00 p.m.
Session Chair: Michael J. Morris, Denison 
University
Michael Sakamoto and Christopher-Rasheem 
McMillan, University of Iowa – Brown and 
Black: Performing Transmission in Trisha 
Brown’s Locus and Hosoe Eikoh and Hijikata 
Tatsumi’s Kamaitachi
Cori Olinghouse, Trisha Brown Dance 
Company – Mapping the Unruly: Imagining 
a Methodology for the Archiving of 
Performance
290 Sullivant – Lecture-Demonstrations

There Might be Others: Staging Negotiation 
Saturday 3:30–5:00 p.m.
Session Chair: Wei-Chi Wu, University of 
California, Riverside
Presenter: Rebecca Lazier, Princeton 
University
390 Sullivant – Workshop 

Dances of Resistance: Teaching and Art 
Making in Unpresidented America 
Saturday 3:30–5:00 p.m.
Session Chair: Jessica Ray Herzogenrath, 
Sam Houston State University
Juliet McMains, University of Washington
Trebien Pollard, University at Buffalo, State 
University of New York 
Catherine Cabeen, Marymount Manhattan 
College
247 Sullivant – Workshop 

Out of Mind, Out of Sight: Asian American 
Dance in the Archives 
Saturday 3:30–5:00 p.m.
Session Chair: grace shinhae jun, University 
of California, San Diego/San Diego City 
College 
Arlene Yu, Jerome Robbins Dance Division, 
The New York Public Library for the 
Performing Arts – Making Dance Visible at 
The New York Public Library
Rosemary Candelario, Texas Women’s 
University – Asian American (in the) Archives: 
Recovering the Asian New Dance Coalition 
in the New York Public Library for the 
Performing Arts

Mana Hayakawa, University of California, Los 
Angeles – Overexposed and Invisible: Yuriko 
Amemiya in the WWII Archives
J. Lorenzo Perillo, University of Illinois 
at Chicago – Filipinos and the Colonial 
Corporeality of Dance
270 Sullivant – Pre-Formed Panel

The Long Nineteenth Century: 
Transmissions and Traces 
Saturday 3:30–5:00 p.m. 
Session Chair: Olivia Sabee, Swarthmore 
College
Amanda Lee, Colgate University – Familiar 
Exoticism: The Jewish Dancer and French 
Identity
Lynn Matluck Brooks, Franklin and Marshall 
College – Philadelphia’s Antebellum 
Performance Culture in Black and White
Megan Race, Yale University – The Cold War 
on Christmas: Broadcasting Balanchine’s The 
Nutcracker
370 Sullivant – Pre-Formed Panel from 
Dancing the Long Nineteenth Century 
Working Group

Practice as Research Roundtable: Sensual 
Address in Divergent Economies 
Saturday 3:30–5:00 p.m.
Session Chair: Vida L. Midgelow, Middlesex 
University
Carol Brown, University of Auckland
Simon Ellis, Coventry University
Pil Hansen, University of Calgary
Norah Zuniga Shaw, The Ohio State 
University
Barnett Theatre – Roundtable from the 
Practice as Research Working Group

SATURDAY 5:15–7:00 p.m.

5:15 p.m. – Buses depart Sullivant Hall for 
Urban Arts Space, 50 W. Town Street

6:00 p.m. – 7:00 p.m. Urban Arts Space 
Event: Cocktail Hour and Performance of 
2125 Stanley Street by Dahlia Nayar

7:00 p.m. – Buses depart Urban Arts Space 
and return to Sullivant Hall

SATURDAY 7:00–8:00 p.m.

Dinner on own

DETAILED SCHEDULE (CONTINUED)
Events take place on The Ohio State University Campus.
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SATURDAY 8:00–10:00 p.m.

Dance Works Performance, Screendance 
Showing, and Discussion
Saturday 8:00–10:00 p.m.
Session chair: Norah Zuniga Shaw, The Ohio 
State University 
Dance Works:
Jill Guyton Nee, University of Memphis – On 
Your Mark: A Dance Theater Work presented 
through Humor, performed by Jill Guyton 
Nee and Courtney White
Julianne O’Brien, Chapman University – (d)
ancestors
Susan Van Pelt Petry, The Ohio State 
University – The Gift Project
Malaika Sarco-Thomas, University of Malta – 
Traces of Contact: touch + talk
The UWI Festival Ensemble, The University of 
the West Indies – Excerpts from Intersections 
and Colors of the Season 
10-minute Intermission
Screendances:
Rosalynde LeBlanc, Loyola Marymount 
University – D-Man: An Investigation of the 
History of Bill T. Jones’s D-Man in the Waters 
and the Burden of its Legacy to Transmit the 
Ineffable 
Eric Nordstrom, Lewis and Clark College 
– Moving History: Portland Contemporary 
Dance Past and Present 
Mitchell Rose, The Ohio State University – 
Globe Trot 
Barnett Theatre – Evening Performance

Buses to Hampton Inn depart Sullivant Hall 
at 10:30 p.m.

SUNDAY, OCTOBER 22, 2017

Buses from Hampton Inn to Sullivant Hall 
begin at 7:00 a.m. Consult bus schedule for 
all bus times.

Conference Registration
Sunday 7:15 a.m.–2:00 p.m.
Sullivant Hall Rotunda

Book Exhibit
Sunday 8:00 a.m.–2:00 p.m.
Sullivant Hall Rotunda

Open studio for gentle morning warmup 
on own  
(please be respectful of 8:00 workshop folks 
coming in to prepare the space)
Sunday 7:30–8:00 a.m.
390 Sullivant 

SUNDAY 8:00–9:30 a.m.

Repertoires of Religion: Dance as Political 
Agent in the Transmission of Christian 
Values 
Sunday 8:00–9:30 a.m. 
Session Chair: Kimerer L. LaMothe, 
Independent Scholar
Emily Wright, Belhaven University – Dancing 
Deliverance: Intercessory Prayer Dance as 
Spiritual Weapon
Kathryn Dickason, Santa Clara University 
– “The Sacred Poem Must Leap”: Dante’s 
Choreography of Paradise
Michelle Summers, University of California, 
Berkeley – Performing Trump’s “Ameritude:” 
The USA Freedom Kids and the Tactical 
Transmission of Family Values
131A Sullivant – Pre-Formed Panel

Dancing against Borders: Ruptures, 
Transmissions, Innovations 
Sunday 8:00–9:30 a.m.
Session Chair: María Regina Firmino-Castillo
Fabiola Torralba, University of Michigan – 
Theories of the Flesh: Decolonizing Body, 
Space, Land and (im)Migration
P. Dante Cuauhtémoc, University of 
California, Riverside – Mitote, a Manifesto for 
Avant-Garde Dance Written in Indigenous 
Knowledge
Heryka Miranda, Brock University – 
Phenomenologies of Healing and Justice: 
Land Dance in Migrant Labor Camps
141 Sullivant – Pre-Formed Panel

History and Historiography 
Sunday 8:00–9:30 a.m.
Session Chair: Tessa Nunn, Duke University
Jill Flanders Crosby, University of Alaska 
Anchorage – Tracing Cook Islands Dance
Mariko Kitahara, Waseda University and the 
University of Paris VIII – When Did Fokine 
First See Duncan Dancing?: Examining a 
Historical Problematic
Barry Brannum, University of California, 
Los Angeles – “Shakey Ground”: The 
Temptations and the “Hard Work” of Dance
Sullivant 225 – Paper Panel

Cross Cultural Dance Resources Moving 
Legacies: Continuity, Innovation, and the 
Integrated Scholarship of Gertrude Kurath
Sunday 8:00–9:30 a.m.
Session Chair: Pegge Vissicaro, Cross-
Cultural Dance Resources
Ellen Kurath, Freelance Structural Engineer
Frank Ettawageshik, United Tribes of 
Michigan

Allegra Fuller Snyder, University of California, 
Los Angeles
Elsie Ivancich Dunin, Cross-Cultural Dance 
Resources
Adair Landborn, Arizona State University and 
Cross-Cultural Dance Resources
220 Sullivant – Roundtable 

Wearing the Dance: Displacing Bodily 
Realities in 21st Century Choreographies 
Sunday 8:00–9:30 a.m.
Session Chair: Gil Wright Miller
Bernard Brown, California State University, 
Sacramento – Rose Colored Glasses: 
A Black, Queer Lens in Postmodern 
Choreography
L. Archer Porter, University of California, Los 
Angeles – “Heavy with blurred edges”: the @
anonymousbody in the Twitter-sphere
Melissa Melpignano, University of California, 
Los Angeles – When Israeli Dancing Soldiers 
Go Viral: Colonialism Reloaded in Global 
Consumption
250 Sullivant – Pre-Formed Panel

Creating Together
Sunday 8:00–9:30 a.m.
Session Chair: Amanda Lee, Colgate 
University
Sarah Levitt Ramey, Independent Artist 
– Movement Moves: Translating Dance 
(Lecture-Demonstration)
Gina Hoch-Stall, The Ohio State University 
and Tyrrell Woolbert, The Ohio State 
University – Activating Ephemerality: 
Strategies for Co-Creation in Live Dance 
Performance (Lecture-Demonstration)
290 Sullivant – Lecture-Demonstrations

Permeable Practices: Improvisation as a 
Method for Researching Place 
Sunday 8:00–9:30 a.m.
Session Chair: Brandon Shaw, University of 
Malta
Zena Bibler, University of California, Los 
Angeles
Katie Schetlick, University of Virginia
Brandin Steffensen, University of Washington
390 Sullivant – Workshop 

Dancing Calls and Responses Now: 
Contemporary Perspectives of African-
descended traditions in Cuba, Haiti and Brazil 
Sunday 8:00–9:30 a.m.
Session Chair: Rachel Carrico, Colorado 
College
Yesenia Fernandez Selier, New York 
University – Time Capsules of African 
Identity
Mario LaMothe, University of Illinois at 
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Chicago – Dances at a Gathering: Queer 
Embodiment and the Politics of Tolerance at 
a Haitian Vodou Ceremony
Esther Viola Kurtz, Brown University – “I 
also want to enter!”: Sounds, bodies and the 
energetic call-and-response in Rural Samba 
of Bahia
247 Sullivant – Pre-Formed Panel

Feminist Impulses and Hierarchies of 
Gender 
Sunday 8:00–9:30 a.m.
Session Chair: Cynthia Ling Lee, University of 
California, Santa Cruz
Kathryn Holt, The Ohio State University – “Is 
This What You Wanted?” The Easter Rising 
and Women’s Rights in Luke Murphy’s On 
Triumph and Trauma
Christine Sahin, University of California, 
Riverside – Women in Blue Bras: Tracing 
Transmissions from Tahrir Square and the 
Cairo Cabaret
Sarah Gonzales, University of New Mexico 
– The Great Divide: Turn of the Twentieth 
Century American Ballet with the Ballet 
Dancer, the Toe Dancer, and the Ballet Girl
270 Sullivant – Paper Panel

Tracing Dancing in Zadie Smith’s Swing 
Time 
Sunday 8:00–9:30 a.m.
Session Chair: Michelle Clayton, Brown 
University
Jennie Scholick, San Francisco Ballet – From 
Mallarmé to Zadie Smith: Writing Dancing in 
Zadie Smith’s Swing Time
Brynn Shiovitz, University of California, Los 
Angeles – Shadow and Act: The Rhythmic 
Interplay of Light and Dark in Zadie Smith’s 
Swing Time
Pamela Krayenbuhl, Northwestern University 
– Qatar: From Swing Time to Swing Time: 
Race, Gender, and Intermedial Dance
370 Sullivant – Pre-Formed Panel

Jewish Traces, National Contexts 
Sunday 8:00–9:30 a.m.
Session Chair: Hannah Schwadron, Florida 
State University
Janice Ross, Stanford University 
– Disobedient Dances: A Jewish 
Choreographer in Soviet Russia
Rebecca Rossen, University of Texas at 
Austin – Excavating History: Memory, 
Community, and Place in Site-Specific 
Holocaust Performance
Barnett Theatre – Paper Panel, Melton 
Center for Jewish Studies Mann 
Symposium Session I

SUNDAY 10:00 a.m.–12:00 p.m.

Paradigms, Pedagogies, Practices 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Janet Werther, The Graduate 
Center, City University New York
I-Ying Lin, Taipei National University of the 
Arts – Re-presenting the Essence of Classic: 
A Chinese Beijing Opera Curriculum Design 
and Implementation in a High School
Sujin Lim and Aeryung Hong, Composite Arts 
Institute – An Integrated Movement Program, 
“The School of Body”
Johanna Kirk, University of California, 
Los Angeles – The Labor of the Pregnant 
Dancing Body
Gillian Lipton: Dance Theatre of Harlem: 
Dancing through Barriers
131A Sullivant – Paper Panel

Staging Traumas, Witnessing Pasts, 
Imagining Futures 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Kathryn Dickason, Santa Clara 
University
Katelyn Sheffield, The Ohio State University 
– Solidarity with the Dead: The Politics of 
Disorientation in Tadeusz Kantor’s Dead 
Class
Naida Zukić, BMCC, CUNY Manhattan – 
The Politics of Movement: Choreographing 
Aesthetic Critiques of Witnessing
Irvin Manuel Gonzalez, University of 
California, Riverside – “For a Better Future”: 
An Analysis of Stillness, the Potentiality of 
Othered Bodies, and the Nation-State’s 
Imaginary
Larraine Nicholas, University of Roehampton 
– Transmitting British Memory of World War I 
in Twenty-first Century Choreography
Sullivant 141 – Paper Panel

Local Practices, Global Resonances: Raqs 
in Context 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Michael Sakamoto, University 
of Iowa
Shayna Silverstein, Northwestern University 
– Tracing Syrian Folk Dance: A Critical 
Assessment of Ibn Dhurayl’s Anthology of 
Raqs al-Semah and Dabke
Ayrin Ersoz, Yildiz Technical University, 
Turkey – Transmitting Identities Through 
Perceptions of Dance: Young Immigrant 
Muslim Women Express Locality Within a 
Globalized World
Danielle Schoon, The Ohio State University 
– No Dancing in the Streets: Staging Romani 
Belonging in Turkey and the World

Maria Faidi, University of Chichester 
– Popular Belly Dance or Colonialist 
Salomania? Representations of Belly Dancers 
in the Egyptian Press During the 1930s
225 Sullivant – Paper Panel

Parsing the Visual: Danc(e)(ing) Imagery 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Ray Batchelor, Bucks New 
University
Matthew Wittmann, Harvard University – Jis 
so’: The Visual History of American Minstrel 
Dancing
Harmony Wolfe, University of Great Falls 
– “From Here I Saw What Happened and I 
Cried”: The Rendering of Choreography in 
the Photographic Work of Carrie Mae Weems
Amanda DiLodovico, Temple University 
– The Visual and Kinesthetic Traces of 
Disability: Trump’s Mocking Gesture and A 
Fierce Kind of Love
Ruby MacDougall, University of Michigan: 
Challenging the Mythic: Hip-Hop, Politics, 
and Aesthetics in Yunnan China
220 Sullivant – Paper Panel

Recuperations: Revisiting Historical Figures 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Lucille Toth, The Ohio State 
University
Nelson Neal, Independent Scholar – 
Hemsley Winfield: The Forgotten Pioneer of 
Modern Dance
Sandra Chatterjee and Nicole Haitzinger, 
Paris-Lodron-University Salzburg – Gaps in 
Transmission: Retraining Nyota Inyoka’s Early 
Work
Mariah Steele, Quicksilver Dance – The 
Affirmative Visions of Irene and Vernon 
Castle
Margaret Jean Westby, Concordia University 
– From Weaving Rope to Dancing Objects: 
Yvonne Rainer’s Carriage Discreteness from 
9 Evenings
250 Sullivant – Paper Panel

Tracing Dances’ Inheritances
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Emily Wright, Belhaven 
University
Jennifer Goggans, Merce Cunningham Trust, 
and Daniel Roberts, The Ohio State University 
– Reconstructing Merce Cunningham’s Split 
Sides (Lecture-Demonstration)
Julie Brodie, Kenyon College, Valda 
Vidzemniece, Jāzeps Vītols Latvian Academy 
of Music, Diāna Gavare, Jāzeps Vītols Latvian 
Academy of Music, Hannah Russ, Kenyon 
College – Cūkas Driķos: The Story of One 
Latvian Folk Dance (Lecture-Demonstration)
290 Sullivant – Lecture-Demonstrations

DETAILED SCHEDULE (CONTINUED)
Events take place on The Ohio State University Campus.
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Introducing Embodiology®: A Culturally 
Inclusive Improvisation Practice 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Karen Wood, Coventry 
University
Presenter: Sheron Wray, University of 
California, Irvine
390 Sullivant – Workshop 

Material Artifacts: Clothing, Costuming, 
and Representation 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Meg Brooker, Middle 
Tennessee State University
Tua Helve, Aalto University – I Am Your 
Friend: Transmitting Contemporary Dance 
through Costume
Xiomara Forbez, University of California, 
Riverside – So You Dress Like a Dancer? 
Tracing Perceptions and Depictions of 
Dancers and Training in Ballet-Themed 
Clothing Ads
Anisha Rajesh, Texas Woman’s University 
– Roots and Routes: The Postcolonial 
Representation of Mohiniyattam
Cid Pearlman, Cabrillo College, UC 
Santa Cruz, Cid Pearlman Performance – 
Economies of Effort
247 Sullivant – Paper Panel

Intercultural Collaboration and Its 
Discontents 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Heather Rastovac 
Akbarzadeh, Stanford University
Natalie Zervou, University of Wisconsin, 
Madison – Local Confines and Digital 
Freedom: The International Circulations of 
Refugee Bodies
Fangfei Miao, University of California, Los 
Angeles – Liberating the Chinese Students, 
or...: The American Dance Festival in 
Guangzhou during China’s Early Reformation 
Period
Rebecca Weber – Project Trans(m)it: 
Techniques for Long-Distance Collaboration 
through Technology
Karima Borni, Middlebury College – From 
Street to Studio: Muslimness and Masculinity 
in Moroccan Contemporary Dance 
Workshops
270 Sullivant – Paper Panel

Expansive Possibilities of Dance 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Karen Eliot, The Ohio State 
University
Avanthi Meduri, University of Roehampton, 
London – Indian Classical Dance 

Transmissions in a Global Age
Andrea Harris, University of Wisconsin–
Madison Blanche Evan and the Passage 
of Radical Dance into Dance/Movement 
Therapy
Amanda Tuttle: Dancing through Disability: 
Finding Dance in the Archives of the 
Pennsylvania Training School for Idiotic and 
Feeble-Minded Children
370 Sullivant – Paper Panel

Jewish Discourse and Mobility 
Sunday 10:00 a.m.–12:00 p.m.
Session Chair: Judith Brin Ingber
Hannah Schwadron: I, Thou, It, Us – Duet 
Dynamics and (Jewish) Structures for Change
Rebecca Pappas, Ball State University – 
Always Already: The Jewish Body as Victim 
and Victimizer
Group Discussion: Contemporary Directions 
in Jewish Dance Scholarship
Barnett Theatre – Paper Panel, Melton 
Center for Jewish Studies Mann 
Symposium Session II

SUNDAY 12:30–2:00 p.m.

Revisiting History: The Transmission of 
Racialized Bodies through Resistance and 
Mediatization
Sunday 12:30–2:00 p.m.
Session Chair: Elliot Gordon Mercer, Kenyon 
College
Priya Venkat Raman, University of Texas 
at Austin – Critiquing the Dancing Body: 
Transmission of Dance Aesthetics and 
Ideology
Chuyun Oh, San Diego State University – 
Invisible History, Visible Colored Bodies: 
Silenced Labor and the Myth of American 
Dream in the U.S. Ballet
Christine Gwillim, University of Texas at 
Austin – Nudity as Resistance: The Explicit 
Body Revisited
Brianna Figueroa, University of Texas at 
Austin – West Side Story: Recognizing Latina 
Leadership in Dance Through the Legacy of 
Tina Ramirez
225 Sullivant – Pre-Formed Panel

Rendering Dance in China: Global 
Conversations In Dance Studies 
Sunday 12:30–2:00 p.m.
Session Chair: Fangfei Miao, University of 
California, Los Angeles
Presenters and presentation titles:
Jiang Dong 江东, Chinese National Academy 
of Arts
Liu Xiaozhen 刘晓真, Chinese National 

Academy of Arts
Mu Yu 慕羽, Beijing Dance Academy
Su Ya 苏娅, Beijing Dance Academy
220 Sullivant – Roundtable 

Transmitting German Dance 
Sunday 12:30–2:00 p.m.
Session Chair: Natalie Zervou
Wesley Lim, Miami University of Ohio – The 
Traces of Dance in Döblin’s Short Stories 
Meagan K. Tripp, Franklin & Marshall College 
– Rendering Dance Poetically: Writings of 
Mary Wigman
Tonja van Helden, Dachverband Tanz 
Deutschland – Challenges of Transmission in 
Contemporary German Dance Film
250 Sullivant – Pre-Formed Panel

Turns of “Fate”: Jack Cole, Jazz, and 
Bharata Natyam in Diasporic Translation 
Sunday 12:30–2:00 p.m.
Session Chair: Margaret Jean Westby, 
Concordia University
Rohini Acharya, The Ohio State University
Eric Kaufman, The Ohio State University
290 Sullivant – Alternate Format 

Transmitting Pedagogies and Philosophies
Sunday 12:30–2:00 p.m.
Session Chair: Susan Petry, The Ohio State 
University
James Graham, University of California, 
Berkeley – The Book is my Body: 
Demystifying the Improvisational Pedagogy 
of Gaga
Kimerer L LaMothe, Independent Scholar 
– Speaking the Words: Performing Dance 
Philosophy
390 Sullivant – Lecture-Demonstration, 
Melton Center for Jewish Studies Mann 
Symposium Session III

Attributions: Tracing Legacies 
Sunday 12:30–2:00 p.m.
Session Chair: Stefanie Miller, Brown 
University
Meg Brooker, Middle Tennessee State 
University – Archiving Multiple Perspectives: 
Student Notes on the Teachings of Florence 
Fleming Noyes
Rori Smith, Smithsonian Center for Folklife 
and Cultural Heritage – Godmothers and 
Gurus: Understanding Legacy, Authenticity 
and Recognition in Somatic Movement 
Practices
Tresa Randall, Ohio University – Mapping the 
Transnational Circulation of Dance Through 
the Wigman School
247 Sullivant – Paper Panel
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The Dance of Nationalism: Exports, 
Imports, and the Power of Rejection 
Sunday 12:30–2:00 p.m.
Session Chair and Commentator: Victoria 
Phillips, Columbia University
Laura Quinton, New York University – British 
Ballet’s Turkish Settlement, c. 1947–70
Gillian Jakab, Columbia University – World 
and Art-World Politics in Ruling Merce 
Cunningham out of Step with the American 
Cultural Diplomatic Project, 1950s-60s
Linda T. Gordon, Barnard College, Columbia 
University – Atomic Bomb Ballet: American 
Nationalism in Movement and Dance 
Photography During the Cold War
270 Sullivant – Pre-Formed Panel

Dance between Church and Court: Tracing 
the Transmission of Dance in the Middle 
Ages 
Sunday 12:30–2:00 p.m.
Session Chair: SanSan Kwan
James Whitta, Independent Scholar – 
Between Cloister and Court: Gestural 
Language in Twelfth-Century Cistercian and 
Victorine Culture and its Courtly Translation
Jesse Njus, CMU – Mary’s Lament: 
Transmitting Medieval Narrative Dance
Karen Silen, University of California, 
Berkeley – Re-Thinking Medieval Dance: 
How were dances choreographed before 
the 15th century?
370 Sullivant – Pre-Formed Panel

Rendering Caribbean Dance: Echoing 
Footprints, Virtual Archives, and Memorial 
Performances
Sunday 12:30–2:00 p.m.
Session Chair: Jose Reynoso, University of 
California, Riverside
Elizabeth Schwall, Northwestern 
University – Footsteps of Nieves Fresneda: 
Sharing and Owning Folkloric Dance in 
Revolutionary Cuba
Jade Power Sotomayor, University of 
Washington – The Bomba Wiki Project: 
Oral, Aural, and Corporeal History and 
Community-Making through Bomba Music 
and Dance
Dasha A. Chapman, Duke University – 
Transmission and Trace: Queer Memorial 
Performance in Port-au-Prince
Barnett Theatre – Pre-Formed Panel

DETAILED SCHEDULE (CONTINUED)
Events take place on The Ohio State University Campus.

SUNDAY 2:00–5:00 p.m.

Ohio State Department of Dance 
CONTACT JAM 
The Ohio State graduate students have 
engaged Ann Cooper Albright to lead 
a contact jam from 2:00–5:00 p.m. 
Conference delegates who are still around 
are welcome to join in.
2:00–2:30 p.m. space open for individual 
warm-up 
2:30–3:30 p.m. informal class focused on 
basic skills and moving together 
3:30–5:00 p.m. open dancing and round 
robin
390 Sullivant – Participatory Event



41

ROHINI ACHARYA
acharya.48@osu.edu

Turns of “Fate”: Jack Cole, Jazz, and Bharata Natyam in Diasporic 
Translation
Sunday, 12:30-2:00 p.m., 290 Sullivant

As practitioners (both receptors and transmitters) of Jack Cole’s jazz 
dance and Bharata Natyam, we investigate both the ways in which Indian 
culture in diaspora has been translated within and through our training 
and performance, and a range of issues related to the parallel histories of 
theatrical jazz dance and circulation and transmission of classical Indian 
dance in the mid-20th century. Collaborating on presenting our juxtaposed 
experience allows us to bring embodied reflection into dialogue with a rich 
body of scholarly work in dance theory and history, while also exploring the 
intersection of these distinct and seemingly discrete dance practices.

Rohini Acharya is a performer, choreographer, and teacher in the South 
Indian classical dance form, Bharata Natyam. She is currently a PhD student 
in Dance Studies at The Ohio State University, where her work focuses 
on Bharata Natyam pedagogy, performance, and choreography and its 
circulation in the South Asian diaspora.

ANGELA AHLGREN
akahlgr@bgsu.edu

Reflecting on Queer Dance 
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Angela K. Ahlgren is an assistant professor in the Department of Theatre 
and Film at Bowling Green State University, where she teaches Theater 
History and Performance Studies. Her manuscript on North American taiko, 
Drumming Asian America: Taiko, Performance, and Cultural Politics, is 
forthcoming with Oxford University Press.

ANN COOPER ALBRIGHT
ann.cooper.albright@oberlin.edu

Training for a Political Body: Responsiveness, Resistance, Resilience
Saturday, 11:00 a.m.-12:30 p.m., 390 Sullivant

How do we train for a political body – one that is responsive, resistant, and 
resilient? How do we engage our citizenship as dancers?  Bridging the divide 
between political action and somatic instruction, this workshop draws on 
Contact Improvisation and Body-Mind Centering training to explore how 
intentional physical practices can provide an embodied ground for our 
activism. We will move together in a way that is safe and connected, but still 
allows for the intensity of anger and resistance. Rather than neutralizing our 
bodies and identities, we will learn how to engage our feelings and politics 
without getting stuck in self-righteousness.

A dancer and scholar, Ann Cooper Albright is Professor and Chair of Dance 
at Oberlin College, President of the Society of Dance History Scholars, and 
the 2017 recipient of the Dixie Durr Award for Outstanding Service to Dance 
Research.  She writes books and teaches a lot of Contact Improvisation.

TAKIYAH NUR AMIN
taamin@davidson.edu

Towards an Intellectual Heritage of Black Women Choreographers
Saturday, 9:00-10:30 a.m., Barnett Theatre

Black women choreographers have a rich, active, and generative history in 
the context of American concert dance. Proceeding from the imperative that 
choreography is an act of meaning making and expression of epistemology, 
this talk considers the “lineage” of Black women choreographers in concert 
dance and examines the possibilities for considering the work of Black 
women choreographers within the context of wider discussions of Black 
Intellectual History. I argue that doing so illuminates an “epistemic lineage” 
in dance history that casts significant implications for the ways in which 
American concert dance history is considered and taught.

Takiyah Nur Amin, Ph.D. is Visiting Assistant Professor of Africana Studies 
at Davidson College. Her work centers 20th century US concert dance with 
particular interests in Black aesthetics, women’s histories, and performance. 
Amin is a member of the Board of Directors for the Congress on Research in 
Dance and a founding member of the Collegium for African Diaspora Dance.

SEROUJ APRAHAMIAN
serouj@yorku.ca

Transformative Transmissions in Breaking Culture: Tracing the Impact of 
Ideology, Gender and Institutional Contexts (Roundtable)
Friday, 8:45-10:15 a.m., Student-Alumni Council Room

This roundtable focuses on various factors shaping the ways in which 
breaking and related urban/street dance forms have been traditionally as 
well as more recently transmitted. Participants in the roundtable will begin 
by providing insight into the varied ways in which breaking can be learned 
and shared through briefly recounting their own personal journeys. These 
oral histories will illuminate the kinds of varied patterns of transmission that 
have historically existed and the role of ideology and dominant mythologies 
in shaping people’s experiences of the form. Particular emphasis will be 
placed on the complex ways in which gender intersects with transmission in 
breaking culture.

Serouj Aprahamian (better known by his dance name “Midus”) has been 
active in the breaking world since 1997, gaining notoriety internationally for 
his unique, abstract style. Originally from Los Angeles, Aprahamian currently 
lives in Toronto, where he is pursuing a PhD in Dance Studies at York 
University, with a particular emphasis on Hip Hop history and urban arts in the 
post-Soviet sphere.

ESAILAMA ARTRY-DIOUF
esailama1@gmail.com

From Resistance to Power: Capacity Building for African and African 
Diaspora Performing Arts
Friday, 8:45-10:15 a.m., Cartoon Room 2

This paper looks at African and African Diaspora cultural arts in the Oakland 
/ San Francisco Bay Area that tap deep reservoirs of heritage and impact 
almost every fabric of Bay Area life, yet risk endangerment due to labor, 
housing, and community development policies and underfunding. This 
paper makes two contributions, to dance studies in general and offers best 
practices for arts administers working with culturally specific artists and arts 
organizations in particular. Reaching beyond the purview of practice and 
performance this paper also looks at capacity building efforts focused on 
sustaining and growing African and African Diaspora cultural artists and arts 
organizations.

BIOGRAPHIES AND ABSTRACTS
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Esailama Artry-Diouf, Ph.D., professional performing artist, scholar, and arts 
administrator, is the Founding Director of Bisemi Foundation, supporting 
African-derived cultural artists rooted in and making positive impacts 
within underserved communities. Dr. Artry-Diouf is co-editing a book about 
contributions of African-derived dance to community development and social 
change in the United States.

EPHRAT ASHERIE
easherie@gmail.com

Transformative Transmissions in Breaking Culture: Tracing the Impact of 
Ideology, Gender and Institutional Contexts (Roundtable)
Friday, 8:45-10:15 a.m., Student-Alumni Council Room

This roundtable focuses on various factors shaping the ways in which 
breaking and related urban/street dance forms have been traditionally as 
well as more recently transmitted. Participants in the roundtable will begin by 
providing insight into the varied ways in which breaking can be learned and 
shared through briefly recounting their own personal journeys. These oral 
histories will illuminate the kinds of varied patterns of transmission that have 
historically existed and the role of ideology and dominant mythologies in 
shaping people’s experiences of the form. Particular emphasis will be placed 
on the complex ways in which gender intersects with transmission in breaking 
culture. 

Ephrat “Bounce” Asherie, a 2016 Bessie Award Winner, is a New York City 
based bgirl, dancer and choreographer.  She has presented work at the 
Apollo Theater, Jacob’s Pillow, New York Live Arts, Summerstage, and the 
Yard.  She recently completed her MFA at University of Wisconsin-Milwuakee, 
where she researched the vernacular jazz roots of breaking, hip hop and 
house. 

JEN AUBRECHT
aubrechtj@gmail.com

Constructing Modernism: Transmitting Yoga and Modern Dance Practices in 
the 1930s
Friday, 10:30 a.m.-12:30 p.m., Student-Alumni Council Room

Using several versions of the wide-legged seated forward fold as a lens, I 
historicize developments in modern postural yoga and modern dance in the 
1930s. I examine how harmonial gymnastics and bodybuilding impacted the 
development of modern postural yoga in India, even as Vedantic ideas of 
non-duality and the benefits of conscious breathing practice impacted the 
development of modern dance in the United States. Practitioners including 
Martha Graham and T. Krishnamacharya, I argue, created their own versions 
of these globally circulating movement practices and philosophies to position 
themselves as uniquely modernist.

Jen Aubrecht holds a PhD in Critical Dance studies from UC Riverside, where 
she wrote on yoga and the politics of appropriation and representation in 
U.S. concert dance. She was the 2016 recipient of the Selma Jeanne Cohen 
Award.

CHRISTINA BAKER
cebaker01@wm.edu

(A) Virtual Embodiment of Dominicanness: Interrogating Identity in Bachata 
Dancing
Friday, 8:45-10:15 a.m., Ohio Staters, Inc. Founders Room

A series of videos posted by Leo Dominican Style asserted that “bachata isn’t 
danced like that” taking to task a widely recognized Spanish couple. Using 
articulations of national pride and Dominicanness, he claimed a right to expert 

status the Spaniards lacked. The back and forth ensued on Facebook and the 
responses reached millions of views from around the globe. I seek to draw 
attention to the fact that while scholars have documented Dominican music 
transformations, the dance form lacks archived histories. Secondly, assertions 
like Leo’s are deeply connected to the way the virtual realm has shaped the 
dance community.

Christina Baker is a Visiting Assistant Professor of Hispanic Studies. She 
earned her PhD in Spanish from the University of Wisconsin – Madison in 
Contemporary Latin American Literature with a minor in Ethnomusicology 
and Theatre. Professor Baker’s research focuses on identity constructions 
transmitted via dance, music and theatre.

RAY BATCHELOR
ray@queertangolondon.com

When Gomez Tangoed with Lurch: a Queer Tango Perspective on 
“Humorous” Historical Representations of Men Dancing Tango with Each 
Other
Friday, 10:30 a.m.-12:30 p.m., Cartoon Room 2

When you laugh at two men dancing tango together, what are you laughing 
at?
In 1965, Gomez in The Addams Family, a rose between his teeth, teaches 
Lurch the tango – “just practicing,” the better to secure the favors of women. 
We laugh, partly because they seem unaware of their “transgression.” In the 
Queer Tango Image Archive, a beaming Maurice Chevalier leads the camp 
comedian, Dramel, while an effeminate Nijinsky led by impresario, Gabriel 
Astruc, fellates his partner’s Jewish nose. Can the benign and the bigoted 
coexist? Can laughter reveal attitudes towards masculinity, sex, sexuality, the 
homosocial, and the homosexual?

Ray Batchelor is an historian of queer tango at Bucks New University near 
London, UK. He dances, teaches, campaigns and writes, co-editing and 
contributing to The Queer Tango Book http://queertangobook.org/  curating 
The Queer Tango Image Archive: http://image.queertangoproject.org/ and co-
organising The Queer Tango Salon: Connecting Bodies of Knowledge: https://
thequeertangosalon.com/

HARMONY BENCH
bench.9@osu.edu

Dance in Transit: Digital Methods for Movement on the Move
Friday, 8:45-10:15 a.m., Ohio Staters, Inc. Traditions Room

This presentation considers the ways that digital research methods can 
expand scholarly understandings of dance’s mobility and transmissibility, 
point to convergences in patterns of artists’ travel, shed light on 
transportation networks and infrastructures, and motivate new dimensions 
of audience analysis through attention to company repertory. Building from 
the project “Dance in Transit,” it focuses on the ways in which data analysis 
and digital mapping can be used to explore dynamics of touring and travel, 
and ultimately extend our capacity to place individual performances and 
audiences within larger performance ecosystems and global networks of 
touring.

Harmony Bench is Associate Professor of Dance at The Ohio State University. 
She co-edits The International Journal of Screendance with Simon Ellis. 
Her research considers the impact of media and other technologies on 
the production and dissemination of dance, movement, and gesture. Visit 
harmonybench.com for more information about her work.
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NINOTCHKA BENNAHUM
bennahum@theaterdance.ucsb.edu

Distinction in Dance Award: Lynn Garafola 
Saturday, 9:00-10:30 a.m., 220 Sullivant

This panel celebrates the multiple contributions of Lynn Garafola, the 2017 
recipient of the SDHS Distinction in Dance Award, to the field of dance 
history. Panelists will discuss the enduring influence of her scholarship, 
especially her landmark monograph Diaghilev’s Ballets Russes; the 
importance of her teaching and mentorship to budding dance scholars across 
the nation; and finally, the impact of her service to the SDHS organization.

Ninotchka Bennahum is Professor at the University of California, Santa 
Barbara. Author of Antonia Mercé, La Argentina: Flamenco & the Spanish 
Avant-Garde and Carmen, a Gypsy Geography and 5 co-curated books, the 
most recent: Radical Bodies: Anna Halprin, Simone Forti and Yvonne Rainer 
in California and New York, 1955 – 1972.

ELENA BENTHAUS
elena.benthaus@unimelb.edu.au

“What When I Yearn to Dance Along!?” The Transmission of (Be)Longing and 
(White) Nostalgia in Popular Screendance
Friday, 8:45-10:15 a.m., Cartoon Room 1

Damien Chazelle’s 2016 film musical La La Land has been celebrated for 
its revitalization of the Hollywood Musical style as well as critiqued for its 
amateur song-and-dance performances and whitewashing of jazz music 
history. One of the common denominators of these reviews is the discussion 
of the film’s intertextual traces under the umbrella of “nostalgia” in relation to 
questions of (be)longing. In this presentation I am going to explore the notion 
of “nostalgia” as an affective mode of production, reception, and movement 
tied to memory and the experience of intertextuality in popular screendance 
works like La La Land more broadly.

Elena Benthaus has a PhD in Dance Studies from the School of Culture and 
Communication, University of Melbourne, where she currently works as a 
lecturer in the Screen and Cultural Studies program. Her research focuses on 
the production, circulation, and transmission of affect in popular screendance 
works.

SHELLEY C. BERG
sberg@smu.edu

“Ordered Music:” Paul Taylor’s Mercuric Tidings as Process, Pedagogy and 
Performance
Friday, 10:30 a.m.-12:30 p.m., Suzanne M. Scharer Room

The SMU Dance Division performed Paul Taylor’s Mercuric Tidings in April 
2017.  Taylor principals and repetiteurs Annmaria Mazzini and Michael 
Trusnovec restaged the production, As both dancers are SMU alumni, 
they asked me to act as rehearsal director. The restaging, rehearsal and 
performance of this masterwork raised salient issues of transmission, 
pedagogy and performance.  Our methodology was to use the progressive 
arc of the process as a reflective, contextual, and pedagogical approach to 
enrich the comprehensive experience for the SMU dancers. Our collective 
reflections, insights and observations will provide a video-illustrated coda to 
this paper.

Shelley Berg is a Professor of Dance at SMU.  A Past-President of SDHS, 
her work has been published in Dance Chronicle, Dance Research (UK), 
Dance Research Journal and The Chronicle for Higher Education.  She is the 
author of Le Sacre du printemps: Seven Productions from Nijinsky to Martha 
Graham.

ELIZABETH JUNE BERGMAN
elizabeth.june.bergman@temple.edu

Intertextuality and Belonging in Michael Jackson’s BAD
Friday, 8:45-10:15 a.m., Cartoon Room 1

Michael Jackson’s choreographic versioning and sampling were grounded in 
African American vernacular practices and aesthetics; Jackson’s intertextual 
references across the racialized arenas of “theatrical” and “street” dance 
cultures and histories asserted his belonging to multiple traditions and 
his interest in transcending strictures of mid-twentieth century American 
entertainment culture. The generic boundaries suggested by the terms 
“theatrical” and “street” are porous in practice and index histories of 
invisibilization, appropriation, and inequitable racial politics. This presentation 
examines BAD (1987), directed by Martin Scorsese and co-choreographed 
by Jeffrey Daniel and Gregg Burge, as an example of the intersections and 
tensions within these histories.

Elizabeth June Bergman is a doctoral candidate (University Fellow) at Temple 
University in Philadelphia. She holds a MFA from The University of Iowa. She 
has had the pleasure of teaching courses at both institutions.

ZENA BIBLER
zenabibler@ucla.edu

Permeable Practices: Improvisation as a Method for Researching Place
Sunday, 8:00-9:30 a.m., 390 Sullivant

Permeable Practices is a movement framework and an embodied research 
method for investigating public space choreographies. Through four phases—
tuning, noticing, moving, and reflecting—participants expand their awareness 
of the ways we are called to participate in complex and intersecting 
relationships with architecture, urban design, fellow inhabitants, and the 
law. Over the course of this 90-minute workshop, we will engage in a set of 
structured scores and critical questions that move between studio and public 
spaces in order to consider how pedestrian and designated dance spaces 
traverse and inform one another through their influence on the dancing body.

Zena Bibler is a dancer and researcher based in Los Angeles. She is a PhD 
student at the at the Department of World Arts and Cultures / Dance at UCLA 
where she researches improvised dance as ecological practice. Descriptions 
of performance and teaching projects can be found at www.zenabibler.com.

ANTHONY S. BLACKSHER
ablacksher@valleycollege.edu

How the Words Move: Movement and Rhythm as Resistance in Spoken Word 
Poetry
Saturday, 1:30-3:00 p.m., Barnett Theatre
This research explores rhythm and movement as a distinguishing attribute 
in the development of spoken word poetry, with a specific focus on how the 
body is used to accent text, meter, and in some cases the story of a poem. In 
a space traditionally void of bodies, this research offers movement as a form 
of community building and resistance of anatomo-politics. Through a content 
analysis of the television series Russell Simmons presents Def Poetry Jam, 
this work will explain how the relationship between movement and poetry 
developed from hip-hop and previous Black musical traditions.

Anthony S. Blacksher is a PhD student in Cultural Studies at Claremont 
Graduate University and on faculty at San Bernardino Valley College. The 
accomplished poet co-founded Collective Purpose and is a five-time member 
of the San Diego Slam Team. MA Sociology, CSU San Marcos.
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HETTY BLADES
ac1417@coventry.ac.uk

Sharing Dance Data: Open-ness and Ownership in the Online Space
Friday, 4:45-6:15 p.m., Rosa M. Ailabouni Room

The capture of dance movement via digital technology has produced large 
quantities of “dance data.” Much scholarship has examined the theoretical 
implications of digitisation, however, to date, little attention has been paid 
to dance data itself. This paper focuses on the ownership and circulation of 
dance data, outlining how dance communities often adopt an “open” attitude 
towards sharing. I consider the political and philosophical implications of 
this “open” attitude in relation to the circulation of dance data, arguing that 
alternative terminology would more accurately reflect the attitudes and 
politics at the heart of the transmission of dance data.

Dr Hetty Blades is Postdoctoral Research Assistant in the Centre for Dance 
Research (C-DaRE) at Coventry University. Hetty is widely published and has 
worked on projects funded by AHRC, EU and EPSRC. She was Researcher in 
Residence at the Digital Catapult in 2016.

MELISSA BLANCO BORELLI
Melissa.Blanco@rhul.ac.uk

Tracing Decolonial Philosophies for Dance Studies
Saturday, 11:00 a.m.-12:30 p.m., 290 Sullivant

This performance lecture interrogates the intellectual aggression of the 
Eurocentric canon in contemporary and popular (Latin American) dance. 
Informed by the critical work of de/colonial theorists and philosophers 
in addition to the work of feminists of color, we would like to stage this 
conversation as a dialogue that highlights our intersectional alliances and 
differences. We aim to demonstrate the tensions, contradictions and erasures 
that arise in the struggle to re-constitute our subjectivities as interstitial and/
or de/colonial individuals who labor at (re)imagining what de/coloniality might 
mean for the dance canon and for the work of brown dance scholars working 
within Euro-American institutions.

Melissa Blanco Borelli is Senior Lecturer in the Drama, Theatre & Dance 
Department at Royal Holloway, University of London. She is the editor of The 
Oxford Handbook of Dance and the Popular Screen (Oxford UP, 2014) and 
author of She Is Cuba: A Genealogy of the Mulata Body (Oxford UP, 2015), 
which won the 2016 Society of Dance History Scholars’ de la Torre Bueno 
Prize. 

KATHALEEN BOCHE
katyboche@gmail.com

Dancing the Frontier and Race: Transmitting Billy the Kid on Television
Saturday, 11:00 a.m.-12:30 p.m., 370 Sullivant

Eugene Loring’s Americana ballet Billy the Kid (1938) hinges on the notion 
of the frontier as part of American identity, the assumption that Euro-
American settlement of the West was a natural matter of progress from 
savage to civilized.  Loring makes his ideas about progress and the frontier 
physically manifest in the choreography, as can be seen in video of the 1953 
TV production.  This paper argues that Billy the Kid garnered continued 
popular appeal through television because Loring’s treatment of the story 
and his choreography reflected middle class attitudes about American 
exceptionalism, race, and popular psychology.

Kathaleen Boche is an independent scholar with a PhD in History and 
MA in American Dance Studies from Florida State University.  Her current 
manuscript examines dance and nationalism in American ballet, Broadway, 
and Hollywood musicals from the late 1930s—1950s.

PAUL BONIN-RODRIGUEZ
pbonrod@austin.utexas.edu

Dance in/as “Fake News”: Notes from the Policy Front
Friday, 4:45-6:15 p.m., Cartoon Room 2

In a recent editorial, arts analyst Alan Brown wrote: “Cultural policy has failed 
us. Patterns of investment in cultural infrastructure too often reinforce class 
divides instead of tearing them down.” This apparent breakdown in policy 
research transmission inspires this co-authored panel, structured in the 
creative format of a simulated news broadcast. We broadcast research facts 
and “fictions” about the NEA’s potential defunding, internet and commercial 
dance downgrading, and dance labor policies and workarounds. Since 
dance research, too, has been slow to address policy issues, our stories 
step creatively toward expanded engagement in arts policy discourse and 
institutional change in dance.

Paul Bonin-Rodriguez is an Associate Professor in the Performance as Public 
Practice (PPP) program at UT Austin and the author of PERFORMING POLICY 
(2015). Paul’s scholarship fuses performance studies and public arts policy to 
offer innovative yet practical tools to working and emerging artists seeking 
opportunity, advocacy, and reward.

SÉRGIO BORDALO E SÁ
sergiomiguelsa@gmail.com

Dance as an Authorship Mark in a Totalitarian Regime: The Case of a 
Portuguese Filmmaker
Saturday, 11:00 a.m.-12:30 p.m., 247 Sullivant

Most totalitarian regimes saw art forms as a means to convey their ideals. 
Nevertheless, if we think about names such as Riefenstahl or Eisenstein we 
can clearly see authorship marks in their films. In Portugal, Leitão de Barros 
was influenced by both of them and also built an authorial universe amid 
the propaganda cinema context during the ’30s and ’40s. The recurrence of 
dance is one of the characteristics that shows an internal coherence in his 
films. We will analyze how those dances transmit the dominant moral of the 
regime and produce by themselves a discourse about women.

Sérgio Bordalo e Sá has a Master’s Degree in Film Studies from The 
University of Iowa (2001) and a PhD in Artistic Studies – Studies of Cinema 
and Audiovisual from FLUL, ULisboa (2013). Currently he has postdoctoral 
scholarship to work in INET-md (Ethnomusicology Institute – Study Centre in 
Music and Dance).

KARIMA BORNI
karimaborni@gmail.com

From Street to Studio: Muslimness and Masculinity in Moroccan 
Contemporary Dance Workshops
Sunday, 10:00 a.m.-12:00 p.m., 270 Sullivant

Despite the ongoing controversies over dance in Morocco, the recent 
expansion of contemporary dance training programs draw hundreds 
of young male street dancers into the studio for professionalization. In 
these intensive workshops master teachers aim to transform initiates into 
“real artists” via movement practices they link to Sufi trance and other 
traditions. I will discuss the conflicting tensions students reconcile in their 
dancing from local allegiances to family networks and breakdance crews to 
aspirations for transnational mobility via the European arts market. I argue 
that these pedagogical sites are at the forefront of current debates on body 
comportment and conduct in Muslim majority societies of the MENA region.
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Karima W. Borni PhD is a scholar of contemporary dance practice and 
performance in the Middle East and North Africa. Her research in addition to 
her work as a choreographer, dance instructor and artistic director have taken 
her to dance sites across Morocco, Algeria, Lebanon, Jordan and Palestine.

JOANNA BOSSE
jbosse@msu.edu

Flow, Collective Experience, and Cultural Transmission in Ballroom Dance
Saturday, 3:30-5:00 p.m., 141 Sullivant

Based on extensive ethnographic fieldwork with Midwest American 
social ballroom dancers and drawing on the research of flow states 
(Csikszentmihalyi 1990), this paper examines flow states in partnership 
dancing, focusing first on how they emerge from the particular conventions 
and performance practices of ballroom music and dance—practices often 
satirized for lacking in the kind of spontaneity and flexibility attributed to vital 
and affective performance experiences.  It examines the role of pedagogical 
transmission and codification in the development of such states and the rich 
variety in the ways those states come to signify culturally specific and shared 
meanings among participants.

Joanna Bosse is Associate Dean for Academic Affairs and Associate 
Professor of Ethnomusicology and Dance Studies in the Residential College in 
the Arts and Humanities at Michigan State University and author of Becoming 
Beautiful:  Ballroom Dance in the American Heartland. Her research explores 
race and class in amateur partnership dance.

BARRY BRANNUM
bbrannum@ucla.edu

“Shakey Ground”: The Temptations and the “Hard Work” of Dance
Sunday, 8:00-9:30 a.m., 225 Sullivant

In the mid-1970s, R&B group The Temptations undertook a substantial 
rebranding campaign. A multi-page spread in a 1975 issue of Ebony magazine 
staged a strategic answer not just to looming questions about the band’s 
artistic legacy, but also to then-recent precedents for artistic and political 
representations of blackness. Using the magazine profile as a point of 
departure, I consider how the Temps’ testimony about the “hard work” of 
learning how to perform raises questions about the relationship between 
everyday life, identity, aesthetics, and how a somatized experience of the first 
two categories informs their transformation into the latter.

Barry Brannum is a dance artist and PhD student in UCLA’s World Arts & 
Cultures / Dance department. His artistic and academic projects explore the 
shifting relationship between black American dancers’ ‘artistic’ and ‘everyday’ 
selves in the choreographic process.

AILI BRESNAHAN
abresnahan1@udayton.edu

Moving Form in Langer, in Gaga, and in Ballet
Friday, 8:45-10:15 a.m., Tanya R. Rutner Room

First, I will flesh out Susanne Langer’s idea of moving form. Next, I will 
compare how moving form works in Gaga, through the use of a metaphoric 
image like “float,” with the sort of image-based forms that dancers often 
strive for in classical ballet, such as that of a 180-degree penché. Finally, I 
will consider how this compares with non-image based verbal directions that 
dance choreographers and directors often give. The purpose of this will be to 
see in what ways what a dancer imagines or feels is translated to the virtual 
movement “power” a dance movement has.

Aili Bresnahan is Assistant Professor of Philosophy at the University of Dayton 
in Ohio. Her research specialty is in the philosophy of dance. For more 
information see her website at www.artistsmatter.com.

JULIE BRODIE
brodiej@kenyon.edu

Cūkas Driķos: The Story of One Latvian Folk Dance
Sunday, 10:00 a.m.-12:00 p.m., 290 Sullivant

This lecture-demonstration traces the story of one traditional Latvian folk 
dance, Cūkas Driķos (Pigs in a Buckwheat Field), including: who dances it, 
where and when it is performed, how the dance varies regionally, and what 
changes in presentational rather than celebratory settings. Video footage of 
different versions will be shared, and the notation system utilized for teaching 
and recording folk dance in Latvia will be introduced and compared to the 
Labanotation system.  The session will culminate with participants learning 
a traditional version of Cūkas Driķos to provide kinesthetic understanding of 
social, cultural, and artistic elements inherent within this one dance.

Julie Brodie, Professor of Dance at Kenyon College, earned her MFA at the 
University of Illinois, completed Labanotation studies at Ohio State University, and 
is a Certified Movement Analyst.  Brodie co-authored the book Dance Science 
and Somatics and was a Fulbright Scholar in Latvia (2016) and in Egypt (2010).

MEG BROOKER
MegBrooker@gmail.com

Archiving Multiple Perspectives: Student Notes on the Teachings of Florence 
Fleming Noyes
Sunday, 12:30-2:00 p.m., 247 Sullivant

Florence Fleming Noyes (1871–1928) developed a movement system 
that explores physiological responses to music, nature, and mythological 
imagery. In 1949, Noyes’s student Valeria Ladd published Rhythm and the 
Noyes Technique, drawing on student notebooks dated to 1913. The Noyes 
technique has been passed down through several generations who consult 
the Ladd book as an authoritative text. Until recently, Noyes movers have not 
had access to the original student notes that served as source material for 
Ladd’s edited manual. This paper examines these notes, alongside Ladd’s 
edited text, seeking to broaden understanding of Noyes’s original teachings 
by including multiple student perspectives.

Meg Brooker, Assistant Professor, Middle Tennessee State University, 
researches and performs early modern dance works, with a focus on Isadora 
Duncan and Florence Noyes. Meg has presented scholarship for SDHS, 
CORD, NDEO, and the Isadora Duncan International Symposium (Steering 
Committee), and received a 2016 NEH grant for the Noyes Archives.

BERNARD BROWN
reniassancebrown@gmail.com

Rose Colored Glasses: A Black, Queer Lens in Postmodern Choreography
Sunday, 8:00-9:30 a.m., 250 Sullivant

If dancing bodies have unique histories, how is it possible to transmit 
ideologies of a choreographer of a different cultural group? How can 
audiences’ beliefs be modified during performance? Can choreography offer 
alternate realities of identity onto differently racialized bodies? I ask these 
questions because, as a black, gay choreographer, I struggle to understand 
how my body and my work are viewed by the members of my audience. By 
studying closely the choreography of David Rousseve, with whom I have 
much in common, I hope to understand myself, and my work more fully than I 
might otherwise.
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Bernard Brown, Assistant Professor at California State University, Sacramento, 
is an artist and activist. His work focuses on the intersections of race, gender, 
and sexuality through a biographical lens. The LA Times has called him “...the 
incomparable Bernard Brown.” He is Westfield Emerging Artist and Horton 
Award recipient.

CAROL BROWN
carol.brown@auckland.ac.nz

Practice as Research Roundtable: Sensual Address in Divergent Economies
Saturday, 3:30-5:00 p.m., Barnett Theatre

Emerging from aesthetic, experiential, and critical embodiments, Practice 
as Research in choreography has sought to elaborate what Jenn Joy has 
described as the “possibility of sensual address” (2014: 1). At the same time, 
it bares the imprints of University paradigms and its inherent discourses. 
As such, artistic research enters dialogic encounters across discursive and 
aesthetic realms and with diverse publics. This roundtable will investigate 
the nature of the practices and artifacts Practice as Research produces 
through a series of provocations by an international group of leading artistic 
researchers: Vida Midgelow (UK), Carol Brown (NZ), Pil Hansen (CAN), Simon 
Ellis (UK/NZ) and Norah Zuniga-Shaw (USA).

Carol Brown is a choreographer (Carol Brown Dances) and an Associate 
Professor in Dance Studies at the University of Auckland.

RUSSELL PATRICK BROWN
russell.brown@ul.ie

The Irish Dance Calceologist: Re-inventing Irish Traditional Dance Through an 
Embodied Approach to Shoe History
Saturday, 1:30-3:00 p.m., 270 Sullivant

In this paper-demonstration I present how a queer, embodied approach to 
the history of Irish stepdancing footwear allows me to re-invent the tradition. 
My primary research methodology is my process as an artist-scholar (in Irish 
Gaelic: an draoi), which combines my work as an Irish traditional dancer 
and academic. In applying this approach to my work as a calceologist, one 
who studies footwear, I discovered that several key evolutions in Irish and 
international shoe history significantly altered Irish traditional dance practice. 
As I encounter these fashions in motion, the dance evolves and new histories 
emerge.

Based in Dublin, Russell Patrick Brown is a PhD candidate at the University 
of Limerick. Supervised by Dr. Catherine E. Foley, his research investigates 
a queer posthuman approach to Irish traditional dance. He studied Irish 
traditional dance with Donny Golden and Old Way Vogue dance with Celso 
Satori LaBeija.

KYLE BUKHARI
kylebukhari@gmail.com

Institutional Critique and Deskilling in Jerome Bel’s MOMA Dance Company 
(2016)
Saturday, 3:30-5:00 p.m., 131A Sullivant

Jerome Bel’s MOMA Dance Company (2016) wittingly subverts the 
conventions of the museum by engaging museum staff as dancers to 
perform for the audience, revealing hidden talents and private dances of 
administrators and curators. A key issue for museums is how does one collect 
an ephemeral art form such as performance or dance. I suggest that Bel’s 
work addresses the issue in a way that responds to the conundrum of live art 
in the museum archive while simultaneously collapsing barriers between elite 
and private forms.

Kyle Bukhari studied Anthropology and Aesthetics at Columbia University, and 
Dance Studies at the University of Roehampton, London as a US-UK Fulbright 
Fellow in Dance. He danced with the Joffrey Ballet and Zurich Ballet. Kyle 
collaborated with anthropologist Michael Taussig on a 2013 performance at the 
Whitney Museum. He is currently on the faculty at Sarah Lawrence College.

HOLLY BUTTIMORE
hbuttimore@cambridge.org

Dance Research Journal: Honoring Mark Franko 
Friday, 8:45-10:15 a.m., Great Hall Meeting Room

I had the pleasure of meeting Mark for the first time in the summer of 2013. 
Discussing Dance Research Journal with him on that occasion and many 
others, the journal’s aims, its plans and aspirations, has been a privilege and 
an education which I am delighted to honor here.

Holly Buttimore is the Commissioning Editor for Dance, Theatre, Literature 
and Music journals at Cambridge University Press, where she has worked for 
seven years. Her role is to nurture and support the individual journals in her 
care, including Dance Research Journal, and to develop the overall quality 
and vibrancy of the Performance Studies list.

CATHERINE CABEEN
catherinecabeen@gmail.com

Dances of Resistance: Teaching and Art Making in Upresidented America
Saturday, 3:30-5:00 p.m., 247 Sullivant

This working session will invite participants to share strategies for how to balance 
our roles as dance educators and artists with civic resistance to the Trump 
oligarchy. How do we navigate the current political landscape when our moral 
compasses and desire to be open to all student perspectives come into conflict? 
How do we make education about current political events relevant to the subject 
matter in dance classes? What lessons can we learn from histories of artists and 
intellectuals who were suppressed under fascist political regimes? How do we 
create political art that reaches across the nation’s ideological divide?

Catherine Cabeen, MFA, former dancer with Bill T Jones/Arnie Zane (BTJ/
AZ) and Martha Graham Dance Companies, has received choreographic 
commissions from On the Boards in Seattle, Visa2Dance in Tanzania, and 
Alsarab Dance in Lebanon, among others. She is an Assistant Professor at 
Marymount Manhattan College and a BTJ/AZ repetiteur.

EUGENIA CADÚS
eugeniacadus@gmail.com

Transmitting Dance Studies: Latin American Concert Dance Research in 
Hemispheric Perspective 
Saturday, 11:00 a.m.-12:30 p.m., Barnett Theatre
This roundtable discussion brings together scholars from institutional bases 
in the US and Latin America (Mexico, Argentina, and Brazil) whose research 
focuses on Latin American concert dance. Panelists will address themes 
and questions including: the rise of dance studies in and on Latin America 
in different national and transnational contexts; the politics that shape the 
circulation of dance scholarship (in particular the dominance of English in 
peer-reviewed publications); artistic and academic institutional histories; 
research methods (including the construction and maintenance of archives); 
Spanish and Portuguese language publication platforms; and networks for 
hemispheric exchange.

PhD Candidate in History and Theory of Arts at University of Buenos Aires 
where she teaches courses in dance studies. Her research is supported by a 
fellowship from the National Council of Scientific and Technical Research.
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TANYA CALAMONERI
tcalamoneri@gmail.com

Emulating and Encountering: A Hip-Hop Residency Project in Higher 
Education
Saturday, 3:30-5:00 p.m., 225 Sullivant

While teaching dance at a private elite university, I encountered a number 
of white students who included hip-hop in their lexicon of styles, yet were 
unaware of the form’s foundations in black community. Together with the 
Theatre department and the Core: Challenges of Modernity curriculum, we 
produced six one-week residencies in which Rennie Harris Puremovement 
dancers taught masterclasses, worked with student dancers, and presented a 
lecture demonstration to the larger community. In this same time, Black Lives 
Matters came to fore, and a new dance group called Melanated formed on 
campus, eventually becoming involved with the project. I document dancer 
and student audience responses, and discuss challenges and successes, in 
hopes that the project can be replicated at other universities.

Tanya Calamoneri is an Assistant Professor of Dance at Texas Tech University. 
Her scholarship includes cultural studies and butoh, and has been published 
in Theater, Dance and Performance Training, Dance Chronicle, and 
Movement Research Journal. She has a chapter in the forthcoming Routledge 
Butoh Companion.

DANIEL CALLAHAN
daniel.m.callahan@bc.edu

Bernstein Conducting Himself
Friday, 10:30 a.m.-12:30 p.m., Ohio Staters, Inc. Founders Room

Learning that Mahler’s incomplete Tenth Symphony had been edited for 
performance, Leonard Bernstein said, “I have one question. Will it give me an 
orgasm?” Bernstein, I suggest, understood conducting as an erotic transfer 
between a conductor and his musicians and audience. I further demonstrate 
that Bernstein’s podium performances were deliberate choreographies, not 
spontaneous effusions accompanying a beat. His movements and affect 
often remained consistent between different performances of the same 
work across decades. I will highlight Bernstein’s conducting of Beethoven’s 
Seventh Symphony, including previously unseen footage of his final 
performance before his death. Bernstein’s conducting was shameless but 
carefully choreographed.

Daniel Callahan is Assistant Professor of Music at Boston College. His book 
manuscript, The Dancer from the Music, explores the embodiment of classical 
music in US modern dance. An article on desire in Copland’s Rodeo as 
choreographed by de Mille and Peck is forthcoming in The Futures of Dance 
Studies.

ROSEMARY CANDELARIO
rcandelario@twu.edu

Asian American (in the) Archives: Recovering the Asian New Dance Coalition 
in the New York Public Library for the Performing Arts
Saturday, 3:30-5:00 p.m., 270 Sullivant

The Asian New Dance Coalition, active in New York City in the late 1970s 
and early 1980s, sought to present “Asian and Asian-American cultural 
identity through dance.” ANDAC’s archives at the Jerome Robbins Dance 
Division of the New York Public Library for the Performing Arts provide an 
opportunity to construct partial histories of the ANDAC companies based 
on the traces the choreographers themselves donated to the NYPL. At 
the same time, the collection challenges ideas about whose work gets 
archived even as it argues for the centrality of Asians and Asian Americans 
in American concert dance.

Rosemary Candelario (PhD, UCLA) is Assistant Professor of Dance at Texas 
Woman’s University. Publications include Flowers Cracking Concrete: Eiko & 
Koma’s Asian/American Choreographies (Wesleyan University Press, 2016) 
and articles in the Journal of Theatre, Dance and Performance Training, The 
Scholar and Feminist Online, and The International Journal of Screendance.

JULIAN CARTER
juliancarter@cca.edu

Chasing Feathers – Reflecting on Queer Dance
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in QUEER DANCE: MEANINGS AND MAKINGS (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Julian Carter is associate professor of critical studies at the California College 
of the Arts. He is a critical historian and performance theorist whose work 
addresses normativity, embodiment, and the collective construction and 
maintenance of identity systems. He also makes social sculptures as Principle 
Instigator of the performance group PolySensorium.

BRIDGET CAUTHERY
cauthery@yorku.ca

Seeing the North from the South: Nanette Hassall’s As the Crow Flies 
(1988/2006) and Diana Szeinblum’s Alaska (2007)
Friday, 10:30 a.m.-12:30 p.m., Ohio Staters, Inc. Founders Room

As part of my on-going investigation of contemporary dance works which 
take the North as their source and inspiration, Australian choreographer 
Nanette Hassall and Argentinean choreographer Diana Szeinblum offer a 
different perspective of the North—from the South. Their works As the Crow 
Flies (1988/2006) and Alaska (2007) present opportunities to expand on the 
degree to which, globally, dancemakers experience a sense of incorporeal 
ownership of the North regardless of their ethnic, cultural or geographical 
place and time and to assess the degree to which contemporary dance is an 
active agent in global affairs.

Dr. Bridget Cauthery is a dance and cultural studies scholar focusing on the 
impact of post/neo-coloniality and the processes of globalization on Western 
contemporary and popular dance practices. In 2016/17 she was on a research 
leave to complete her forthcoming book Choreographing the North for 
McGill-Queens University Press.

JESSICA CAVENDER
jesscavender@gmail.com

Documentation and Preservation: The OhioDance Virtual Dance Collection 
Friday, 4:45-6:15 p.m., Student-Alumni Council Room

The five members of the Virtual Dance Collection team will discuss this 
program of significant pivotal moments of dance history in Ohio. To date, 
we have compiled 28 hours of film, interviewing 30 individuals in ten sites 
statewide. We have built a user-friendly resource, including full transcriptions, 
video, photographic and historical timelines on the website. Dance in Ohio 
has reflected cultural attitudes about the social and political climate of the 
times: the women’s movement, civil rights, disability rights, and how these 
influenced artistic expression. We will explore the histories and legacies that 
we uncovered, and will also discuss our process.
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Jess Cavender, Virtual Dance Collection Coordinator and Editor, holds a B.S. 
in Electronic Media Communications and an M.F.A. in Dance and Technology 
from The Ohio State University. Jess is a specialist in the merger of dance 
and technology. Jess’s last screendance work, Danse Macabre, screened 
internationally across four continents in 2016.

REBECCA CHALEFF
rchaleff@gmail.com

Queer Rhythms and the Changing Tides
Saturday, 1:30-3:00 p.m., 247 Sullivant

This paper recovers the queer temporalities and affects of Merce 
Cunningham’s dances and their histories—deaths that wash away but do not 
leave us—and times—of bodies, clocks, and climates, with particular attention 
to Antic Meet (1958) and Ocean (1994). Locating queerness in the central 
absences and failures of the repertory, I ask if and how these intervals are 
transmitted through the missions of the Legacy Plan. How can Cunningham’s 
conceptualization of transmission—that dancing is like water—help us 
understand how dance endures the moment of performance to move through 
the lives and afterlives of the work?

Rebecca Chaleff is a Chancellor’s Postdoctoral Fellow at UC Riverside. She 
holds a PhD in Theater and Performance Studies from Stanford University. 
Her writing has been published in TDR/The Drama Review and Performance 
Research and has been commissioned by the editors for the volume, The 
Futures of Dance Studies.

DASHA CHAPMAN
dashachapman@gmail.com

Transmission and Trace: Queer Memorial Performance in Port-au-Prince
Sunday, 12:30-2:00 p.m., Barnett Theatre

The day after the massacre at Pulse nightclub in Orlando June 2016, queer 
activist and performer Yonel Charles staged an improvised performance 
intervention in a poor neighborhood of Port-au-Prince where he works as a 
peer health educator for marginalized LGBTI Haitians. Charles, the artistic 
director of an LGBTI-inclusive performance group, stated this dance was 
“for all my LGBTI brothers and sisters who were lost.” This paper examines 
Charles’s performance as an act of transnational solidarity that also enacted 
a dissenting dance pedagogy in which unexpected movement opened 
up conversation about LGBTI lives, health, memory: techniques of care, 
transmission and trace,

Dasha Chapman is the Postdoctoral Associate in the Department of African 
and African American Studies at Duke University. She received her PhD in 
Performance Studies from New York University, and is a dancer who works in 
African diasporic techniques and collaborates with choreographers in New 
York, Haiti, and Durham, NC.

SANDRA CHATTERJEE
sandra.babli@gmail.com

Gaps in Transmission: Re-tracing Nyota Inyoka’s Early Work
Sunday, 10:00 a.m.-12:00 p.m., 250 Sullivant

Encountering the culturally and ethnically ambiguous, primarily Paris-
based dancer/choreographer Nyota Inyoka (1896–1971) in the margins of 
European dance historiography, we set out to re-discover her eclectic artistic 
perspective. We want to critically re-assess the politics of transmitting History, 
which, maintaining national and cultural borders, produces lacunae, like 
the gap around Inyoka’s work. How can we encounter the traces she left 
of her work today without having access to her physical repertoire? What 
historical, cultural and aesthetic dimensions of 20th century European dance 

practice are forgotten due to this lack of transmission? What is at stake in this 
revisiting?

Sandra Chatterjee, co-founder of the Post Natyam Collective, teaches, 
researches, performs and organizes projects at the intersection of theory and 
artistic practice with a focus on queer, postcolonial and migration studies. 
Her current work critically interrogates the “contemporary” (in Europe) 
in the context of articulating culturally marked aesthetic multeity. www.
sandrachatterjee.net.

JUDITH CHAZIN-BENNAHUM
gigiben@unm.edu

Distinction in Dance Award: Lynn Garafola 
Saturday, 9:00-10:30 a.m., 220 Sullivant

This panel celebrates the multiple contributions of Lynn Garafola, the 2017 
recipient of the SDHS Distinction in Dance Award, to the field of dance 
history. Panelists will discuss the enduring influence of her scholarship, 
especially her landmark monograph Diaghilev’s Ballets Russes; the 
importance of her teaching and mentorship to budding dance scholars across 
the nation; and finally, the impact of her service to the SDHS organization.

Judith Chazin-Bennahum, Distinguished Professor Emerita, University of 
New Mexico, Principal Soloist with the Metropolitan Opera Ballet Company 
when Antony Tudor was Ballet Director, author of six books on dance history, 
one that was awarded the De la Torre Bueno Prize, and in 2016 received the 
Distinction in Dance Award by SDHS.

JOEY CHUA
joeychua_99@yahoo.com

The Process of Institutionalization of Chinese Dance in Singapore, 
1980s–1990s
Saturday, 9:00-10:30 a.m., 250 Sullivant

This study aims to reconstruct the development of Singapore Chinese 
dance in the 1980s–1990s using Bourdieu’s conceptual tools of cultural, 
economic, social, and symbolic capitals. Relying mainly on primary sources, I 
analyzed how the Chinese dance community—artists and intellectuals—had 
appropriated capitals in the process of institutionalization in dance. This paper 
is the second installment of a larger project that investigates the development 
of Singapore Chinese dance from 1959 to 2012. While the 1960s–1970s 
are characterized by the mode of creating a hybrid multiracial dance, the 
1980s–1990s are about preserving ethnic Chinese dance.

Joey teaches arts educators how to teach well at the National Institute of 
Education International in Singapore. Her publications can be found in Arts 
Education Policy Review, Dance Chronicle, Roeper Review, Journal for the 
Education of the Gifted, and Research in Dance Education.

ROSEMARIA CISNEROS
ab4928@coventry.ac.uk

WhoLoDance: Mediated Real and Virtual Dancing Bodies.
Friday, 4:45-6:15 p.m., Rosa M. Ailabouni Room

The presentation will describe the aims and progress within an EU-funded 
H2020 project: WhoLoDance: Whole Body Interaction Learning for Dance 
Education. The project is building a proof-of-concept motion capture 
repository of dance motions built in a method allowing for similarity search 
among different compositions, and is also experimenting with building an 
immersive and responsive life-size volumetric display for the dancer to dance 
with, or “step inside” another body. The dancer will have the chance to 
experiment with different modalities of feedback (audio, visual, audio-visual, 
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verbal, etc.) and also with different avatars, to ask whether this provides 
interesting opportunities to design adaptive and personalized paths to 
learning.

Rosamaria Kostic Cisneros is a dance historian, critic, Roma scholar, Flamenco 
historian, peace activist, and SRA at Coventry University’s Centre for Dance 
Research. She is involved in EU-funded projects which make education 
accessible to vulnerable groups, and is part of cultural heritage projects that 
bring dance and digital technologies together. 

CAROLINE CLARK
carolinesuttonclark@gmail.com

Highbrow Versus Lowbrow: Dance Transmission through Social Agendas in 
the United States
Friday, 10:30 a.m.-12:30 p.m., Rosa M. Ailabouni Room

A national discourse that privileges “high” culture over “low” culture in the 
United States has favored certain dance history narratives while obscuring 
others in 19th–21st century ballet and modern dance. My paper addresses this 
issue through considering the origins of these terms in the late 19th century 
and their significant sociological impact. I then briefly explore how such an 
embedded, analytic paradigm of discrimination may have affected dance 
cultures and narratives in the United States throughout the 20th century. 
Such critical study, furthermore, provides useful perspectives on socially 
transgressive practices from postmodern to digital dance iterations today.

Caroline Sutton Clark has a PhD in Dance from Texas Woman’s University and 
MFA from the University of Hawai’i. Recently, Clark was in New Zealand for six 
months as the 2017 Caroline Plummer Research Fellow in Community Dance, 
designing and implementing a culturally diverse community oral history 
project.

MICHELLE CLAYTON
michelle_clayton@brown.edu

Tracing Dancing in Zadie Smith’s Swing Time 
Sunday, 8:00-9:30 a.m., 370 Sullivant

In anticipation of the publication of her 2016 novel, Swing Time, award-
winning author Zadie Smith wrote in The Guardian: “I often think I’ve learned 
as much from watching dancers as I have from reading. Dance lessons for 
writers: lessons of position, attitude, rhythm and style, some of them obvious, 
some indirect.” Following two biracial girls from their early dance training 
in North London, through their teenage exposure to dance on film and 
television, into their divergent lives as grown women, Swing Time articulates 
some these lessons, both direct and indirect, that Smith finds in dance and 
dancers. This panel considers the text as both a means of transmitting dance, 
in its representation of a variety of dancing bodies, and as a contemplation on 
the impact of the various means of dance transmission—film, video, television, 
the internet—that emerge in the end of the 20th and beginning of the 21st 
centuries.

Michelle Clayton is Associate Professor of Hispanic Studies and Comparative 
Literature at Brown University. Her research and teaching interests include 
modern poetry; avant-garde aesthetics; dance; art history; media studies; and 
film, from the earliest silents to contemporary Spanish and Latin American 
productions. 

EMILY COATES
emily.coates@yale.edu

Picturing Physics and Dance
Friday, 8:45-10:15 a.m., Dance Room 1

A discussion of our process for developing the visualizations for our 
interdisciplinary course book on physics and dance, forthcoming from Yale 
University Press. Such a book calls into relief the nature of knowledge 
transmission. Physics textbooks call upon a canon of objects to explain 
introductory concepts: balls, ramps, pulleys, boxes, cannons, and the 
occasional athlete, coffee maker, and ballerina. In contrast, dance relies 
largely on live embodied transmission, body-to-body, between individuals and 
collectives. We will discuss some of the ways that we confront this inherent 
difference in our disciplines, through the visualizations for the book.

Emily Coates is a dancer, choreographer, and writer. She has performed with 
New York City Ballet, Mikhail Baryshnikov’s White Oak Dance Project, Twyla 
Tharp, and Yvonne Rainer. Her choreographic work has been commissioned 
and presented by venues throughout the US. She is the director of dance 
studies at Yale University.

GRISHA COLEMAN
grisha.coleman@asu.edu

Motion, Captured: An Open Repository for Comparative Movement Studies
Friday, 10:30 a.m.-12:30 p.m., Hays Cape Room

This paper begins to describe a new kind of database, one that explores 
a diversity of movement through the digital capture of a range of bodies 
from varied backgrounds; what we are terming movement vernaculars. This 
paper presents an example of how this movement database is used as a 
research tool, and how the fruits of that research can be added back to the 
database, thus adding a novel layer of annotation and further enriching the 
collection. Future researchers can then benefit from this layer, further refining 
and building upon these techniques. The creation of a robust, open source, 
movement lexicon as repository will allow for observation, speculation, and 
contextualization, along with the provision of clean and complex data sets for 
new forms of creative expression.

Grisha Coleman works as a dancer, choreographer, and composer in 
performance and experiential media. Her work explores relationships among 
our physiological, technological and ecological systems. She is an Associate 
Professor of Movement, Computation and Digital Media at Arizona State 
University.

JENNIFER CONLEY
jennifer.conley@fandm.edu

Ruth Page and Isamu Noguchi’s Expanding Universe (1932, 1950, 2017): 
Dance as Audio-Kinetic Art
Saturday, 1:30-3:00 p.m., 290 Sullivant

With the generous permission of The Ruth Page Foundation and The Isamu 
Noguchi Foundation and Garden Museum, we present our reconstruction 
of Ruth Page’s choreography and Isamu Noguchi’s costume design for 
Expanding Universe, created in 1932 to express the power of science, and by 
extension art, to transform thinking.  We reveal our reconstruction processes 
based on traces in visual, musical, textual, and kinetic-filmic formats.  We 
ask, what are the problems inherent in the transmission of a work when 
no authoritative performance version exists—only incomplete, contingent 
versions.  Our 21st-century “re-creation” aims to be true to the intent of the 
original.
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Jennifer Conley, PhD and MFA, is a solo performer, regisseur with the Martha 
Graham Center, former member of Martha Graham Dance Company and Pearl 
Lang Dance Theatre, current member of Sokolow Theatre Dance Ensemble 
and Deborah Zall’s Company of Women, and an Assistant Professor at 
Franklin and Marshall College.

NENA COUCH
couch.1@osu.edu

Curation through Collaboration: Choreographer, Curator, Scholar, and Score
Friday, 4:45-6:15 p.m., Suzanne M. Scharer Room

Archives provide insight into the past and hold permanently valuable records 
about events, places, organizations, and people. Ohio State Libraries holds 
hundreds of dance scores and teaching materials notated in Labanotation 
and dance archives of the Bebe Miller Company, Lynn Dally (Jazz Tap 
Ensemble), Randy Skinner, Twyla Tharp, scholar Julia Sutton, and others.
We will address collaboration with the choreographer in preparation of the 
collection for donation, early work on the Dance Notation Bureau archives as 
a framework of methodology for subsequent acquisition of dance archives, 
and research and teaching outcomes of making these collections available to 
students and scholars. 

Nena Couch is Head, Ohio State Libraries’ Thompson Library Special 
Collections; Dance Heritage Coalition board and Dance Notation Bureau 
Professional Advisory Committee.

MAXINE CRAIG
mbcraig@ucdavis.edu

“This is Culture”: Transmission of Dance and a Politics of Embodiment
Saturday 11:00 a.m.-12:00 p.m., 141 Sullivant

Black women and girls learn a racialized and gendered politics of 
embodiment as they rehearse Trinidadian vernacular dance to perform in 
US carnival street parades. The group’s composition (black women, often in 
mother daughter pairs) and its pedagogy transmit more than choreography. 
Dancers, regardless of size, age, or prior dance training, are taught to move in 
bold, sensual ways. Although the performance of sensuality by black women 
may not challenge dominant narratives, in a larger context in which black 
communities are spatially contained, the parade and the mutual support the 
group provides encourages black women and girls to claim space.

Maxine Craig is Professor in the Gender, Sexuality and Women’s Studies 
program at the University of California, Davis. Her book, Sorry I Don’t Dance: 
Why Men Refuse to Move (Oxford University Press), was awarded the 2014 
Best Publication Award given by the American Sociological Association’s 
section on Body and Embodiment.

SALLY CRAWFORD-SHEPHERD
sallycrawforduk@gmail.com

Transmitting Identities: Improvised Dance Performance in Social Spaces
Saturday, 1:30-3:00 p.m., 131A Sullivant

The interactions generated in dance studio improvisations are often 
defined within assigned roles such as teacher and student or performer and 
choreographer.  Engaging in improvisation within a social context enables 
dancers to develop meaning from their interactions with individuals outside 
of these parameters. This paper examines how identities can be fluid and 
transmitted when dance improvisation occurs in social spaces. Utilizing a 
symbolic interactionist framework, the paper draws on an ethnographic 
investigation of tap dance communities in England and a site-specific project 
with students at the University of the West Indies.

Sally Crawford-Shepherd is a dance practitioner, choreographer, and lecturer. 
She achieved a BFA in Dance at UMKC, an MA in Choreography at Trinity 
Laban, and her PhD in Dance Ethnography at De Montfort University.  She 
is currently the Coordinator of Dance at the University of the West Indies, 
Trinidad.

MARIE-LOUISE CRAWLEY
crawleym@uni.coventry.ac.uk

What Remains? Dance in the Archaeological Museum
Friday, 8:45-10:15 a.m., Dance Room 1

This lecture-demonstration blends spoken text, mask-work and live dance 
to explore the dislocation of temporalities that occur when the present 
moment of performance becomes a living archive for an ancient classical text 
and an ancient dance form (‘tragoedia saltata’). This practice sits within the 
wider context of my doctoral research that probes shifting experiences of 
temporality when choreography “performs” as exhibit in the archaeological 
museum. How might choreography, like archaeology, allow us to excavate the 
body and the past? Is this practice about remembering—or dismembering—an 
ancient form?

Marie-Louise is a choreographer and a PhD candidate at C-DaRE (UK). 
Educated at the University of Oxford, Marie-Louise trained with Marcel 
Marceau in Paris before joining Ariane Mnouchkine’s Théâtre du Soleil. Since 
2010, she has worked as a choreographer. She is currently Artist-in-Residence 
at the APGRD, University of Oxford.

CLARE CROFT
chcroft@umich.edu

Reflecting on Queer Dance 
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Speaker Bio: Clare Croft is a dance historian, theorist, and sometimes 
dramaturg. She is the editor and curator of Queer Dance: Meanings and 
Makings (Oxford 2017), and the author of Dancers as Diplomats: American 
Choreography in Cultural Exchange (Oxford 2015).

P. DANTE CUAUHTÉMOC
cpera001@ucr.edu

Mitote, a Manifesto for AvantGarde Dance Written in Indigenous Knowledge
Sunday, 8:00-9:30 a.m., 141 Sullivant

Applying an Indigenous perspective to conventional “western” scholarship, 
this paper proposes a dance praxis entitled Mitote, which seeks to produce 
an Indigenous dance process of decolonization for Indigenous liberation and 
empowerment. This document serves as a starting point for the evolution 
of contemporary Indigenous dance work that respects Indigenous land and 
protocols of cultural production, yet is innovative, avantgarde, and modern. 
Under the premise that modern dance is intimately related to traditional 
Indigenous dance, this project proposes a process for the decolonization 
of contemporary modern dance. Ultimately, it provides a means to lift the 
ideology of “the Natives as the static past” and place them into the present 
and innovative future.
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Cuauhtémoc Peranda (Mexica/Aztec & Mescalero Apache) is a doctoral 
student of Critical Dance Studies at the University of California, Riverside. 
Peranda researches Vogue as embodied medicine for resilience. The 
West Coast Ballroom Scene is where he is tracing emergences and 
disappearances of queer and trans danceliterate bodies of color.

TEENA MARIE CUSTER
teena.custer@sru.edu

Transformative Transmissions in Breaking Culture: Tracing the Impact of 
Ideology, Gender and Institutional Contexts 
Friday, 8:45-10:15 a.m., Student-Alumni Council Room

This roundtable focuses on various factors shaping the ways in which 
breaking and related urban/street dance forms have been traditionally as 
well as more recently transmitted. Participants in the roundtable will begin by 
providing insight into the varied ways in which breaking can be learned and 
shared through briefly recounting their own personal journeys. These oral 
histories will illuminate the kinds of varied patterns of transmission that have 
historically existed and the role of ideology and dominant mythologies in 
shaping people’s experiences of the form. Particular emphasis will be placed 
on the complex ways in which gender intersects with transmission in breaking 
culture.

Teena Marie Custer is an urban dance artist based in Pittsburgh, PA. She’s 
a member of Venus Fly, Get Down Gang, and dances with Bill Shannon and 
Ephrat Asherie Dance. She is on faculty at Slippery Rock University, American 
Dance Festival, and is currently touring her show, My Good Side.

JENAI CUTCHER
jenai@chicagodancehistory.org

Local History, Digital History: Rendering Chicago Dance Visible
Saturday, 11:00 a.m.-12:30 p.m., 225 Sullivant

Chicago Dance History Project investigates, documents, and presents oral 
and corporeal histories of dance in Chicago. This presentation will use 
video clips as prototypes to consider the following: How can CDHP’s future 
archive serve as a resource for a wide range of users? What opportunities for 
interactivity can be created in a digital space devoted to dance history? How 
can we connect disparate threads of knowledge maintained throughout the 
city? What accounts for the lack of awareness of Chicago dance history in the 
first place and how, exactly, can that be examined through the execution or 
exhibition of our research?

Jenai Cutcher’s creative practice includes dancing, choreographing, teaching, 
and researching histories of dance to present in a variety of media. She has 
written a book on the history of dance in Columbus, made a documentary 
about the women of the Tap Renaissance, and currently serves as the 
Director of CDHP.

JANE D’ANGELO
jane@ohiodance.org

Documentation and Preservation: The OhioDance Virtual Dance Collection 
(Roundtable)
Friday, 4:45-6:15 p.m., Student-Alumni Council Room

The five members of the Virtual Dance Collection team will discuss this 
program of significant pivotal moments of dance history in Ohio. To date, 
we have compiled 28 hours of film, interviewing 30 individuals in ten sites 
statewide. We have built a user-friendly resource, including full transcriptions, 
video, photographic and historical timelines on the website. Dance in Ohio 
has reflected cultural attitudes about the social and political climate of the 

times: the women’s movement, civil rights, disability rights, and how these 
influenced artistic expression. We will explore the histories and legacies that 
we uncovered, and will also discuss our process.

OhioDance Executive Director, D’Angelo is on the board of Ohio Citizens for 
the Arts, and Dance/USA. She assisted The Ohio Department of Education in 
the development of a resources guide for students gifted in the arts. D’Angelo 
holds a BS from Northeastern and a CSS in Administration from Harvard.

JOANNA DEE DAS
joanna.d.das@wustl.edu

Approaches to Teaching Dance Studies in MFA Programs (Roundtable)
Friday, 10:30 a.m.-12:30 p.m., Great Hall Meeting Room

This roundtable addresses the question of transmission of dance knowledge 
within Dance MFA programs. What should be the goal of a dance studies 
curriculum within the overall aims of an MFA in dance? What types of 
assessments are appropriate? What best practices have been developed, and 
what challenges remain? How do institutional structures affect dance studies’ 
curricular development? This roundtable starts a conversation around such 
questions by bringing together a diverse range of panelists who teach in MFA 
programs. The conversation will initially begin among the five panelists, but 
quickly broaden out to include all audience members.

Distinction in Dance Award: Lynn Garafola 
Saturday, 9:00-10:30 a.m., 220 Sullivant

This panel celebrates the multiple contributions of Lynn Garafola, the 2017 
recipient of the SDHS Distinction in Dance Award, to the field of dance 
history. Panelists will discuss the enduring influence of her scholarship, 
especially her landmark monograph Diaghilev’s Ballets Russes; the 
importance of her teaching and mentorship to budding dance scholars across 
the nation; and finally, the impact of her service to the SDHS organization.

Joanna Dee Das is an assistant professor of dance at Washington University 
in St. Louis. Her research interests include the politics of performance, 
particularly in the African diaspora, and musical theater. Her book, Katherine 
Dunham: Dance and the African Diaspora was published by Oxford 
University Press in June 2017.

MEGAN DAVIS BUSHWAY
mdavisbushway@gmail.com

Documentation and Preservation: The OhioDance Virtual Dance Collection 
Friday, 4:45-6:15 p.m., Student-Alumni Council Room

The five members of the Virtual Dance Collection team will discuss this 
program of significant pivotal moments of dance history in Ohio. To date, 
we have compiled 28 hours of film, interviewing 30 individuals in ten sites 
statewide. We have built a user-friendly resource, including full transcriptions, 
video, photographic and historical timelines on the website. Dance in Ohio 
has reflected cultural attitudes about the social and political climate of the 
times: the women’s movement, civil rights, disability rights, and how these 
influenced artistic expression. We will explore the histories and legacies that 
we uncovered, and will also discuss our process.

Megan Davis Bushway is a movement educator, performer, and videographer 
based in Columbus. She teaches at BalletMet, Momentum, in VSA’s AIA 
program, and regularly teaches Pilates at the JCC and Core Poetry. Megan 
received an MFA in Dance from The Ohio State University and serves as the 
videographer for OhioDance.



52

MEIVER DE LA CRUZ
mdelacru@oberlin.edu

Raqs al Clever: Undoing the Mind Body Cleavage
Saturday, 1:30-3:00 p.m., 390 Sullivant

We know that sexuality, race, and colonial histories intersect in dance 
transmission processes, but how do these categories operate in the 
strategies dance artists use to manage perceptions of their staged sexualities, 
and nudge their audiences into more substantive viewing experiences? Are 
they successful? Artist-scholars Meiver De la Cruz and Kareem Khubchandani, 
a.k.a. Lahore Vagistan are here to the rescue: let the showgirls tell you!  Part 
dance workshop, part show, this qpoc high femme duo will enlighten and 
delight! You will feel the intellectual slayage but you won’t resent it.

Meiver De la Cruz is a Visiting Assistant Professor of Dance at Oberlin 
College, teaching performance/dance research methods, and movement 
technique in context. Her scholarly and artistic work addresses the 
intersections of globalization, racism, and sexual violence. She uses dance 
and performance as part of community organizing and empowerment work.

THOMAS DEFRANTZ
t.defrantz@duke.edu

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Thomas F. DeFrantz

SARAH DEMERS
sarah.demers@yale.edu

Picturing Physics and Dance
Friday, 8:45-10:15 a.m., Dance Room 1

A discussion of our process for developing the visualizations for our 
interdisciplinary course book on physics and dance, forthcoming from Yale 
University Press. Such a book calls into relief the nature of knowledge 
transmission. Physics textbooks call upon a canon of objects to explain 
introductory concepts: balls, ramps, pulleys, boxes, cannons, and the 
occasional athlete, coffee maker, and ballerina. In contrast, dance relies 
largely on live embodied transmission, body-to-body, between individuals and 
collectives. We will discuss some of the ways that we confront this inherent 
difference in our disciplines, through the visualizations for the book.

Sarah Demers is the Horace D. Taft Associate Professor of Physics at Yale 
University. A particle physicist and member of the ATLAS Collaboration 
(CERN) and the Mu2e Collaboration (Fermilab), she studies fundamental 
particles and the forces between them, with a current focus on the Higgs 
boson.

JENNIFER DICK
jennifer.lynn.dick@gmail.com

Looking for Residual Traces of Ephemeral Artifacts/Revealing the Embodied 
Archive of a Dancer
Friday, 4:45-6:15 p.m., Performance Hall

Looking for the history and artifacts of a dead dance company such as 
Desrosiers Dance Theatre (DDT, 1980–1999) can highlight issues of agency 
and of research in the context of “making dancing” and how it’s accounted 
for within dance heritage. Choreographers are privileged in archiving dance 
while “the dancers” often remain silent contributors. This paper uses my 
experience as a dancer and insider with DDT to look at the transmittance of 
embodied knowledge and residual traces of ephemeral artifacts of practice 
and performance which leaves an embodied archive of performance, training, 
technique and of learned skills which are transferable.

Jennifer Lynn Dick is a Toronto based dance artist and educator. She recently 
completed her MA in Dance from York University where the question of “what 
is an embodied archive from a life in professional dance?” has led to new 
opportunities in writing dancing/dancing writing.

KATHRYN DICKASON
kdickason@scu.edu

“The Sacred Poem Must Leap”: Dante’s Choreography of Paradise
Sunday, 8:00-9:30 a.m., 131A Sullivant

This paper explores the sacralization of medieval dance, focusing on the 
Commedia (Divine Comedy) of Dante Alighieri. Throughout the Commedia, 
Dante devised elaborate choreo-graphy, or dance language, that helped him 
express ineffable phenomena. But Dante’s dance language also functioned 
as a manifesto and critique of the politics of church and state. He wrote the 
entire Commedia in political exile. Accordingly, his dance content signifies 
the body politic, and its gradations of corruption or utopia. In sum, this paper 
shows how medieval dance glossed religion, by reflecting and contesting 
traditional thought and practice.

Kathryn Dickason lectures for the Theatre and Dance Department at 
Santa Clara University, and holds a PhD in Religious Studies from Stanford 
University. She has several publications in scholarly journals and edited 
volumes. Currently, she is preparing a book entitled Ringleaders of 
Redemption: How Medieval Dance Became Sacred.

BARBARA DICKINSON
bhdic@duke.edu

Classical Ballet, Logos and Persistent Identities
Friday, 4:45-6:15 p.m., Hays Cape Room

Classical ballet was developed over a period of 400 hundred years as 
an elite art in the courts of Europe and Russia, and owes its aesthetic 
development, design of the body and approach to expression to some of 
the greatest philosophers and mathematicians of the Western world, such as 
Pythagoras, Plato, the Stoics, and René Descartes.  The principles of logos 
and hierarchical values are so engrained in the fabric of the ballet form that 
they present a powerful force in maintaining outmoded discourses of race, 
gender, sexuality, and class. Which cultural values are reinforced; which are 
most resistant to change?

Barbara Dickinson, Professor of the Practice of Dance at Duke University, 
and Program Director for 18 years, has created large-scale collaborative 
choreographic works, including Walking Miracles, based on stories of child 
sexual abuse. Her chapter “Age and the Dance Artist” was published in 
Staging Age by Palgrave Macmillan in 2010.
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AMANDA DILODOVICO
amanda.dilodovico@temple.edu

The Visual and Kinesthetic Traces of Disability: Trump’s Mocking Gesture and 
A Fierce Kind of Love
Sunday, 10:00 a.m.-12:00 p.m., 220 Sullivant

During the 2016 election Donald Trump criticized a journalist with arthrogryposis 
while gesturing: right elbow and wrist bent with fingers curled into his chest. It 
is not the gesture, but what was transmitted that continues to be debated. What 
was the intent and why was it problematic? This paper attends to the tension 
around the visual and kinesthetic transmissions of the disabled body and its 
gestures. I focus on the concurrent events of Trump’s gesture and A Fierce Kind 
of Love (2016), a multi-modal work exploring disability rights and social policy 
from 1968 to the contemporary political climate.

Amanda DiLodovico is a dancer, choreographer, and PhD Candidate in Dance 
Studies at Temple University.  She received her MA in Performance Studies 
from New York University and her BA in Dance and English from Marymount 
Manhattan College.

ANN DILS
adils@uncc.edu

Neighborhoods and Networks: Ethnographic Map as Dance History Resource
Saturday 11:00 a.m.-12:00 p.m., 141 Sullivant

In my presentation, I interrogate an ethnographic map of Manhattan. 
Produced in 1930, the map is part of a collection of urban planning maps and 
indicates neighborhoods in which 30% of residents claim a particular national 
or racial identity.  The depicted neighborhoods provide a way to envision 
traditional dance activity in Manhattan.  Obvious omissions and similarities 
to maps used for police surveillance and to restrict economic mobility 
prompt questions. Too, “neighborhood” is not the only imaginary useful in 
understanding the widespread transmission of dances and transformation of 
identities during this period.

Ann Dils is Professor and Chair of the Department of Dance, University 
of North Carolina Charlotte. Her current research examines dancing 
communities in New York in the mid-1930s. A former editor of Dance 
Research Journal and Congress on Research in Dance president, she 
received the Dixie Durr Award in 2010.

SHERRIL DODDS
sherril.dodds@temple.edu

Maddie Ziegler and Dance Moms: The Economies, Transmission, and Traces 
of a Smile
Friday, 8:45-10:15 a.m., Cartoon Room 1

In Dance Moms, Maddie Ziegler enters into the semiotic choreography of a 
smile: her autocratic teacher Abbie Miller trains her to work her smile (and 
refrain from its inverse of crying), the mothers socialize their daughters into 
perpetual public smiling (offset with private moments of screaming), and the 
dance competitions value smiling as a facial modality (briefly interrupted by 
a dramatic frown.) Consequently, Ziegler is framed by this overdetermined 
smile. Yet there are historical traces that undermine the smile as an index of 
feminine subordination, and Ziegler finds ways to critique the smile in the face 
of its ubiquitous presence.

Sherril Dodds is Professor of Dance at Temple University. She is a founder 
member of the research network PoP MOVES, and has been a visiting scholar 
at Trondheim University, Griffith University, Stanford University and Blaise-
Pascal University. Her books include Dance on Screen, Dancing on the 
Canon, and Bodies of Sound.

SAMUEL N. DORF
sdorf1@udayton.edu

Diaghilev’s Ballets Russes in America’s Midwest
Friday, 10:30 a.m.-12:30 p.m., Rosa M. Ailabouni Room

Diaghilev’s Ballets Russes’ American tours (1916–1917) were unsuccessful due 
to unfamiliar audiences, and mixed reviews in the New York City and Chicago 
press. However, the troupe visited 53 other cities during their US tours. 
This project explores the company’s impact in America’s Midwest. I present 
examples (Chicago, Cincinnati, and Dayton) highlighting the diversity of 
reactions to the troupe based on each city’s unique musical, dance, and press 
traditions. Archival research reveals that the company’s greatest immediate 
legacy in the Midwest lay not in dance, but in the explosion of Russian and 
French works added to the American orchestra’s repertoire.

Samuel N. Dorf is an assistant professor of music at the University of 
Dayton in Dayton, Ohio. He received a PhD in Historical Musicology from 
Northwestern University in 2009. Dr. Dorf has published articles dealing with 
the performance and reinvention of ancient Greek music and dance in fin-de-
siècle Paris, and queer music reception.

KATE DOYLE
kcd18@gmail.com

Collaboration Interrupted: (Re)-Sounding the Hawkins-Dlugoszewski Creative 
Process
Saturday, 11:00 a.m.-12:30 p.m., 270 Sullivant

Using choreographic symbology, music scores, and correspondence with 
philosopher F.S.C. Northrup in the Erick Hawkins/Lucia Dlugoszewski 
Papers at Library of Congress, this jointly-delivered paper explicates the 
duo’s theory of theatre in the infinite moment through analysis of Hawkins’s 
approach to movement and Dlugoszewski’s scoring technique for overlaying 
choreography and rhythm. Dlugoszewski’s musical sketches develop 
a graphic notation combining choreographic notes, music, and prose 
instruction, which provides representation of the artists’ theory of infinite 
theatre as dramatic space in which immediate moment and unknown eternity 
exist in simultaneity. Dlugoszewski’s scores, then, become their visible and 
audible legacy of performance philosophy

Kate Doyle, a doctoral candidate in musicology specializing in experimental 
music for performance art, has presented papers on Meredith Monk and 
Laurie Anderson in international conferences. Oxford is publishing her 
chapter on Pauline Oliveros, composer of electronic art music, in Volume 4 of 
Analytical Essays on Music by Women Composers.

LINDSEY DRURY
l.drury@fu-berlin.de

Excited Out of Their Senses: Two Renaissance-era Writings on Dance as 
Sensorial Deception
Friday, 8:45-10:15 a.m., Suzanne M. Scharer Room

Arguments about dance as sensorial deception flourished in the Renaissance 
across a wide array of theological and medical writings. This paper explores 
the texts of dance of the inquisitor Pierre de Lancre and the alchemist and 
physician Paracelsus, both of whom wrote on dancing as sensual deception. 
The writings of Paracelsus and de Lancre profoundly influenced the rising 
debates on sensual experience and sensorial truth that raged in the time of 
the Reformation, when protestant ideologies demanded the interiorization of 
spiritual experience. This paper will investigate these writings for how they 
transmitted dance into theological debates on the body.
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As an academic Lindsey Drury delves into historical ideas of body and its 
attributes, while as an artist she composes assemblages that unfold in an 
unforeseeable manner. This binary, however, is merely a facade: Drury 
approaches her scholarship as a mover and grounds her works in articulation 
via language.

COLLEEN DUNAGAN
Colleen.Dunagan@csulb.edu

Ethics and the Transmission of Knowledge Through Dance
Saturday, 3:30-5:00 p.m., 225 Sullivant

Drawing on the work of Spinoza, I explore teaching dance as a site for 
negotiating shifting conceptual models and value systems. One of the 
questions I continually ask myself is how in teaching the history of dance 
practices and their embodiment of ideologies—hierarchies, socio-cultural 
values, assumptions, and conceptual foundations—I inadvertently reinforce 
and contribute to the maintenance of those ideologies while also creating 
the potential for change. How does one teach students to understand the 
conceptual underpinnings of a practice and to “try on” on new ideas and/or 
movement systems while still empowering them to make their own choices?

Colleen T. Dunagan, Ph.D. is Professor of Dance at California State University, 
Long Beach. In addition to her forthcoming monograph (Consuming Dance), 
her publications appear in Dance Research Journal, The Oxford Handbook of 
Dance and the Popular Screen, The Oxford Handbook of Dance and Theater, 
and Movies, Moves and Music.

KAREN ELIOT
eliot.4@osu.edu

Traces of British Ballet in War
Saturday, 11:00 a.m.-12:30 p.m., 250 Sullivant

During WW II, British ballet crystallized into a national ballet with few stylistic 
boundaries. It included refined elements, transmitted by Diaghilev era 
teachers, and homegrown elements drawn from Britain’s music hall, stage 
and revue. Ballet became vital to Britons’ survival and entered popular 
discourse. To a remarkable degree, wartime ballet is recorded through 
writing: despite war’s severe paper rationing, the publications of critics 
abound. Dancers, too, recorded memories in letters, essays, and journals. 
This paper examines traces and transmissions of wartime ballet found in 
dancers’ poignant accounts, and in critical writings ranging from rigorously 
descriptive to floridly subjective.

Karen Eliot is a Professor in the Department of Dance at The Ohio State 
University. She is a Co-editor of Dance Chronicle.

SIMON ELLIS
simonkellis@gmail.com

Whatever We are Doing, It is Not Producing Knowledge – Practice as 
Research Roundtable: Sensual Address in Divergent Economies
Saturday, 3:30-5:00 p.m., Barnett Theatre

Emerging from aesthetic, experiential, and critical embodiments, Practice 
as Research in choreography has sought to elaborate what Jenn Joy has 
described as the “possibility of sensual address” (2014: 1). At the same time, 
it bares the imprints of University paradigms and its inherent discourses. 
As such, artistic research enters dialogic encounters across discursive and 
aesthetic realms and with diverse publics. This roundtable will investigate 
the nature of the practices and artifacts Practice as Research produces 
through a series of provocations by an international group of leading artistic 
researchers: Vida Midgelow (UK), Carol Brown (NZ), Pil Hansen (CAN), Simon 
Ellis (UK/NZ) and Norah Zuniga-Shaw (USA).

Simon Ellis is a dance artist. He is from New Zealand but lives in London, and 
is a Senior Research Fellow at the Centre for Dance Research, Coventry. He is 
interested in the value and limits of practice-as-research for artists working in 
and outside of the academy. www.skellis.info

KATE ELSWIT
kate.elswit@cssd.ac.uk

Dance in Transit: Digital Methods for Movement on the Move
Friday, 8:45-10:15 a.m., Ohio Staters, Inc. Traditions Room

This presentation considers the ways that digital research methods can 
expand scholarly understandings of dance’s mobility and transmissibility, 
point to convergences in patterns of artists’ travel, shed light on 
transportation networks and infrastructures, and motivate new dimensions 
of audience analysis through attention to company repertory. Building from 
the project “Dance in Transit,” it focuses on the ways in which data analysis 
and digital mapping can be used to explore dynamics of touring and travel, 
and ultimately extend our capacity to place individual performances and 
audiences within larger performance ecosystems and global networks of 
touring.

Kate Elswit is Reader in Theatre and Performance at the Royal Central 
School of Speech and Drama, University of London and author of Watching 
Weimar Dance (OUP 2014) and Theatre & Dance (Palgrave 2017). She is 
winner of the Gertrude Lippincott Award, the Biennial Sally Banes Publication 
Prize, and honorable mention for the Callaway Prize. She also works as a 
choreographer, curator, and dramaturg.

AYRIN ERSÖZ
ayersoz@gmail.com

Transmitting Identities Through Perceptions of Dance: Young Immigrant 
Muslim Women Express Locality Within a Globalized World
Sunday, 10:00 a.m.-12:00 p.m., 225 Sullivant

Young immigrant Muslim women living in Western countries can face 
challenges when participating in physical activities—including dance—due to 
religious and cultural restrictions, according to published research examining 
physical education in the past decade. Participation in embodied practices is 
highly restricted by Islamic doctrine, particularly for women. Young immigrant 
Muslim women transmit their identities—formed by culture, religion, and 
gender—through sharing their ideas about dance and embodiment, and these 
transmissions of identity reveal how they make decisions as to whether they 
will or will not participate in dance as social activity or performance practice.

Dr. Ayrin Ersöz is a dancer, choreographer, and academic based in Istanbul, 
Turkey. She was a Fulbright Research Fellow 2016 at Rutgers University 
(USA); and at the invitation of the Gdansk Dance Festival in Poland she served 
as a jury member for the Solo Dance Contest in June 2017.

GURUR ERTEM
gururertem@gmail.com

The Emergence and Transformation of a Contemporary Dance Art World in 
Europe (1989–2016): Mobilizing Dance as a Field of Knowledge Production
Friday, 8:45-10:15 a.m., Suzanne M. Scharer Room

The paper argues that a particular contemporary dance art world developed 
in Europe since the early 1990s around the recasting of dance as “a field of 
knowledge production,” establishing dance as “serious art.” I analyze how 
various agents of the field took a position based on their “intellectual capital” 
and forged alliances with poststructuralist philosophy, scientific, historical, 
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and social research, while the distinctions between artists and critics got 
blurred. From the perspectives of cultural sociology and dance studies, the 
inquiry underscores the significance of the intellectualizing discourse for the 
processes of artistic legitimation. The research deploys a qualitative mixed 
methods approach.

Gurur Ertem is a sociologist specializing in contemporary dance, social theory, 
and the body. She received her PhD in Sociology from the New School for 
Social Research in 2016. She is the co-founding director of iDANS Istanbul 
International Contemporary Dance and Performance Festival. Her current 
research interests include: cosmopolitanism in the artistic field; the politics of 
the body; and political psychology.

FRANK ETTAWAGESHIK
fettawa@charter.net

Cross-Cultural Dance Resources Moving Legacies: Continuity, Innovation, 
and the Integrated Scholarship of Gertrude Kurath 
Sunday, 8:00-9:30 a.m., 220 Sullivant

This historic roundtable brings together six distinguished contributors to 
discuss the remarkable legacy of Gertrude Kurath. Her groundbreaking 1960 
article, “Panorama of Dance Ethnology,” provides a theoretical foundation 
for the cultural study of dance and the dynamic processes by which dance 
culture evolves. Characteristic of Kurath’s work on dance cultural transmission 
was her ethnographic research documenting North American indigenous 
dance and music. Kurath’s extensive publications disseminating this research 
worldwide, involvement in CORD, pivotal position as dance editor for the 
Society for Ethnomusicology journal, and consultancies at the University of 
California, Los Angeles continue to shape the field of dance studies.

Frank Ettawageshik, Little Traverse Bay Bands of Odawa Indians Elder and 
former Tribal Chairman, is Executive Director of the United Tribes of Michigan. 
He also chairs the United League of Nations Governing Board. His parents, 
Fred and Jane Ettawageshik and Gertrude Kurath collaboratively documented 
Odawa cultural practices from 1953–1955.

RANDI EVANS
randievans@berkeley.edu

Erasing and Excavating: Mutable Legacies in Post/Modern Dance
Saturday, 3:30-5:00 p.m., 131A Sullivant

As it becomes commonplace for dance to be presented in a museum, 
choreographers are working in the other direction and pulling the museum, 
or rather museological practices, into choreography. This is an apt time to 
consider how legacy is being historicized, in addition, to question what it 
means for dance to be placed under or alongside visual art institutions and 
practices. Taking these questions as a guide, I examine two recent case 
studies: Sara Shelton Mann’s anti-retrospective retrospective Erasing Time 
(2015) at YBCA in San Francisco and Michael Kliën’s Excavation Site: Martha 
Graham USA (2016) at the Martha Graham studios in New York. Through a 
comparative analysis I explore how the use of museological practices serves 
as a way to challenge and rethink forms of legacy and historiography in 
western concert dance.

Randi Evans is a PhD student in Performance Studies at UC Berkeley. Her 
research interests are centered on the aesthetic, economic, and historical 
concerns and conditions of dance alongside and within visual art practices, 
lineages, and institutions.

MARIA FAIDI
mariafaidi@yahoo.es

Popular Belly Dance or Colonialist Salomania? Representations of Belly 
Dancers in the Egyptian Press During 1930s
Sunday, 10:00 a.m.-12:00 p.m., 225 Sullivant

This paper focuses on the proliferation of belly dancers’ images published 
in the Egyptian feature’s press during the 1930s. Using Foucault’s concept 
of genealogy I trace an aesthetic linearity between these press photographs 
and the aesthetic of the theatrical figure of Salomé in England during the fin 
de siècle culture. In the process of cultural exchange between the colony and 
the metropolis, the products of the latter tended to be considered superior 
and better than the former, a distinction that molded the local popular taste 
in the consumption of the dance. Here I establish a relationship between the 
metropolis and the colony that questions the reproduction of the belly dancer 
as an Egyptian vernacular figure. Instead, I propose a reading of these images 
as a part of the process of aesthetic hybridization and self-exoticism belly 
dance experimented as a modernist dance.

Maria Faidi is a Dancer, Dance Researcher and PhD Candidate at Dance Dep. 
of the University of Chichester.

KATHRINA FARRUGIA-KRIEL
kfarrugia@sky.com

(Re)Tracing the work of Princess Natalie Poutiatine (1904 - 1984) in Malta in 
the 1930s
Friday, 10:30 a.m.-12:30 p.m., Tanya R. Rutner Room

Russian émigré Princess Natalie Poutiatine (1904 – 1984) performed Danse de 
la Tsarevna du Ballet Konek Gobunok (The Little Humpbacked Horse) as part 
of the Grand Patriotic Concert at the Royal Opera House in Valletta, Malta in 
June 1929. New scholarly enquiry into Poutatine’s histories suggests that her 
dance concerts, produced between 1930 and 1938, made several references 
to the Imperial repertoire and the Ballets Russes companies of the 1920s and 
1930s. This paper shares findings on the work of Poutiatine, who studied with 
compatriot émigrés Lubov Egorova and Anna Pavlova, in Paris between 1921 
and 1926, and settled in Malta in 1928.

Kathrina Farrugia-Kriel is Head of Research at the Royal Academy of Dance. 
Her articles have appeared in Dance Chronicle and The Sunday Times 
of Malta. Her book projects include a monograph on Natalie Poutiatine 
(1904–1984) and an anthology on contemporary ballet. She has organized 
conferences in London, Paris and New York.

M. CANDACE FECK
feck.1@osu.edu

Documentation and Preservation: The OhioDance Virtual Dance Collection 
(Roundtable)
Friday, 4:45-6:15 p.m., Student-Alumni Council Room

The five members of the Virtual Dance Collection team will discuss this 
program of significant pivotal moments of dance history in Ohio. To date, 
we have compiled 28 hours of film, interviewing 30 individuals in ten sites 
statewide. We have built a user-friendly resource, including full transcriptions, 
video, photographic and historical timelines on the website. Dance in Ohio 
has reflected cultural attitudes about the social and political climate of the 
times: the women’s movement, civil rights, disability rights, and how these 
influenced artistic expression. We will explore the histories and legacies that 
we uncovered, and will also discuss our process.
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M. Candace Feck, PhD, is Professor Emerita at The Ohio State University. 
Oral history techniques have played a significant role in her teaching and 
research, including work on Victoria Uris, Bebe Miller and Elizabeth Streb. 
Recently, she produced a series of thirty interviews for the OhioDance Virtual 
Dance Collection.

CRISTINA FERNANDES ROSA
cristina.rosa@roehampton.ac.uk

What Ecology Has to do With Dance: Connecting Movement to Sustainability, 
Solidarity, and Subjectivity
Friday, 8:45-10:15 a.m., Rosa M. Ailabouni Room

In this presentation I depart from Sousa Santos’s notion of ecology of 
knowledges (2007) and Vázquez’s notion of buen vivir (i.e. living in plenitude, 
2012) to revisit Guattari’s definition of ecosophy (1983) and further examine 
the relationship across sustainability, solidarity, and subjectivity. In the second 
part, I analyze two contemporary movement practices/projects, whose 
systems of values gesture towards this triad a) the Seki Method, a creative 
methodology developed by butoh artist Minako Seki (Japan/Germany), and 
b) Permangola, a practice-based project developed by master Cobra Mansa 
(Brazil/USA), which combines sustainable agriculture (permaculture) with 
Capoeira Angola.

Dr. Rosa is a Senior Lecturer at the University of Roehampton. In her book 
Brazilian Bodies and Their Choreographies of Identification (2015), Rosa 
examines how Africanist aesthetic principles contributed to the construction 
of Brazil as an imagined community. Her current research project addresses 
the relationship between dance and sustainability.

YESENIA FERNANDEZ SELIER
yf426@nyu.edu

Time Capsules of African Identity
Sunday, 8:00-9:30 a.m., 247 Sullivant

From their origins in West Africa to their global dispersion via the African 
diaspora, the Orishas are embodiments of aspects of the divine, nature, and 
mankind. In Afro Cuban Yoruba Culture, music and dance performances 
have a special catalytic power. Concentrating on this transformational power 
of music and dance, and using my multiple positionality as dancer, dance 
teacher, writer and practitioner, this paper will analyze some of the socio-
historic transformations of the practice, and the contemporary challenges 
of Santeria in Cuba and abroad. Ideas about Africa and Africanness will be 
central to my analysis, challenging several notions in African diaspora studies, 
such as cultural retention, culture of resistance, and marginal cultures.

Yesenia Fernandez Selier is a Cuban born performer and researcher. Her 
work on Afro Cuban dance, music and race identity has been published in 
Cuba, United States and Brazil. She has worked alongside artists like Wynton 
Marsalis, Chucho Valdés, Pedrito Martinez, Roman Diaz. Coco Fusco, Teresita 
Fernandez, Ivan Acosta, Septeto Nacional de Cuba, Jane Bunnett.  

BRIANNA FIGUEROA
bfigueroa@utexas.edu

West Side Story: Recognizing Latina Leadership in Dance Through the 
Legacy of Tina Ramirez
Sunday, 12:30-2:00 p.m., 225 Sullivant

In 1970, Tina Ramirez founded Ballet Hispanico in order to provide young 
Latinx dance students with professional opportunities at a time when few 
existed. Ballet Hispanico has now enjoyed over 40 years as a multifaceted 
institution of contemporary dance. I critically examine Ramirez’s successes 

and challenges in an effort to make visible the atmosphere through which 
Latino dance-making occurs in the US. I propose that there is an growing 
desire to understand what transmissions Ramirez manifested through her 
life’s work and what transmissions were missed. Tina Ramirez’s legacy is a 
generative place from which to begin assessing and start strategizing.

Brianna is a doctoral candidate in Performance as Public Practice at the 
University of Texas at Austin where she is a continuing fellow with the 
University’s Graduate School. She was the 2015 recipient of the Selma 
Jeanne Cohen Award for Excellence in Graduate Dance Research.

MARÍA REGINA FIRMINO-CASTILLO
mil.marias@gmail.com

Dancing Against Borders: Ruptures, Transmissions, Innovations 
Sunday, 8:00-9:30 a.m., 141 Sullivant

This panel deconstructs decolonization in order to salvage it from cooptations 
and dilutions. We interrogate the term in a multiplicity of contexts: from 
the generation of dance in Indigenous migrant worker communities, to the 
re-generation of Mayan dance in the mountains of Guatemala, to the radical 
decolonization of contemporary modern dance by Indigenous/Mestizx bodies 
in the studio. Arguing that decolonization is not a blanket term, we look at 
the specificities and contingencies of dance practices that are simultaneously 
avant-garde, rasquache, Indigenous, hybrid, and pluriversal and that enact 
respectful protocols of reciprocity with land and community. We interrogate 
multiple meanings and workings of decolonization with attention to the ways 
embodied and en-motioned practices arise in particular bodies, spaces, and 
lands. 

Artist/researcher, María Regina Firmino-Castillo participates in performance 
and site-based arts-projects that activate historical memories of places and 
bodies targeted by war and imperialism. María researches the ontological 
dimensions of genocidal colonialism and the role of Indigenous performance 
in ontological regeneration in Guatemala and other places with similar 
histories.

JENNIFER FISHER
jjfisher@uci.edu

Putting Ballet in Its Place – Putting Politics into Practice: Diverse Perspectives 
on Decolonizing University Dance Programs 
Saturday, 1:30-3:00 p.m., 141 Sullivant

The way labels and categories are nested securely in many university dance 
department catalogue listings, as well as faculty expectations, often implicitly 
dictate the emphasis dance history courses are meant to have, to guarantee 
the kind of “dance literacy” deemed central to the careers of (most often) 
performers and teachers of ballet and modern/contemporary dance. What 
are the inroads a progressive scholar can start making with when it comes 
to labels, methods, and content of the limited dance history courses offered? 
Ballet serves as a case history.

Jennifer Fisher wrote Nutcracker Nation: How an Old World Ballet Became a 
Christmas Tradition in the New World (Yale, 2003), winner of the 2004 de la 
Torre Bueno special citation, and co-editor with Anthony Shay of When Men 
Dance: Choreographing Masculinities Across Borders (Oxford, 2009). She is 
a professor at the University of California, Irvine.
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JILL FLANDERS CROSBY
jaflanderscrosby@alaska.edu

Tracing Cook Islands Dance
Sunday, 8:00-9:30 a.m., 225 Sullivant

The trail of artistic change across Cook Island dance is not readily evident 
even in living embodied dance forms and oral histories. There is scant 
recorded evidence about Cook Islands dance and during the missionary 
years, key artistic histories went silent. Elders and youth disagree with each 
other over the question “what is Cook Island dance?” This presentation 
will build on Cook Islands fieldwork interviews across the generations and 
on archival research to illuminate issues of tracing and transmission as 
understood inside the Cook Islands context.

Jill Flanders Crosby is a Professor in the Department of Theatre and Dance, 
University of Alaska Anchorage. She researches religious dance forms in 
Ghana and Cuba and she spearheaded a collaborative art installation inspired 
by her extensive Ghanaian and Cuban fieldwork. She also researches jazz 
dance and Cook Islands dance.

XIOMARA FORBEZ
xforb001@ucr.edu

So You Dress Like a Dancer? Tracing Perceptions and Depictions of Dancers 
and Training in Ballet-Themed Clothing Ads
Sunday, 10:00 a.m.-12:00 p.m., 247 Sullivant

Under Armor and Free People have used ballet in video clothing commercials 
to varying degrees of success and failure. The role that dance technique 
plays in each ad affects the ad’s legibility and the brand’s credibility, as well as 
how dancers are perceived by a wider audience. How do the traces (and/or 
lack thereof) of dance training in these commercials engage with the politics 
of labor, subjectivity, failure, privilege, and embodiment? Who reads these 
bodies as “believable” dancers and for what reasons? Using close readings 
of the commercials and their audience reception, I examine the sartorial/
technical/narrative depictions of ballet dancers.

Xiomara Forbez is a fourth-year PhD student in Critical Dance Studies at UCR. 
Her research includes the intersections and negotiations of dance, space, 
and identity, focusing particularly on the technique and training of bodies of 
different ages, abilities, and races/ethnicities. She is interested in hula, taiko 
drumming, dancehall, and merengue.

VICTORIA FORTUNA
fortunav@reed.edu

Transmitting Dance Studies: Latin American Concert Dance Research in 
Hemispheric Perspective 
Saturday, 11:00 a.m.-12:30 p.m., Barnett Theatre

This roundtable discussion brings together scholars from institutional bases 
in the US and Latin America (Mexico, Argentina, and Brazil) whose research 
focuses on Latin American concert dance. Panelists will address themes 
and questions including: the rise of dance studies in and on Latin America 
in different national and transnational contexts; the politics that shape the 
circulation of dance scholarship (in particular the dominance of English in 
peer-reviewed publications); artistic and academic institutional histories; 
research methods (including the construction and maintenance of archives); 
Spanish and Portuguese language publication platforms; and networks for 
hemispheric exchange.

Victoria Fortuna is Assistant Professor of Dance at Reed College. She is 
completing a book that examines the relationship between Buenos Aires 
based contemporary dance practices and histories of political and economic 
violence in Argentina from the 1960s to the present. Victoria holds a PhD in 
Performance Studies from Northwestern University.

SUSAN LEIGH FOSTER
slfoster@arts.ucla.edu

Approaches to Teaching Dance Studies in MFA Programs (Roundtable)
Friday, 10:30 a.m.-12:30 p.m., Great Hall Meeting Room

This roundtable addresses the question of transmission of dance knowledge 
within Dance MFA programs. What should be the goal of a dance studies 
curriculum within the overall aims of an MFA in dance? What types of 
assessments are appropriate? What best practices have been developed, and 
what challenges remain? How do institutional structures affect dance studies’ 
curricular development? This roundtable starts a conversation around such 
questions by bringing together a diverse range of panelists who teach in MFA 
programs. The conversation will initially begin among the five panelists, but 
quickly broaden out to include all audience members.

Susan Leigh Foster, choreographer and scholar, is Professor in the 
Department of World Arts and Cultures at UCLA. She is author of Reading 
Dancing, Choreography and Narrative, and Dances that Describe 
Themselves and editor of the anthology Worlding Dance.

ANNA PETRONELLA FOULTIER
anna.petronella.foultier@philosophy.su.se

Bodily Intentionality and Aesthetic Spatiality in Dance
Friday, 8:45-10:15 a.m., Tanya R. Rutner Room

In this panel, I will explore further the dancer’s intentionality, that Einav Katan 
discusses in her book, with reference to Merleau-Ponty’s notions of bodily 
intentionality and body schema, in relation to the different spatialities that he 
calls “anthropological” and cultural spatialities. More precisely, I will examine 
the role that bodily intentionality plays in aesthetic expression, in terms of 
the particular aesthetic spatiality that is opened up by dance, anchored in 
concrete space but yet creating another, imaginary realm.

Anna Petronella Foultier, Ph.D. works as a teacher and researcher in 
philosophy at Stockholm University. She has published in journals such as 
Hypatia, Chiasmi international, JSBP, and NDPR, and coedited the anthology 
Material of Movement and Thought: Reflections on the Dancer’s Practice and 
Corporeality, with Cecilia Roos, 2013.

ELISA FRASSON
elisafrass@hotmail.com

Choreographing Experiences: The Art of Curating Screendance Platforms 
(Roundtable)
Friday, 8:45-10:15 a.m., Hays Cape Room

Our panel aims to examine the model of festival and other non-institutional 
platforms of screendance distribution by concentrating on the politics of 
curation. We are a small group of screendance researchers examining 
curation as an action of responsibility towards the art form, the artist, the 
artwork and the spectator. In our panel, we wish to open a discussion 
regarding the impact of local actions on the expansion of screendance at 
an international level, the existing academic and not-academic screendance 
pedagogies and educational practices that impact the transmission of 
screendance through time and across diverse geographical regions.
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Elisa Frasson is a dance scholar, movement educator and dancer. With 
a Master in Performing Arts (Ca’ Foscari University, Venice), she is a PhD 
candidate (Roehampton University, London). She is a Somatic Movement 
Educator (BMC®) and Pilates instructor. Beside her artistic projects, she works 
with children, teenagers and adults in various educational contexts.

JEFF FRIEDMAN
jfdance@mgsa.rutgers.edu

Diversifying and Internationalizing the Dance Curriculum at Rutgers 
University – Putting Politics into Practice: Diverse Perspectives on 
Decolonizing University Dance Programs 
Saturday, 1:30-3:00 p.m., 141 Sullivant

Dance professors struggle to put their politics into practice. Dedicated to 
questioning and contesting Euro-centrism, they are still forced to teach “the 
canon” to their students. Besides problematic colonial legacies, by offering 
students limited focus, we are not preparing them for hybrid dance worlds in 
which they will seek work upon graduation. This is not sustainable long-term, 
imperiling the relevance and continuation of dance programs at universities. 
However, several programs have re-imagined dance education that embrace 
diversity and inclusivity. These programs are taking risks. This roundtable 
offers a platform to share and compare results and offer strategies.

Jeff Friedman is Associate Professor of Dance Studies at Rutgers University, 
New Jersey; Graduate Director, MFA in Dance degree; publications 
throughout the U.S. and internationally. Director, Rutgers Dance and 
Parkinson’s Program; Jeff received the 2016 Clement A. Price Human Dignity 
Award for equality, equity and inclusion for Rutgers’ underserved populations.

ALLEGRA FULLER SNYDER
afsnyder@aol.com

Cross-Cultural Dance Resources Moving Legacies: Continuity, Innovation, 
and the Integrated Scholarship of Gertrude Kurath 
Sunday, 8:00-9:30 a.m., 220 Sullivant

This historic roundtable brings together six distinguished contributors to 
discuss the remarkable legacy of Gertrude Kurath. Her groundbreaking 1960 
article, “Panorama of Dance Ethnology,” provides a theoretical foundation 
for the cultural study of dance and the dynamic processes by which dance 
culture evolves. Characteristic of Kurath’s work on dance cultural transmission 
was her ethnographic research documenting North American indigenous 
dance and music. Kurath’s extensive publications disseminating this research 
worldwide, involvement in CORD, pivotal position as dance editor for the 
Society for Ethnomusicology journal, and consultancies at the University of 
California, Los Angeles continue to shape the field of dance studies.

Allegra Fuller Snyder, Professor Emerita of Dance and Dance Ethnology at 
the University of California, Los Angeles, has conducted dance research 
worldwide and produced several prize-winning documentary dance films. 
A recipient of numerous awards, Snyder was honored by the Congress on 
Dance Research for Outstanding Leadership in Dance Research.

NIC GAREISS
nic.gareiss@gmail.com

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 

in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Nic Gareiss is a performer and dance researcher queering Irish and Irish-
diasporic percussive dance traditions via ethnography and embodied 
practice. He has concertized in fourteen countries with many of the luminaries 
of traditional music and dance. Gareiss holds a MA in Ethnochoreology from 
the University of Limerick and lives in Lansing, Michigan.

CARA GARGANO
cgargano@liu.edu

Human Residue and the Impermanence of Performance
Friday, 4:45-6:15 p.m., Tanya R. Rutner Room

In a world that increasingly relies on mediated communication, the ephemeral 
nature of live performance provokes a certain anxiety regarding its 
impermanence. Curiously the ephemeral nature of the live performance may 
be one of the reasons that scientists have become interested in it; as Steven 
Brown notes “Dance seems to be poised to be the ‘next wave’ in cognitive 
neuroscience.” In this paper I will argue that every live performance leaves 
traces, what Gillian Silverman calls “human residue” that both affects and 
changes us.

Cara Gargano is Chair of Theatre, Dance, & Arts Management and Professor 
of Dance and Theatre at LIU Post. Dancer, actor, stage director and 
choreographer, she was twice President of the Congress on Research in 
Dance and Recipient of the Dixie Durr Award for Outstanding Service to 
Dance Research.

DIĀNA GAVARE
gavarediana@gmail.com

Cūkas Driķos: The Story of One Latvian Folk Dance
Sunday, 10:00 a.m.-12:00 p.m., 290 Sullivant

This lecture-demonstration traces the story of one traditional Latvian folk 
dance, Cūkas Driķos (Pigs in a Buckwheat Field), including: who dances it, 
where and when it is performed, how the dance varies regionally, and what 
changes in presentational rather than celebratory settings. Video footage of 
different versions will be shared, and the notation system utilized for teaching 
and recording folk dance in Latvia will be introduced and compared to the 
Labanotation system.  The session will culminate with participants learning 
a traditional version of Cūkas Driķos to provide kinesthetic understanding of 
social, cultural, and artistic elements inherent within this one dance.

Diāna Gavare is a professional folk dancer based in Riga, Latvia. Gavare is an 
Assistant Artistic Director and dancer for one of the best national folk dance 
groupes, “Rotaļa.” Gavare is currently completing her dance masters degree 
at the Jazeps Vitols Academy of Music.

PATSY GAY
patsygay@gmail.com

On Fragments, Framework, and The Family Business: David Gordon’s 
Archiveography Project
Friday, 4:45-6:15 p.m., Suzanne M. Scharer Room

Since 2012, Pick Up Performance Co(s) and choreographer/writer/director 
David Gordon have been investigating a unique archival system for Gordon’s 
performance work. The Archiveography Project was devised by Gordon and 
his team in an effort to bring together archiving and artistry. This paper stems 
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from six years working with David Gordon’s Archive and collaborating with 
Gordon and his team since 2013 on his Archiveography Project. The paper 
begins with a short walkthrough of davidgordon.nyc the publicly accessible 
web portal for the Archiveography Project. Then, it describes the project’s 
sometimes circuitous path from envisioning to actualizing. Finally, the paper 
analyzes why the Archiveography Project was successful, identifying learning 
outcomes that can be applied to future artist-driven archiving projects.

Patsy is Associate Archivist at Jacob’s Pillow Dance. Previously she was 
Archivist and Associate Producer for Pick Up Performance Co(s), a Dance 
Heritage Coalition fellow, and Adjunct Instructor for Florida State University. 
Patsy received her MA in American Dance Studies at FSU and is pursuing an 
MSLIS at Pratt Institute.

DORAN GEORGE
dg_something@yahoo.co.uk

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Doran George PhD writes on contemporary dance and performance art, 
including writing a critical history of “Somatic” dance training. Doran’s 
performance practice deconstructs identity categories, explores radical 
intimacy, and engages non-arts communities. Their artwork and scholarship is 
published, and they teach and mentor in and beyond the academy.

HEITER GERRIT BERENIKE
berenice@commedia-dell-arte.at

Material Matters: The Representation of Choreographic Events in 17th-
Century Festival Books and Court Ballet Programs (1573-1651)
Saturday, 11:00 a.m.-12:30 p.m., 250 Sullivant

Prints for ballet in early modern France offer a number of material elements, 
such as information regarding their formats, period editorial conventions, and 
variations in the ballets’ form and content that resulted from experimenting 
with the poetics of the ballet libretto as well as with the ballets’ topics, 
structure, and dramaturgy. This paper is based on a catalog of prints related 
to ballets at the French courts and the courts of the European Habsburgs 
from 1573 to 1651. It sheds light on the shift from festival books to ballet 
programs and how the printed information affected the representation of 
choreographic events for contemporary audiences and today’s scholars.

Gerrit Berenike Heiter is a PhD student and performer, specialized in 
commedia dell’arte, baroque theater, and historical dances. Her doctoral 
thesis in theater studies at the University of Vienna focuses on French ballet 
prints from 1573 to 1651 and a comparative study of court ballet at the courts 
of the Austrian Habsburgs.

JULIA K. GLEICH
Julia@gleichdances.org

Efficiency Makes Roughness Disappear; What’s Wrong with Roughness?
Friday, 4:45-6:15 p.m., Performance Hall

Contemporary ballet, in Victor Turner’s words, is a liminoid space, 
characterized by optation, not obligation; by play and choice. Ballet 
traditionally focused on the liminal rather than liminoid, seeking physical 
efficiency, filling in movement gaps and translating choreographic wrinkles 
into clean classical forms, losing the roughness and discontinuities that 
offer tension and interest, play. Can contemporary ballet (the liminoid) be 
both in battle and in collusion with the liminal and its associated litheness, 
smoothness, perfection? Gleich draws upon her own choreography and on 
producing Norte Maar’s 5-year series CounterPointe: women making work for 
pointe to argue for roughness in ballet.

Julia K. Gleich MFA, MA is Head of Choreography at London Studio Centre, 
technique faculty of Trinity Laban, and Artistic Director/Choreographer of 
Gleich Dances. She is also co-founder of Norte Maar in NYC and produces 
annually CounterPointe, a program of women making work for pointe NY/
London.

K. MEIRA GOLDBERG
lameira2011@gmail.com

Good Shepherd, Bumpkin Shepherd: Distinction in Villano Gambetas 
(Gambols) and Zapatetas (Stamps)
Friday, 4:45-6:15 p.m., Ohio Staters, Inc. Founders Room

In the villano, the pastor bobo, or foolish shepherd, danced out the narrative 
of redemption in Spanish Christmas pageants. His rambunctious jumps 
for joy and noisy footwork figured a state of “confusion,” holding the 
potential for both religious and racial transgression. Distinction between 
the virtuosic jumps in Domingo González’s 1650 Villano Cavallero por lo 
Vaxo (“Gentlemanly Villano in the Low Style”), and noisy footwork in the 
seventeenth-century villano may thus serve as an exercise through which 
aspiring new nobility could certify their pure-blooded lineage, and through 
which the Catholic monarchy could advertise its legitimacy in terms of Old 
Christian bloodline.

K. Meira Goldberg co-curated 100 Years of Flamenco in New York, co-
organized international conferences and co-edited proceedings: The Global 
Reach of the Fandango and Transatlantic Malagueñas and Zapateados. She 
co-edited Flamenco on the Global Stage. Her monograph, Sonidos Negros: 
On the Blackness of Flamenco, is forthcoming from Oxford University Press.

DANIELLE GOLDMAN
goldmadt@newschool.edu

Dance in the Present; Dance in the Past
Friday, 8:45-10:15 a.m., Great Hall Meeting Room

Mark Franko’s “Repeatability, Reconstruction and Beyond” (1989), which 
later became the epilogue for Dance as Text (1993), begins with a 
discussion of Susanne Linke’s 1988 reconstruction of Dore Hoyer’s Affectos 
Humanos (1962). As Franko noted at the time, “The idea of reconstructing 
the work of a predecessor has been rare, until recently, among 
contemporary choreographers.” It is not rare any longer. Franko’s editorship 
of Dance Research Journal (2009–2016) coincided with a renewed interest 
in dances of the past among contemporary choreographers and theorists. 
This talk reflects on the important ways in which Franko fostered diverse 
scholarly engagements with reconstruction and reenactment in relation to 
notions of historicity, authorship, choreographic identity, legacy, the score, 
and the archive.
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Danielle Goldman is Associate Professor of Critical Dance Studies at The 
New School. Author of I Want to be Ready: Improvised Dance as a Practice 
of Freedom, she has published articles in Dance Research, Dance Research 
Journal, Etcetera, Movement Research Performance Journal, TDR, and 
Women & Performance.

SARAH GONZALES
shwill29@unm.edu

The Great Divide: Turn of the Century American Ballet with the Ballet Dancer, 
the Toe Dancer, and the Ballet Girl
Sunday, 8:00-9:30 a.m., 270 Sullivant

Before the arrival of the Ballets Russes, there existed a hierarchical divide 
between the classes of women who used pointe shoes in their dance in the 
United States. This study uses New York and Chicago newspaper articles 
from 1872 to 1913 to examine the evolution of how writers before and after 
the turn of the century describe Ballet Dancers, Toe Dancers, and Ballet 
Girls in opera, musical comedy, and vaudevillian settings. Overall, the study 
found that around the turn of the twentieth century, American audiences 
demanded novelty from performers. These findings suggest that the classes 
of Toe Dancers and Ballet Girl satisfied this audience craving, establishing 
hierarchies between these categorized artists.

Sarah Gonzales is an Adjunct Lecturer at the University of New Mexico. She 
holds an MA in Theatre and Dance with a concentration in Dance History and 
Criticism, earned with distinction, from the University of New Mexico and a BA 
in Dance Performance/Choreography and French from Hope College.

IRVIN MANUEL GONZALEZ
igonz003@ucr.edu

“For a Better Future” An Analysis of Stillness, the Potentiality of Othered 
Bodies, and the Nation-State’s Imaginary
Sunday, 10:00 a.m.-12:00 p.m., 141 Sullivant

What threat does the potential of Othered bodies present for the nation-
state’s imagined community? How does this potentiality present itself 
even while the body is stagnant? Within this paper I explore the stillness of 
Guadalupe Garcia de Rayos, an Arizona mother deported during 2017 ICE 
immigration raids, as she sat patiently in the back of an ICE van for hours. 
I examine her stillness as movement embedded with disruptive possibility 
and argue that her body’s ability to engender and nurture Mexican American 
sociality directly poses a threat to the US imaginary and its recent goal to 
“Make America Great Again.”

Irvin Manuel Gonzalez is a PhD student at the University of California, 
Riverside in the Critical Dance Studies Department and holds degrees in 
English and Dance. His research focuses Mexican American identity and 
Quebradita dancing, analyzing how national and transnational politics are 
negotiated at the level of the body.

LINDA T. GORDON
ltg2110@barnard.edu

Atomic Bomb Ballet: American Nationalism in Movement and Dance 
Photography During the Cold War
Sunday, 12:30-2:00 p.m., 270 Sullivant

This paper explores the significance of dance to promote American 
nationalism and patriotism. The Nuclear Ballerina photo series around which 
the presentation is focused contains images taken at an active nuclear 
testing facility in 1953. Discussion of the images’ unusual archiving in both 
government and newspaper collections reveals the significance of the 
photos’ abilities to serve government and public agendas. The dance images 

capture the frenetic energy and attraction the American public experienced 
while learning the capabilities of nuclear energy. The perspective 
history provides allows reflection on the role dance images can play in 
communicating this powerful agenda.

Linda T. Gordon is a senior at Barnard College, Columbia University, where 
she is Representative for Arts and Culture in Student Government and has 
curated exhibits on arts activism and dance. Her history thesis research 
explores cultural diplomacy in the United States and abroad.

JENNIFER GOGGANS
jgoggans@mercecunningham.org

Reconstructing Merce Cunningham’s Split Sides
Sunday, 10:00 a.m.-12:00 p.m., 290 Sullivant

In this lecture demonstration, former Merce Cunningham Dance Company 
dancers Jennifer Goggans and Daniel Roberts will discuss the process of 
restaging Cunningham’s choreography, highlighting their experience as 2015 
Cunningham Trust Fellows for the piece Split Sides (2003).  They will exhibit 
documentation of their reconstruction with video clips, movement examples, 
personal accounts, and images from Cunningham’s notes.  Additionally, 
they will discuss the presence of Cunningham’s technique and pedagogy in 
current training practices, as well as key concepts of his technique and their 
transcendence in contemporary dance.

Jennifer Goggans, BFA SUNY Purchase, is Artistic Coordinator for the Merce 
Cunningham Trust and a former member of the Merce Cunningham Dance 
Company.

AMANDA JANE GRAHAM
agraham@hws.edu

The Dance Laboratory: Testing Performance Production and Pedagogy in the 
Museum
Saturday, 1:30-3:00 p.m., 220 Sullivant

This paper examines the cultural stakes of the Brooklyn Museum Dance 
Center (1935–1939), and in particular its Young Choreographer’s Laboratory, 
intentionally framed as an “experiment,” a “test case” to determine if dance 
had a place in an object-centered institution. The name indeed evoked 
philosopher John Dewey’s turn of the century Laboratory School in Chicago, 
which championed progressive, experiential process-based learning, and the 
scientific method. Connecting archival and theoretical sources, I demonstrate 
that Dewey’s projects appealed to Brooklyn performance curator Grant Code, 
who imagined the museum as a social incubator, a place that contributed to 
and reflected the functioning of democracy.

Amanda Jane Graham is an Assistant Professor in Media and Society 
at Hobart and William Smith Colleges. She is a former Andrew Mellon 
Postdoctoral Fellow in Dance Studies at Northwestern University. Her articles 
on dance, art, and media have appeared in journals including Art Journal, 
Dance Chronicle, and ASAP/J.

JAMES GRAHAM
jamesgrahamdancetheatre@gmail.com

The Book is my Body: Demystifying the Improvisational Pedagogy of Gaga
Sunday, 12:30-2:00 p.m., 390 Sullivant

How do Gaga teachers utilize “improvisational pedagogy?” I am interested 
in how the Movement Language Gaga is transmitted. How do Gaga 
instructors acquire their knowledge without a manual or clearly written 
guidelines, digest and make it their own, then share this information with 
their students responding to what they see live? I will share interviews of 
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international Gaga teachers, highlighting their personal experience teaching 
with “Improvisational Pedagogy” employed in Gaga. Has this changed their 
approach to teaching other forms? Are Gaga teachers in a similar neurological 
state as improvisational jazz musicians or freestyle rappers?

James Graham is a choreographer, dancer, teacher, and directs James 
Graham Dance Theatre. He holds an MFA from The Ohio State University 
and a BA from UC Berkeley. He is a Certified Gaga Teacher and currently 
teaches at UC Berkeley, Mills College, and LINES/ Dominican University. www.
jamesgrahamdancetheatre.com.

GARTH GRIMBALL
gem.grimball@gmail.com

Homo Havoc: Queer Citizenship, AIDS, and Dance
Friday, 10:30 a.m.-12:30 p.m., Cartoon Room 2

This paper explores the relationship of queer identity, dance, AIDS, stigma 
and legacy in the San Francisco Bay Area. Through ethnographic research 
with four gay male dancers and choreographers who lived through the 
AIDS epidemic of the late 1980s and early 1990s in the Bay Area, physical 
and intellectual forms of cultural transmission are vetted, explicated, and 
lived within the constellation of these shared experiences. This research 
delves into the connections between trauma and cultural production, stigma 
and legacy, and remembering and reenacting, and how these connections 
coalesce to inform what it means to be a queer citizen.

Garth Grimball received his MFA in choreography and performance from 
Mills College where he was the recipient of the Liatis Foundation Dance 
Scholarship Award and the E.L. Wiegand Leadership in Dance Award. He 
is a two time recipient of ODC’s Pilot program choreographic residency. 
He currently performs with Oakland Ballet, Dana Lawton Dances, and Wax 
Poet(s).

JINGQIU GUAN
jig030@g.ucla.edu

Gazing ChinaAfrica through Dance Film An African Walk in the Land of China
Saturday, 11:00 a.m.-12:30 p.m., 247 Sullivant

A dance film made by two Belgian directors collaborating with Guangdong 
Modern Dance Company, An African Walk in the Land of China (2015) 
attempts to explore the encounter of an African in urban China. Situating the 
dance film in this specific context, I problematize the film’s rather superficial 
and stereotypical representation of the African and Chinese subjects in the 
complex process of transnational flow. Constructed through multiple sets of 
oppositions, I argue that the African woman and Chinese workers portrayed 
in this film dance out an imbalanced power relationship, evoking the social 
reality of African migrants’ experience in China.

Jingqiu Guan is currently pursuing her PhD in Culture and Performance at the 
Department of World Arts and Cultures/Dance at UCLA. Her research focuses 
on the politics and aesthetics of dance films produced in the context of China.

KEVIN JERMAINE GUY
guykevin79@gmail.com

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 

of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Kevin received his BFA in Contemporary Dance from the University of North 
Carolina School of the Arts, and an MFA from Hollins University/American 
Dance Festival High-Residency Program. He has performed with Wideman/
Davis Dance, SLIPPAGE: Performance| Culture| Technology, Camille A. Brown 
and Dancers, Universal Dance Movement, and Dance Alloy Theater.  He has 
taught for Ballet Hispanico’s General and Arts in Education Program, The 
Ailey School, and Middle Tennessee State University.

JILL GUYTON NEE
jill.nee@gmail.com

On Your Mark: A Dance Theater Work Presented through Humor
Saturday, 8:00-10:00 p.m., Barnett Theatre

In the world of art, comedy does not garner the respect it deserves. The 
concepts of tragedy and comedy are centuries old, and the former is always 
considered more serious and intellectual, while comedy associates with 
ridiculed entities thus rendering substandard. The same theory relates to 
humor in dance.  CJ40 Productions presents On Your Mark, a duet exploring 
dance and comedy. This presentation includes the performance and 
discussion regarding various styles of embodied humor such as slapstick and 
surrealism, and aims to provoke conversation on the necessity and existence 
of humor in daily lives, particularly through the lens of dance.

CJ40 Productions is a contemporary American dance company founded 
and co-directed by Jill Guyton Nee and Courtney White. The duo celebrates 
individuality, humor and innate theatricality of everyday life. Nee is an 
Assistant Professor at the University of Memphis; White is an instructor at 
Meredith College in Raleigh, NC.

CHRISTINE GWILLIM
cgwillim@utexas.edu

Nudity as Resistance: The Explicit Body Revisited
Sunday, 12:30-2:00 p.m., 225 Sullivant

Thinking alongside Bourdieu’s theory of cultural capital, I explore the limits 
of agency dis/ allowed to women performance artists. Rebecca Schneider’s 
book, The Explicit Body in Performance coins the term “explicit body” as a 
way of categorizing live feminist performance art. Working with Schneider’s 
definition, I argue that explicit body in feminist performance has changed; 
that what once was transgressive in live performance has become resilient. A 
close reading of the work of Kembra Pfahler, a white performance artist best 
known for her punk image in the 1980s, and Narcissister, a contemporary 
artist of color will anchor my argument in bodily practices. I will attend to 
politics, feminism and race, and the mediatized male gaze.

Christine Gwillim is an interdisciplinary artist, curator and PhD candidate in 
the Department of Theatre and Dance at the University of Texas, Austin. She 
is a graduate student affiliate with the Rapoport Center for Human Rights 
and Justice and leads the Austin chapter of the American Theatre Archives 
Project.



62

STEVEN HA
ha.54@osu.edu

Queer Presence in Frederick Ashton’s Illuminations
Friday, 10:30 a.m.-12:30 p.m., Cartoon Room 2

Frederick Ashton’s Illuminations (1950) occasioned a rare event in which 
the founding choreographer of the Royal Ballet of England created a work 
for the New York City Ballet. This situated him in a constellation of queer 
figures including himself as the choreographer, Arthur Rimbaud whose poetry 
inspired the work, principal dancer Nicholas Magallanes who originated 
the lead role, and Lincoln Kirstein, who urged Ashton to cast Magallanes 
in the lead. Accordingly, this paper will examine representations of gender 
and sexuality inside the ballet, inquiring as to how queerness manifests in 
performance against a backdrop of the Lavender Scare.

Steven Ha is a PhD student in the Department of Dance at The Ohio State 
University. His primary research interests include ballet, Romanticism, and 
the choreography of Frederick Ashton. More specifically, his work examines 
how non-white bodies and non-normative identities influence the trajectory of 
ballet in performance and choreographic style.

JOHN HABRON
john.habron@rncm.ac.uk

“It All Fits Together Very Well”: The Interweaving of Dance, Dalcroze 
Eurhythmics and Craft in the Therapeutic Work of Priscilla Barclay
Saturday, 11:00 a.m.-12:30 p.m., 270 Sullivant

Priscilla Barclay (1905–1994), pioneer music therapist and craftswoman, 
trained in dance, piano accompaniment, Dalcroze Eurhythmics and 
occupational therapy. Through her lifelong engagement with the Dalcroze 
method, Barclay helped shape it as an educational and wellbeing practice 
based on rhythmic movement, singing and improvisation. This paper explores 
her experiences of working with several artists (including Jaques-Dalcroze, 
Chladek, Alexander, Jooss and Leeder) and practices (including Margaret 
Morris dancing, Eutony, marionette work). It considers how she interwove 
these threads, finding a “fit” that worked for her and those whom she helped 
over more than 40 years as a therapist and educator. 

John Habron is Head of Music Education at the Royal Northern College of 
Music, UK. He convenes the International Conference of Dalcroze Studies 
(Coventry, 2013; Vienna, 2015; Quebec, 2017; Katowice, 2019) and his 
research focuses on practical, theoretical and historical intersections of music, 
movement and wellbeing, especially within Dalcroze Eurhythmics.

TOMIE HAHN
hahnt@rpi.edu

Sensible Matters—Transmission, Time and Anticipation
Thursday, 6:00-8:00 p.m., Blackwell Ballroom

Close observation of the transmission of embodied knowledge can reveal 
insights into cultural notions of presence in time and form. Ephemeral 
sensibilities. Hahn asks: How does multi-sensory awareness physically 
orient us in time and space, personally and with others? This presentation 
examines the nature of enactive anticipation as a key to comprehending the 
transmission of movement and sound in time.

Tomie Hahn is an artist and ethnomusicologist. Her book, Sensational 
Knowledge: Embodying Culture through Japanese Dance, focuses on the 
transmission of embodied cultural knowledge (awarded the Alan P. Merriam 
prize). She is Director of the Center for Deep Listening at Rensselaer 
Polytechnic Institute, and Professor in the Arts Department.

NICOLE HAITZINGER
nicole.haitzinger@sbg.ac.at

Gaps in Transmission: Re-tracing Nyota Inyoka’s Early Work
Sunday, 10:00 a.m.-12:00 p.m., 250 Sullivant

Encountering the culturally and ethnically ambiguous, primarily Paris-
based dancer/choreographer Nyota Inyoka (1896–1971) in the margins of 
European dance historiography, we set out to re-discover her eclectic artistic 
perspective. We want to critically re-assess the politics of transmitting History, 
which, maintaining national and cultural borders, produces lacunae, like 
the gap around Inyoka’s work. How can we encounter the traces she left 
of her work today without having access to her physical repertoire? What 
historical, cultural and aesthetic dimensions of 20th century European dance 
practice are forgotten due to this lack of transmission? What is at stake in this 
revisiting?

Nicole Haitzinger is Professor at the Department of Art, Music and Dance 
Studies, University of Salzburg; co-convenor of the university-course Curation 
in the Performing Arts (with Christopher Balme /Sigrid Gareis); co-speaker of 
the interdisciplinary Doctorate School geschlecht_transkulturell; co-editor of 
www.corpusweb.net. Recent book: Resonanzen des Tragischen [Resonances 
of Tragic] (Turia+Kant, 2015).

PIL HANSEN
pil.hansen@ucalgary.ca

Practice as Research Roundtable: Sensual Address in Divergent Economies
Saturday, 3:30-5:00 p.m., Barnett Theatre

Emerging from aesthetic, experiential, and critical embodiments, Practice 
as Research in choreography has sought to elaborate what Jenn Joy has 
described as the “possibility of sensual address” (2014: 1). At the same time, 
it bares the imprints of University paradigms and its inherent discourses. 
As such, artistic research enters dialogic encounters across discursive and 
aesthetic realms and with diverse publics. This roundtable will investigate 
the nature of the practices and artifacts Practice as Research produces 
through a series of provocations by an international group of leading artistic 
researchers: Vida Midgelow (UK), Carol Brown (NZ), Pil Hansen (CAN), Simon 
Ellis (UK/NZ) and Norah Zuniga-Shaw (USA).

Dr. Pil Hansen is an Assistant Professor of Dance and Drama at U of Calgary, 
a founding member of Vertical City Performance, and a dance/devising 
dramaturg. Her empirical and PaR experiments examine cognitive dynamics 
of memory and perception in creative processes. Hansen has dramaturged 
26 works and is widely published. Latest books: Dance Dramaturgy (2015) 
and Performing the Remembered Present (2017).

ALEXANDRA HARLIG
harlig.1@osu.edu

“Fresher Than You”: Commercial Use of YouTube-Native Dance and 
Videographic Techniques
Saturday, 9:00-10:30 a.m., 225 Sullivant

While social media platforms democratize texts through easy access and 
quick circulation, YouTube, the producers it hosts, and the videos they make 
remain in a complex relationship with the market. Using comparative textual 
analysis and work on economies of the popular, I argue that mainstream 
music videos and dance video-style advertisements both broadcast and 
subsume the innovations of dance communities, amateur filmmakers, and 
subcultural entrepreneurs. These music videos and ads transmit social media-
native kinesthetic, videographic, and promotional techniques, but within 
longstanding infrastructures that primarily benefit those with preexisting 
economic and cultural capital.
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Alexandra Harlig is a PhD Candidate in Dance Studies at the Ohio State 
University. Her dissertation focuses on the social, political, aesthetic, and 
economic effects of the circulation of Hip-Hop dance on YouTube. More 
broadly, she is interested in race, popular culture, and representation on the 
Internet and traditional media.

ANDREA HARRIS
andrea.harris@wisc.edu

Blanche Evan and the Passage of Radical Dance into Dance/Movement 
Therapy
Sunday, 10:00 a.m.-12:00 p.m., 370 Sullivant

In 1935, dancer Blanche Evan urged choreographers to reconsider their 
responsibilities as artists in America. Evan was an active participant in the 
Worker’s Dance League, the radical dance movement associated with the 
Popular Front. Evan wrote articles and letters arguing that dance was a 
potent agent of social revolution. As collectivist politics became increasingly 
unfeasible, Evan re-channeled the left’s commitment to social action into a 
new politics of dance as a means of individual change. I trace Evan’s path 
from radical dance to dance/movement therapy across the Depression and 
WWII to offer an example of the transmission and transmutation of dance and 
a politics of embodiment across changing socio-political contexts.

Andrea Harris is the author of essays in The Journal of American Drama 
and Theatre, Dance Chronicle, and Discourses in Dance. She received the 
honorable mention for the 2016 SDHS Gertrude Lippincott Award. Her current 
book, Making Ballet American: Modernism Before and Beyond Balanchine, is 
forthcoming from Oxford University Press.

DAKIN HART
dhart@noguchi.org

Ruth Page and Isamu Noguchi’s Expanding Universe (1932, 1950, 2017): 
Dance as Audio-Kinetic Art
Saturday, 1:30-3:00 p.m., 290 Sullivant

With the generous permission of The Ruth Page Foundation and The Isamu 
Noguchi Foundation and Garden Museum, we present our reconstruction 
of Ruth Page’s choreography and Isamu Noguchi’s costume design for 
Expanding Universe, created in 1932 to express the power of science, and by 
extension art, to transform thinking. We reveal our reconstruction processes 
based on traces in visual, musical, textual, and kinetic-filmic formats.  We 
ask, what are the problems inherent in the transmission of a work when 
no authoritative performance version exists—only incomplete, contingent 
versions.  Our 21st-century “re-creation” aims to be true to the intent of the 
original.

Dakin Hart is Senior Curator at The Isamu Noguchi Foundation and Garden 
Museum, where he oversees the Museum’s exhibitions, collections, catalogue 
raisonné, archives, and public programming, and has the daily good fortune 
of collaborating with Isamu Noguchi in absentia. In 2013 he organized the 
exhibition “Space, Choreographed: Noguchi and Ruth Page.”

MANA HAYAKAWA
manahayakawa@ucla.edu

Overexposed and Invisible: Yuriko Amemiya in the WWII Archives
Saturday, 3:30-5:00 p.m., 270 Sullivant

In January 1944, the War Relocation Authority (WRA) photographed Graham 
dancer Yuriko Amemiya as a part of a campaign to promote integration 
immediately following her release from wartime incarceration. The WRA used 

these photos to appease two distinct audiences: the greater American public 
that continued to mistrust Japanese Americans, and Japanese Americans 
who feared they would return to a hostile environment. While her image 
was circulated by the WRA, Amemiya’s performance with Graham, just a few 
months later was virtually unrecognized. I discuss Amemiya’s image during 
a point of transition, and grapple with Amemiya’s simultaneous visibility and 
invisibility.

Mana Hayakawa is a PhD candidate in the department of World Arts & 
Culture/Dance at the University of California, Los Angeles. Her research 
centers on Asian American dancers, and examines how they negotiate 
legislative policy and shifting terms of race, gender and citizenship between 
the 1930s and 1960s.

MARISA HAYES
marisa@videodansebourgogne.com

Choreographing Experiences: The Art of Curating Screendance Platforms 
Friday, 8:45-10:15 a.m., Hays Cape Room

Our panel aims to examine the model of festival and other non-institutional 
platforms of screendance distribution by concentrating on the politics of 
curation. We are a small group of screendance researchers examining 
curation as an action of responsibility towards the art form, the artist, the 
artwork and the spectator. In our panel, we wish to open a discussion 
regarding the impact of local actions on the expansion of screendance at 
an international level, the existing academic and not-academic screendance 
pedagogies and educational practices that impact the transmission of 
screendance through time and across diverse geographical regions.

Marisa C. Hayes is the founding co-director of the Centre de Vidéo Danse 
at the University of Burgundy in France. An interdisciplinary artist, scholar 
and educator, Marisa’s own dance films have been screened at festivals and 
galleries internationally. She teaches and curates screendance internationally. 
Her publications include co-editing the book Art in Motion: Current 
Research in Screendance, as well as a chapter in the Oxford Handbook of 
Screendance Studies.

RUTH HELLIER-TINOCO
rhellier-tinoco@music.ucsb.edu

HORSE[M]EN: Contemporary Queering of Traditional Traces in Mexico
Saturday, 9:00-10:30 a.m., 370 Sullivant

Award-winning choreographer Jaciel Neri creates provocative works, 
investigating traces of the folkloric through extreme contemporary practices. 
Neri grew up dancing traditional genres, often masked, in the context of 
socio-religious Roman Catholic fiestas, describing how, as a youth, he felt 
alienated when dancing these forms. Analyzing his latest full-length work, 
HORSE[M]EN, created through the Centre for Production of Contemporary 
Dance (CEPRODAC), I engage notions of Lepecki’s archival body and 
Taylor’s embodied repertoire to discuss the tension created by re-imagining 
recognizable traces of the revered collection of traditional and folkloric 
dance, and generating profoundly sensualized, explosive, and resistant 
choreographies.

Ruth Hellier-Tinoco (PhD) is a scholar-creative artist at the University of 
California, focusing on experimental performance-making, the politics~poetics 
of performance in Mexico; and environmental arts. Publications include: 
Embodying Mexico: Tourism, Nationalism, and Performance. She is a CORD 
director; on the Editorial Board of Ethnomusicology, and editor of Mexican 
Studies/Estudios Mexicanos (UCPress).



64

TUA HELVE
tua.helve@aalto.fi

I Am Your Friend: Transmitting Contemporary Dance Through Costume
Sunday, 10:00 a.m.-12:00 p.m., 247 Sullivant

Decisions on how bodies manifest themselves in choreography are key 
to both the making of dance and designing of costume. Yet, the aspect of 
costume, despite its vast spectrum of expression, often remains overlooked. 
Therefore, due to its responsive agency within contemporary productions, 
this presentation argues the potential of costume to transmit dance in 
multiple ways. It analyses these transmissions through Agamben’s notion 
of “friendship” (2009) in the work of Karoliina Koiso-Kanttila, a prolific 21st 
century Finnish costume designer. In so doing, the presentation proposes the 
relational understanding between costume designer and choreographer as 
an asset within performance making.

Tua Helve is a costume designer and a doctoral candidate. Her thesis project 
indicates her commitment to the study of costume design within dance 
through contemporary Finnish examples. Costume choices and design 
decisions within dance appeal to her more broadly, and she lectures on this 
topic in Finland and abroad.

JESSICA RAY HERZOGENRATH
jrayherzogenrath@gmail.com

The Body Democratic: Dance Pedagogy in US Colleges and Universities, 
1900–1940
Saturday, 1:30-3:00 p.m., 220 Sullivant

During the first half of the twentieth century, early dance pedagogy in 
colleges and universities communicated specific ideas about how American 
bodies should look, and, concomitantly, how democracy should look, through 
the selection and stylization of the dances taught. I will compare previous 
work on dance curricula in higher education in Chicago with materials from 
Central and Southeast Texas. Examination of course catalogs, syllabi, campus 
newspapers, and student memoirs will provide the foundation to address how 
dance instructors promoted democracy through dance, and at whom was this 
ideal of democracy aimed (as performers/audience), among other questions.

Jessica Ray Herzogenrath teaches both dance and history at Sam Houston 
State University. Recently she participated in an NEH Summer Institute at the 
Newberry Library and received the Peter Rollins Travel Award for early-career 
faculty from the PCA/ACA for her presentation on popular dance in US history 
classes.

ELYAN HILL
elyanhill86@gmail.com

Points of Encounter: Danced Diasporas and Dynamic Traditions in Kimberly 
Mullen’s Yemanja, Mother of the Deep and a Mami Wata Ceremony in Togo
Saturday, 11:00 a.m.-12:30 p.m., 131A Sullivant

This paper frames a dialogue between indirectly related movement 
vocabularies to discuss how dances serve to construct transnational cultural 
identities. I examine a staged dance performance honoring an Afro-Caribbean 
orisha, Yemanja, and an outdoor ritual dedicated to the pan-African water 
deity Mami Wata. Mami Wata and Yemanja manifest as mermaid deities, 
and are worshipped for their dominion over oceans and rivers. By bringing 
together a performance by dancer/choreographer Kimberly Miguel Mullen 
and ceremonies conducted by a traditional dance association in Togo, I 
explore how these performances facilitate discussions about transatlantic 
cultural exchange, identity formation, and history-making.

Elyan Jeanine Hill is a PhD candidate in the World Arts and Cultures/Dance 
Department at UCLA. Her research interests include collective memory, 
West African transnationalism, and ways communities in Ghana, Togo, Benin, 
and their diasporas display debates about history-keeping, economics, and 
traditional education through performances honoring water spirits.

GINA HOCH-STALL
hoch-stall.1@osu.edu

Activating Ephemerality: Strategies for Co-Creation in Live Dance 
Performance
Sunday, 8:00-9:30 a.m., 290 Sullivant

If the author is dead and the spectator is emancipated, how do we continue 
to create live performance? In this lecture-demonstration, presenters 
share research questions and methodologies addressing degrees of 
audience agency in participatory performance. [insert title here], an 
improvisational dance score, draws on the theories of Gareth White, among 
other performance scholars interested in bridging the gap between stage 
and seats. [insert title here] puts theory into practice, using smartphone 
technology and verbal responses to invite audience contributions and 
generate new work in real time. The lecture-presentation will include a live 
performance co-created with attendees, with discussion to follow.

Gina Hoch-Stall (Choreographer) is an MFA candidate in The Ohio State 
University Department of Dance and the Artistic Director of Philadelphia-
based dance company RealLivePeople. 

ANA PAULA HÖFLING
aphofling@uncg.edu

Transmitting Dance Studies: Latin American Concert Dance Research in 
Hemispheric Perspective 
Saturday, 11:00 a.m.-12:30 p.m., Barnett Theatre

This roundtable discussion brings together scholars from institutional bases 
in the US and Latin America (Mexico, Argentina, and Brazil) whose research 
focuses on Latin American concert dance. Panelists will address themes 
and questions including: the rise of dance studies in and on Latin America 
in different national and transnational contexts; the politics that shape the 
circulation of dance scholarship (in particular the dominance of English in 
peer-reviewed publications); artistic and academic institutional histories; 
research methods (including the construction and maintenance of archives); 
Spanish and Portuguese language publication platforms; and networks for 
hemispheric exchange.

Ana Paula Höfling’s research focuses on Afro-Brazilian embodied practices 
and their relationships to racial and national identity. She is completing 
a book manuscript for Wesleyan University Press titled Staging Brazil: 
Choreographies of Capoeira. She is Assistant Professor of Dance Studies at 
the University of North Carolina, Greensboro.

KATHRYN HOLT
holt.351@osu.edu

“Is This What You Wanted?” The Easter Rising and Women’s Rights in Luke 
Murphy’s On Triumph and Trauma
Sunday, 8:00-9:30 a.m., 270 Sullivant

In 2016, Ireland observed the 100 year anniversary of the Easter Rising, an 
event which is considered the beginning of the Irish War of Independence. 
This paper interrogates the role played by Irish contemporary dancers and 
choreographers in the commemoration and transmission of memories of the 
Easter Rising during the centenary. I argue that danced commemorations in 
2016 function not only to remember the events of 1916 and the fight for Irish 
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independence, but also work to question the results of that fight and offer 
critiques of nationalist narratives about postcolonial Ireland.

Kathryn Holt holds an MA in Dance, Culture, and Performance Studies from 
the University of Hawai‘i at Manoa. She is a PhD student in Dance Studies at 
The Ohio State University, where her research interests include Ireland and 
the Irish diaspora, indigeneity, gender, Irish step dance, and Native American 
representation.

AERYUNG HONG
suzie@snu.ac.kr

An Integrated Movement Program, “The School of Body”
Sunday, 12:30-2:00 p.m., 131A Sullivant

The purpose of this study is to introduce “The School of Body(el Colegio del 
Cuerpo)” created from the Republic of Colombia and explore the features of 
“The School of Body” in South Korea. This program is a typical case of the 
movement education. The Supervision of the District office of Education of 
Goyang-si in Korea runs “The School of Body” since April 2014 in order to 
enhance the level of connectivity between after-school and edu-care system 
in Korea.

Aeryung got a PhD from the Seoul National University in Korea. After gaining 
her PhD, Hong was a post-doctor at the Inha University. Currently, she 
became a research professor at the Sangmyung University in Republic of 
Korea.

COLLEEN HOOPER
chooper@pointpark.edu

Dance in/as “Fake News”: Notes from the Policy Front
Friday, 4:45-6:15 p.m., Cartoon Room 2

In a recent editorial, arts analyst Alan Brown wrote: “Cultural policy has failed 
us. Patterns of investment in cultural infrastructure too often reinforce class 
divides instead of tearing them down.” This apparent breakdown in policy 
research transmission inspires this co-authored panel, structured in the 
creative format of a simulated news broadcast. We broadcast research facts 
and “fictions” about the NEA’s potential defunding, internet and commercial 
dance downgrading, and dance labor policies and workarounds. Since 
dance research, too, has been slow to address policy issues, our stories 
step creatively toward expanded engagement in arts policy discourse and 
institutional change in dance.

Colleen Hooper’s research focuses on the concept of dance as public service, 
specifically during the Comprehensive Employment Training Act (CETA). She 
was a 2015–2016 Senior Doctoral Fellow in the Center for Humanities at 
Temple University (CHAT) and she is an Assistant Professor of Dance History 
at Point Park University.

KAREN HUBBARD
kwhubbar@uncc.edu

Early-mid 20th Century Imagined and Staged Dance Interpretations of Uncle 
Tom’s Cabin
Saturday, 1:30-3:00 p.m., 250 Sullivant

“Four Uncle Tom’s and a Small House: Searching for Uncle Tom,” explores 
four distinct, yet related, early-mid 20th century dance interpretations of 
H.B. Stowe’s Uncle Tom’s Cabin (1862). Light is shed on important, yet often 
missed and sometimes even ignored, connections between major artists. 
Research interrogates how a ballet libretto commissioned by Lincoln Kirstein 
written by E.E. Cummings, inspired a libretto by Kirstein, influenced plans 

for Martha Graham’s 1944 Appalachian Spring and may have been the 
genesis for “Small House of Uncle Thomas” ballet in The King and I the 1951 
Broadway musical set in 1862 Siam. Includes visuals/audio excerpts.

Karen Hubbard (MA-Ohio State, Certificate in African/Kenyan Studies as 
Fulbright-Hayes Scholar) is Associate Professor of Dance at UNC Charlotte. 
Her writings on black modern dance, US vernacular dance history, pedagogy 
and multicultural curricula appear in academic journals and books. Hubbard’s 
innovative Vintage Jazz teaching methodologies are utilized nationally.

TOM HURWITZ
www.tomhurwitz.com

D-Man: An Investigation of the History of Bill T. Jones’s D-Man in the Waters 
and the Burden of Its Legacy to Transmit the Ineffable
Saturday, 7:30-9:30 p.m., Barnett Theatre

This screen dance presentation will offer a multilayered investigation into the 
notion of dance as an archive, both in its live performance and its onscreen 
documentation. Using footage from the documentary film project, D-Man, 
which excavates Bill T. Jones’s classic, D-Man in the Waters, the presentation 
will examine the inherent questions concerning choreography as a historical 
record, both in lending credence to the documentary film and making 
relevant the revival performance.

Tom Hurwitz, ASC is an honored documentary cinematographer. Winner of 
two Emmy Awards, the films that he has photographed include: Dancemaker, 
Nothing Left Unsaid, and Still/Here among many others. He is one of the 
founding members of the MFA Program in Social Documentary at the School 
of Visual Arts.

HYE-WON HWANG
hhwang4@unl.edu

The Politics of Embodiment: The Preservation of “Salpuri” through Korea’s 
National Treasure System
Saturday, 9:00-10:30 a.m., 250 Sullivant

The Korean National Treasure System has designated Salpuri (a Korean 
traditional folk dance) as an Important Intangible Cultural Heritage and 
appointed Maebang Lee et al (called Human Cultural Assets) to preserve 
the dance. The preservation of Salpuri through the system asks several 
questions: Who selects the dancers for preserving the dance? What kinds of 
benefits are there for these selected bodies? How does their bodily practice 
intersect with the construction of national and regional identity, the paradoxes 
of cultural property and the complexity of authorship? The paper will explore 
the politics of embodiment in the process of transmitting this traditional 
Korean dance.

Hye-Won Hwang is Assistant Professor of Practice of the Glenn Korff School 
of Music at the University of Nebraska-Lincoln, where she teaches courses 
in dance practice and theory. She has published scholarly articles in several 
academic journals including The International Journal of Cultural Policy, The 
Korean Journal of Dance Studies and Dance Research Journal of Korea.

JUDITH BRIN INGBER
briningber@gmail.com

Contemporary Directions in Jewish Dance Scholarship 
Sunday, 10:00 a.m.-12:00 p.m., Barnett Theatre

Judith Brin Ingber will lead a discussion about contemporary directions in 
Jewish dance scholarship as part of the Thomas and Diann Mann Symposium 
supported by the Melton Center for Jewish Studies.
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Judith Brin Ingber taught Israeli folk dances and lectured on its development 
with connections to European Expressionist dance at Yiddish Summer 
Weimar, Germany and taught at Horati 2017, the World’s Fair of Israeli Folk 
Dance in NY. She is editor of Seeing Israeli and Jewish Dance (Wayne State 
UP, 2011).

ELSIE IVANCICH DUNIN
elsiedunin.ictm28@gmail.com

Cross-Cultural Dance Resources Moving Legacies: Continuity, Innovation, 
and the Integrated Scholarship of Gertrude Kurath (Roundtable)
Sunday, 8:00-9:30 a.m., 220 Sullivant

This historic roundtable brings together six distinguished contributors to 
discuss the remarkable legacy of Gertrude Kurath. Her groundbreaking 1960 
article, “Panorama of Dance Ethnology,” provides a theoretical foundation 
for the cultural study of dance and the dynamic processes by which dance 
culture evolves. Characteristic of Kurath’s work on dance cultural transmission 
was her ethnographic research documenting North American indigenous 
dance and music. Kurath’s extensive publications disseminating this research 
worldwide, involvement in CORD, pivotal position as dance editor for the 
Society for Ethnomusicology journal, and consultancies at the University of 
California, Los Angeles continue to shape the field of dance studies.

Elsie Ivancich Dunin, Professor Emerita at the University of California, Los 
Angeles, is an external dance research associate for Croatia’s Institute 
of Ethnology and Folklore Research. She also serves actively with the 
International Council for Traditional Music Study Groups on Ethnochoreology 
and Southeastern Europe, and is Cross-Cultural Dance Resources Vice-
President.

NAOMI JACKSON
Naomi.jackson@asu.edu

Transformative Transmissions in Breaking Culture: Tracing the Impact of 
Ideology, Gender and Institutional Contexts 
Friday, 8:45-10:15 a.m., Student-Alumni Council Room

This roundtable focuses on various factors shaping the ways in which 
breaking and related urban/street dance forms have been traditionally as 
well as more recently transmitted. Participants in the roundtable will begin by 
providing insight into the varied ways in which breaking can be learned and 
shared through briefly recounting their own personal journeys. These oral 
histories will illuminate the kinds of varied patterns of transmission that have 
historically existed and the role of ideology and dominant mythologies in 
shaping people’s experiences of the form. Particular emphasis will be placed 
on the complex ways in which gender intersects with transmission in breaking 
culture.

Naomi Jackson is an Associate Professor in the School of Film, Dance and 
Theatre at Arizona State University. Her books include: Dance, Human Rights, 
and Social Justice: Dignity in Motion (co-edited with Toni Shapiro-Phim, 
Scarecrow Press), Right to Dance: Dancing for Rights (Banff Centre Press), 
and Converging Movements: Modern Dance and Jewish Culture at the 92nd 
Street Y (Wesleyan University Press).

JOELLE FLORENCE PATRICE JACINTO
joelle.jacinto@um.edu.my

Dancing a Contemporary Story: Redefining Contemporary Dance Practice in 
the Philippines
Sunday, 10:00 a.m.-12:00 p.m., 370 Sullivant

Contemporary dance does not typically deal with narrative, pushing abstract 
ideas and metanarratives instead to create a “full-length” choreographic 
work. This is based on how contemporary dance is defined by Western 
standards. However, in the Philippines, three contemporary choreographers 
have recently produced the contemporary equivalent of a “story ballet”: Xiao 
Mitchao’s De-Ling, Al Bernard Garcia’s Tau-Luwa (Human-Soul), and Japhet 
Mari Cabling’s Ang Unang Aswang (The First Monster). With their full-length 
works, Mitchao, Cabling, and Garcia question the definition of contemporary 
dance and its expectations. This paper investigates how each choreographer 
negotiates between their creative impulses and their own elucidation of 
contemporary dance, to tell their respective stories and make them relevant 
to a contemporary audience.

Joelle Jacinto is a lecturer at the Dance Department of University of Malaya, 
Kuala Lumpur, Malaysia. She graduated MA in Art Theory and Criticism at 
the University of the Philippines, where she is currently pursuing a PhD in 
Philippine Studies. She is also a contemporary dancer and choreographer.

GILLIAN JAKAB
glj2118@columbia.edu

World and Art-World Politics in Ruling Merce Cunningham out of Step with the 
American Cultural Diplomatic Project, 1950s–60s
Sunday, 12:30-2:00 p.m., 270 Sullivant

As culture was deployed in American Cold War diplomacy, the selection 
and rejection of artists for this project provide a window onto the period’s 
world and art-world politics. Modern dance was frequently showcased for 
its embodiment of the American value of individual freedom. Avant-garde 
choreographer Merce Cunningham, however, was continually rejected 
to tour abroad. The reason was politics within and among “art worlds.”  
Cunningham’s defiance of conventions threatened modern dance’s 
gatekeepers. Just as the DOS used the Dance Panel to further its hegemony 
in the world, so the panel members used the DOS to maintain hegemony in 
the dance world.

Gillian Jakab is a Master’s Candidate at Columbia University where she 
combines coursework in dance and art history with arts administration and 
cultural policy. She holds a BA from the University of Michigan and serves as 
Dance Editor of The Brooklyn Rail. Her published work can be found at www.
gillianjakab.com.

HANNA JÄRVINEN
gekko@iki.fi

On Archives and Repertoires, Reconstruction and Re-Imagining
Friday, 10:30 a.m.-12:30 p.m., Suzanne M. Scharer Room

Building on Diana Taylor’s argument about the power of the repertoire 
in challenging the hegemony of the archive, I argue that repertoire is not 
inherent in the ontology of performance. Any critical understanding of the 
legacy of a performance requires challenging the institutions and politics 
of attribution at play whenever something is being performed. A performed 
history thus holds both considerable hegemonic potential (instigating what 
is performed into the canon) and a promise of resistance, of destabilizing the 
already-known. It is a political choice where we situate ourselves on those 
axes, for the past and for the future.
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VP for Conferences of DSA and former Treasurer of SDHS, Dr Järvinen is a 
Senior Researcher in the Academy of Finland research project How to Do 
Things with Performance? The author of Dancing Genius (Palgrave Macmillan 
2014), she has published in e.g. Dance Research and Dance Research 
Journal.

JOHN JASPERSE
jjasperse@sarahlawrence.edu

Approaches to Teaching Dance Studies in MFA Programs (Roundtable)
Friday, 10:30 a.m.-12:30 p.m., Great Hall Meeting Room

This roundtable addresses the question of transmission of dance knowledge 
within Dance MFA programs. What should be the goal of a dance studies 
curriculum within the overall aims of an MFA in dance? What types of 
assessments are appropriate? What best practices have been developed, and 
what challenges remain? How do institutional structures affect dance studies’ 
curricular development? This roundtable starts a conversation around such 
questions by bringing together a diverse range of panelists who teach in MFA 
programs. The conversation will initially begin among the five panelists, but 
quickly broaden out to include all audience members.

JOHN JASPERSE is a NYC-based dance artist. Since 1989, his work has been 
presented in over 25 US cities and 29 countries under the aegis of John 
Jasperse Projects. Jasperse is co-founder of CPR—Center for Performance 
Research in Brooklyn and is the Director of Dance at Sarah Lawrence College.

DONG JIANG
lei_jd@hotmail.com

Rendering Dance in China: Global Conversations in Dance Studies 
Sunday, 12:30-2:00 p.m., 220 Sullivant

In an effort to globalize conversations at CORD+SDHS, this panel brings 
together leading scholars of dance studies from the People’s Republic of 
China to engage in a discussion about their current research as it relates to 
the conference theme. This year, speakers include professors Jiang Dong 
江东 and Liu Xiaozhen 刘晓真 of the Chinese National Academy of Arts 
and professors Mu Yu 慕羽 and Su Ya 苏娅 of the Beijing Dance Academy. 
Organized by Emily Wilcox of the University of Michigan and chaired by 
Fangfei Miao of the University of California, Los Angeles, the panel will take 
place in English and in Chinese with English translation.

Dong Jiang is Research Fellow and Vice Director of the Dance Research 
Institute at the Chinese National Academy of Arts in Beijing. His dance history 
expertise focuses on modern and contemporary Chinese dance, world ethnic 
dance, and intangible cultural heritage. His recent books include Rethinking 
Classical Dance (in Chinese, 2014) and Contemporary Chinese Dance (in 
English, 2007).

IVAN JIMENEZ
ivan.jimenez@u-pec.fr

Shoes as Traces of Experience in De Keersmaeker’s Work
Friday, 4:45-6:15 p.m., Ohio Staters, Inc. Traditions Room

Whatever the style—athletic or casual, wide or lightweight, monochrome or 
multicolored—shoes have always plaid a visible and audible role in Anne 
Teresa De Keermaeker’s choreographies, even when they are taken off. 
Starting from two questions—what is transmitted through dance?, how dance 
materialize and re-materialize in different contexts?—and based on the 
concept of imprint (empreinte) as something in motion in the present, we 
consider that as shared dramaturgy artifacts in Face (1982), The Song (2009) 
and Cesena (2011), shoes help us to highlight the link between history and 
collective motion in De Keermaeker’s work.

Ivan Jimenez is an associate professor of Spanish and Latin American studies 
at Université Paris Est-Créteil (UPEC), in France. He also works as theatre 
director (trazo Company) and as researcher (Association de chercheurs en 
danse), focusing on the political concerns of choreographies and the links 
between history and contemporary dance.

JACKÏ JOB
jacki.job@uct.ac.za

Butoh as an Approach to Performance in South Africa
Friday, 10:30 a.m.-12:30 p.m., Student-Alumni Council Room

This paper discusses the application of butoh principles in performance 
processes and demonstrates its contribution to discourses of identity and 
cultural transformation in post-apartheid South Africa. What does it mean 
to be dancing darkness in South Africa/n? The politics of ugliness (Pop and 
Widrich, 2014), “strangeness” (Ahmed, 2000), and indigeneity (de Sousa 
Santos, 2014) are interrogated. This paper highlights the importance of 
interrogating the unknown to elucidate different individual narratives, and 
potentially provide some theoretical answers to complex questions around 
identity and personhood.

jackï job’s research focuses on the application of butoh principles in 
performance processes and theatre practice in South Africa. She performs 
solo dance works, directs theatre and opera productions, lectures in 
performance and dance practice, and is a doctoral candidate at the University 
of Cape Town’s Drama Department.

IMANI KAI JOHNSON
imani.johnson@ucr.edu

Transmitting Hip Hop Movement: Embodiment in B-Girls, Dance Teams, & 
Spoken Word 
Saturday, 1:30-3:00 p.m., Barnett Theatre

This panel discusses the under-examined importance of observations about 
Asians and Asian Americans in the Hip Hop dance community. We organized 
this panel to explore our research into what Asian American movement and 
spoken word poetry contribute to Hip Hop culture.

Imani Kai Johnson is an Assistant Professor of Critical Dance Studies (UCR), 
specializing in the African diaspora and Hip Hop. She is founder and chair of 
the Show & Prove Hip Hop Studies Conference, and is completing her book, 
Dark Matter in B-boying Cyphers: Hip Hop in a Global Context.

JASMINE JOHNSON
jasmineelizabethjohnson@gmail.com

A Politics of Tenderness
Saturday, 9:00-10:30 a.m., Barnett Theatre

This paper analyzes the black feminist work exercised through Camille A. 
Brown and Dancers’ BLACK GIRL: Linguistic Play (BGLP) (2016). It situates 
BGLP within a history of black feminist theorizing of black women’s interiority 
and psyche. BGLP privileges the lives and experiences of black girls; in so 
doing, it requires audiences to commit their full attention to intersectional 
adolescence within and against a society in which a black girl’s person is 
presumed to be both transparent and stereotypical.

Jasmine Elizabeth Johnson is Assistant Professor of Theater Arts and 
Performance Studies at Brown University. Johnson’s work examines 
the politics of black movement including dance, diasporic travel, and 
gentrification. Johnson is a Ford Foundation Diversity Fellow, a SDHS board 
member, and a founding member of The Collegium for African Diaspora 
Dance.
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JULIE B. JOHNSON
julie@juliebjohnson.com

From Warm-up to Dobale: Embodying “Community” Meaning in a West 
African Dance Class
Friday, 8:45-10:15 a.m., Cartoon Room 2

A West African dance class in Philadelphia provides a rich opportunity to 
excavate “community,” a multivalent term subject to a plurality of contexts 
and constructs that can alter and shift its meaning. I profile the five main 
components of the class—the warm up, lesson, dancing down the floor, the 
circle, and the concluding ritual of gratitude known by some as Dobale—to 
illuminate some of the ways in which lived experiences and understandings of 
“community” operate in this dance setting. I highlight the role of the “utopian 
performative,” collective labor towards manifesting an imagined ideal: 
community.

Dr. Julie B. Johnson (PhD, Temple University) is a Dance Lecturer at Spelman 
College; an editor of The Dancer-Citizen, an online peer-reviewed open-
access scholarly dance journal exploring the work of socially engaged dance 
artists; and a strategist for Lela Aisha Jones | FlyGround and Dancing For 
Justice Philadelphia.

ADANNA KAI JONES
adanna.k.jones@gmail.com

Whitewashing Black Bodies for the Labor Day Carnival: Recuperating Self 
Through Dance/Mas’
Friday, 8:45-10:15 a.m., Rosa M. Ailabouni Room

This paper explores the ways that Lela Aisha Jones—founder of the 
dance company FlyGround and lead organizer for the Dancing for Justice 
Philadelphia Initiative—uses Afro-Diasporan movement practices and 
philosophies to make space for black bodies to recover from the affective 
traumas that they are made to endure, especially with regards to the psychic 
impact of anti-black, state-sanctioned violence. Jones’ use and exploration 
of Diasporic movement as a tool for releasing trauma from the black dancing 
body, provides a vital lens through which we can examine the embodied 
ways the affective residues of anti-black violence is both resisted and undone 
at the level of the moving, thinking, body.

Adanna Kai Jones received her PhD in Critical Dance Studies at the University 
of California, Riverside, and her BFA in Dance from Mason Gross School of 
the Arts—Rutgers University. Her research focuses on Caribbean identity in 
the US. Currently, she is a Postdoctoral Fellow for Faculty Diversity at UMBC.

KIM JONES
k.jones@uncc.edu

Transmissions of Legacy: Tracing Modern Dance, the Research and Practice
Saturday, 9:00-10:30 a.m., 290 Sullivant

Performances of two of Jones’s reconstructions: former Graham principal 
dancer Blakeley White-McGuire, who originally performed Jones’s 
reimagining of Graham’s solo Imperial Gesture (1935/2013), will perform 
the piece; students from UNC Charlotte will perform Paul Taylor’s Tracer 
(1962/2016). 

Roundtable discussion with Jones, White-McGuire, and UNC–Charlotte 
students will cover our research methodology, process of reimagining and 
reconstructing, and pedagogy for students; how dancers in a reconstruction 
process bridge choreography and history to create “new” works; and the 
contribution of these two works to the repertory of the Graham and Taylor 
dance companies. 

Kim Jones is Associate Professor of Dance at UNC Charlotte and a régisseur 
for the Martha Graham Resource Center. A former Graham Company dancer, 
her research includes reviving historical American modern dance works, 
including Martha Graham’s Imperial Gesture and Paul Taylor’s Tracer.

GRACE SHINHAE JUN
gjun@ucsd.edu

Corporeal Transmission of Asian American Hip Hop Dance
Saturday, 1:30-3:00 p.m., Barnett Theatre

This paper examines Asian American Hip Hop dance at the University of 
California, San Diego in the context of competitive and non-competitive 
dance teams. Taking dance scholar Thomas De Frantz’ concept of corporeal 
orature, I ask what forms of identity, politics, aesthetics, and cultural values 
get transmitted by young, educated Asian Americans? Collegiate dance 
teams in Southern California have virtually become an Asian American 
youth social movement with mass participation and numerous large scale 
competitions. I use concepts of the “model minority” and colorblindness to 
examine the gendered and racialized aesthetics of the dance teams’ “urban 
choreography” and their distance from the origins of hip hop and their own 
triangulated racial identities today.

Dr. grace shinhae jun is a choreographer, educator, performer, scholar, wife, 
and mother. She is the artistic director of bkSOUL, faculty at UCSD and SD 
City College, and a teaching artist with transcenDANCE Youth Arts Project. 
PhD Drama and Theatre, UCSD/UCI; MFA Dance Sarah Lawrence; BA History, 
BA Dance, UCSD.

LAURA KARREMAN
L.L.Karreman@uu.nl

The Motion Capture Imaginary: Digital Renderings of Dance Knowledge
Friday, 4:45-6:15 p.m., Rosa M. Ailabouni Room

Motion capture-based renderings of dance performance constitute a 
complex, but highly interesting cultural phenomenon at a time when motion 
recognition and haptic technology increasingly affect society at large. 
The process of making sense of motion data streams encourages new 
investigations of technique and knowledge transmission in performance and 
presents opportunities to articulate the corporeality of dancers in different 
ways. This paper evaluates these and other implications of contemporary 
practices of digital dance capture. How is dance conceived of as a type of 
knowledge that can be transmitted in these practices? How does motion 
capture invite us to know dance differently?

Dr. Laura Karreman is a Lecturer in the Department of Media and Culture 
Studies at Utrecht University, the Netherlands. Her dissertation (2017) 
examined the implications of motion capture technologies for the 
understanding of dance and the dancing body. This project received a 4-year 
grant from FWO and was conducted at Ghent University, Belgium.

EINAV KATAN-SCHMID
einav.katan@gmail.com

Embodied Philosophy in Dance; Gaga and Ohad Naharin’s Movement 
Research (Panel)
Friday, 8:45-10:15 a.m., Tanya R. Rutner Room

The panel “Embodied Philosophy in Dance; Gaga and Ohad Naharin’s 
Movement Research” is an in-depth discussion that asks to further articulate 
and expand Einav Katan-Schmid’s book Embodied Philosophy in Dance 
(Palgrave Macmillan, 2016). Representing the first comprehensive analysis of 
Gaga and Ohad Naharin’s aesthetic approach, the book following the sensual 
and mental emphases of the movement research practiced by dancers of 
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the Batsheva Dance Company. The panel presentations will further deal with 
the philosophy embodied within the pedagogy gaga movement research 
suggests. We will discuss gaga as practice and as form of expression, from 
philosophical and practical points of view.

Einav Katan-Schmid is a research associate at the Cluster of Excellence; 
An Interdisciplinary Laboratory, at Humboldt University of Berlin. Having a 
background as a dancer, her main focus of research is philosophy of dance. 
Her book Embodied Philosophy in Dance was published with Palgrave 
Macmillan (2016).

ERIC KAUFMAN
kaufman.414@osu.edu

Turns of “Fate”: Jack Cole, Jazz, and Bharata Natyam in Diasporic 
Translation
Sunday, 12:30-2:00 p.m., 290 Sullivant

As practitioners (both receptors and transmitters) of Jack Cole’s jazz 
dance and Bharata Natyam, we investigate both the ways in which Indian 
culture in diaspora has been translated within and through our training 
and performance, and a range of issues related to the parallel histories of 
theatrical jazz dance and circulation and transmission of classical Indian 
dance in the mid-20th century. Collaborating on presenting our juxtaposed 
experience allows us to bring embodied reflection into dialogue with a rich 
body of scholarly work in dance theory and history, while also exploring the 
intersection of these distinct and seemingly discrete dance practices.

Eric Kaufman was a dance worker and union activist on Broadway and 
beyond. Having completed degrees in Labor Studies at the National Labor 
College and the City University of New York, Eric is currently a student in the 
PhD program in Dance Studies at The Ohio State University.

FENELLA KENNEDY
fenella.ke@gmail.com

Blues 2.0: Struttin’, Switching, and Invented Traditions of 21st Century Blues 
Dance
Saturday, 1:30-3:00 p.m., 131A Sullivant

Blues dance is a vernacular culture, a community of practice, an invented 
tradition. Affluent, predominantly white, bodies come together all over the 
world to dance, codify, and commodify a reinvented repertoire of African 
American jazz and ragtime movement idioms. I engage with this multifaceted 
social dance community from nearly a decade of work as a queer, white, 
dancer, volunteer, instructor, and organizer, and I ask how contemporary 
pedagogies and social norms are shaping Blues dances, and creating 
relationships between past and present Blues dance practices.

Fenella Kennedy is a dancer and scholar living in Columbus Ohio, pursuing 
PhD Studies at The Ohio State University. Their research investigates 
intersections of dance, language and power, focusing on the impact and 
evolution of discourse. They organize Blues and Fusion dance communities in 
Columbus and across the US.

KAREEM KHUBCHANDANI
kareem.khubchandani@tufts.edu

AuntyBodies
Saturday, 1:30-3:00 p.m., 390 Sullivant

We know that sexuality, race, and colonial histories intersect in dance 
transmission processes, but how do these categories operate in the 
strategies dance artists use to manage perceptions of their staged sexualities, 
and nudge their audiences into more substantive viewing experiences? Are 

they successful? Artist-scholars Meiver De la Cruz and Kareem Khubchandani, 
a.k.a. LaWhore Vagistan are here to the rescue: let the showgirls tell you! Part 
dance workshop, part show, this qpoc high femme duo will enlighten and 
delight! You will feel the intellectual slayage but you won’t resent it.

Kareem is Assistant Professor in Drama & Dance and WGSS at Tufts 
University.  He is working on a monograph titled Ishtyle: Accenting Gay Indian 
Nightlife and a co-edited anthology on Queer Nightlife.  He has published in 
Journal of Asian American Studies, Transgender Studies Quarterly, and the 
Queer Dance anthology.

JOHANNA KIRK
johannackirk@gmail.com

The Labor of the Pregnant Dancing Body
Sunday, 10:00 a.m.-12:00 p.m., 131A Sullivant

This project explores prenatal dance classes and asks, when intended 
for pregnant women, how is movement differently described and how 
does this language teach mothers about the way their bodies work and 
what their bodies mean? It examines how anatomy and physiology are 
choreographically explained and somatically experienced and how stylized 
physical performances enacted by women in dance “fitness” spaces inform 
their senses of agency and capability during pregnancy. It examines if 
pregnancy provides the impetus and dance the opportunity for pregnant 
women to explore both their subjective and objective notions of body and 
cultivate self-awareness and tools for self-empowerment.

Johanna Kirk is a choreographer, writer, and movement educator with 
undergraduate and graduate degrees in Dance. She has designed and taught 
courses in Experiential Anatomy, Yoga, and Dance to students of a wide 
variety of ages and backgrounds on three continents. She is currently a CAP 
PhD student at UCLA.

MARIKO KITAHARA
marikokit@hotmail.com

When Did Fokine First See Duncan Dancing? Re-examining a Historical 
Problematic
Sunday, 8:00-9:30 a.m., 225 Sullivant

More than a century after their documented meetings, there is still no 
historical evidence available about Michel Fokine’s first contact with Isadora 
Duncan. In 1904, Fokine attended Duncan’s Russian debut, and his ballet 
reform, which occurred in the next year, was realized under the influence 
of her art. This discourse has dominated since the 1910s and Fokine was 
forced to struggle to detach his reform from her art and dispel his disgrace 
as one of her “imitators.” Re-examining various historical sources concerning 
this controversial issue, this essay reveals more general problems in the 
generative process of historiographic discourse on dance.

Mariko Kitahara is a doctoral candidate at Waseda University in Tokyo and 
the University of Paris VIII. She had a research scholarship from JSPS for the 
years 2013-15. She is researching the aesthetics of Diaghilev’s Ballets Russes 
and their influence on the performing arts in Japan.

KELLY KLEIN
kellypklein@gmail.com

The Politics and Performance of Interconnection: Appalachia Rising and the 
Dance Exchange’s How to Lose a Mountain
Friday, 4:45-6:15 p.m., Cartoon Room 1

Contemporary ecological activisms increasingly deploy sensitizing movement 
practices and performances of vulnerability, disrupting the individualized, 
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possessive consumer-subject. In Dance Exchange’s How to Lose a Mountain, 
choreographer Cassie Meador walked from her Washington, DC home 
to a mountain top removal site that provided her home with electricity. 
Marking this distance with her body and facilitating place-based community 
choreographic workshops to document the journey, Meador’s walk highlights 
the interconnection between flipping a light-switch in urban DC and 
ecological devastation in Appalachia. The project articulates a politics of 
interconnectedness and a transcendental environmental ethic, recognizing 
the mutual compatibility of human and nonhuman flourishing. 

Recipient of the 2013 Selma Jeanne Cohen award, Kelly Klein is a PhD 
student at The Ohio State University where she studies activist performance 
and somatic practices. Her work has been published in Choreographic 
Practices and her international research has been supported by the Mershon 
Center for International Security Studies.

ELIZABETH KLETT
klette@uhcl.edu

Hildings and Harlots: Tracing and Transforming Three Non-Shakespearean 
Roles in Ballet Versions of Romeo and Juliet
Saturday, 9:00-10:30 a.m., 270 Sullivant

This paper traces how choreographers have created three non-
Shakespearean roles in ballets of Romeo and Juliet. Variously called “harlots,” 
“gypsies,” or “tavern-keeper’s daughters,” these three female characters 
usually appear in the marketplace scenes of the ballet. This paper analyzes 
the ways in which they have been transformed over the course of three 
incarnations of the ballet by John Cranko (1962), Kenneth MacMillan (1965), 
and Stanton Welch (2015). I will argue that the transformation of these 
characters serves as an allegory for the ongoing interrogation of women’s 
roles in ballet, challenging the virgin/whore dichotomy with more complex 
and layered characters.

Elizabeth Klett is Associate Professor of Literature at the University of 
Houston – Clear Lake, where she also heads the Women’s and Gender 
Studies program. She is the author of Cross-Gender Shakespeare and 
English National Identity (Palgrave, 2009) and is currently writing a book on 
Shakespeare and dance adaptation.

GINA KOHLER
ginamilovankohler@gmail.com

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Gina Kohler holds a BFA in Dance from Kent State University (2001) and an 
MFA in Dance, from Hollins University (2009). Kohler makes queer feminist 
performance work. She performs internationally and recently worked as an 
Assistant Professor and Assistant Director of the MFA Program at Hollins 
University from 2013-2016.

KRISTEN KOLENZ
kolenz.1@osu.edu

Toward Transformative Hip Hop Pedagogies: Exploring Decolonial Raptivism 
and Interruptive Choreographies
Friday, 8:45-10:15 a.m., Round Room

This paper proposes a decolonial reading of Guatemalan rapper-activist 
Rebeca Lane’s lyrics to trace the transformative possibilities of movement 
between performers and audiences. Reading María Lugones’ (2008) 
alongside close readings of Lane’s lyrics, I show that Lane builds spontaneous 
choreographies and imbues them with decolonial meaning. I argue that 
interruptive choreographies emerge and break the continuity of (neo)
colonial ways of being and relating. Departing from questions that Susan 
Foster (2003) asks of protest, I explore the significance held by migrations of 
embodied decolonial movement in these hybrid protest/performance scenes 
and propose the possibility of transformative pedagogies through movement.

Kristen Kolenz is a PhD candidate in the Department of Women’s, Gender 
& Sexuality Studies at the Ohio State University. Her research focuses are 
Central American social movements, performance studies, and indigenous 
studies. Her dissertation will explore activism in urban Guatemala and 
possibilities of decolonial transformation.

REBEKAH KOWAL
rebekah-kowal@uiowa.edu

Limning the Global at the 1948 New York City Golden Jubilee Celebration
Saturday, 3:30-5:00 p.m., 220 Sullivant

In the Summer of 1948, New York City officials staged a Golden Jubilee 
Celebration both to commemorate the 50th anniversary of the unification of 
the city’s five affiliated boroughs, and to mark the ascendance of New York 
City as the postwar “culture capital of the world.” Looking at the case study 
of the festival, I will illuminate some socio-cultural factors that likely bolstered 
festival organizers’ assumptions about how dance performance could 
promote globalism. I will also theorize the complexities and contradictions of 
dance performance in the work of cross-cultural corporeal identification.

Rebekah Kowal is Associate Professor and Chair of the Department of Dance 
at The University of Iowa and Vice President of the Society of Dance History 
Scholars. Her current book-length project, Dancing the World Smaller: 
Importing Dance in Mid-Century America, will be published by Oxford 
University Press.

ANTHEA KRAUT
anthea.kraut@ucr.edu

Dancing-In for Debbie Reynolds: Gendered Whiteness and Chains of 
Corporeal Debt
Saturday, 3:30-5:00 p.m., 220 Sullivant

This paper examines the transmission of dance between Debbie Reynolds 
and Jeanne Coyne, Reynolds’s dance-in on the 1952 film Singin’ in the 
Rain. Continuing my project on the acts of surrogation that undergirded the 
production of racialized femininity in Hollywood musicals, I explore how 
Coyne’s role as Reynolds’s dance instructor effectively transformed Reynolds 
into a stand-in for her own dance-in. The paper draws on archival production 
records and accounts of the making of the movie to ask what the dancing of 
white women in and for the film can reveal about gendered whiteness as a 
chain of forgotten corporeal debt.
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Anthea Kraut is Professor and Chair of the Dance Department at UC 
Riverside.  Her publications include Choreographing the Folk: The Dance 
Stagings of Zora Neale Hurston (University of Minnesota Press, 2008) and 
Choreographing Copyright: Race, Gender, and Intellectual Property Rights in 
American Dance (Oxford University Press, 2015).

PAMELA KRAYENBUHL
pamkrayenbuhl@gmail.com

Qatar: From Swing Time to Swing Time: Race, Gender, and Intermedial 
Dance
Sunday, 8:00-9:30 a.m., 370 Sullivant

This talk examines the intermedial through-line from the film Swing Time 
(1936) to Zadie Smith’s novel Swing Time (2016). I argue that it is the 
transmission of dance from one set of mediated bodies (on screens) through 
another set of mediated bodies (via words) that give the whole constellation 
such richness. In exploring these relationships, I highlight the importance of 
the raced and gendered differences, influences, replacements, and legacies 
that are confronted in Smith’s writing. Ultimately, the Swing Times illustrate 
both the flexibility and the tensions with which dance circulates across time, 
space, media, and bodies.

Pamela Krayenbuhl is an Assistant Professor in Residence at Northwestern 
University – Qatar. She holds a PhD in Screen Cultures and participated in the 
2015 Mellon Summer Seminar in Dance Studies. Her book project examines 
dance on screen in the U.S., focusing in particular on issues of race and 
masculinity.

PETRA KUPPERS
petra@umich.edu

Speculative Dances: Futures in Motion
Friday, 10:30 a.m.-12:30 p.m., Suzanne M. Scharer Room

In my creative practice, I levitate people or respond in movement to a 
place’s ghosts. Dance scholarship sometimes struggles with these somatic 
knowledges, from Avery Gordon’s hauntings to Alice Rayner’s ghost passings. 
Site-specific practitioners have long embraced alternative repertoirial 
knowledges. In this presentation, I am tracing embodied performance’s 
speculative others and foreground them as machines into political futures, 
complexly cruising into utopia. How can the archive’s repertoirial Other 
shape shift existing bodyminds into new, future ones? The focus is not on 
improvement (or, in the context of disability dance, cure), but on becoming 
permeable, to levitate.

Petra Kuppers is a disability culture activist and a community performance 
artist at the University of Michigan. She has authored or edited Disability 
Culture and Community Performance: Find a Strange and Twisted Shape 
(2011), Somatic Engagement (2011), and Studying Disability Arts and Culture 
(2014), a book of practical exercises for classrooms.

ELLEN KURATH
pegge.vissicaro@asu.edu

Cross-Cultural Dance Resources Moving Legacies: Continuity, Innovation, 
and the Integrated Scholarship of Gertrude Kurath 
Sunday, 8:00-9:30 a.m., 220 Sullivant

This historic roundtable brings together six distinguished contributors to 
discuss the remarkable legacy of Gertrude Kurath. Her groundbreaking 1960 
article, “Panorama of Dance Ethnology,” provides a theoretical foundation 
for the cultural study of dance and the dynamic processes by which dance 
culture evolves. Characteristic of Kurath’s work on dance cultural transmission 

was her ethnographic research documenting North American indigenous 
dance and music. Kurath’s extensive publications disseminating this research 
worldwide, involvement in CORD, pivotal position as dance editor for the 
Society for Ethnomusicology journal, and consultancies at the University of 
California, Los Angeles continue to shape the field of dance studies.

Ellen Kurath conducted fieldwork with her mother, photographing and 
operating recording equipment. Research-based travels included Mexico 
(1946) and Wisconsin/Michigan (1957). She received her graduate degree in 
engineering from the University of Michigan and lives in Ypsilanti, Michigan 
where she does freelance work as a structural engineer.

ELIZABETH KURIEN
elizabeth2011mani@gmail.com

Trace-ing and Erasing Traces: The Kutiyattam Dancing Body and Cultural 
Citizenship in India
Friday, 8:45-10:15 a.m., Rosa M. Ailabouni Room

In this paper I explore parallels between Kutiyattam (traditional Indian 
Sanskrit Dance Theater from Kerala, India) as a site of postnationalist 
spectacularization (of “culture”) and certain paradoxes of cultural citizenship 
in India. In 2001, a locally practiced Kutiyattam was designated by UNESCO 
as one of the “Masterpieces of Oral and Intangible Human Heritage,” thus 
entering the patrimony of “universal heritages.” The resulting paradoxes 
(of postnationalist cultural citizenship) that the practitioners live, I argue, 
leave traces (both material and immaterial) on the body of the Kutiyattam 
practitioner such that social markers (of caste, class, and gender formations) 
within Kerala can be understood differently. 

Elizabeth Kurien is a Bharatanatyam dancer, educator and scholar. She 
earned her PhD in Critical Dance Studies from the University of California, 
Riverside. Currently, she directs her LA based dance company, Pragathi Arts 
Foundation.  Here, she invests in cultivating movement experiences that 
pulsate with the contemporary realities of diasporic youth in LA.

ESTHER VIOLA KURTZ
esther_kurtz@brown.edu

“I Also Want to Enter!”: Sounds, Bodies and the Energetic Call-and-Response 
in Rural Samba of Bahia
Sunday, 8:00-9:30 a.m., 247 Sullivant

In his rural samba of Bahia, Mestre Claudio borrows drumming patterns from 
the Afro-Brazilian religion Candomblé and trains his students of capoeira 
Angola to play samba in public events. Drawing on ethnographic participation 
with this group, I integrate theories from ethnomusicology, Africana thought, 
and dance studies to explore how participants cultivate and transmit 
aural-kinesthetic knowledge and negotiate sounded, bodily energies. The 
high-volume sound defines the space and calls to participants who respond, 
creating spaces for individual expression as a means to strengthening black 
community. This paper expands understandings of how sounding bodies 
communicate Afro-diasporic ways of orienting toward the world.

Esther Viola Kurtz is a PhD candidate in Ethnomusicology at Brown University. 
Her dissertation explores how practitioners of capoeira Angola, an Afro-
Brazilian music-movement form, interpret and shift their understandings 
of race, self and community in Brazil. She trains capoeira, sings, and plays 
saxophone whenever she can.
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SANSAN KWAN
sansankwan@berkeley.edu

Healing a World in Crisis: Intercorporeality in Rennie Harris and Michael 
Sakamoto’s Flash
Saturday, 3:30-5:00 p.m., 220 Sullivant

This paper discusses Flash, a duet between Rennie Harris, a b-boy, and 
Michael Sakamoto, a butoh artist. The two choreographers describe this 
work “as a ‘conversation’ between the artists’ respective aesthetics (hip hop 
and butoh), cultural backgrounds (African American and Japanese American) 
and personalities.” How do Harris and Sakamoto find ways to understand 
each other through a process of corporeal transmission? What connections 
and what disjunctions are revealed in their efforts? And what can these 
revelations suggest about the potential for intercorporeal collaboration on the 
stage to serve as a model for everyday encounters across difference in the 
polity?

SanSan Kwan is an Associate Professor in the Department of Theater, 
Dance, and Performance Studies at UC Berkeley. She is author of Kinesthetic 
City: Dance and Movement in Chinese Urban Spaces (2013). Her current 
book project is titled Love Dances: East-West Intercultural Collaboration in 
Contemporary Dance.

KIMERER L. LAMOTHE
klamothe@post.harvard.edu

Speaking the Words: Performing Dance Philosophy
Sunday, 12:30-2:00 p.m., 390 Sullivant

This presentation explores the potential of the spoken/sung word to transmit 
dance philosophy. I revisit a concert from August 2016 in which I delivered 
a series of spoken/sung word poems based on chapters from my book Why 
We Dance: A Philosophy of Bodily Becoming (Columbia 2015). Why We 
Dance argues that dance is an activity that remains vital to the evolution 
and development of capacities readily identified as “human,” including self-
consciousness, compassion, spiritual curiosity, and ecological adaptability. 
Here, I share several of the song-poems; analyze the efficacy of these orally 
delivered words, and explore the implications for communicating dance 
philosophy.

LaMothe is a dancer, philosopher, scholar of religion, and author of five books, 
including Why We Dance: A Philosophy of Bodily Becoming and Nietzsche’s 
Dancers: Isadora Duncan, Martha Graham, and the Revaluation of Christian 
Values. Her doctorate is from Harvard where she also taught, wrote, and 
performed for six years.

MARIO LAMOTHE
lamothem@uic.edu

Dances at a Gathering: Queer Embodiment and the Politics of Tolerance at a 
Haitian Vodou Ceremony
Sunday, 8:00-9:30 a.m., 247 Sullivant

Considering how queer participants re-script religious spaces and ways their 
embodiment affect the values of conforming congregants, this presentation 
illustrates how queer bodies are policed in Vodou, by asking: What is the 
impact of institutional gender and sexual codes of conduct on queer bodies’ 
exercise of transcendence? How do we critically acknowledge the physical 
manners in which queer bodies and their allies experiment with transforming 
superficially tolerant yet inherently oppressive spaces into arenas of 
liberation? In sum, this presentation questions public humanities and scholarly 
discourses that firmly position Africanist sacred spaces as deeply inclusive of 
all bodies and creed.

Mario LaMothe is a Postdoctoral Associate at the University of Illinois – 
Chicago. He received a doctorate in Performance Studies from Northwestern 
University. His primary research interests are in Afro-Caribbean and Black 
performance traditions, and the intersections of wellness, queerness, 
womanism and social justice in the African diaspora.

ADAIR LANDBORN
adair.landborn@asu.edu

Cross-Cultural Dance Resources Moving Legacies: Continuity, Innovation, 
and the Integrated Scholarship of Gertrude Kurath 
Sunday, 8:00-9:30 a.m., 220 Sullivant

This historic roundtable brings together six distinguished contributors to 
discuss the remarkable legacy of Gertrude Kurath. Her groundbreaking 1960 
article, “Panorama of Dance Ethnology,” provides a theoretical foundation 
for the cultural study of dance and the dynamic processes by which dance 
culture evolves. Characteristic of Kurath’s work on dance cultural transmission 
was her ethnographic research documenting North American indigenous 
dance and music. Kurath’s extensive publications disseminating this research 
worldwide, involvement in CORD, pivotal position as dance editor for the 
Society for Ethnomusicology journal, and consultancies at the University of 
California, Los Angeles continue to shape the field of dance studies.

Adair Landborn, Clinical Assistant Professor and Curator of the Cross-Cultural 
Dance Resources Collections at Arizona State University, is a choreographer, 
scholar, teacher, solo artist in both contemporary and flamenco genres, and 
author of the 2015 book, Flamenco and Bullfighting: Movement, Passion and 
Risk in Two Spanish Traditions.

SARAH ELIZABETH LASS
slass@smith.edu

Gender as Hyperreality: Bringing Performativity and Spectatorship in The 
Co(te)lette Film into Focus
Friday, 10:30 a.m.-12:30 p.m., Round Room

Since its debut in 2010, The Co(te)lette Film has sparked controversy about 
its representation of gender and female sexuality with respect to the position 
of the spectator. This close reading of the film focuses on some of the 
formal choreographic and cinematographic devices employed by director 
Mike Figgis and choreographer Ann Van den Broek to understand how 
these devices teach us to watch the work. I place the film in conversation 
with Judith Butler and Jean Baudrillard to argue that The Co(te)lette Film 
addresses the performative acts of gender constitution and implicates the 
spectator as complicit in these acts.

Sarah Lass is an MFA Candidate and Teaching Fellow with the Smith College 
Department of Dance. Her research focuses on the intersections between 
physiology, philosophy, and dance making as a means for interrogating 
understandings of identity, agency, ecosystem, and consciousness. Lass 
graduated summa cum laude from Kenyon College in 2013.

REBECCA LAZIER
rlazier@princeton.edu

There Might Be Others: Staging Negotiation
Saturday, 3:30-5:00 p.m., 390 Sullivant

There Might Be Others is a system of collective composition that examines 
the role of presence, performer agency and group decision-making to create 
diverse communities, propose a model for collective activism and produce 
ethical performance.  In this workshop participants will learn a selection of 
movement modules, from games to gestural phrases; experience the spatial, 
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dynamic or interactive constraints for repeating each module; understand 
the structuring rules of the community such as: perform every module, share 
leadership, if there is chaos hierarchy will emerge, collect to survive, act 
generously when frustrated; and create several short performances. The 
workshop will conclude with a discussion to further examine choreographic 
actions of transmission and production. 

Rebecca Lazier’s work There Might Be Others, a collaboration with composer 
Dan Trueman, was commissioned by New York Live Arts and won a New 
York Dance and Performance Award (Bessie) for Outstanding Score.  Lazier 
is on faculty at Princeton University where she teaches choreography and 
comparative movement practices.

ROSALYNDE LEBLANC LOO
rleblanc@lmu.edu

D-Man: An Investigation of the History of Bill T. Jones’s D-Man in the Waters 
and the Burden of Its Legacy to Transmit the Ineffable
Saturday, 8:00-10:00 p.m., Barnett Theatre

This screen dance presentation will offer a multilayered investigation into the 
notion of dance as an archive, both in its live performance and its onscreen 
documentation. Using footage from the documentary film project, D-Man, 
which excavates Bill T. Jones’s classic, D-Man in the Waters, the presentation 
will examine the inherent questions concerning choreography as a historical 
record, both in lending credence to the documentary film and making 
relevant the revival performance. 

Rosalynde LeBlanc is a former dancer with the Bill T. Jones/Arnie Zane 
Company and Baryshnikov’s White Oak Dance Project. She is an Associate 
Professor at Loyola Marymount University where she teaches technique 
and choreography and directs the LMU Dance – Bill T. Jones/Arnie Zane 
Company Educational Partnership.

AMANDA LEE
aelee@colgate.edu

Familiar Exoticism: The Jewish Dancer and French Identity
Saturday, 3:30-5:00 p.m., 370 Sullivant

The Jewish dancer, featured in operas such as La Juive (1835) and Le Juif 
errant (1852), and in character dances from numerous ballets and plays, 
played a pivotal role in nineteenth-century conceptions of Jewish and French 
identity. Perceived alternatively as the maternal belle juive or the seductive 
Salomé, she embodied orientalist fantasies, as well as contrasting notions 
of purity and perversion linked to the act of poetic creation. Depending on 
the context, the Jewish dancer was either conflated with or distinguished 
from Gypsy or Arab dancers, revealing complicated (and contradictory) 
assumptions about race, religion, and gender in nineteenth-century France.

Amanda Lee is Visiting Assistant Professor of French at Colgate University, 
and recipient of the Center for European Studies First Article Prize in the 
Humanities for: “The Romantic Ballet and the Nineteenth-Century Poetic 
Imagination,” in Dance Chronicle. She’s working on her book: French Dance 
Poetics: Transcribing Movement, Gender, and Culture.

TSUNG-HSIN LEE
lee.4557s@osu.edu

Blackness, Modernity and Americana in Taiwanese’s Eyes: Alvin Ailey’s State 
Department 1962 and 1977 Tours
Saturday, 9:00-10:30 a.m., 247 Sullivant

This research presents how the United States’ propaganda was received 
by the local elites, and further, how Taiwanese local elites transformed 
the propaganda for serving their own agenda. Specifically, this process is 
exemplified by the performance of the Alvin Ailey American Dance Theater in 
Taiwan in 1962 and 1977. I argue that the close-up lens on the local histories 
and its interactions with the global superpower and its cultural diplomatic 
propaganda, in the forms of American modern dance, portrays a clear sight 
on the American dance diplomacy within the historical context of the Cold 
War.

Tsung-Hsin Lee is a PhD student in dance studies in the Department of 
Dance, The Ohio State University. His research interests focus on Taiwanese 
perspectives on global dances and dance events. He holds a MA degree 
from the Graduate Institution of Dance, Taipei National University of the Arts, 
Taiwan.

CAMELIA LENART
ilenart@albany.edu

Finding the Place and Laughing in Heaven: Martha Graham’s Tour to England 
in 1963
Saturday, 9:00-10:30 a.m., 247 Sullivant

Based on new primary sources from archives and collections, the paper is 
a multilayered reconstruction of Martha Graham’s first successful tour to 
Western Europe. Looking at the emotions, politics and logistics involved 
in the 1963 tour to England, the paper analyzes the way it also redefined 
Graham’s relationship with her patrons. Involving for the last time Bethsabee 
de Rotschild’s financial support, the tour’s success reignited the State 
Department’s interest in Graham’s art, and propelled the sponsorship of a 
new tour to London in 1967. In the same city, the very same year, The Place 
opened, transmitting Graham’s innovation and re-establishing the rendering 
of her dance in the future.

Camelia’s PhD thesis The European Tours of Martha Graham and Her Dance 
Company, 1950–1967, supported by an Andrew W. Mellon Fellowship, 
received a Distinguished Dissertation Award. “Dancing Art and Politics 
beyond the Iron Curtain,” published in Dance Chronicle, earned a Dance 
Chronicle Founding Editors’ Award. Her work was published in the USA, 
England, the Netherlands, and Romania.

LIZZIE LEOPOLD
lizzieleopold@gmail.com

Forsythe’s In the Middle and the Post-Fordist Digital Dancer
Saturday, 1:30-3:00 p.m., 247 Sullivant

This paper describes the digital, online life of William Forsythe’s 1987 ballet, 
In the Middle, Somewhat Elevated. A close reading of Middle’s digital 
life unearths questions about transnational labor in the digital space, the 
global circulation of choreographic ideas and steps, and the complicated 
economics that accompany the legalities of regulating this flow.  Post-Fordist 
labor politics – an investment in immaterial work, knowledge as capital, and 
communication technologies that arose through the decline of industrialized 
and standardized work forces – provide a framework through which one can 
examine digital-Middle’s relationship to capitalist marketplaces and larger 
neoliberal cultural leanings.
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Lizzie Leopold holds a PhD from Northwestern University’s Interdisciplinary 
Theatre and Drama Program. Her dissertation project, Commodifying 
Choreography, examines how concert dance is monetarily valued, bought, 
and sold. Her writing has been published by the University Press of Florida 
and Oxford University Press.

ANDRÉ LEPECKI
andre.lepecki@nyu.edu

Dance Research Journal: Honoring Mark Franko 
Friday, 8:45-10:15 a.m., Great Hall Meeting Room

This panel has come together to honor the outstanding contribution that 
Mark Franko has made to the further development and internationalization 
of Dance Research Journal over the many years of his editorship. The 
presenters will hone in on particular thematic aspects of Mark’s work that 
have impacted on dance studies in general and can be read through a 
variety of themes played out in the journal over the period of his successful 
editorship from January 2009– December 2016. 

André Lepecki works and researches at the intersection of critical dance 
studies, curatorial practice, performance theory, contemporary dance and 
visual arts performance. Associate Professor and Chairperson of Performance 
Studies, Tisch School of the Arts, New York University. Most recent book is 
titled Singularites: Dance in the Age of Performance (Routledge 2016).

SARAH LEVITT RAMEY
sarahlevittramey@gmail.com

Movement Moves: Translating Dance
Sunday, 8:00-9:30 a.m., 290 Sullivant

This lecture-demonstration explores how movement moves from one body 
to another through the process of teaching and learning movement. Learning 
to dance is a process of translation, but much is lost and found as movement 
moves from one body to another. Through a duet created and performed 
by Charles Miles, who took his first dance class at age 67, and Sarah Levitt 
Ramey, who started her dance training at age 6, a few key questions are 
examined: How are we distinct? What does it mean to dance “together”? How 
do our bodies dancing together make meaning(s) for the viewer?

Sarah Levitt Ramey is a dance artist based in Columbus, Ohio who works with 
people of all ages and abilities to make art. She received her MFA in Dance 
from The Ohio State University after dancing for Liz Lerman Dance Exchange 
for six years.

WESLEY LIM
Wesley.B.Lim@gmail.com

The Traces of Dance in Döblin’s Short Stories
Sunday, 12:30-2:00 p.m., 250 Sullivant

The German author Alfred Döblin is most noted for his novel Berlin 
Alexanderplatz (1929), which utilizes a montage technique to convey the 
fragmented perception and plight of the individual in the city. However, in his 
earlier work he depicted women either “performing themselves” and arguably 
“dancing” in the urban space. Not only was he interested in the dancing, 
moving body, but he depicted it interacting and being heavily influenced by 
its surroundings. This paper explores the interconnectedness between dance 
and city space in two of his short stories—“Modern” (1896) and “The Dancer 
and the Body” (1910)—and the possibility that the second text retains traces 
of the first.

Wesley Lim is currently a Visiting Assistant Professor of German at Miami 
University. He completed his PhD in German Literature and Culture at 
Vanderbilt University. His research analyzes depictions of and discourses on 
dance, gesture and urban space in 19th, 20th, and 21st century German and 
Austrian literature and film.

SUJIN LIM
suzie@snu.ac.kr

An Integrated Movement Program, “The School of Body”
Sunday, 12:30-2:00 p.m., 131A Sullivant

The purpose of this study is to introduce “The School of Body(el Colegio del 
Cuerpo)” created from the Republic of Colombia and explore the features of 
“The School of Body” in South Korea. This program is a typical case of the 
movement education. The Supervision of the District office of Education of 
Goyang-si in Korea runs “The School of Body” since April 2014 in order to 
enhance the level of connectivity between after-school and edu-care system 
in Korea.

Research Professor, Composite Arts Institute, Kookmin University, Republic of 
Korea / Majoring in Dance Pedagogy / Ph.D at Seoul National University.

I-YING LIN
iyinglin1716@gmail.com

Re-presenting the Essence of Classic: A Chinese Beijing Opera Curriculum 
Design and Implementation in a High School
Sunday, 12:30-2:00 p.m., 131A Sullivant

The presentation shares a project undertaken in 2012 in cooperation with a 
high school art teacher at the Taipei Municipal Fu-Xing Senior High School. 
The project was a 7 week programme of 2 lessons per week implemented in 
a class of 15 students. The curriculum design focused on the Beijing Opera 
master, Po-chun Lee. The project was an attempt to bring to the students the 
brief developmental history, characteristics, and knowledge of opera through 
the experience of basic movement and of drawing masks. It is hoped that 
through the curriculum design and implementation, traditional art can find a 
place in the life of present students, that resonates with closer bonding.

I-Ying Lin is a PhD student of Taipei National University of the Arts. She has 
learnt Beijing Opera Movements from the Beijing Opera master, Po-chun Lee 
for over 7 years. Her research is focus on Chinese tradition movements for 
dancers training and also for general students in high school.

CYNTHIA LING LEE
cynthialinglee@gmail.com

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Choreographer and scholar, Cynthia Ling Lee instigates postcolonial, queer, 
and feminist-of-color interventions in the field of experimental body-based 
performance.  Her choreography has been presented throughout the United 
States, Asia, and Europe.  She is an assistant professor of dance at UC Santa 
Cruz and a Post Natyam Collective member.  www.cynthialinglee.com
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GILLIAN LIPTON
galipton@yahoo.com 

Dance Theatre of Harlem: Dancing Through Barriers
Sunday, 12:30-2:00 p.m., 131A Sullivant

This paper will critically discuss the development of Dance Theatre of Harlem’s 
education and outreach efforts from 1968-1977. To begin, the paper will survey 
the DTH outreach programs and examine the methodologies developed for 
three different occasions: a network television broadcast (1969); the company’s 
formal debut at the Guggenheim Museum (January 1971); and Arts Exposure 
program at the Apollo Theater (May 1976). The paper will then consider how 
these programs distinctly served the transmission and dissemination of the 
DTH aesthetic project, specifically the juxtaposition of the neoclassical and 
African American vernacular movement forms (Banes, DeFrantz, Gottschild). 
The paper will conclude by discussing how these programs formed a new 
public for dance in America during this period (Ranciere, Martin).

Gillian Lipton, is completing a project with Arthur Mitchell on the development 
of his archive at Columbia University with the support of the Ford Foundation. 
She has taught at Barnard, NYU, and Queens College, CUNY. Lipton received 
her PhD in Performance Studies from NYU and her BA from Brown University.

XIAOZHEN LIU
lxz_dance@hotmail.com

Rendering Dance in China: Global Conversations in Dance Studies
Sunday, 12:30-2:00 p.m., 220 Sullivant

In an effort to globalize conversations at CORD+SDHS, this panel brings 
together leading scholars of dance studies from the People’s Republic of 
China to engage in a discussion about their current research as it relates to 
the conference theme. This year, speakers include professors Jiang Dong 
江东 and Liu Xiaozhen 刘晓真 of the Chinese National Academy of Arts 
and professors Mu Yu 慕羽 and Su Ya 苏娅 of the Beijing Dance Academy. 
Organized by Emily Wilcox of the University of Michigan and chaired by 
Fangfei Miao of the University of California, Los Angeles, the panel will take 
place in English and in Chinese with English translation.

Xiaozhen LIU is Associate Professor at the Chinese National Academy of 
Arts. Her research focuses on dance anthropology and comparative dance 
studies, with a focus on Chinese folk dance in the context of social and 
political transformation. LIU was previously a visiting scholar at the University 
of Hawai’i at Manoa and the University of California, Davis.

ANDREA LUJÁN
lujan00@citymail.cuny.edu

Dedication to Carson McCullers: Lester Horton’s Homage to an American 
Author
Saturday, 1:30-3:00 p.m., 250 Sullivant

In 1953, Lester Horton choreographed, Dedication to Carson McCullers, 
paying tribute to the American author. McCullers’ empathetic treatment of 
themes such as poverty, isolation and loneliness are reflected in the characters 
and events in her work. I examine Horton’s Dedication to Carson McCullers 
through the lens of McCullers’ oeuvre and situate it within Horton’s culminating 
choreographic masterpiece, Dedications In Our Time, a suite of five dances that 
pay tribute to American historical events and subjects. By tracing the themes 
throughout McCullers fiction, one can begin to see how Horton transmitted her 
compassionate view of American identity through his choreography.

Andrea Luján has performed professionally as a Mexican folklorico/modern 
dancer, and in various indigenous theatrical productions. She received her BA 
in Art History from Columbia University in 2011, is pursuing an interdisciplinary 
MA degree in the Study of the Americas at CUNY, and choreographing a hybrid 
movement in NYC.

RUBY MACDOUGALL
Rubymac@umich.edu

Challenging the Mythic: Hip-Hop, Politics, and Aesthetics in Kunming, China
Sunday, 10:00 a.m.-12:00 p.m., 131A Sullivant

This paper will analyze how American hip-hop has taken root in the city of 
Kunming in Yunnan Province, China and how the transmission process fits 
into a broader geopolitical context of identity formation and articulation. It will 
examine the relationship between ethnic minority dances that are performed 
within the context of a tourist economy in Kunming and the hip-hop styles 
performed by the Dangsters, a Kunming based hip-hop dance crew. The 
paper suggests that, although fraught with socioeconomic and cultural 
complexity, hip-hop allows the Dangsters to transcend place-based aesthetic 
stereotypes and cultivate a sense of belonging to the global.

Ruby MacDougall is a PhD student at the University of Michigan in the 
department of Asian Languages and Cultures. A professionally trained dancer, 
she finds dance an enduring and energizing force for her work in academia. 
Her current research explores the intersections of performance, politics, and 
aesthetics in modern China.

DENISE MACHIN
denise.machin@pomona.edu

Translating Dancesport: Differences in Dancefloors Across the US
Saturday, 3:30-5:00 p.m., 141 Sullivant

California’s 2008 Proposition 8 was the largest anti-gay campaign in history. 
This clash over marriage ideals serves as a prominent example of how distinct 
gender roles are often viewed as intrinsic to societal establishments. In spite 
Prop 8’s success, on June 26, 2015 the Supreme Court ruled that marriage 
is a right that extends to same-gender couples. Though society has slowly 
begun to accept this interpretation of marriage as the new standard, debates 
over the innateness of gender distinction – precisely that which same-gender 
marriage challenged – persist.  One of the places these debates currently 
rage is on the ballroom dance floor.

Denise Machin is a PhD Candidate at the University of California, Riverside. In 
August of 2016 Machin became the first woman to serve as the Director of the 
Claremont Colleges Ballroom Dance Company. She also serves as adjunct 
faculty in Pomona College’s Physical Education Department.

HANNAH MACKENZIE-MARGULIES
ziessel@gmail.com

Looking for Leon: Negotiating Culture, Defining Art, and Dancing Jazz in Mid-
Century America
Friday, 10:30 a.m.-12:30 p.m., Round Room

Despite vernacular jazz dance’s formative relationship to both jazz music and 
modern dance in the United States, the form remains an under-recognized 
force in mid-century American performance culture. In this paper, I hone in 
on the case of dancers Al Minns and Leon James and their collaborator, jazz 
educator Marshall Stearns, who applied unsuccessfully to perform on a State 
Department-sponsored cultural tour in 1958. Further, I examine the effect 
that freshly established and increasingly cemented definitions of “culture” in 
mid-century America wrought on vernacular jazz dancers, arguing that new 
distributions of cultural capital served to render them nearly invisible.
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Hannah MacKenzie-Margulies is a recent graduate of Reed College, where 
she completed an interdisciplinary degree in dance and music. An active 
lindy hop dancer and teacher, Hannah’s thesis explored performances of 
“Americanism” by jazz musicians and dancers on the State Department’s Cold 
War Cultural Tours through archival and practice-based research.

DEEPA MAHADEVAN
dmahadevan@ucdavis.edu

Religious Sentiment in Bharatanatyam
Friday, 10:30 a.m.-12:30 p.m., Tanya R. Rutner Room

This paper examines the ways in which religion has been normalized during 
transmission, performance and protocols followed in the Indian neo-classical 
dance form called Bharatnatyam. Situated in the Indian diaspora in North 
America, my research enquires into the ways in which second-generation-
immigrant-students in the diaspora-space assimilate and negotiate with
the religiosity in Bharatanatyam through their dancing bodies, language 
and ritualized protocols. I will also share an evaluation of my current 
choreographic work, done in collaboration with my students that stem from a 
critical distance to the religiosity implicit in the practice of Bharatanatyam.

Deepa Mahadevan is a PhD candidate in Performance. She is the artistic 
director of Tiruchitrambalam School of dance. Her research concerns the 
pedagogy and practice of Bharatnatyam among diaspora communities in the 
United States paying attention to religion, caste, class and gender norms that 
are incumbent in the practice.

JULIE MALNIG
jmm2@nyu.edu

From “Make Believe Ballroom” to “The Arthur Murray Party”: Popular Dance 
on the Small Screen
Saturday, 9:00-10:30 a.m., 225 Sullivant

A 1969 industry critic complained that “television is not one of the arts but 
a mere transmitter of them.” This paper will explore televised ballroom and 
social dance through its various incarnations, from the mambo and cha cha 
to rock and roll, and contend that TV not only “transmitted” dance but was 
a crucial creator and popularizer of it during the 1950s and 1960s. Drawing 
on media theorists Lynn Spigel, Ann Kaplan, Philip Auslander, and others, 
the presentation will consider how TV audiences “read” dances on the small 
screen and translated them into successful everyday styles.

Julie Malnig teaches at New York University. She is the editor of Ballroom, 
Boogie, Shimmy Sham, Shake: A Social and Popular Dance Reader, and author 
of Dancing Till Dawn: A Century of Exhibition Ballroom Dance. She is completing 
a manuscript on televised teen dance programs of the mid-20th century.

SUSAN MANNING
s-manning@northwestern.edu

Local History, Digital History: Rendering Chicago Dance Visible
Saturday, 11:00-12:30 p.m., 225 Sullivant

Chicago Dance History Project investigates, documents, and presents oral 
and corporeal histories of dance in Chicago. This presentation will use 
video clips as prototypes to consider the following: How can CDHP’s future 
archive serve as a resource for a wide range of users? What opportunities for 
interactivity can be created in a digital space devoted to dance history? How 
can we connect disparate threads of knowledge maintained throughout the 
city? What accounts for the lack of awareness of Chicago dance history in the 
first place and how, exactly, can that be examined through the execution or 
exhibition of our research?

Susan Manning is an internationally recognized historian of modern dance 
whose writings have been translated into French, German, Italian, Spanish, 
and Polish. A Professor of English, Theatre, and Performance Studies at 
Northwestern, she currently serves as PI for the Mellon-funded initiative 
Dance Studies in/and the Humanities and as Board Chair for the Chicago 
Dance History Project.

ELAN MARCHINKO
marchinkoe@gmail.com

Dancing Back Against the Indian Act: Re-Matriating Indigenous Feminine 
Power in Kaha:wi Dance Theatre’s Re-Quickening
Sunday, 10:00 a.m.-12:00 p.m., 131A Sullivant

As Canada celebrates 150 years as a nation, municipal bodies of water, 
such as the Red River in Winnipeg, continue to be sites of settler life and 
Indigenous death. In light of this necropolitics, I analyze Re-Quickening 
(2016), a multimedia and intertribal production about re-matriating Indigenous 
feminine power. I describe how the dancers’ performing of water as life opens 
the eye out such that water shows itself and Indigenous bodies differently, as 
sites of vitalism. Moreover, I argue that Re-Quickening is a reparative dance 
act where the dancers integrate ongoing fractures of colonial violence into 
insurgent healing in the present.
 
Elan Marchinko is a SSHRC Vanier Doctoral Fellow in Theatre and 
Performance Studies at York University in Toronto. Her dissertation project 
explores performances surrounding Indigenous experiences of Canadian 
colonial violence. She is a guest choreographer for Winnipeg’s acclaimed 
Chai Folk Ensemble, a group of artists who curate Jewish diasporic 
performance.

KATE MARSH
ac4988@coventry.ac.uk

Dance, Disability and Transmitting the Values of Inclusion
Saturday, 3:30-5:00 p.m., 250 Sullivant

As part of this presentation, I will present an “insider” perspective relating to 
the film produced within our project Resilience and Inclusion: Dance Artists 
as Agents of Change. The creation of this film enabled me to adopt an artist-
researcher position during filming. This unique role meant that I could ask 
questions and attempt to explore them through practice with my peers. I will 
present my experience as both a disabled dancer and choreographer and 
researcher on a project which at its core seeks to uncover the ‘realities’ of 
dance practice for disabled artist.

Kate Marsh is an independent Dance Artist, educator, and choreographer. 
Following her dance training (1993–1996), she joined Candoco Dance 
Company as a trainee with the company. From 1998-2000 Kate worked at 
Greenwich Dance Agency continuing her links with Candoco until she was 
offered a full-time dancer contract in 2000. Kate has recently completed her 
PhD at Coventry. Her doctorate explores the development of leadership roles 
for disabled dance artists.

LYNN MATLUCK BROOKS
lbrooks@fandm.edu

Philadelphia’s Antebellum Performance Culture in Black and White
Saturday, 3:30-5:00 p.m., 370 Sullivant

The 1830s brought two performance genres face to face on Philadelphia’s 
stages: the ethereal ballet blanc of romantic ballet, and the blackface 
minstrelsy of “African delineators.” This temporal confluence exemplifies the 
young nation’s contested sense of Americanness. European ballerinas, hailed 
as stars and ogled by audiences from the everyman to leading politicians, 
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flocked to American shores just as blackface minstrels began strutting forth 
real and imagined African American movement practices. Buried under 
performance codes and racial ridicule, minstrelsy retained elements of black 
movement practices that penetrated the city’s—and nation’s—stages, while 
ballet stars whetted American appetites for “refined” entertainment.

Lynn Matluck Brooks, Dance Program, Franklin & Marshall College, holds 
degrees from the University of Wisconsin and Temple University. A dance 
historian and CMA, she has held grants from the Fulbright/Hayes Commission 
and the National Endowment for the Humanities. Brooks has published books 
and articles and edited major dance journals.

NYAMA MCCARTHY-BROWN
nyamcb@indiana.edu

Islam and Transmissions of Empathy in Dance-Making
Saturday, 3:30-5:00 p.m., 225 Sullivant

Do you know any Muslims? I asked this question as I entered into this 
creative work focused on the Islamic faith. All of my students responded, 
“no.” I led students through a research process that included: readings, video 
watching, guest lectures, and visits to our local Mosque. As students came 
into relationship with Muslims, transmissions of empathy took place. These 
experiences gave students points of reference and people to connect their 
ideas about the Islam. Cultural appreciation, appropriation, and sensitivity 
were components of this research and dance making process, as well as the 
religious identity of marked and unmarked bodies.

Dr. Nyama McCarthy-Brown is an Assistant Professor of Contemporary Dance 
at Indiana University. Nyama’s research synthesizes scholarship and creative 
practice to build an embodied and engaged body of research grounded in 
social justice. In 2017, her first book, Dance Pedagogy for a Diverse World: 
Culturally Relevant Teaching in Theory, Research, and Practice was released.

LINDA MCJANNET
lmcjannet@bentley.edu

Drill Teams, Line Dances, and Martial Arts: Macho Choreography for 
Shakespeare in the 21st Century
Saturday, 9:00-10:30 a.m., 270 Sullivant

While Renaissance dances are rarely transmitted in modern productions 
of Shakespeare’s plays, dance is increasingly prominent. Rigorous training 
in dance is not the norm for actors, especially for men, however, so 
choreographers often turn to forms that appeal to men, such as line dancing, 
clogging, and hip-hop. Others have created a new macho vocabulary based 
on drill teams, martial arts, and contact sports. Macho sequences energize 
actors and audiences, but they also equate masculinity with aggressiveness 
and femininity with softness and sexuality. In harnessing male athleticism, 
choreographers may inadvertently re-enforce old gender binaries and 
militaristic tendencies in modern western culture.

Linda McJannet is Professor of English and Media Studies (Emerita) at 
Bentley University and co-founder of the Shakespeare and Dance Project 
(www.shakespeareandance.com). Her work on dance has appeared in 
Dance Chronicle, Shakespeare Bulletin, and Borrowers and Lenders and is 
forthcoming in The Oxford Handbook of Shakespeare and Dance.

OLIVE MCKEON
blackolive@ucla.edu

Carol Beals’ Waterfront — 1934: Materiality, Dance, and Labor struggles 
within Depression-era San Francisco
Friday, 10:30 a.m.-12:30 p.m., Rosa M. Ailabouni Room

As the Great Depression devastated the United States, working class 
movements responded with a surge in union organizing and wildcat strikes. 
In San Francisco, the longshoremen’s union initiated a port blockade, 
escalating into a general strike in July 1934. Two years later, Carol Beals, a 
modern dance choreographer, created a work titled Waterfront — 1934, a 
danced commemoration of the Maritime Strike. Through an analysis of Beals’ 
choreography, her creative process, the material means for creating the 
dance, and the political economic history of the period, I read Waterfront — 
1934 as instantiating both the proximity and distance between modern dance 
and labor struggles.

Olive Mckeon teaches in the Critical Studies department at the California 
College of the Arts. She researches the political economy of concert dance, 
Marxist-feminism methods, and the historiography of modern dance.

ADAM MCKINNEY
adam.mckinney@tcu.edu

Dance as Metaphor: Healing from Racism
Friday, 11:30 a.m.-12:30 p.m., Dance Room 1

Dances’ functions can often be viewed as responsive, meaningful corporeal 
community languages that hold powerful truths. Both lecture presentation 
and experiential participatory workshop, participants will explore dance in 
community to analyze oppression and its impact/consequences on African 
heritage bodies. 

• How can moving bodies be used as vehicles/practices of dialogue?;
• How do bodies signify/demonstrate historical racism?; and
• Can dance’s inherent healing capabilities be used as a vehicle for 

transforming traumatic experiences of racism?
Outcomes include gaining skills in using dance as a healing catalyst, 
participating in active listening/community building exercises, and taking part 
in impulse-based autobiographical dance-making. 

Adam W. McKinney is a former member of Alvin Ailey American Dance 
Theater, Béjart Ballet Lausanne, Alonzo King LINES Ballet, Cedar Lake 
Contemporary Ballet, and Milwaukee Ballet Company. He is an Assistant 
Professor of Dance at Texas Christian University in Fort Worth and is the co-
Director of DNAWORKS (www.dnaworks.org).

JULIET MCMAINS
mcmains@uw.edu

Dances of Resistance: Teaching and Art Making in Upresidented America
Saturday, 3:30-5:00 p.m., 247 Sullivant

This working session will invite participants to share strategies for how to 
balance our roles as dance educators and artists with civic resistance to the 
Trump oligarchy. How do we navigate the current political landscape when 
our moral compasses and desire to be open to all student perspectives 
come into conflict? How do we make education about current political events 
relevant to the subject matter in dance classes? What lessons can we learn 
from histories of artists and intellectuals who were suppressed under fascist 
political regimes? How do we create political art that reaches across the 
nation’s ideological divide?
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Juliet McMains, PhD is Professor of Dance at the University of Washington. 
She is author of Spinning Mambo into Salsa: Caribbean Dance in Global 
Commerce (Oxford University Press, 2015) and Glamour Addiction: Inside 
the American Ballroom Dance Industry (Wesleyan, 2006). She served on the 
CORD Board from 2007–2011.

CHRISTOPHER-RASHEEM MCMILLAN
christopher-rasheem-mcmillan@uiowa.edu

Brown and Black: Performing Transmission in Trisha Brown’s Locus and 
Hosoe Eikoh and Hijikata Tatsumi’s Kamaitachi
Saturday, 3:30-5:00 p.m., 290 Sullivant

Brown and Black is a dance theatre duet exploring how racial identity is 
subjectively embodied and imagined in contemporary performance. Blending 
autobiographical traces of butoh, postmodern dance, disco, hip-hop, and 
gospel oratory, Sakamoto and McMillan attempt to transcend how they 
are seen on stage. Their work investigates marginality from two states of 
multiple-consciousness, with attention to how we observe, speak about, and 
move the cultural and subjective roots of our identity. Employing iconic, non-
proscenium-based, dance works within their respective performative lineages 
of butoh and postmodern dance, Sakamoto and McMillan investigate their 
positionality as racialized American contemporary dance artists.

Michael Sakamoto (BA, MFA, PhD) and Christopher-Rasheem McMillan 
(BA, MFA, PhD) are scholar-artists working in stage, photography, film, and 
academic discourse. Portraying choreographic narratives across geographic, 
linguistic, and social boundaries, Michael’s work has been presented in 14 
countries worldwide. Christopher has performed at venues throughout the 
USA and UK.

ELIZABETH MCPHERSON
mcphersone@montclair.edu

How Can We Know the Dance from the Dance?
Friday, 10:30 a.m.-12:30 p.m., Suzanne M. Scharer Room

Staging a dance, especially one that is no longer regularly performed, can 
present significant challenges in determining what version is the “real” 
dance. Particularly for choreographers who alter(ed) dances every time they 
re-visit(ed) them, there can be multiple versions. A stager may be working 
with a Labanotation score, video, notes on a music score, photographs, and 
personal recollections of the choreographer or cast members. Each of these 
provides a snapshot of a moment in time. What happens when these sources 
conflict? What is the “correct” version of a dance -- the first one, the last one, 
or something in between?

Elizabeth McPherson, associate professor at Montclair State University, has 
staged numerous works from Labanotation (such as Charles Weidman’s 
Brahms Waltzes) and is the author of The Bennington School of the Dance: A 
History in Writings and Interviews. She holds a BFA from Juilliard and a PhD 
from New York University.

AVANTHI MEDURI
a.meduri@roehampton.ac.uk

Indian Classical Dance Transmissions in a Global Age
Sunday, 10:00 a.m.-12:00 p.m., 370 Sullivant

In this paper, I will discuss “Indian Classical Dance Transmissions” within a 
cultural diversity and globalization perspective. India’s 8 classical dance forms 
are taught by traditional and modern gurus and dance teachers in Little India 
schools around the world. All these forms are global today and are produced 
and disseminated within and beyond national boundaries. My paper focuses 
on the Bharatanatyam dance transmissions taught in premier institutions 

like the Bharatiya Vidya Bhavan (London) and Milapfest (Liverpool). I will 
contrast the training offered in these two institutions with the instruction 
offered in Tamil London Centre and the Tamil School in Harrow (London). I 
explore questions around cultural identity formation and to show how history, 
language and memory are brought together in these dance transmissions.

Dr. Avanthi Meduri is Reader in Dance and Performance Studies, and 
Research Degrees Convener at University of Roehampton, London.

JOELLEN MEGLIN
jmeglin@temple.edu

Ruth Page and Isamu Noguchi’s Expanding Universe (1932, 1950, 2017): 
Dance as Audio-Kinetic Art
Saturday, 1:30-3:00 p.m., 290 Sullivant

With the generous permission of The Ruth Page Foundation and The Isamu 
Noguchi Foundation and Garden Museum, we present our reconstruction 
of Ruth Page’s choreography and Isamu Noguchi’s costume design for 
Expanding Universe, created in 1932 to express the power of science—
and by extension art—to transform thinking.  We reveal our reconstruction 
processes based on traces in visual, musical, textual, and kinetic-filmic 
formats.  We ask, what are the problems inherent in the transmission of a 
work when no authoritative performance version exists—only incomplete, 
contingent versions.  Our 21st-century “re-creation” aims to be true to the 
intent of the original.

Joellen Meglin is currently editor-in-chief of Dance Chronicle and emerita 
faculty at Temple University. With fellowships from NYPL and Newberry 
Library, she has written extensively about Ruth Page; a book is forthcoming 
from Oxford University Press. Meglin has choreographed 27 works, and 
reconstructed from the modern-dance, ballet, and Baroque repertories.

MELISSA MELPIGNANO
mmelpignano@ucla.edu

When Israeli Dancing Soldiers Go Viral: Colonialism Reloaded in Global 
Consumption
Sunday, 8:00-9:30 a.m., 250 Sullivant

In recent years, several videos of Israeli soldiers dancing to pop songs while 
on active duty in the Occupied Territories went “viral.” The IDF headquarters 
reprimanded the soldiers for the institutional inappropriateness of dance 
practice, while several civilians and YouTube consumers sympathized with 
the soldiers’ “more human” behavior. But who’s the actual audience of these 
dances, in which the Palestinian population is (made) absent? Which values 
circulate through global, virtual consumption? By investigating the epistemic 
values dance plays in contemporary representations of the IDF, I argue that, 
here, dance works as a tool for the global legitimation of colonial practice.

Melissa Melpignano is a doctoral candidate in Culture and Performance at 
UCLA. In her dissertation, she looks at choreographic theorizations of livability 
in Israel. She is a recipient of the 2014 Selma Jeanne Cohen Award from the 
Society of Dance History Scholars. Melissa is also a performer and dramaturg.

GABRIELA MENDOZA-GARCIA
gabymendozagarcia@yahoo.com

“Chicano Power!” Mexican Folkloric Dance as an Embodiment of Political 
Meaning
Saturday, 9:00-10:30 a.m., 370 Sullivant

Nowadays, many view Mexican Folkloric Dance solely as a means of 
cultural expression. However, during the United States Chicano Movement 
in the late 1960s and early 1970s organizers invited folkloric dance groups 
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to perform Mexican traditional dances at political events. I suggest that 
practitioners found ways to choreograph these dances to transmit bodily 
meanings that aligned with Chicano politics. I utilize the writings of Randy 
Martin, Susan Leigh Foster, and Rebekah Kowal to show the manner in which 
Chicana/o folkloric dancers made political meaning through movement. Using 
ethnographic and archival sources, I analyze the way in which practitioners 
choreographed the dances to contest US governmental policies.

Gabriela Mendoza-Garcia earned a doctoral degree in Critical Dance Studies 
from the University of California, Riverside. She is currently an Independent 
Scholar, as well as, the Artistic director of the Gabriela Mendoza-Garcia Ballet 
Folklorico.  Here, she teaches traditional dances and integrates her Dance 
research with choreography to create new works.

ELLIOT GORDON MERCER
mercereg@gmail.com

Anna Halprin’s Parades and Changes: Choreographic Spolia as Legacy 
Practice
Saturday, 1:30-3:00 p.m., 247 Sullivant

Anna Halprin employed creative dance scoring methods in the development 
of her 1965 work Parades and Changes. Her choreographic model separates 
different scored sections, which are rearranged for each performance. 
Parades and Changes resists a set format, instead using dance scoring as a 
mode of theatrical generativity. I examine the multiple iterations of Parades 
and Changes to chart Halprin’s changing goals and interests in dance. In 
repeatedly undertaking a process of recycling and repurposing existing 
material for use in the development of new work, Halprin creates a model 
for choreographic legacy that demands the continual transformation of her 
dances.

Elliot Gordon Mercer is a Marilyn Yarbrough Dissertation Fellow at Kenyon 
College and a PhD candidate in Interdisciplinary Theatre and Drama at 
Northwestern University. His research analyzes practices of dance scoring, 
strategies for archive formation in postmodern dance, and the acquisition of 
choreographic work by museums.

CASSIE MEY
cassiemey@nypl.org

Transmissions from the Dance Oral History Project and Audio Archive
Saturday, 9:00-10:30 a.m., 131A Sullivant

The Jerome Robbins Dance Division’s Oral History Project at the New York 
Public Library consists of over 400 original audio interviews taken since 1974 
with a wide variety of figures in the dance field. Through vivid recollections 
and firsthand accounts, oral history recordings are uniquely suited to transmit 
the personalities, oral traditions, and social contexts of dance history. Project 
interviewees evoke dance’s past in describing their own artistic training 
and development, daily activities, and communities in which they worked. 
Excerpts from Project interviews and archival recordings will be played to 
demonstrate how audio enriches the research process.

Cassie Mey is the Oral History Project Coordinator and Audio Archivist for 
the Jerome Robbins Dance Division. A lifelong dancer, she has worked with 
choreographers Dean Moss, Molissa Fenley, and Jillian Peña.  Cassie holds 
an MSILS from Pratt Institute and a BA in Dance from Mills College.

KATHERINE MEZUR
kmezur@sbcglobal.net

Queering the Digital Archive, Copying Butoh Divas: Kawaguchi Takao’s Ohno 
and Trajal Harrell’s Samurai (Hijikata)
Saturday, 11:00 a.m.-12:30 p.m., 247 Sullivant

I compare the choreographies of two contemporary male performers, Trajal 
Harrell, and Kawaguchi Takao, who used the archival film and photography of 
butoh founders Ohno Kazuo and Hijikata Tatsumi. This study moves across 
the two works: visual dialogues between the artists’ research methods with 
film/photography archival material, and their take-away processes of making 
real/imagined choreography by Hijikata or Ohno. I examine how the gestural 
interactions of choreographers with “archive,” creates a queering of these 
archives/performances: a queer intersectionality of sensuous mediation and 
haunted, twinned appearances of Ohno/Hijikata, illuminated through Western 
and Japanese theories of media, light, gesture, and ura/omote.

Lecturer Comparative Literature Department University of California, Berkeley, 
Research Associate, SF Museum of Performance/Design, dramaturg/
choreographer. Beautiful Boys/Outlaw Bodies 2005, Sensuous Politics: 
Performing Modernities in East Asia (with Emily Wilcox) 2018; “dumbtype’s 
Women: Affect/Medial Precarity,” the dumbtype Workbook, 2017, “At Risk: 
Butoh’s Genders,” The Routledge Companion for Butoh; Cute Mutant Girls, 
2018.

FANGFEI MIAO
fangfeimiao@ucla.edu

Liberating the Chinese Students, or... The American Dance Festival in 
Guangzhou During China’s Early Reformation Period
Sunday, 10:00 a.m.-12:00 p.m., 270 Sullivant

This presentation uncovers cultural and political dynamics of a cross-cultural 
dance program between the American Dance Festival and the Guangdong 
Dance Academy. I challenge its normal perception as “American teachers 
liberating the Chinese students” during China’s post-Mao period. Exploring 
how the implementation of the program deviated from ADF and the 
Guangdong Dance Academy’s expectations, I argue that what each side did 
in fact differed from what they thought they were doing. Although ending up 
with the first modern dance company in China, the program demonstrated 
cultural imperialism and a dependence on foreign culture in modernizing the 
indigenous art.

Fangfei Miao is a PhD candidate in the Department of World Arts and 
Cultures/Dance at UCLA. Her dissertation explores a cross-cultural dance 
program between the US and China at the end of the 1980s that exemplifies 
a painful yet hilarious post-socialist modernization during the early stage of 
globalization.

VIDA MIDGELOW
vidamidgelow@gmail.com

Rethinking Practice as Research – Creative Articulation, Materialities and 
Emplacement – Practice as Research Roundtable: Sensual Address in 
Divergent Economies
Saturday, 3:30-5:00 p.m., Barnett Theatre

Emerging from aesthetic, experiential, and critical embodiments, Practice 
as Research in choreography has sought to elaborate what Jenn Joy has 
described as the “possibility of sensual address” (2014: 1). At the same time, 
it bares the imprints of University paradigms and its inherent discourses. 
As such, artistic research enters dialogic encounters across discursive and 
aesthetic realms and with diverse publics. This roundtable will investigate 
the nature of the practices and artifacts Practice as Research produces 
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through a series of provocations by an international group of leading artistic 
researchers: Vida Midgelow (UK), Carol Brown (NZ), Pil Hansen (CAN), Simon 
Ellis (UK/NZ) and Norah Zuniga-Shaw (USA).

Professor in Choreographic Practices, Vida is an artist/scholar who works on 
PaR, improvisation and articulation processes. She is currently editing the 
Oxford Handbook on Dance in Improvisation and is lead researcher for the 
Artistic Doctorates in Europe project (EU funded).  Midgelow co-edits the 
hybrid peer-reviewed journal, Choreographic Practices.

ARIADNE MIKOU
mikoua@roehampton.ac.uk

Choreographing Experiences: The Art of Curating Screendance Platforms 
Friday, 8:45-10:15 a.m., Hays Cape Room

Our panel aims to examine the model of festival and other non-institutional 
platforms of screendance distribution by concentrating on the politics of 
curation. We are a small group of screendance researchers examining 
curation as an action of responsibility towards the art form, the artist, the 
artwork and the spectator. In our panel, we wish to open a discussion 
regarding the impact of local actions on the expansion of screendance at 
an international level, the existing academic and not-academic screendance 
pedagogies and educational practices that impact the transmission of 
screendance through time and across diverse geographical regions.

Ariadne Mikou is an interdisciplinary artist, movement educator and dance 
scholar interested in screendance, dance installations and technologically 
mediated performances. She is concluding her practice-as-research PhD at 
The University of Roehampton focusing on the social and body-spatial forms 
emerged from the intersection of expanded choreography, architecture and 
the screen.

GILL WRIGHT MILLER
millerg@denison.edu

A How-To: Transforming Liberal Arts Curricula – Putting Politics into Practice: 
Diverse Perspectives on Decolonizing University Dance Programs 
Saturday, 1:30-3:00 p.m., 141 Sullivant

Denison University re-imagined our dance education major/minor first in 1998 
and then again in 2008.  Intentionally centering diversity and inclusivity, we 
first offered a “World Dance” Program as part of our regular (limited, liberal 
arts) curriculum, and then transformed that faculty position to a tenure-track, 
Africanist line in 2008. Organic shifts developed from vast differences in 
audition expectations to different value systems in technical training, and from 
variations in composition classes to multilayered cultural studies courses. As 
the chair and faculty member intellectually and administratively responsible 
for this re-organization of the curriculum, I will comment on strategies to 
pursue parallel shifts at other colleges/universities.

Gill Wright Miller, PhD, came to Denison in 1981 to chair the Dance 
Department. In 1998, she initiated the “World Dance” Program as one of the 
three permanent faculty lines, and then transitioned that line into a full-time 
Africanist position in 2008. Dr. Miller is currently Professor and Chair of 
Women’s and Gender Studies.

KIRI MILLER
kiri_miller@brown.edu

Playable Archives: Dance Video Games, Choreographic Labor, and Digital 
Ethnography
Friday, 8:45-10:15 a.m., Ohio Staters, Inc. Traditions Room

This paper addresses the creation and circulation of digital choreographic 
archives that constitute playable repertoires in dance video games. Drawing 
on a five-year research project, I explore the research-and-development work 
carried out by game choreographers, the nature of the dance archives built 
from their motion-captured performances, and how players enliven those 
archives by turning their own bodies into playback devices and creating 
gameplay videos that circulate via social media. I reflect on both the digital 
methods employed by game choreographers in the course of their work and 
the scholarly methods best suited for cross-platform digital ethnography.

Kiri Miller is Professor of American Studies and Music at Brown University. Her 
research focuses on digital media, multisensory interactivity, and participatory 
culture. Her most recent books are Playing Along: Digital Games, YouTube, 
and Virtual Performance (2012), and Playable Bodies: Dance Games and 
Intimate Media (2017).

RAY MILLER
millerrf@appstate.edu

Dance Studies and the Legacies of the Congress on Research in Dance: A 
Fifty Year Critical Analysis
Saturday, 3:30-5:00 p.m., 131A Sullivant

The field of Dance Studies has secured a firm and respected foothold within 
many academic institutions and certainly within the overall field of performing 
arts scholarship. There are many contributing factors in understanding how 
that was accomplished. One of those has to do with the contributions made 
by dance scholarly associations such as CORD. This paper will critique how 
dance scholarship has developed over the past fifty years in relationship 
to the stated aims and mission of this particular organization and what that 
may bode for the future of DSA as it struggles to define and foster dance 
scholarship into the twenty-first century. 

Professor in Dance Studies at ASU. He has directed and choreographed over 
150 musicals, operas, plays and dance concerts. He has published chapters 
in Shakespeare and Dance, The Oxford Handbook of Dance and Theater, 
Jazz Dance, and Broadway: Theatre and Culture, among others. He served 
as President of CORD.

STEFANIE MILLER
stefanie_miller@brown.edu

Transmitting Indigenous Resistance through Flash Mob Round Dances
Friday, 4:45-6:15 p.m., Cartoon Room 1

On December 17, 2012, dancers and drummers emerged out of a crowd 
in Regina’s Cornwall Centre Shopping Mall to perform a flash mob Round 
Dance. The dance was part of Idle No More, a grassroots social movement 
that seeks to protect land and water through practices of Indigenous 
resistance and sovereignty. The Round Dances that emerged in malls and on 
street corners throughout Canada and the US created counter-rhythms to the 
frantic consumerism of holiday shopping. This talk considers Round Dance 
flash mobs as a mode of Indigenous resistance, and what this practice of 
moving with transmits to non-Indigenous participant-spectators.

BIOGRAPHIES AND ABSTRACTS (CONTINUED)
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Stefanie Miller is a PhD candidate in Theatre and Performance Studies 
at Brown University. Her dissertation investigates how on and off-stage 
choreographies use feelings to negotiate national identity within in the 
context of North American settler-colonialism.

HERYKA MIRANDA
heryka.miranda@gmail.com

Phenomenologies of Healing and Justice: Land Dance in Migrant Labor 
Camps
Sunday, 8:00-9:30 a.m., 141 Sullivant

Migrant farm workers often experience feelings of isolation, home sickness 
and loneliness due to the precariousness of their employment. This 
phenomenological study explored the experiences of Niagara, Ontario 
Region, Mexican and Guatemalan migrant farm workers’ participation in 
experiential ‘dance for relaxation’ community arts sessions based upon 
a movement based, expressive arts therapy (MBEAT) framework. The 
research questions explored were what approaches based upon a MBEAT 
framework can promote feelings of wellness in migrant farm workers; and 
how might these approaches help migrant farm workers respond to the 
lived experiences of precarity under the temporary foreign worker program. 
Sessions included exercises to develop body awareness, grounding and 
centering techniques, and personal expression.

Heryka Miranda is a social change dance artist, activist scholar and 
community cultural worker who provides psychosocial accompaniment with 
vulnerable communities using Indigenous dance/theatre and expressive arts 
healing approaches. A Guatemalan US American and graduate student in the 
Faculty of Applied Health Sciences at Brock University in Ontario, Canada.

RAQUEL MONROE
rmonroe@colum.edu

Black Girl Magic: Nationalism, Blackness and the 2016 MTV Video Music Awards
Saturday, 9:00-10:30 a.m., Barnett Theatre

Using critical race, gender, and performance analysis this paper juxtaposes 
pop star Rihanna’s celebratory performance of Caribbeaness against the 
American nationalism inspired by the 2016 Olympic Games. As the Video 
Vanguard awardee, Rihanna’s multiple performances challenge perceptions 
of monolithic blackness, and illuminates the extent to which popular culture is 
fueled by the labor of black female performers.

In her current manuscript, interdisciplinary performance scholar, and artist, 
Raquel Monroe (PhD, UCLA) blends performance analysis and critical race 
and queer theories to explore the choreographies of sexuality and activism, 
by black female cultural producers in popular culture.

JULIANA MORAES
juliana.moraes@belasartes.br

EU ELAS (I HER): Feminine Body in Crisis
Saturday, 1:30-3:00 p.m., 290 Sullivant

EU ELAS (I HER) focuses on feminine identity built in processes of submission 
and resistance. Such processes are taken to the stage as self-imposed rules 
that seek to defy the performer, forcing her to deal with the behaviours she 
learned since childhood. Strategies of film editing will be compared with 
the ones used in the piece. Tools for a choreography of bodily states will 
be addressed, e.g. polyrhythmic control of body/breath, sustaining pauses, 
shuffle between poses, etc. The artist will present live scenes to support her 
arguments. The solo can be watched at: https://vimeo.com/189910636.

PhD in Performing Arts, University of Campinas, Brazil. MA in Dance, Laban 
Centre for Movement and Dance, England. BA in Dance, 1997, University 
of Campinas. Professor of Performance, Visual Arts Department, Centro 
Universitário Belas Artes de Sao Paulo. Guest Teacher at Accademia Teatro 
Dimitri (SUPSI), Switzerland. www.julianamoraes.art.br

MICHAEL J. MORRIS
morrismj@denison.edu

Dance, Mortality, and Making Kinesthetic Kin in Times of Climate Crisis
Friday, 4:45-6:15 p.m., Cartoon Room 1

Seeking a slogan for flourishing in the age of climate crisis, Donna J. 
Haraway proposes, “Make Kin Not Babies!” When the possibility of increasing 
well-being for “diverse human beings and other critters” on terra requires 
significant reduction of human populations, Haraway challenges us to make 
“kin” mean something other and more than entities tied by ancestry or 
genealogy. In this paper, I propose the transmission of dances and dancing 
from one body to another as a strategy for making kinesthetic kin, whereby 
bodies not bound by blood become-with others made significant in this 
exchange.

Michael J. Morris is Visiting Assistant Professor and Interim Chair of the 
Department of Dance at Denison University where they also teach in Queer 
Studies and Women’s and Gender Studies. Their writing appears in The 
Oxford Handbook of Dance and Theater, TDR, Choreographic Practices, 
Dance Chronicle, and The European Journal of Ecopsychology.

GAY MORRIS
gaymorris9@gmail.com

Dance in the Museum Redux: Monica Bill Barnes and The Museum Workout
Friday, 8:45-10:15 a.m., Great Hall Meeting Room

This paper revisits the debates concerning dance in the museum that were 
the focus of a special issue of Dance Research Journal (December 2014), 
edited by Mark Franko and André Lepecki.  With The Museum Workout 
Barnes offered one choreographer’s response to several of the core 
questions raised in the journal.

Gay Morris is a New York art and dance critic whose latest book is 
Choreographies of Twenty-First Century Wars (Oxford 2016), co-edited with 
Jens Richard Giersdorf. Morris is a member of the International Art Critics 
Association (AIAC), a member of the CORD editorial board, and served two 
terms as reviews editor for Dance Research Journal.

SIMON MORRISON
simonm@princeton.edu

Nureyev: The Ballet that Wasn’t
Thursday, 6:00-8:00 p.m., Blackwell Ballroom

The 2017/18 ballet season at the Bolshoi Theater came to a close not with 
a premiere, but with a cancellation. The long-anticipated ballet Nureyev 
disappeared from the repertoire three days before its premiere. The dancers 
were apoplectic about the decision but the general director of the theater, 
Vladimir Urin, defiant. The creative team chose silence, which only fueled 
the swirl of speculation as to the cause of the cancellation. Was it the 
provocative homoerotic content of the ballet, or mere lack of readiness, or 
the legal problems faced by the scenarist, or something else? Will it make 
it to the stage? And if so, will some of the content be censored? This paper 
sorts through the thicket, beginning with the nature of the ballet itself, the 
relationship of the music to the dance and pantomime, and ending with the 
socio-political context and footage from the last anguished rehearsal. 
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Simon Morrison is Professor of Music and Slavic Languages and Literatures at 
Princeton University. He is the author, most recently, of Bolshoi Confidential, a 
short history of the Bolshoi Theater and its ballet.

JUAN MANUEL ALDAPE MUÑOZ
juanmaldape@berkeley.edu

Los Angeles in Retrograde: Zari Le’on’s Blaxican Choreotopias Across 
Colonialscapes
Saturday, 1:30-3:00 p.m., 370 Sullivant

In this paper, I consider the colonial legacies that overlap in the dance 
practices of contemporary choreographer Zari Le’on, a third-generation 
Greek/Black/Mexican artist working in Los Angeles. The center of this study 
considers how contemporary dance methods address the lasting effects 
of coloniality in the United States-Mexico borderlands. I use the analytic 
of choreography to assess how Le’on moves across and within the lasting 
effects of coloniality, what I perceive to be “colonialscapes,” a time-space 
condition. My analysis offers an alternative route for assessing the entangled 
politics of power that bind Le’on’s body as a Black Mexican subject, shedding 
light on how minoritarian subjects create spaces of belonging despite/
through their movement across overlapping colonial conditions.

Juan Manuel is concerned about sweat citizenships, undocumented bodies, 
latinidad, and choreotopias. He is a co-organizer of the Festival of Latin 
American Contemporary Choreographers and the co-founder of both 
A PerFarmance Project and DanceCloud.org. He is a Ph.D. candidate in 
performance studies at UC Berkeley.

MELONIE B. MURRAY
melonie.murray@utah.edu

Repetitions and Variations: Transmitting and Perpetuating the Embodied 
Cultural Memory of Ballet
Friday, 4:45-6:15 p.m., Hays Cape Room

The corporeal practice of ballet training serves to transmit and reify a specific 
embodied knowledge. Passed from generation to generation and body 
to body, from at least the mid-19th century to present-day, ballet moves 
through history continually enacting and reenacting a legacy of repertoire 
rife with cultural meaning. During training, dancers learn short solos, known 
as variations, from the classical repertoire. Diana Taylor’s notions of physical 
cultural repertoire, combined with ideas from Joseph Roach’s theories on 
repetition and collective memory, support a fresh examination of the variation 
as a means of transmitting embodied culture from one generation to the next. 

Melonie B. Murray is an associate professor at the University of Utah. Holding 
an MFA in Dance from the University of California, Irvine, Melonie anticipates 
completion of a PhD in Dance from Texas Woman’s University in 2017. Her 
research interests lie in investigating ballet though a critical-theory lens.

NELSON NEAL
nelson8987@gmail.com

Hemsley Winfield: The Forgotten Pioneer of Modern Dance
Sunday, 10:00 a.m.-12:00 p.m., 250 Sullivant

Hemsley Winfield was a pioneer in modern dance with Martha Graham, 
Doris Humphrey, and Charles Weidman. He created the first professional 
Negro modern dance company, the Bronze Ballet Plastique, in 1931. The 
Metropolitan Opera contracted him to dance as the Congo Witch-Doctor in 
The Emperor Jones opera in 1933. During the 1920s and 30s he was an actor 
in numerous plays including Salome, Him, and Lulu Belle. It is extraordinary 
that he accomplished so much before he died of pneumonia in January 1934 
at the age of 26 years and 9 months.

Dr. Neal is a retired Professor of Dance and Physical Education. He has 
been researching Hemsley Winfield since 1991. He has given more than 70 
international, national, and state presentations. He taught dance workshops 
in the US, Canada, Finland, France, and Honduras and was President of the 
National Dance Association.

ARIEL NERESON
ariel.nereson@gmail.com

Approaches to Teaching Dance Studies in MFA Programs 
Friday, 10:30 a.m.-12:30 p.m., Great Hall Meeting Room

This roundtable addresses the question of transmission of dance knowledge 
within Dance MFA programs. What should be the goal of a dance studies 
curriculum within the overall aims of an MFA in dance? What types of 
assessments are appropriate? What best practices have been developed, and 
what challenges remain? How do institutional structures affect dance studies’ 
curricular development? This roundtable starts a conversation around such 
questions by bringing together a diverse range of panelists who teach in MFA 
programs. The conversation will initially begin among the five panelists, but 
quickly broaden out to include all audience members.

Ariel Nereson is Assistant Professor of Dance Studies at the University 
at Buffalo - SUNY. Her current monograph project is Democracy Moving: 
Corporeality and History in Bill T. Jones/Arnie Zane Dance Company’s Lincoln 
Trilogy. Her writing has appeared in American Quarterly, Theatre Survey, and 
Theatre Journal, amongst others.

LARRAINE NICHOLAS
l.nicholas@roehampton.ac.uk

Transmitting British Memory of World War I in Twenty-first Century 
Choreography
Sunday, 10:00 a.m.-12:00 p.m., 141 Sullivant

Marking the centenary of the 1914–18 War, an English National Ballet 
Programme of 2014/2015 presented three works collectively entitled ‘Lest We 
Forget’: No Man’s Land (Liam Scarlett); Second Breath (Russell Maliphant); 
Dust (Akram Khan). The artists’ selection of predominantly non-verbal tropes, 
images and devices offers a unique case study of the transmission of cultural 
memory. Given that the dominant narratives by which the war has been 
evaluated have shifted over the century, to what extent do these works draw 
upon the long-established cultural and historical imaginary to represent a 
recognizable conflict, or do they transmit more recent concerns?

Larraine Nicholas, author of monographs Dancing in Utopia: Dartington 
Hall and its Dancers (2007) and Walking and Dancing: Three Years of 
Dance in London, 1951–53 (2013) is Honorary Research Fellow in the Dance 
Department at the University of Roehampton and co-editor of Rethinking 
Dance History, 2nd edition (2018).

JESSE NJUS
janjus1@gmail.com

Mary’s Lament: Transmitting Medieval Narrative Dance
Sunday, 12:30-2:00 p.m., 370 Sullivant

While group and couple dances are the best known forms of medieval 
dance, I argue that the Middle Ages also transmitted solo dances though 
liturgical and Latin dramas—dances that told a story as clearly as modern 
narrative dance forms. The laments of the Virgin and the Magdalene are the 
most common loci for transmission, which took place through both practice 
and written records. By concentrating on these examples, it is possible to 
demonstrate a practice of medieval narrative dance that was known to both 
clerics and the nobility.
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Jesse currently teaches at CMU and has previously taught at the University 
of California-Santa Barbara, NYU, and Fordham University. Jesse’s articles 
have appeared in journals such as Church History, Fifteenth-Century Studies, 
and Theatre Journal as well as in edited collections; she is beginning a book 
about medieval women and theatre.

ERIC NORDSTROM
eric@ppav.me

Moving History: Portland Contemporary Dance Past and Present
Saturday, 8:00-10:00 p.m., Barnett Theatre

Working with interviews from founding company members and archival 
performance footage, director Eric Nordstrom explores how today’s dancers 
stand on the shoulders of decades of performers and choreographers who 
established Portland, Oregon’s flourishing community. Beginning with the 
inception of the Portland Dance Theater and continuing through the Reed 
College Summer Dance Workshop, Art Quake, Conduit, Performance Works 
NW, and White Bird, among many, Nordstrom’s film celebrates the companies 
and individuals that have made Portland a world-class contemporary dance 
haven.

Eric Nordstrom is a dance performer, filmmaker and faculty member at Lewis 
and Clark College. He has taught dance at The Ohio State University, Kenyon 
College, Reed College, Seattle Festival of Dance Improvisation, and Conduit 
Dance, Inc. In Seattle, he performed with Karen Nelson, and in Portland, 
Oregon, was a core company member with Oslund+Company.

TESSA NUNN
tessa.nunn@duke.edu

Ballet as an Ethnic Dance Defining French Ethnicity
Saturday, 11:00 a.m.-12:30 p.m., 370 Sullivant

Since its beginnings in les ballets de cour, ballet has distinguished French 
ethnicity from other ethnicities. Sixteenth- and seventeenth-century dance 
treaties influenced representations of other nations in nineteenth-century 
ballets. Ballet continues to define French and non-French ethnicity through 
restagings of earlier ballets. How can ballet expose its history as a political 
tool for nations eager to expand? And, more importantly, how can ballet 
respond to this method of propaganda by reconsidering the role of national, 
cultural, and ethnic difference in ballets?

Tessa Nunn is a PhD student in Romance Studies at Duke University. Her 
research centers on the intersections of feminism, colonialism, dance, and 
French literature. Her thesis examines dance in the works of late-nineteenth- 
and early-twentieth-century French women writers.

JULIANNE O’BRIEN
jobrien@chapman.edu

(d)ancestors
Saturday, 8:00-10:00 p.m., Barnett Theatre

A whimsical dance in which a soloist weaves his way through 300 years of 
dance history. Quotes from John Weaver in 1717 to artists in 2017 guide the 
dancer as he finds and at times loses his place among the meanings and 
manifestos of his (d)ancestors.

Julianne holds an MFA from Ohio State and is a CMA. She was a member of 
the Peter Sparling Dance Company for 14 years where she trained deeply in 
Graham and Limon techniques, has choreographed more than fifty works, 
presented at many conferences, and built arts integration projects around the 
country.

SELMA LANDEN ODOM
selmao@yorku.ca

Improvisation in Dalcroze Eurhythmics: Interactions in Learning and Passing 
It On
Saturday, 11:00 a.m.-12:30 p.m., 270 Sullivant

The rejection of close dance-to-music relationships has eclipsed, even 
erased, vital contributions of music in dance teaching and research. This 
neglect may skew understandings, in practice and theory. My case study, first 
in a panel of three, traces the transmission of Dalcroze Eurhythmics in dance, 
music, and theatre through a network of teachers and artists collaborating 
in American schools and conservatories beginning in the 1920s. I explore 
how they partnered music and movement in the studio and on stage, as 
exemplified by Elsa Findlay’s teaching and choreography. My goal is to 
increase attention to music in dance studies.

Selma Odom, Professor Emerita at York University in Toronto, was founding 
director of the MA and PhD programs in dance and dance studies, the first 
offered in Canada. Her publications and videos have appeared since the 
1960s. Her research focuses on sources, practices and influences of the 
Dalcroze method.

TERRY BRIGHT KWEKU OFOSU
terryofosu@yahoo.com

Schisms in Dance Practices: A Trajectory of Dance Development in Post 
Colonial Contemporary Ghana
Friday, 10:30 a.m.-12:30 p.m., Tanya R. Rutner Room

Three research bodies: the Institute of African Studies, Ghana Dance 
Ensemble and the School of Performing Arts were setup after Ghana’s 
independence in 1957, to salvage its almost abandoned cultural practices. 
Mawere Opoku who led the research in dance created training regimes 
that have been practiced for decades. While dancers trained by academics 
and those in the village both hold on to the dance traditions making 
subtle changes over time, urban amateur dancers are more liberal and 
accommodative, sometimes creating replicas of other African dances. The 
results are schisms between the three factions, which this research unravels.

Terry Bright Kweku Ofosu is former National Dance Champion and an 
assistant lecturer who has been teaching since January 2011 at the 
Department of Dance Studies, University of Ghana. He is currently fulltime 
PhD candidate at the Institute of African Studies, University of Ghana (area of 
interest is popular dance).

CHUYUN OH
ochuyun@gmail.com

Invisible History, Visible Colored Bodies: Silenced Labor and the Myth of 
American Dream in the U.S. Ballet
Sunday, 12:30-2:00 p.m., 225 Sullivant

Employing critical race studies, this paper closely reads Misty Copeland’s, 
the first African American principle dancer in 75-year history of American 
Ballet Theatre, representation in the Under Armour commercial. Although 
her visibility seems to challenge “whitened’ ballet industry, the mainstream 
industry reproduces stereotypes associated with black women as hyper-
athletic, and represents Copeland as a subservient woman who overcomes 
her “wrong body type” with her hardworking. This rhetoric resembles the 
strategic assimilation of Asians to the U.S. through the notion of model 
minority since slavery. Copeland reveals not the myth of a black dancer, 
but the myth of postracial America—racialized gendered spectacle with the 
invisible history of colored bodies in ballet.
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Chuyun Oh (Ph.D., UT Austin) is Assistant Professor of Dance at San Diego 
State University. As an award winning dancer and Fulbright scholar, she 
focuses on racialized gendered postcoloniality in transnational performance. 
Her work has appeared in The Journal of Popular Culture, The Journal of 
Fandom Studies, and Communication, Culture & Critique.

CORI OLINGHOUSE
corihouse@gmail.com

Mapping the Unruly: Imagining a Methodology for the Archiving of 
Performance
Saturday, 3:30-5:00 p.m., 290 Sullivant

“Mapping the Unruly: Imagining a Methodology for the Archiving of 
Performance” explores the transmission of performance in a generative 
space between embodiment and documentation. Examining the practices 
of choreographers Trisha Brown and Melinda Ring, I discuss the kinds 
of documentation that have emerged to encapsulate their elusive, 
improvisational approaches to moving and creating. Through material and 
kinetic examples, I share an adaptive, improvisational approach that plays 
with the performativity and subjectivity embedded within the role of archiving. 
For me, the archive is alive through an animation, through a subjective 
handling, through a becoming.

Cori Olinghouse is an artist, archivist, and curator and has lectured at the 
Museum of Modern Art, Duke University, and Lincoln Center. She is the 
Archive Director for the Trisha Brown Dance Company and holds an M.A. in 
Performance Curation from Wesleyan University.

CYNTHIA OLIVER
coliver@illinois.edu

Approaches to Teaching Dance Studies in MFA Programs 
Friday, 10:30 a.m.-12:30 p.m., Great Hall Meeting Room

This roundtable addresses the question of transmission of dance knowledge 
within Dance MFA programs. What should be the goal of a dance studies 
curriculum within the overall aims of an MFA in dance? What types of 
assessments are appropriate? What best practices have been developed, and 
what challenges remain? How do institutional structures affect dance studies’ 
curricular development? This roundtable starts a conversation around such 
questions by bringing together a diverse range of panelists who teach in MFA 
programs. The conversation will initially begin among the five panelists, but 
quickly broaden out to include all audience members.

Cynthia Oliver, PhD, is an award-winning choreographer who has danced 
with David Gordon, Ronald K. Brown/Evidence, Bebe Miller Company, Tere 
O’Connor, and in theatre works by Laurie Carlos, Greg Tate, and Ntozake 
Shange. She is a Center for Advanced Studies Associate and University 
Scholar at the University of Illinois, Urbana-Champaign.

SEBASTIAN OREAMUNO
seboreamuno@gmail.com

If the Shoe Fits: Pointe Shoes as Technology for Knowledge Acquisition and 
Transmission
Friday, 4:45-6:15 p.m., Performance Hall

The pointe shoe has transformed “from being a means to an end to becoming 
an end in itself” (Fisher-Stitt). However, by shifting perceptions of the pointe 
shoe from a feminine object back to a piece of technology, and by utilizing 
Ingold’s discussion on how the ground shapes our understanding of the world 
through our feet, and Clark and Chalmers’s concept of the extended mind, 

I suggest that this technological tool is a site for knowledge acquisition and 
transmission. Pointe shoes lead to the embodiment of knowledge, shaping 
the dancer’s body, balance, self-awareness, and cognition from the ground 
up.

Sebastian is a dancer and visual artist who holds an MA in Dance from York 
University in Toronto. He recently left his role as the Education Coordinator at 
Dance Collection Danse – a museum without borders – in downtown Toronto, 
and is currently pursuing a PhD in Dance Studies at York University.

RACHEL ORIOL
oriolra@miamioh.edu

Modern Dance as Revolutionary Act: Representations of Cuban Modern 
Dance through Memoir
Saturday, 9:00-10:30 a.m., 370 Sullivant

My presentation highlights the Cuban contribution to modern dance, 
and draws attention to the archival quality of memoir to represent 
revolutionary embodiment. I argue that the memoirs of Lorna Burdsall, Alma 
Guillermoprieto, and Suki John represent Cuban modern dance as either 
with, against, or inseparable from the Cuban revolution, depending on how 
dancers negotiated Ernesto Guevara’s concept of the New Man and Woman. 
I content the embodiment of Cuban modern dance is revolutionary, not 
because it is centered on utopian ideals, but because it rehearsed and acted 
upon the shifting definitions of the “ideal revolutionary” for Cuba.

Rachel Oriol is a PhD candidate in English from Miami University. She is 
interested in the intersections of Latina dance histories and literature. Her 
presentation is part of a larger dissertation that opens up an interdisciplinary 
methodology in how Latina dance performances are archived physically and 
textually.

JANET O’SHEA
joshea@arts.ucla.edu

Decolonizing Training and Labor Politics in University Dance Programs – 
Putting Politics into Practice: Diverse Perspectives on Decolonizing University 
Dance Programs
Saturday, 1:30-3:00 p.m., 141 Sullivant

This presentation is part of a roundtable that offers a platform for sharing 
innovative decolonizing strategies within university dance education. As part 
of this discussion, I address the multiple meanings of the term decolonization, 
emphasizing its roots in anti-colonial economic initiatives. Addressing 
UCLA’s efforts to foster diversity within studio training, choreography, and 
scholarship, I also raise questions regarding the casualization of labor within 
university departments. I hope to align efforts to include a diverse range 
of dance techniques and a range of aesthetic perspectives with efforts to 
uphold intellectual freedom and to preserve the rights of workers within the 
academy.

Janet O’Shea is author of At Home in the World: Bharata Natyam on the 
Global Stage and co-editor of the Routledge Dance Studies Reader (second 
edition). She is completing an ethnographic memoir entitled Risk, Failure, 
Play: What Martial Arts Training Reveals about Proficiency, Competition, and 
Cooperation. She is Professor of World Arts and Cultures/Dance at UCLA.
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ARIEL OSTERWEIS
aosterweis@calarts.edu

Approaches to Teaching Dance Studies in MFA Programs 
Friday, 10:30 a.m.-12:30 p.m., Great Hall Meeting Room

This roundtable addresses the question of transmission of dance knowledge 
within Dance MFA programs. What should be the goal of a dance studies 
curriculum within the overall aims of an MFA in dance? What types of 
assessments are appropriate? What best practices have been developed, and 
what challenges remain? How do institutional structures affect dance studies’ 
curricular development? This roundtable starts a conversation around such 
questions by bringing together a diverse range of panelists who teach in MFA 
programs. The conversation will initially begin among the five panelists, but 
quickly broaden out to include all audience members.

Ariel Osterweis is on faculty at The Sharon Disney Lund School of Dance at 
CalArts. She earned her Ph.D. in Performance Studies at UC Berkeley and 
her B.A. in Anthropology at Columbia University. Her book manuscript, Body 
Impossible: Desmond Richardson and the Politics of Virtuosity, is under 
contract with Oxford.

HALIFU OSUMARE
hosumare@ucdavis.edu

Globalization and the Hip-Hop Dance Cipher: Hawai‘i and Ghana as Case 
Studies
Friday, 10:30 a.m.-12:30 p.m., Student-Alumni Council Room

Dance was the first of hip-hop culture’s elements adopted when it began to 
proliferate globally in the early 80s. Hence, the body was the direct universal 
instrument for young people to mimic the vibrato and style viewed in the early 
Hollywood hip-hop films circulating internationally. My basic premise is hip-
hop dance is bodily text that becomes even more complex and verbose in the 
international sphere. Using Desmond, Martin, Johnson, Fernandes, Osumare, 
Perry, and Shipley, I investigate the internationalization of hip-hop dance 
through the improvisational freestyle “cipher” that informs choreographed 
hip-hop performance in Hawai‘i and Ghana.

Halifu Osumare is Professor Emerita of African American & African Studies at 
University of California, Davis, and is the author of The Africanist Aesthetic in 
Global Hip-Hop: Power Moves (2007) and The Hiplife in Ghana: West African 
Indigenization of Hip-Hop (2012). She is a Certified Instructor in the Katherine 
Dunham Dance Technique.

REBECCA PAPPAS
Rkpappas@gmail.com

Always Already: The Jewish Body as Victim and Victimizer
Sunday, 10:00 a.m.-12:00 p.m., Barnett Theatre

This essay will examine my choreographic work Monster (2009) as a tool 
for re-understanding and rewriting the Jewish body. Created in 2009, 
Monster used imaginary creatures and monstrosity as a metaphor for the 
way history, in particular the mandate to “never forget,” can disfigure the self 
and perpetuate cycles of violence. In this work, the Jews are the victimizers, 
forced into combat through the reifying of victimhood. The essay will unpack 
the memorializing tools utilized in the work, and the ways that it engaged with 
historical constructions of the Jewish body - both monstrous and heroic.

Rebecca Pappas makes projects that address the body as an archive 
for personal and social memory. Her work has toured nationally and 
internationally and has received support from the Mellon Foundation, the 

Indiana Arts Commission, and Choreographers in Mentorship Exchange. She 
is an Assistant Professor of Dance at Ball State University and a Guest Artist in 
the Master in Social Practice Art at University of Indianapolis.

MIRI PARK
miri.park@gmail.com

Postmemory, Identification and Embodied Transmission
Saturday, 1:30-3:00 p.m., Barnett Theatre

Park synthesizes the scholarly discourse and concepts presented in memory, 
performance and trauma studies to explain how people of dissimilar 
backgrounds identify as a “b-boy” or “b-girl.” She discusses how breakin’/hip 
hop culture crosses ethnic, racial and social boundaries due to the nature of 
embodied transmission and restored behavior by focusing on the concept 
of “battling” as a traumatic event, and a point of transmission of traumatic 
postmemory. The issues discussed in this paper informs a methodology in 
collecting and analyzing oral histories from the breaking community.

MiRi “Seoulsonyk” Park is a b-girl/performer, oral historian and mother, based 
in Thousand Oaks, CA. She is currently on faculty CSUCI and Associate 
Choreographer, 20th Anniversary tour RENT. Crews: Fox Force Five, 
Tru Essencia Cru, Breakin’ In Style. MA American Studies, Columbia; BA 
Journalism, BFA Dance, UMass Amherst.

CID PEARLMAN
cid.pearlman@fulbrightmail.org

Economies of Effort
Sunday, 10:00 a.m.-12:00 p.m., 247 Sullivant

Beginning with the idea that we derive power and agency from the 
action of making things, Cid Pearlman created a triptych of performances, 
Economies of Effort 1, 2, & 3, situating dance within the larger sphere of 
cultural production. Using William Baumol’s Cost Disease as a starting 
point, Pearlman considers ideas around cost and value, the monetization of 
experience, and performance strategies that destabilize traditional capitalist 
models for producing dance.  In this paper she asks, can performance take 
up an inclusive stance of resistance, making a place/space for its audience as 
co-conspirators? Is it better if it costs more?

Cid Pearlman’s choreography has been presented by numerous venues 
including ODC Theater, Joyce SoHo, Kanuti Gildi SAAL (Estonia), Theater 
Artaud, and the Getty Center. Among other honors she has received a 
Fulbright Award from the US Department of State, and she has been twice 
awarded a Djerassi Resident Artist Fellowship.

J. LORENZO PERILLO
Jeloperi@uic.edu

Filipinos and The Colonial Corporeality of Dance
Saturday, 3:30-5:00 p.m., 270 Sullivant

This talk resurfaces the often overlooked predecessors to the landmark 
Philippine Folk Dances and Games (1927)—works by Louis Harvy Chalif and 
Frederick O. England—and argues that although PFDG is regarded as the 
wellspring of Philippine dance, it also evidences the debate between dance 
as a means of choreographing colonial legitimacy and national subjectivity.  
The essay traces a prelude to Philippine dance nationalism and uncovers 
colonial ideas about dance and the racialized body in the early 1900s, and 
the surprising choreographic genealogies that constituted the preservation 
process in the 1930s.
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J. Lorenzo Perillo is Assistant Professor of Global Asian Studies at the 
University of Illinois at Chicago. His research is featured in Theatre Journal, 
International Journal of Asia-Pacific Studies, and Hip-hop(e): The Cultural 
Practice and Critical Pedagogy of International Hip-Hop.

MALLORY PETERSON
mpete009@ucr.edu

“An Environment with No Distractions”: Filmic Pedagogies and Reconstructing 
The Spirit Moves’ Framing of Social Dance and Race
Saturday, 1:30-3:00 p.m., 131A Sullivant

Lindy Hop revivalists are indebted to Mura Dehn’s film, The Spirit Moves: 
A History of Black Social Dance on Film 1900–1986 for its extensive 
documentation of pre-WWI and Jazz Age dances. However, the uncanny 
background in some sections of the film segregates the dancers. The film 
teeters between respect and appreciation and a disarming of black bodies 
through objectification and alienation. This study examines the pedagogical 
role of The Spirit Moves in Lindy Hop revival and the reproduction of visual 
frameworks that abstract dance steps and fix them to objecthood, removing 
dance and dancers from social relationality and political context.

Mallory Peterson is a graduate of Columbia College Chicago (BA-Dance), 
and NYU (MA-Performance Studies) currently researching the contemporary 
circulation of social dance forms originating in the Jazz Age. She will begin 
PhD studies at UC-Riverside in Fall 2017.

SUSAN VAN PELT PETRY
petry.37@osu.edu

The Gift Project
Saturday, 8:00-10:00 p.m., Barnett Theatre

Petry was gifted five short dances by five different choreographers forcing 
her to reach a range of performance states.  The choreographers are Kaustavi 
Sarkar, Odissi; Daniel Roberts, former Cunningham dancer, Contemporary; 
Cailin Manning, BFA 2015, Hip Hop; John Giffin, former Pina Bausch dancer, 
Dance Theatre; and Bebe Miller, Post-Modern.  The performance includes 
costume changes and an essay about giving, transmitting, and embodying 
dance.  Petry speaks of the gifts received and the gifts to the audience, and 
how her body carries these gifts invisible until enacted.  She complicates 
the proposition that these are gifts by questioning appropriation, debt, and 
ownership.

Susan Van Pelt Petry (MA, Ohio State; BA, Oberlin), Professor at Ohio State; 
2006-2015 chaired the Department of Dance.  Choreographer, performer, 
improviser, she has a long career in and out of academe. She is secretary of 
the Board of Directors, National Association of Schools of Dance. svppblog.
wordpress.com for CV and essays.

VICTORIA PHILLIPS
lvb3@columbia.edu

The Dance of Nationalism: Exports, Imports, and Rejected Movements (Panel)
Sunday, 12:30-2:00 p.m., 270 Sullivant

In “The Dance of Nationalism: Exports, Imports, and Rejected Movements,” 
three young dance scholars will build on the established literature of national 
identity, cultural exports, and the use of dance as a political tool of the Cold 
War. While examining Europe, the U.K., Turkey, and the United States, the 
papers reflect on issues of colonization, national identity, and the global 
threat of nuclear power. While ballet pedagogy left cultural traces, nuclear 
explosions framed by ballerinas masked deadly fallout. Cultural assignments 
of “the modern” challenged the politics of embodiment.

Victoria Phillips is a Lecturer in History at the European Institute, and 
Associated Faculty at the Harriman Institute, Columbia University, where 
she specializes in the politics of Cold War cultural diplomacy. Her articles 
have appeared in the New York Times, American Communist History, Dance 
Chronicle, Ballet News, and Dance Research Journal.

LIGIA RAVENNA PINHEIRO
lgrpnhr@gmail.com

Dancing Words, Speaking Dance: Looking at the Narratives of Early 
Nineteenth Century Ballet Libretti as a Form of Notation
Friday, 4:45-6:15 p.m., Hays Cape Room

This presentation will focus on the narratives of the Portuguese ballet 
libretti from the late eighteenth and early nineteenth centuries and their 
importance as documentation. These surviving libretti of ballets d’action are 
written, documented evidence of performances that supply us with abundant 
information on the narratives of these ballets. These libretti are invaluable 
sources of information of ballet scenarios produced in Lisbon in the first half 
of the nineteenth century. As I will explore and demonstrate, the narratives 
in these libretti are examples of dance notation and annotations—they 
are evidence of dramatic action on the Lisbon stage in the first half of the 
nineteenth century.

Holds PhD, MFA in Labanotation, and MA in dance history from The Ohio 
State University. Currently adjunct professor at SUNY-Oswego, Ligia taught 
dance history, kinesiology, Labanotation, and ballet technique at Wittenberg 
University as associate professor. Ligia received various grants, including a 
Harvard Fellowship Grant, and a Luso-Brazilian Foundation Research Grant.

TREBIEN POLLARD
SkeletonNY@aol.com

Dances of Resistance: Teaching and Art Making in Upresidented America
Saturday, 3:30-5:00 p.m., 247 Sullivant

This working session will invite participants to share strategies for how to 
balance our roles as dance educators and artists with civic resistance to the 
Trump oligarchy. How do we navigate the current political landscape when 
our moral compasses and desire to be open to all student perspectives 
come into conflict? How do we make education about current political events 
relevant to the subject matter in dance classes? What lessons can we learn 
from histories of artists and intellectuals who were suppressed under fascist 
political regimes? How do we create political art that reaches across the 
nation’s ideological divide?

Trebien Pollard is a graduate of Florida A&M University with a BS in 
Mathematics Education and received his MFA from NYU Tisch School of the 
Arts. He has performed with the Metropolitan Opera Ballet, Ronald K. Brown/
Evidence, Pascal Rioult Dance Theater, Pearl Lang Dance Theatre, Pilobolus 
and Urban Bush Women.

L. ARCHER PORTER
archerporter@ucla.edu

“Heavy with Blurred Edges”: The @anonymousbody in the Twitter-sphere
Sunday, 8:00-9:30 a.m., 250 Sullivant

Occurring over a period of two months, the Finnish dance company Zodiak 
and dance theorist Susan Kozel employed Twitter as a platform to circulate 
anonymous corporeal states: “I’m trying to keep my neck long while I walk”; 
“raindrops on my face remind me I have skin”; and “hold your own hand.” 
Entitled Alone or Not, this 2011 “social choreography” project is the subject 
of my analysis. Drawing upon discourses in new materialism, gender studies, 
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and posthumanism, I ask how the nonvisible dancing body moves in the 
Twittersphere— and what are problematics and possibilities of anonymous 
dancer subjecthood?

L. Archer Porter is doctoral student in Culture and Performance at UCLA, 
where her research concerns the dancing body on social media landscape 
the 21st century stakes in both material and digital spaces.

JADE POWER SOTOMAYOR
jyps@uw.edu

The Bomba Wiki Project: Oral, Aural, and Corporeal History and Community-
Making through Bomba Music and Dance
Sunday, 12:30-2:00 p.m., Barnett Theatre

This paper explores the promises and limits of transmitting bomba dance 
knowledges and practices through a digital archive. The Bomba Wiki Project 
is a web archive of Afro-Puerto Rican bomba music and dance history and 
practice that is currently in process. It is a bilingual, digital, open-source 
repository that mirrors the non-linear, protean, “call and response” nature of 
how bomba knowledge has been exchanged throughout its long evolution. 
The space is meant to both center the voices and perspectives of traditional, 
non-academic knowledge-bearers while also giving these subjects the 
agency to define the scope of that which is publicly shared.

Jade Power Sotomayor has a PhD in Theatre as well as an MA in Latin 
American Studies from UC, San Diego. Most recently she was a Chancellor’s 
Postdoctoral Fellow in UC Riverside’s Department of Dance and is currently 
working on a book titled ¡Habla!: Speaking Bodies in Latinx Dance and 
Performance.

VK PRESTON
vk.preston@utoronto.ca

Performance Extractivism: Indigenous Dances and Baroque Archives in 
Colonial Contexts
Friday, 4:45-6:15 p.m., Ohio Staters, Inc. Founders Room

This paper investigates performance and extractivism in archives of early 
colonial and imperial documents. Invoking a “performative commons” 
(Dillon) in early, globalizing trade, I address dance through proto-industrial 
mining, materials, and ecology—focusing on relationships between baroque 
Peru, France, and Spain. Addressing dance archives alongside global 
transformation, this paper critically examines questions of the Anthropocene, 
capital, and new materialism in order to address choreographies that exceed 
human modes of transmission. Through exquisite drawings and political 
satires, as well as print histories, this research decenters Euro-centric dance 
historiographies for this period while reappraising archives in movement as 
well as through perception.

VK Preston (University of Toronto) is Assistant Professor at the Centre for 
Drama, Theatre and Performance Studies and 2016-2017 Helen Watson 
Buckner Memorial Fellow at the John Carter Brown Library. Her areas of 
research include settler-Indigenous studies, performance historiography (pre-
1850), dance studies, and witch studies.

STACEY PRICKETT
s.prickett@roehampton.ac.uk

Defining a Legacy:  Touring British Ballet during the Cold War
Saturday, 11:00 a.m.-12:30 p.m., 370 Sullivant

European arts festivals such as the Athens Festival helped circulate cultural 
diplomatic offerings from both sides of the Iron Curtain during the Cold 
War.  In 1961 and 1963 the Royal Ballet performances can be read in relation 

to a nation coming to terms with its loss of empire while reinforcing its 
international standing.  They toured creations by Frederick Ashton, new work 
by Anthony Tudor and pas de deux from ballet classics.  Appearances by 
Soviet defector Rudolph Nureyev with his partner Margot Fonteyn complicate 
issues around representation of nation. To what extent were performances 
perceived as fulfilling ideological imperatives?

Stacey Prickett is a Reader in Dance Studies at the University of Roehampton, 
London.  Sociological perspectives shape research and teaching on dance, 
politics and society.  Research projects have focused on South Asian dance, 
social activism and dance, and issues of representation and protest in popular 
and contemporary dance practices.

MEGHAN QUINLAN
meghanruthquinlan@gmail.com

Embodying the Israeli-ness of Gaga: Challenging Universalist Rhetorics of 
Individualism
Friday, 10:30 a.m.-12:30 p.m., Cartoon Room 1

Gaga, the movement language developed by Israeli choreographer Ohad 
Naharin, is often described by teachers, students, and advertisements alike 
as a practice of self-research that is both liberating and empowering. This 
focus on individualism and personal experiences in the discourses around 
Gaga often overshadow the cultural and political specificity of the practice. 
In this presentation, I challenge this universalization by utilizing Bourdieu’s 
theory of the habitus to investigate the Israeli-ness of this practice. I argue 
that several Israeli cultural values, stemming from the country’s early Zionist 
politics of socialism and colonialism, are transmitted through the structure and 
pedagogy of Gaga.

Meghan Quinlan is a Lecturer in Dance at Kennesaw State University, and 
holds a PhD in Critical Dance Studies from UC-Riverside. Her current research 
utilizes ethnographic studies of Gaga to analyze issues in contemporary 
concert dance training trends, utilizing theories such as nationalism, 
neoliberalism, gender/sexuality, race, and technique.

DESIREE A. QUINTERO
daquintero@gmail.com

Pangalay as the Dancing of the Suluk: Agency and Practice
Friday, 8:45-10:15 a.m., Round Room

This paper addresses kinesthetic knowledge exchange and experiences 
of moving constituted through social and event contexts emerging from 
conceptualizations of pangalay, dancing that is associated with the Suluk 
people, a minority group spanning the areas of the southern Philippines and 
Sabah, Malaysia. This is distinct from etic structuring processes of “the Dance 
of Pangalay” that reference nation-state agendas that filter dances through a 
constructed national folk dance aesthetic. However, groupness is embedded 
in the practice of pangalay kamaasan, an emic concept that references 
individually nuanced dancing associated with a tacit “oldness” that situates 
pangalay dancing as Suluk.

Desiree A. Quintero completed her doctorate at the University of Malaya in 
2016. During fieldwork, she was appointed Research Affiliate at the Sabah 
Museum (2013–2014). Since 2006 she has been studying pangalay as her 
primary research focus through its various manifestations in the Philippines, 
Malaysia and the U.S.A.
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WAYLAND QUINTERO
wayland.quintero@gmail.com

“Come at Cordillera to Learn!”: Contrastive Embodiments in Performances of 
“Our Highland Dances”
Friday, 10:30 a.m.-12:30 p.m., Tanya R. Rutner Room

The presentation considers ways that northern Philippine highland dances 
are imbued with meanings as Filipino and as locally identified. The discussion 
will refer to a seminal Philippine dance publication, The Dances of the 
Emerald Isles (Goquinco, 1980), as well as other works written by Philippine 
national artists. Using video samples and comments made by self-identified 
highland people on YouTube and Facebook, the discussion is informed by 
present day socio-economic conditions and historical precursors along with 
on-the-ground field experiences that suggest contrastive embodiments of 
movement in performances of “our highland dances.”

Wayland Quintero completed his doctorate in 2016 at the University of 
Malaya, Kuala Lumpur, Malaysia with a focus on dancing with flat gong 
performances in Sagada, northern Philippines. He also earned his MFA 
degree from NYU Tisch School of the Arts and has over 25 years of dance 
and theatre experience.

LAURA QUINTON
lrq203@nyu.edu

British Ballet’s Turkish Settlement, c. 1947–70
Sunday, 12:30-2:00 p.m., 270 Sullivant

This paper considers the formative role British choreographers and dancers 
played in shaping the Turkish State Ballet, a new national institution 
sponsored by the Turkish government in the postwar period.  Examining 
archival British government documents alongside primary sources written by 
British dancers involved with the Turkish State Ballet, it interrogates British 
views of the political and artistic significance of this national cultural project. In 
doing so, it highlights a largely unexplored British element within the history 
of dance and Cold War cultural diplomacy.

Laura Quinton is a PhD student in the History Department at NYU.  She 
graduated from Barnard College with a BA in Dance and History and received 
an MSt in History from Oxford University. Her dissertation focuses on the 
relationship between ballet and the postwar British state.

MEGAN RACE
megan.race@yale.edu

The Cold War on Christmas: Broadcasting Balanchine’s The Nutcracker
Saturday, 3:30-5:00 p.m., 370 Sullivant

George Balanchine’s success in the United States came thanks to his ability 
to navigate the Western front of the cultural Cold War; for example, his 
“formalist” neoclassical ballets were starkly opposed to the huge, heroic 
Soviet drambalet spectacles. During the 1950s and 1960s, Balanchine 
returned to narrative ballet inspired by the imperial Russian tradition in which 

he was raised. This paper looks at the 1958 CBS Playhouse 90 live broadcast 
of Balanchine’s Nutcracker, and the way in which Balanchine’s reworking 
of imperial Russian ballet aesthetics was a critical part of his counter-Soviet 
ballet project in the United States.

Megan Race is a PhD candidate in the Slavic Department at Yale University. 
Currently, Ms. Race is working on a dissertation on George Balanchine and 
ballet during the Cold War. She is the recipient of the 2017–2018 Howard D. 
Rothschild Fellowship for Dance Research from Houghton Library at Harvard 
University.

ANISHA RAJESH
anisha_rajesh@yahoo.com

Roots and Routes: The Postcolonial Representation of Mohiniyattam
Sunday, 10:00 a.m.-12:00 p.m., 247 Sullivant

Mohiniyattam (also spelled Mohiniattam) is recognized as one of the classical 
dances of India. Texts on Mohiniyattam relate its movement vocabulary 
to gendered traits like “feminine beauty,” “poise and power,” “enchanting 
charm,” “enchantress not temptress,” etc. These norms become essentialized 
in the dance, despite being shaped specifically during the independence 
movement and the postcolonial period. To create a schema for understanding 
the roots and routes of postcolonial Mohiniyattam, I engage with the journey 
of Mohiniyattam from the rural landscape of Thrissur in Kerala, South India to 
the metropolitan Indian cities of Mumbai and Delhi through five Mohiniyatttam 
practitioners whose contributions are important to create a postcolonial 
narrative of the present day Mohiniyattam.

Anisha Rajesh (MPhil, MA) is an Indian classical dancer, instructor, 
choreographer and researcher. Anisha is the founder of Houston based 
Upasana Performing Arts Center, where she trains students in classical dance 
forms, Bharathanatyam and Mohiniyattam. Anisha is pursuing her PhD in 
Dance at Texas Woman’s University focusing on the postcolonial vocabulary 
of Mohiniyattam dance.

JESSICA RAJKO
jessica.rajko@asu.edu

Haunted Databases: Searching for Dancers in the HCI Archives
Friday, 4:45-6:15 p.m., Suzanne M. Scharer Room

Human-computer interaction (HCI) research has often incorporated dance 
practices in the design process, particularly when designing interfaces for 
complex, full-bodied gesture recognition. While the data in these design 
spaces is laden with dancing bodies, the dancers and their practices are 
often omitted from the published research. In this paper, I discuss the 
erasure of dance practices within published HCI research and explore the 
work of dancers haunting HCI research databases. By searching through 
the HCI publication archives, I recapture ghostly traces of dancers whose 
contributions are neither named nor recognized. Furthermore, discuss how 
we can better advocate for more accurate and visible representations of 
dance within HCI research.

Jessica Rajko is an interdisciplinary artist exploring the liminal space between 
dance and human-computer interaction design. Her current work investigates 
the ethical and corporal implications of big data and the quantified self. 
She is a founding co-Director of the ASU Human Security Collaboratory, an 
intersectional collective that aims to ensure vibrant lives in digital cultures for 
individuals and communities.

TRESA RANDALL
randall@ohio.edu

Mapping the Transnational Circulation of Dance Through the Wigman School
Sunday, 12:30-2:00 p.m., 247 Sullivant

In the first half of the twentieth century, the physical culture methods that 
informed modern dance—including Delsartism, Dalcroze rhythmic gymnastics, 
Swedish gymnastics, yoga, and Pilates—all crossed national borders and 
spread worldwide. This paper examines the transnational moves of seven 
individuals who studied or taught at the various Wigman Schools in the 
interwar period—Saida Gerrard, Nadia Chilkovsky, Zohra Segal, Joseph 
Pilates, Trude Engelhardt, Leslie Burrowes, and Renate Schottelius—in order 
to see how modern dance and physical culture circulated through Germany, 
Austria, Sweden, India, the UK, Canada, the US, Argentina, and beyond. 
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Tresa Randall is Associate Professor at Ohio University, Athens. She has 
published in Jahrbuch Tanzforschung, Journal of Dance Education, and New 
German Dance Studies. In 2013 she received a Faculty Research Visit Grant 
from the German Academic Exchange Service (DAAD) to research Hanya 
Holm’s work at the Wigman School Dresden.

LINDSAY RAPPORT
lrapp001@ucr.edu

Embodying Historical Mobility: Hip Hop Dancing Bodies and Choreographies 
of Black Fugitivity
Saturday 11:00 a.m.-12:00 p.m., 141 Sullivant

This paper explores ways in which ancestral choreographies of Black 
fugitivity beyond dance remain present in contemporary hip hop dancing 
bodies. Focusing on embodied practices within hip hop culture that challenge 
expectations of the body’s potential in radical ways, as they continuously 
innovate, interrogating and reimagining possible bodily mobilities, I read 
these dance practices alongside historical fugitive movements. This paper 
contends that an examination of the literal mobility of the physical body has 
much to contribute to larger discourses on social, economic, and political 
mobility.

Lindsay Rapport is a fourth-year PhD student in Critical Dance Studies at 
UC Riverside whose work explores relationships between hip hop dances 
and Black liberation movements. She is a founding member of ENVY Dance 
Company and serves on the dance faculties at Riverside City College and Mt. 
San Jacinto College.

HEATHER RASTOVAC AKBARZADEH
heather.rastovac@gmail.com

Choreographing the Sensorial-Affective of Iranian Émigré Oral Histories
Saturday, 1:30-3:00 p.m., 270 Sullivant

The Pleasant Pain, choreographed by female Iranian émigré choreographer, 
Aisan Hoss, draws from interviews that Hoss conducted with thirty Iranian 
émigrés to the SF Bay Area who are part of Iran’s “new generation” (those 
born after the 1979 Islamic Revolution). Instead of presenting a multicultural 
spectacle of ahistorical exoticism or a narrative of suffering and freedom, 
the choreography performs the interviewees’ embodied memories 
as bittersweetness, numbness, skin shedding, and pain as pleasure. 
Choreographically exploring (dis)placement as sensorial and affective, the 
choreographic work effectively disrupts neoliberal notions that discursively 
construct Iranian migrant trajectories within binaries of past/present, struggle/
liberation, collective/individual, and religious/secular.

Mellon Postdoctoral Fellow in Dance Studies in/and the Humanities at 
Stanford University (2016–2018). Ph.D. in Performance Studies (UC Berkeley) 
with a Designated Emphasis in Women, Gender, and Sexuality. Dancer-
choreographer among Iranian-American communities. Researches racialized 
and gendered economies of Iranian performance in transnational art markets 
and among diasporic audiences.

SUSANNE RAVN
sravn@health.sdu.dk

Co-creative Dance Practices: How Participants’ Mutual Exploration of 
Interactional Potentials Cultivates Embodied Narratives
Friday, 10:30 a.m.-12:30 p.m., Ohio Staters, Inc. Traditions Room

Based on an evaluation of a national dance project in Denmark, this paper 
explores how the sensing and moving body is essentially shaped in the 
mutual affaires of interaction. The national project, running from 2014-2017, 
was led by The Dancehalls, funded by 2.7 mill. Euro, and involved more 

than 32 municipalities (www.tafatomdansen.dk). Analyses of the co-creative 
dance practices specifically highlight how processes of transmission unfold 
between participants’ exploration of interactional potentials within the group 
and participants’ subjective dance experiences. The discussion centres on 
clarifying how embodied narratives are modified and changed on the premise 
of reciprocity unfolding in social contexts.

Susanne Ravn is Associate professor and Head of the research unit Body, 
Culture and Society at the University of Southern Denmark. In her research 
she deals with phenomenology, dance, sports and cultural analyses. She has 
been the president of NOFOD and part of the executive SDHS board since 
2014.

JOSE REYNOSO
jose.reynoso@ucr.edu

Transmitting Dance Studies: Latin American Concert Dance Research in 
Hemispheric Perspective 
Saturday, 11:00 a.m.-12:30 p.m., Barnett Theatre

This roundtable discussion brings together scholars from institutional bases 
in the US and Latin America (Mexico, Argentina, and Brazil) whose research 
focuses on Latin American concert dance. Panelists will address themes 
and questions including: the rise of dance studies in and on Latin America 
in different national and transnational contexts; the politics that shape the 
circulation of dance scholarship (in particular the dominance of English in 
peer-reviewed publications); artistic and academic institutional histories; 
research methods (including the construction and maintenance of archives); 
Spanish and Portuguese language publication platforms; and networks for 
hemispheric exchange.

Dr. Reynoso, dance scholar, performer, and choreographer, is Assistant 
Professor of Critical Dance Studies at UCR. His book project focuses on 
the role dance practices played in the construction of Mexican rhetoric of 
modernity and nationalism. It emphasizes dance’s influence on racial and 
social formations pre and post Mexican Revolution.

KAT RICHTER
KatRichter@gmail.com

Savage Rhythms: Transmission, Marginalization and Ethnocentrism in Tap
Saturday, 1:30-3:00 p.m., 270 Sullivant

Rhythm tap, an indigenous American art form, is often bemoaned as “dying” 
and routinely excluded from university dance programs. The vernacular 
percussive dance form remains alive and well, however, as evidenced in 
countless festivals, jams, and competitions both across the country and 
around the world. Utilizing ethnographic and archival research, including tap 
manuals from the 1920s and the writings of dance artists from that time, this 
paper explores how issues of codification, transmission and race have reified 
tap’s seemingly permanent marginalization and how, in many cases, the mere 
act of wearing tap shoes comprises a strong resistance to cultural hegemony.

Kat Richter teaches tap and dance anthropology at Stockton University. She is 
also Artistic Director of The Lady Hoofers, Philadelphia’s premiere all-female 
tap company. In addition to her academic and choreographic work, she writes 
a higher education column for Dance Teacher magazine and holds an MA in 
dance anthropology.
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PETRA RICHTEROVA
Petra.Richterova@aya.yale.edu

Rumba: Writing and Sculpting in Air
Friday, 8:45-10:15 a.m., Ohio Staters, Inc. Founders Room

This paper explores the iconography of Cuban rumba and argues that 
rumba constitutes an essential part of a greater African-based ontology. 
I conceptualize rumba dance performance as an avatar of non-verbal 
cultural communication and consciousness, which plays a central role 
in the organization of daily life and formation of identity. I demonstrate 
that continuities exist between the diaspora and mainland Africa through 
scrutiny of rumba and parallel performance and visual art traditions as 
well as ideographic writing systems of north, west, and central Africa. By 
contextualizing Cuba’s complex cultural landscape, an art history of rumba 
demonstrates the central role of performance in the transmission and 
preservation of culture.

Petra Richterova received her doctorate from Yale University specializing in 
the Arts of Africa and the Afro-Atlantic World (2010). She is expanding her 
doctoral thesis Rumba: A Philosophy of Motion into a book manuscript, and 
serves as Assistant Professor of Art History at the Savannah College of Art 
and Design.

RACHAEL RIGGS LEYVA
rmrleyva@gmail.com

Multimodality and Notational Transmission of Trisha Brown’s M.O.
Friday, 10:30 a.m.-12:30 p.m., Hays Cape Room

Notators activate their embodied knowledge about movement necessary 
to render physical action into notational scripts. They also possess an often 
unconsidered, secondary form of authorship, wherein their texts represent 
the choreographers’ creative property foremost, and their own translation 
of that choreography. Dance notation is typically understood to capture 
external shapes and actions, rather than internal movement intentions or 
choreographic processes. However, notating the “Augmentation Duet” from 
Trisha Brown’s M.O. required unconventional notation methods in order 
to elicit specific movement intentions and movement learning processes 
through the score, and highlights unique situations of multimodality and 
authorship within notation-transmission practices.

Rachael Riggs Leyva teaches and performs with Hixon Dance in Columbus, 
and has taught for Denison University, Ohio State, and CATCO. She has 
presented research at CORD/SHDS, ICKL, and LABAN. She earned a PhD in 
Dance and Literacy Studies, and an MFA in Dance Documentation from The 
Ohio State University.

JULIA M. RITTER
juliamritter@gmail.com

Rendering and Representing Dance through Fandom: Tracing the 
Materialization of Choreography in the Writings and Art Inspired by 
Punchdrunk’s Sleep No More
Friday, 8:45-10:15 a.m., Suzanne M. Scharer Room

Since its premiere in 2011, a fan community (fandom) has formed around the 
UK-based Punchdrunk’s long-running immersive dance theatre production of 
Sleep No More (SNM) in New York City. After encountering the highly sensory, 
and choreographic performances, SNM fans reflect upon their embodied 
experiences of participatory engagement by rendering and representing 
dance through writings and artwork shared on social media platforms. Dance 
materializes within the public sphere of the Internet through this fan-driven 

creativity. The productivity of fans suggests that the realm of critical and 
theoretical studies of performance—traditionally occupied by critics and 
scholars—is now shared with spectators.

Julia M. Ritter, PhD, chair of the Dance Department at Rutgers University, has 
received two awards for her research on dance and immersive performance; 
the 2016 Selma Jeanne Cohen Lecture Award (Fulbright, USA), and the 2014 
Prix André G. Bourassa for Creative Research from Le Société Québécoise 
D’Etudes Théâtrales (Canada).

RAMÓN H. RIVERA-SERVERA
r-rivera-servera@northwestern.edu

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Ramón H. Rivera-Servera is chair and director of graduate studies in the 
Department of Performance Studies at Northwestern University.

DANIEL ROBERTS
roberts.338@osu.edu

Reconstructing Merce Cunningham’s Split Sides
Sunday, 10:00 a.m.-12:00 p.m., 290 Sullivant

In this lecture demonstration, former Merce Cunningham Dance Company 
dancers Jennifer Goggans and Daniel Roberts will discuss the process of 
restaging Cunningham’s choreography, highlighting their experience as 2015 
Cunningham Trust Fellows for the piece Split Sides (2003).  They will exhibit 
documentation of their reconstruction with video clips, movement examples, 
personal accounts, and images from Cunningham’s notes. Additionally, 
they will discuss the presence of Cunningham’s technique and pedagogy in 
current training practices, as well as key concepts of his technique and their 
transcendence in contemporary dance.

Daniel Roberts, MFA Bennington College, is Assistant Professor of Dance at 
the Ohio State University and a former member of the Merce Cunningham 
Dance Company.

DANIELLE ROBINSON
drobin@yorku.ca

Popular Dance as a Decolonizing Force – Putting Politics into Practice: 
Diverse Perspectives on Decolonizing University Dance Programs
Saturday, 1:30-3:00 p.m., 141 Sullivant

This roundtable offers a platform for sharing and comparing innovative 
decolonizing strategies within university dance education. Dance professors 
in Europe and North America are struggling to put their politics into practice. 
In their research, they are dedicated to contesting Euro-centrism, but in the 
classroom they are expected to teach “the canon” to their students. In the 
last decade, however, several dance programs have begun to re-imagine 
university dance education in ways that embrace diversity and inclusivity. 
These brave programs are taking risks that we all need to hear about.
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Danielle Robinson is an Associate Professor of Dance at York University. 
Her book Modern Moves: Dancing Race During the Ragtime and Jazz Eras 
was published with Oxford University Press in 2015. Her research has been 
supported by the Institute for Jazz Studies, Social Sciences and Humanities 
Research Council, and the Leverhulme Trust.

LAURA ROBINSON
laura.robinson@uel.ac.uk

Collegiality and the Crew: Fixing “Broken Britain” through Ashley Banjo’s Big 
Town Dance (2014)
Saturday, 9:00-10:30 a.m., 225 Sullivant

In 2014, Sky1’s Ashley Banjo’s Big Town Dance aimed to transform an entire 
town’s population into a giant street dance crew. The show’s format promoted 
optimism and community spirit in the context of an economically deprived 
market town in the North East of England, and challenged the show’s 
choreographer to fix “Broken Britain – one step at a time” (MacKenzie, 2014). 
Through a screen dance analysis and drawing upon post-Marxist theory, 
this presentation examines the ‘politics of togetherness’ and the extent 
to which corporate collegiality operates as an aesthetic quality within the 
commercialization of the Street dance crew.

Dr. Laura Robinson is a Lecturer in Dance at the University of East London. 
Her PhD research focused on the construction of spectacle in male Street 
dance crew performances on UK television. Publications include chapters in 
Bodies of Sound (2013) and The Oxford Handbook of Dance and the Popular 
Screen (2014).

KATHRYN ROCHELLE
Kathryneliserochelle@gmail.com

Because We HAVE TO Dance At Our Wedding: Exploring Commodification 
and Aesthetics in the First Dance at American Weddings
Saturday, 3:30-5:00 p.m., 141 Sullivant

Reflecting the increased prosperity and consumerism of post-war America, 
astronomical growth in the complexity and opulence of wedding customs 
has created what is known as the Wedding Industrial Complex. This paper 
examines the wedding couple’s first dance as a consumer product within that 
complex and explores the consequences of commodification in relation to 
the dance’s aesthetics and cultural significance. Reflecting upon interplay(s) 
of entertainment value, economic value, and symbolic value, ultimately leads 
to the conclusion that beauty, artistry, and meaning can be created in the 
transmission/production of a first dance commodity, but is dependent on the 
agency and intentions of both dance teachers and dancers.

Kathryn Rochelle is a wedding dance specialist in Chicago, IL. She received 
her masters in Dance Anthropology from the University of Roehampton in 
London. Her research focuses on dance, identity, and relationships of power. 
She has conducted fieldwork in London’s queer tango community and 
Chicago’s wedding industry.

MITCHELL ROSE
Rose.320@osu.edu

Globe Trot
Saturday, 8:00-10:00 p.m., Barnett Theatre

Globe Trot is international crowd-sourced dance-film project. Fifty filmmakers 
on all seven continents each shot non-dancers performing two seconds of 
dance by choreographer Bebe Miller. Globe Trot is the third in Rose’s four film 
Hyper-Matchcutting series (and was followed by the viral Exquisite Corps.) 

This technique has the effect of creating a sense of equalization. When a new 
image takes the place of an old image, with the same continuity of action, 
it says, These things are equal. And that was the goal of Globe Trot—to 
demonstrate that people, all over the world, are equal.

Mitchell Rose’s dance company toured internationally for 15 years. He then 
graduated from The American Film Institute as a Directing Fellow. Since AFI 
his films have won 85 awards and are screened around the world. He is 
currently an associate professor of dance-filmmaking at Ohio State.

JANICE ROSS
jross@stanford.edu

Disobedient Dances: A Jewish Choreographer in Soviet Russia
Sunday, 8:00-9:30 a.m., Barnett Theatre

This paper explores the little-known works of the Soviet choreographer, 
Leonid Yakobson, a choreographic iconoclast who continued his risky work 
during the challenging days of Stalin. Yakobson managed to create a body of 
revolutionary dances for the Kirov and Bolshoi ballets that spoke to the Soviet 
condition. A Jew working at a time of official anti-Semitism, he addressed 
Jewish themes in several of his ballets—openly when possible, covertly 
when necessary. Restrictions placed on Yakobson forced a covert coding of 
modernist and Jewish inventions in his ballets but despite Party efforts, he 
and his work became a touchstone for standing against authority, for keeping 
the image of the Jew visible.
 
Professor, Theatre and Performance Studies Department, Stanford 
University is the author of four books, including Like A Bomb Going Off: 
Leonid Yakobson and Ballet as Resistance in Soviet Russia, (Yale University 
Press 2015) and Anna Halprin: Experience as Dance, (UC Press 2007). A 
Guggenheim and Fulbright Scholar and grantee from the Israel Institute and 
Memorial Foundation for Jewish Culture.

REBECCA ROSSEN
r-rossen@austin.utexas.edu

Excavating History: Memory, Community, and Place in Site-Specific Holocaust 
Performance
Sunday, 8:00-9:30 a.m., Barnett Theatre

In 1994, choreographer Tamar Rogoff travelled to Ivye, Belarus, creating a 
site-specific performance in a forest surrounding the mass grave where 2500 
Jews (including her own relatives) were slaughtered in 1942. This paper 
discusses how Rogoff used dance to excavate her family history alongside 
the submerged history of Ivye’s murdered Jews. This endeavor shines a 
light on the role dance can play in the representation of Jewish history 
and collectivity across national lines. Through a process that interweaved 
performance, community engagement, and oral history, Rogoff’s Ivye Project 
offered a dynamic forum for memorialization that transcended time, space, 
and borders to re-animate a shared history of loss and recovery.

Rebecca Rossen is an Associate Professor in Performance as Public Practice 
at UT Austin. Her articles have been published in Feminist Studies, Theatre 
Journal, and TDR. Her book Dancing Jewish: Jewish Identity in American 
Modern and Postmodern Dance (Oxford 2014) was the winner of the Oscar G. 
Brockett Book Prize for Dance Research. She is also Chair of SDHS’s Editorial 
Board. Her current project focuses on representations of the Holocaust in 
contemporary dance.
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KATHARINA ROST
rost@zedat.fu-berlin.de

Listening to de Keersmaeker’s Works: Auditory and Kinesthetic Traces in the 
Audience’s Bodies
Friday, 4:45-6:15 p.m., Ohio Staters, Inc. Traditions Room

How is dance experienced when the noises of the dancers’ movements are 
not just accompaniments of the actions, but deliberately brought forward 
to the attention of the audience by sonic amplification, silence or the use of 
specific materials? What is the particular experience of sounds produced by 
movement? In my contribution to this panel, I will pursue these questions 
concerning Fase, The Song, and Work/Arbeid/Travail. The spectators’ bodies 
are involved intensely in theatre and dance performances. Not only are their 
senses directed at the perceived stage action, but also their bodies are 
activated in a particular way. With reference to theories of listening as well as 
phenomenological, sound and affect theories of bodily dynamics, I intend to 
question how these processes of activation unfold.

Katharina Rost has been working as a research assistant at the Department of 
Theatre Studies at the Freie Universität Berlin and taught bachelor classes in 
this context. Her PhD-thesis Sounds that Matter. On Dynamics of Listening in 
Contemporary Theatre has been published in spring 2017.

HANNAH RUSS
russh@kenyon.edu

Cūkas Driķos: The Story of One Latvian Folk Dance
Sunday, 10:00 a.m.-12:00 p.m., 290 Sullivant

This lecture-demonstration traces the story of one traditional Latvian folk 
dance, Cūkas Driķos (Pigs in a Buckwheat Field), including: who dances it, 
where and when it is performed, how the dance varies regionally, and what 
changes in presentational rather than celebratory settings. Video footage of 
different versions will be shared, and the notation system utilized for teaching 
and recording folk dance in Latvia will be introduced and compared to the 
Labanotation system. The session will culminate with participants learning a 
traditional version of Cūkas Driķos to provide kinesthetic understanding of 
social, cultural, and artistic elements inherent within this
one dance.

Hannah Russ is a senior at Kenyon College majoring in Dance and Chinese 
Area Studies. Russ received a grant from Kenyon to assist Professor Julie 
Brodie with notating and researching Latvian folk dances. Russ studied 
abroad in Beijing, and she co-presented with Brodie in China for the 2017 
ICKL conference.

OLIVIA SABEE
osabee1@swarthmore.edu

The Long Nineteenth Century: Transmissions and Traces (Panel)
Saturday, 3:30-5:00 p.m., 370 Sullivant

How are cultural stereotypes transmitted through dance? How do dances 
change in the bodies of new performers? How have film and television 
changed how dance is transmitted and understood? “The Long Nineteenth 
Century: Transmissions and Traces” examines nineteenth-century dance 
and its twentieth-century legacy, specifically as a force in the creation and 
expression of French and American national identity between 1830 and 1954.

Olivia Sabee is assistant professor of dance at Swarthmore College. A 
dance historian and choreographer, she is currently working on a book 
about narrative and language in French ballet during the Enlightenment 
and Romantic period. She is also directs Agora Dance, based between 
Washington, DC and Philadelphia.

CHRISTINA SAHIN
ccana003@ucr.edu

Women in Blue Bras: Tracing Transmissions from Tahrir Square and the Cairo 
Cabaret
Sunday, 8:00-9:30 a.m., 270 Sullivant

This paper explores the linked intersectional politics of two women famous 
for wearing blue bras during the aftermath of Egypt’s 2011 revolution. The 
widely-circulated story of ‘the girl in the blue bra,’ a woman assaulted and left 
exposed by military forces while protesting in Tahrir Square, is interwoven 
with the story of another woman well known by her blue bra, albeit sequined- 
one of Cairo’s cabaret belly dancers. While querying how corporeal 
significations transmit across bodies, time, and spaces, this paper highlights 
how corporeal knowledge and tactics are core considerations within Egypt’s 
on-going political transformations.

Christine Michelle Şahin is a fourth-year PhD Candidate in Critical Dance 
Studies at the University of California, Riverside. Şahin is also a performer 
and instructor of raqs sharqi (belly dance). Şahin is currently researching 
and writing her dance ethnography on Cairo raqs sharqi for her dissertation 
project.

MICHAEL SAKAMOTO
michael-sakamoto@uiowa.edu

Brown and Black: Performing Transmission in Trisha Brown’s Locus and 
Hosoe Eikoh and Hijikata Tatsumi’s Kamaitachi
Saturday, 3:30-5:00 p.m., 290 Sullivant

Brown and Black is a dance theatre duet exploring how racial identity is 
subjectively embodied and imagined in contemporary performance. Blending 
autobiographical traces of butoh, postmodern dance, disco, hip-hop, and 
gospel oratory, Sakamoto and McMillan attempt to transcend how they 
are seen on stage. Their work investigates marginality from two states of 
multiple-consciousness, with attention to how we observe, speak about, and 
move the cultural and subjective roots of our identity. Employing iconic, non-
proscenium-based, dance works within their respective performative lineages 
of butoh and postmodern dance, Sakamoto and McMillan investigate their 
positionality as racialized American contemporary dance artists.

Michael Sakamoto (BA, MFA, PhD) and Christopher-Rasheem McMillan 
(BA, MFA, PhD) are scholar-artists working in stage, photography, film, and 
academic discourse. Portraying choreographic narratives across geographic, 
linguistic, and social boundaries, Michael’s work has been presented in 14 
countries worldwide. Christopher has performed at venues throughout the 
USA and UK.

GERARD M. SAMUEL
gerard.samuel@uct.ac.za

Amandla! Agency and Dance-activism in South Africa
Friday, 10:30 a.m.-12:30 p.m., Student-Alumni Council Room

Some contemporary dance works in South Africa, since the 2010s, have 
shifted notions of marginality rendering (in)stability, power, and agency as 
figures on a continuum. My position as an Othered dancing body offers a 
contextual and methodological frame from which to illuminate a notion of 
alterity. I trace the “Dehumanizing signs [that] remind these Othered bodies of 
the territory that is marked out for their community because of their defined 
socio-cultural difference” (Samuel, GM. 2016: 82). Mamela Nyamza’s De-Apart 
Hate (2017), and Jackï Job’s Of Dreams and Dragons (2017) offer a partial 
window into black and female voices in Cape Town.
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As a leading black dance researcher and former Director: UCT School of 
Dance in South Africa, Gerard has published via scholarly books, journals, 
and choreographic works. He reflects on sub-fields of Contemporary Dance, 
Pedagogy, African Dance History, Performance theory and Disability Studies. 
His doctorate in 2016 problematised notions of Othering in Dance.

MAILAIKA SARCO-THOMAS
malaika.sarco-thomas@um.edu.mt

Traces of Contact: touch + talk
Saturday, 8:00-10:00 p.m., Barnett Theatre

In this short performance, seasoned contact improvisation practitioners offer 
perspectives on their histories of transmitting dance, touch and improvisation. 
In a six-minute meeting, movers answer a question through tactile 
engagement, and conversation with each other. The prospect of contact 
improvisation as movement form with a question at its core, invites curiosity 
about how the essential questions of CI practitioners and dance improvisers 
are formed, posed and answered. Similar to a ‘walk and talk’ performance in 
which choreographers reflect on their craft by moving and talking onstage, 
through touching and talking this score seeks to make visible the histories, 
scores, identities and strategies of embodiment that exist through and 
beneath the surface of the skin.

Malaika Sarco-Thomas lectures in Dance Studies at the University of Malta. 
Her work investigates the potential of performance to enhance perception. 
She co-directs Contact Festival Dartington, a platform for the development 
of contact and improvisation practices, and is co-editor the book of Thinking 
Touch in Partnering and Contact Improvisation, 2017.

KAUSTAVI SARKAR
kaustavi.odissi@gmail.com

Moving Together for Change: The Transformative World of Horidraa
Saturday, 1:30-3:00 p.m., 225 Sullivant

I analyze the transformative impulse of Ananya Dance Theatre’s Horidraa: 
Golden Healing, a work based on an emotional, physical, and spiritual 
journey exploring alternate modes of healing. Horidraa, meaning turmeric, 
has multiple healing properties while being a symbol of connectivity since the 
eighth century as trade routes along the Indian ocean carried it across Asia 
and Africa. I ask: What happens in choreographed encounters between the 
audience and the performers? What residues of the heat produced by ADT’s 
performance touch the viewers? I suggest that choreography sieved through 
collective decision-making to actualize critical difference when deployed in 
participatory moments makes change happen.

Kaustavi Sarkar is a dancer-choreographer-educator-scholar appointed 
as Visiting Assistant Professor at University of North Carolina in Charlotte, 
adjunct faculty in Kenyon College, and Artistic Director of an India-based 
organization—Kaustavi Movement Center. She completed her PhD in Dance 
from The Ohio State University specializing in Practice-as-Research, arts 
entrepreneurship, and digital humanities, and critical cultural theory.

KATIE SCHETLICK
schetlick@gmail.com

Permeable Practices: Improvisation as Method for Researching Place
Sunday, 8:00-9:30 a.m., 390 Sullivant

Permeable Practices is both a movement framework and an embodied 
research method for investigating an array of public space choreographies. 
Through four phases—tuning, noticing, moving, and reflecting—participants 

expand their awareness of the ways we are called to participate in complex 
and intersecting relationships with architecture, urban design, fellow 
inhabitants, and the law. Over the course of this 90 minute workshop, we will 
engage in a set of structured scores and critical questions that move between 
studio and public spaces in order to consider how pedestrian and designated 
dance spaces traverse and inform one another through their influence on the 
dancing body.

Katie Schetlick is a dance artist, Lecturer in Dance at the University of Virginia, 
and a Hollins MFA candidate. Her practice and research engages dance as 
a mode of being, a subversive apparatus, and a historical object. Katie is the 
co-director of the Movement Party and Fleet Moves Dance Festival.

JOSEPH SCHLOSS
jschloss@speakeasy.net

Invisible Breakers: Music, Dance and the Future of Hip-Hop Studies
Thursday, 6:00-8:00 p.m., Blackwell Ballroom

Breaking (also known as “b-boying,” “b-girling,” or “breakdancing”) is a 
traditional form of Afro-Diasporic competitive dance that has been passed 
down through a complex apprenticeship system for over forty years. Yet in 
spite of the fact that breaking is among the most essential expressions of hip-
hop culture, the academic field of hip-hop studies is neither methodologically 
nor theoretically well suited to research it. As a result, dance has been 
rendered virtually invisible in hip-hop scholarship. What are the social, 
political, theoretical, and methodological implications of this exclusion? What 
might a more thorough commitment to the inclusion of dance contribute to 
hip-hop studies generally?

Joseph Schloss is an interdisciplinary scholar who studies the way people use 
music and dance to develop new perspectives on social, cultural and political 
issues. He is the author of Foundation: B-Boys, B-Girls and Hip-Hop Culture 
in New York (Oxford University Press: 2009), and Making Beats: The Art of 
Sample-Based Hip-Hop (Wesleyan University Press: 2004/2014).

JENNIE SCHOLICK
jscholick@sfballet.org

From Mallarmé to Zadie Smith: Writing Dancing in Zadie Smith’s Swing Time
Sunday, 8:00-9:30 a.m., 370 Sullivant

This paper considers Zadie Smith’s novel Swing Time in relation to its 
modernist predecessors, arguing that Smith’s novel explores what happens 
to modernist conceptions of dance in a moment when dance is preserved, 
transmitted, and retransmitted on film, television, and the internet. As these 
recorded dances circulate and recirculate, they morph, not necessarily 
because different bodies inhabit them, but because their viewers have 
changed. I argue that Swing Time offers a postmodernist comprehension 
of dance as the product of specific raced and gendered bodies while also 
seeming to yearn for the kind of modernist wholeness often represented by a 
dancing body.

Jennie Scholick is the Associate Director of Audience Engagement at San 
Francisco Ballet. She received her PhD in Comparative Literature from UCLA, 
where her work was supported by a UCLA Dissertation Year Fellowship and 
a NYPL Short-Term Research Fellowship. She also participated in the 2014 
Mellon Summer Dance Studies Seminar.
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DANIELLE SCHOON
schoon.2@osu.edu

No Dancing in the Streets: Staging Romani Belonging in Turkey and the World
Sunday, 10:00 a.m.-12:00 p.m., 225 Sullivant

Dance plays a central role in the presentation of Roman (“Gypsy”) identity 
in Turkey, amidst conflicting claims to belonging in the city, the nation, the 
European Union, and the “global village.” Three cases locate dance at the 
intersection of urban space, Roman integration programs, and globalization: 
competing Hidrellez events that strategically place dance on the street or the 
stage; classes for Roman children that codify and stage social dance as folk 
dance; and a Roman performer who travels the global belly dance circuit. The 
move from streets to stages impacts the dance itself, as bodies turn to face 
new audiences.

Danielle V. Schoon is a Lecturer in Dance and NELC at Ohio State University. 
She received a dual PhD in Anthropology and MENAS from the University of 
Arizona and an MA in Dance from UCLA. Her work explores the politics of 
Roman (“Gypsy”) identity and civic engagement in Turkey.

JANET SCHROEDER
schroeder.650@osu.edu

Shuffles of my Dancestors: Tracing Legacy and Lineage through Percussive 
Step Dance Practice
Saturday, 1:30-3:00 p.m., 270 Sullivant

In her remarks upon winning the 2016 Big Apple Tap Festival award, tap 
dancer Brenda Bufalino looked out at the dancers in the audience and said, 
“Whether you know it or not, I have history with you. I am in your shuffles.” 
Bufalino’s comment characterizes a concept I call dancestry, which I suggest 
connects bodily legacies across generations, makes sense of contemporary 
steps and aesthetics alongside performances from the past, and processes 
and performs social, cultural, and historical memory through bodies. My 
presentation illustrates dancestry by contrasting subtle differences between 
ways tap dancers and Appalachian step dancers cite their dancestors.

Janet Schroeder is a PhD candidate in dance studies at Ohio State University. 
Her current research project examines the cultural values of innovation 
and ongoingness in tap dance and Appalachian step dance respectively, 
particularly in the context of the concert stage.

STEPHANIE SCHROEDTER
st.schroedter@t-online.de

Traces of Audio-Visual Movements: Tracing Choreomusical Creativity
Friday, 4:45-6:15 p.m., Ohio Staters, Inc. Traditions Room

This panel will focus on music and sound in Anne Teresa de Keersmaeker’s 
choreographies.  It will consider how they are transmitted into dance to create 
interconnections of audible and visible movements that leave audiovisual 
kinetic traces in our memory. Against this backdrop we will discuss concepts 
of time and space in music/dance relationships as well as a specific ‘body 
listening’ as an important precondition for what we call a ‘performative trace 
reading’. To put it differently, this involves listening and watching “différances” 
(Derrida) as permanent displacements of audible and visible traces.

Stephanie Schroedter is an associate professor at the Institute for Theatre/
Dance Studies of the Freie Universität Berlin. In 2015 she finished her second 
monography Paris qui danse. Spaces for Movement and Sound in a Modern 
City, which was subsidized by the German Academic National Foundation 
(DFG).

HANNAH SCHWADRON
HSchwadron@fsu.edu

I, Thou, It, Us: Duet Dynamics and (Jewish) Structures for Change
Sunday, 10:00 a.m.-12:00 p.m., Barnett Theatre

This presentation introduces an ongoing dance improvisation project in 
Hamburg, Germany dealing with contemporary refugeeism and holocaust 
history tied to the cityscape. Joint experiences of core project collaborators 
from Afghanistan, Iran, Sierra Leon, Germany and the US address the 
aesthetic and social dynamics of cultural exchange in relation to questions 
of migration and mobility. Improvisatory “structures for change” frame the 
project’s central personal and political task. Situating the work within larger 
Jewish philosophical tradition, I draw on Martin Buber’s 1923 philosophical 
essay, I and Thou, to consider the choreographic potential of duet dynamics, 
wherein, he writes, “all life is meeting.”

Hannah Schwadron, Assistant Professor of Dance at Florida State University, 
teaches dance history, theory, and performance. She is completing her first 
book manuscript, The Case of The Sexy Jewess: Dance, Gender and Jewish 
Jokework in US Pop Culture (Oxford University Press), and continues to 
dance and write on Jewish themes.

ELIZABETH SCHWALL
elizabeth.schwall@gmail.com

Footsteps of Nieves Fresneda: Sharing and Owning Folkloric Dance in 
Revolutionary Cuba
Sunday, 12:30-2:00 p.m., Barnett Theatre

In this paper, I focus on the acclaimed Cuban dancer Nieves Fresneda. 
A woman of humble origins and African descent, Fresneda became 
the inspiration for many fellow Cuban dance makers. Her role in the 
professionalization of folkloric dance after 1959 provides larger insight 
into racial politics of the period on and off the stage. Though involved in 
nationalized institutions, she nevertheless propagated a highly personal 
connection to the rituals, songs, and dances that she performed. With each 
performance, I argue, Fresneda transmitted her stances on the direction of 
Cuban “folkloric” aesthetics and asserted ownership over her career, body, 
and art.

Elizabeth Schwall received her PhD in History from Columbia University 
in 2016 and is the Andrew Mellon Dance Studies in/ and the Humanities 
Postdoctoral Fellow at Northwestern University. Her book manuscript 
examines the social and cultural history of staged dance performance in 
twentieth-century Cuba.

ALEXANDER SCHWAN
alexander.schwan@fu-berlin.de

Transmitting Spirituality in Early Modernist Dance: Ted Shawn and William 
Norman Guthrie
Friday, 10:30 a.m.-12:30 p.m., Rosa M. Ailabouni Room

I will investigate theological implications in modernist dance and inquire into 
how dance aesthetics was used to visualize and evoke varieties of spirituality. 
My paper will focus on Ted Shawn’s Dance Church Service (1917), where, as 
one historical announcement put it, “a composite of the familiar Protestant 
church rituals is presented entirely in rhythmic movement.” I will relate this 
choreography to the work of the Episcopalian clergyman William Norman 
Guthrie, who during his time as rector of St. Mark’s Church in-the-Bowery, 
New York, created services and liturgies that incorporated choreographic 
interventions like the Ritual Dance of the Della Robbia Annunciation.
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Alexander Schwan is a Postdoctoral Research Associate at the Institute of 
Theatre Studies at Freie Universität Berlin and a visiting scholar at Harvard 
University. In his current book project, Alexander researches theological 
implications in the works of modernist choreographers such as Ruth St. Denis, 
Ted Shawn, and Mary Wigman.

PAUL A. SCOLIERI
pscolier@barnard.edu

Digital Footprints: Bridging Archival and New Media Research at the Jerome 
Robbins Dance Division of the New York Public Library for the Performing Arts
Friday, 8:45-10:15 a.m., Ohio Staters, Inc. Traditions Room

The presentation shares findings from a pilot undergraduate course called 
“Digital Footprints,” a collaboration between Barnard College and the 
Jerome Robbins Dance Division of the NYPL. Sponsored by the Mellon 
Foundation, the course encourages students to bridge archival and digital 
research methods by using an open-source media platform specifically 
designed for the course that allows students to create multi-media research 
outputs. The presentation will include demonstrations of student research 
projects (focusing on Anna Pavlova, Ted Shawn, and Loie Fuller), as well as 
suggestions for future research and development for choreographic thinking 
in the digital humanities.

Paul A. Scolieri (Associate Professor of Dance at Barnard College, Columbia 
University) is the author of Dancing the New World: Aztecs, Spaniards, 
and the Choreography of Conquest (Winner of the 2014 Oscar G. Brockett 
Book Prize for Dance Research) and a forthcoming biography of “Father of 
American Dance” Ted Shawn.

TANI SEBRO
sebroth@miamioh.edu

Dancing in Exile: The Politics of Performance and Mobility Along the Thai-
Burma Border
Friday, 10:30 a.m.-12:30 p.m., Cartoon Room 1

Based upon long-term ethnographic fieldwork and dance training in Northern 
Thailand amongst a displaced group of refugees from Burma called the 
Tai, this paper attends to how dance, song and theatre reinvigorate this 
displaced minority group’s desire for self-determination. For Tai exiles, ethnic 
nationalism is produced through the work of dance and aesthetic structures 
of sentiment towards “the nation,” which produce powerful political affects 
and effects. Drawing upon critical political theory, mobilities studies and 
postcolonial theory, the paper offers a corrective to disembodied research 
modalities and instead advances a trans-disciplinary and embodied approach 
to the study of exile.

Tani Sebro is Assistant Professor of Diaspora Studies, Human Rights, and 
Transnational Migration in the Department of Global and Intercultural Studies 
at Miami University, Ohio. Dr. Sebro conducts ethnochorelogical research on 
performance and nationalism with Burmese refugees in Thailand.

ARSHIYA SETHI
arshiyasethi@gmail.com

Dancing the Nation: The First Inter-University Youth Festival, 1954 and the 
Changing Profile of Indian Artistes’
Friday, 10:30 a.m.-12:30 p.m., Cartoon Room 1

The First Inter-University Youth Festival in India (1954), initiated as a youth 
activity, that had unexpected artistic dividends. It captures an early instance 
of the impact of State governance on the arts, especially Dance. It documents 
the historically significant earliest performance of what eventually became the 
classical dance of Odissi, and scrutinizes how a statist intervention valorised a 

new population of practitioners, created a paradigm of persisting hierarchical 
artistic categories, and encouraged a change in the presentation and agenda 
of performative practices. Adding to its significance, is that it covers a phase 
of performance history, ignored by academic inquiry.

Dr. Arshiya Sethi, presently a Post Doctoral Fulbright – Nehru Fellow, is an 
independent scholar, writing in both scholarly and popular genres. Dance 
critic, curator, presenter, consultant, and institution builder in the arts, she has 
served as Adviser with Doordarshan, the National Television Broadcaster and 
on various Government of India committees.

ANGELINE SHAKA
angelineshaka@gmail.com

North Carolina, Rowdy and Dissenting: A Social Pedagogy of Inclusion
Saturday, 1:30-3:00 p.m., 220 Sullivant

Arguing that a collaborative social pedagogy is improvisationally created 
during “Rowdy Square Dance” events that enact a space of bodily and sexual 
diversity, the paper juxtaposes legacies of Southern U.S. white patriarchy 
and North Carolina HB2’s homophobic violence against the creative 
possibilities of choreographic process to revision southern cultural practice. 
Moreover, these social enactments transmit powerful bodily resistance in a 
time categorized by divisive political, social, racial, and religious actions that 
increasingly limit, if not fully eliminate, the abilities of some bodies to occupy 
particular public places.

Angeline Shaka is on the adjunct faculty of The University of North Carolina 
Greensboro. She earned her PhD in Culture and Performance from UCLA. 
Research interests include choreographing queer and resistant identities; 
Indigenous knowledge production; and the politics of the body in dance.

BRANDON SHAW
brandon.shaw@um.edu.mt

Sterile Dancing? Awkward Partnerships between Dance and Science
Friday, 4:45-6:15 p.m., Tanya R. Rutner Room

Sciences have recently shown particular interest in dance. Tangueros, 
capoeiristas, and ballet dancers have been scanned to produce neurological 
renderings of brain activity while perceiving or performing dance. More 
recently, two studies of attractiveness in cis females and cis males enacting 
social dances have attempted to bring the club to the lab and the lab to the 
public.
Through the lens of dance studies, this presentation intervenes first by 
exposing what such laboratory-based studies do not see. Next, it criticizes the 
extrapolating vision of media’s sensationalist articles. Finally, characteristics of 
productive partnerships between dance and sciences are considered.

Brandon Shaw is Lecturer in Dance Studies at the University of Malta. He was 
a Mellon Postdoctoral Fellow in Dance Studies at Brown University and the 
recipient of the 2016 Gertrude Lippincott Award. Research interests include 
historiography and interactions between dance and martial arts. Brandon is 
director of Cleave [dance-theatre].

JAIME SHEARN COAN
jcoan@gradcenter.cuny.edu

Not I: (Re)Positioning Identity in Ligia Lewis’ Sorrow Swag
Friday, 10:30 a.m.-12:30 p.m., Ohio Staters, Inc. Traditions Room

For her 2015 performance Sorrow Swag, choreographer Ligia Lewis tasked 
a white male body with embodying a range of images and affects. That Black 
performing artists must contend with being spectacularized, made invisible 
or hypervisible, has been charted by a lineage of scholars including Brenda 
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Dixon-Gottschild and E. Patrick Johnson. Viewing Lewis’ work outside of and 
beyond the sphere of identity politics, in favor of theorizations of identity as 
relational and spatial, I argue that Lewis’ work produces a racially unstable 
and multiply sourced sensorial environment. Racializing whiteness and de-
essentializing blackness throws the spectator’s perceptual apparatus into 
productive crisis.

Jaime Shearn Coan is a PhD candidate in English at The Graduate Center, 
CUNY. Co-editor of Danspace Project‘s catalogue: Lost and Found: Dance, 
New York, HIV/AIDS, Then and Now (2016), his writings have appeared in 
TDR: The Drama Review, Critical Correspondence, Drain Magazine, The 
Brooklyn Rail, and Women & Performance.

KATELYN SHEFFIELD
sheffield.52@buckeyemail.osu.edu

Solidarity with the Dead: The Politics of Disorientation in Tadeusz Kantor’s 
Dead Class
Sunday, 10:00 a.m.-12:00 p.m., 141 Sullivant

Drawing on methods of critical theory and choreographic analysis, this 
presentation considers how Polish theater director Tadeusz Kantor’s work 
Dead Class (1975) calls the body forward as both subject and medium, how 
his performers’ physicality speaks to kinesthetic experiences of disorientation, 
and how both come together to dismantle ethno-nationalist political rhetoric 
in the 1970’s Polish People’s Republic. Kantor’s aesthetic dis/re-orientation 
of bodies in space and time subverts normalizing historical projects geared 
towards creating a coherent national identity, and a cleaned-up, manageable 
memory of World War II. Ultimately, Kantor asserts a kinesthetic schemata that 
disorients and queers the political landscape.

Katelyn Sheffield is currently pursuing a PhD in dance studies at The Ohio 
State University. She holds a B.A. in dance performance and an M.A. in art 
history and curatorial studies from Brigham Young University. Her current 
research interests include Polish national dances and post-war Eastern 
European physical theater.

BRYNN SHIOVITZ
bshiovitz@gmail.com

Shadow and Act: The Rhythmic Interplay of Light and Dark in Zadie Smith’s 
Swing Time
Sunday, 8:00-9:30 a.m., 370 Sullivant

Contrary to what the title of Zadie Smith’s most recent book, Swing Time 
proposes, this novel resists the white dancing body as the primary object of 
appeal. For the unnamed narrator, dance on film represents an, “interplay 
of light and dark expressed as a type of rhythm over time” (3).  It is through 
Astaire’s dancing in Swing Time that the protagonist recognizes her own 
shadowy existence. This paper examines the narrator’s search for an identity 
as guided by the dancing of Hollywood’s Golden Age. Focalizing dance within 
the black Atlantic novel recovers diaspora’s traumatic past while imagining its 
utopian future.

Brynn Shiovitz received her PhD in Culture and Performance from the 
University of California, Los Angeles and is currently a lecturer at UCLA 
and Chapman University. Her writing has appeared in Dance Chronicle, 
Jazz Perspectives, Women and Performance, Dance Research Journal, 
and a forthcoming collection on African Diaspora Dance edited by Thomas 
DeFrantz.

KAREN SILEN
ksilen@mac.com

Re-Thinking Medieval Dance: How Were Dances Choreographed Before the 
15th Century?
Sunday, 12:30-2:00 p.m., 370 Sullivant

In the dance between medieval court and church, influence flowed in both 
directions.  Unlike the 15th-century dance treatises, most details about 
medieval dance are to be found in texts written by, and often for, clerics. 
Drawing from this body of literature, this study addresses the question of 
how dances were choreographed, performed and transmitted in the 11th-13th 
centuries.  This paper reviews existing theories about medieval choreography 
and tests them against medieval sources.  I argue that analysis shows that 
medieval courtly and religious dances were more varied and complex than 
has been assumed, and share many characteristics identified with later 
dances.

Karen is currently completing a dissertation on medieval dance as part of 
an Interdisiplinary PhD at UC Berkeley.  Her master’s thesis at Mills College 
analyzed dance in Dante’s Paradiso under the direction of Shirley Wynne.  
She has presented several conference papers and published articles on 
medieval dance.

SHAYNA SILVERSTEIN
shayna.silverstein@northwestern.edu

Tracing Syrian Folk Dance: A Critical Assessment of Ibn Dhurayl’s Anthology 
of Raqs al-Semah and Dabke
Sunday, 10:00 a.m.-12:00 p.m., 225 Sullivant

Adnan Ibn Dhurayl published in 1996 what is the singular attempt to 
document the national folk dance traditions of Syria. This paper presents the 
book’s main findings, translated into English by the presenter, with attention 
to three lines of critique: first, to identify the pedagogical objects and 
performative subjects configured through folk dance by situating this project 
within broader nation-building processes; second, to examine the discursive 
construction of gender, ethnicity, and place within the text; third, to address 
how the author affixes Western ontologies of dance onto local practices in 
order to speak more broadly about issues of pedagogy, representation, and 
knowledge production in Middle Eastern dance. 

Shayna Silverstein is an assistant professor of Performance Studies at 
Northwestern University. Her working book manuscript examines the role of 
popular dance in prewar Syria with attention to issues of class, ethnoreligious 
difference, and gender.

BENNY SIMON
simon.520@osu.edu

Networks of Realness: Resisting Centralization in Performance Festivals
Saturday, 1:30-3:00 p.m., 225 Sullivant

This paper examines performing arts festivals, such as American Realness, 
that situate themselves in opposition to established conventions of race, 
gender, and sexuality. The structure of these festivals, figured as networks 
of artists, administrators, performances, and audiences, often resemble the 
economies of performance they seek to subvert. Understanding festivals as 
centralized networks of power allows them to be analyzed in terms of the bio-
political effects of their organizational relationships, and questions how they 
foster artists whose work resists control. I argue that interventions into the 
bio-politics of festival networks are accomplished through the decentralized 
movements of the artists within them.
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Benny Simon is a PhD student in Dance Studies at The Ohio State University. 
He holds an MA in Dance Education from New York University, and his current 
research examines the politics of physical and virtual bodies in networks of 
power.

DEIDRE SKLAR
DSklar@DancEth.net

Retirees Take Action
Saturday, 11:00 a.m.-12:30 p.m., 316 Sullivant

How might those of us who have retired contribute to the new merged 
organization? Perhaps we have wanted to be contacted personally to make 
a financial contribution but never were—we can form a fund-raising group. 
Perhaps we would like to be a reader for the Awards Committee. Perhaps we 
want to count ballots at election time. Perhaps we want to stay engaged but 
haven’t got a clue where to direct that urge. This is a brainstorming session 
for retirees, but all are welcome to put in their 2 cents.

Deidre Sklar is a retired dance ethnologist with a performance background 
in corporeal mime and movement theatre, now working with the Feldenkrais 
Method. The author of Dancing with the Virgin: Body and Faith in the Fiesta 
of Tortugas, NM, she received CORD’s 2014 award for Outstanding Scholarly 
Research in Dance.

SUSANNA SLOAT
plainair@mindspring.com

Folkloric Change in the Caribbean
Friday, 8:45-10:15 a.m., Ohio Staters, Inc. Founders Room

What makes folkloric dance traditions die as popular activities, becoming lost, 
or retained only in subcultures or folkloric dance troupes? Conversely, how do 
some traditions become popular again? What roles do individuals, groups, or 
government play in the renewal of folklore? What becomes choreographed; 
what stays improvisatory? What changes, is lost, or re-conceptualized? The 
islands of the Caribbean, in their diversity and varying scale, provide an 
arena in which to ask such questions. Based on reading, observation, and 
discussion with experts, this presentation will address folkloric forms and 
changes from islands as large as Cuba, as small as St. Kitts.

Susanna Sloat is the editor of Making Caribbean Dance: Continuity and 
Creativity in Island Cultures and Caribbean Dance from Abakuá to Zouk: 
How Movement Shapes Identity. Currently she writes for Ballet Review, and, 
recently, on the Dance Caribbean Collective for the Brooklyn Rail.

LIBBY SMIGEL
libbydhc@gmail.com

Collaboration Interrupted: (Re)-Sounding the Hawkins-Dlugoszewski Creative 
Process
Saturday, 11:00 a.m.-12:30 p.m., 270 Sullivant

Using choreographic symbology, music scores, and correspondence with 
philosopher F.S.C. Northrup in the Erick Hawkins/Lucia Dlugoszewski 
Papers at Library of Congress, this jointly-delivered paper explicates the 
duo’s theory of theatre in the infinite moment through analysis of Hawkins’s 
approach to movement and Dlugoszewski’s scoring technique for overlaying 
choreography and rhythm. Dlugoszewski’s musical sketches develop 
a graphic notation combining choreographic notes, music, and prose 
instruction, which provides representation of the artists’ theory of infinite 
theatre as dramatic space in which immediate moment and unknown eternity 
exist in simultaneity. Dlugoszewski’s scores, then, become their visible and 
audible legacy of performance philosophy.

Libby Smigel (York, MFA; University of Toronto, PhD) is Dance Curator at 
Library of Congress. Previously, she headed Dance Heritage Coalition, and 
taught dance, theatre, and literature in universities in Washington DC, Toronto, 
and Upstate New York. Smigel received CORD’s 2014 Dixie Durr Award for 
Outstanding Service to Dance Research.

RORI SMITH
smith.rori@gmail.com

Godmothers and Gurus: Understanding Legacy, Authenticity and Recognition 
in Somatic Movement Practices
Sunday, 12:30-2:00 p.m., 247 Sullivant

This paper addresses how the legacy of Emilie Conrad, founder of the 
somatic inquiry Continuum, influences individual practice. It interrogates the 
function of legacy in the process of enculturation, the potential of legacy 
to guide the production of meaning and value in somatic experience, and 
to shape or dispel concepts of authenticity. It is also an effort to address 
the genealogy of Continuum to understand the role of the collective in its 
heritage. It reflects how teachers of somatic movement practices receive 
recognition for their contributions and how authority evolves within somatic 
communities.

Rori Smith is a dancer researching sense of place through somatics, 
contemporary performance, and folklore. She is a project archivist at the 
Smithsonian Center for Folklife and Cultural Heritage and folklorist-in-
residence at the Walk In Art Center in Schuylkill Haven, Pennsylvania. She 
holds an MFA in dance from Temple University.

BILL SOLOMON
solomon.bill@gmail.com

Musical Score as Choreographic Artifact: Reconnecting Doris Humphrey’s 
Musical Composition Dance Rhythms to the Men’s Dance in New Dance
Friday, 10:30 a.m.-12:30 p.m., Ohio Staters, Inc. Founders Room

Doris Humphrey’s musical composition Dance Rhythms was published in a 
1936 collection of percussion works. Dance Rhythms is the original score for 
the Men’s Dance in New Dance. Considered lost, Dance Rhythms was not 
included in the 1972 reconstruction, and was replaced with another score 
of unknown authorship. Inclusion of Humphrey’s score in future stagings of 
New Dance raises questions: Should new choreography be created to match 
Dance Rhythms? What was the process used in composing the reconstruction 
music? Comparison between Humphrey’s score and the 1972 score will shed 
light on the process of retroactive musical composition for missing music.

Bill Solomon is a percussionist in New York City, having performed at 
Carnegie Hall, Lincoln Center, BAM, Tanglewood, LA Philharmonic, 
Guggenheim, and Miller Theatre with Ensemble Signal, specializing in the 
music of Steve Reich. He is also a member of Bent Duo, and founder of the 
Queer Percussion Research Group.

PALLAVI SRIRAM
p.sriram@ucla.edu

A Case of Multiple Movements: Dance and Translocal Traces for an Afro-
Asian Present
Saturday, 11:00 a.m.-12:30 p.m., 131A Sullivant

Unacknowledged in globalization conversations today, 17th-18th century 
Eastern-African diaspora were central to political-military campaigns, 
sultanates, and elite urban culture in the South-Asian subcontinent. Today, 
Siddi marfa music-dance exists as popular social practice in Hyderabad 
and in national state military performance. Through historical text-images 
and recent YouTube clips, I attend to how Hyderabadi marfa circulates, de-
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stabilizing preconceived notions of Afro/Asian locality and framing South-
South connections. Reading against/along bharata-natyam, which comes 
out of similar historical movements-hybridity yet is overdetermined today as 
stable cultural artifact, raises complicated questions of embodied translocality 
and what kind of mobilities (geo-temporal, popular/art) we disavow for the 
non-West.
 
Sriram’s dissertation project destabilizes S-Asian dance histories by locating 
within unprecedented mobilities across the early-modern Indian Ocean. She 
extends this work into a consideration of dance, popular media and urban 
connections across Afro-Asia. She holds a PhD from UCLA’s Department of 
World Arts and Cultures/Dance and is a dancer-choreographer (US/India).

ROMMIE STALNAKER
rstalnaker81@gmail.com

Schrifttanz Zwei
Friday, 10:30 a.m.-12:30 p.m., Hays Cape Room

Schrifftanz Zwei began as a digital humanities exercise combining 
archival research, choreography, music composition, animation creation, 
and video production to reconstruct/reimagine a 1927 score written by 
Irmgard Bartenieff. This paper will problematize the space within which 
the reconstruction takes place: translation challenges; understanding 
movement styles of the German Austruckstanz; incorporating Laban’s original 
notation symbology and theoretical ideas of Space; and staying true to the 
choreographic presence of Bartenieff while interpreting minimal descriptions. 
Although Schrifttanz Zwei began as a DH exercise, the reconstruction 
supports the creative possibilities inherent in archival research as we 
encounter dance through its artifacts.

Following a professional performance career, Rommie Stalnaker has co-
authored two chapters on performance theory and design and presented 
at several international conferences, receiving a bursary award for her work 
from DH2016 (Digital Humanities). Her research interests include historic 
reconstructions and choreography, kinesiology, and embodied movement 
analysis.

REBECCA STANCLIFFE
stanclir@uni.coventry.ac.uk

Dance Annotation: An Analytic Practice for the 21st Century
Friday, 10:30 a.m.-12:30 p.m., Hays Cape Room

In recent years, publications have emerged that adopt annotation as 
an analytic tool to reveal otherwise hidden properties of contemporary 
movement practices. Though widely accepted as an inherently analytic and 
valuable practice, there is limited discourse concerning how it informs and 
shapes the way dance is seen, analyzed, and understood. Drawing on a 
first-person experience of using digital annotation tools and examples of 
published annotations from sources such as Material for the Spine (Paxton 
and Contredanse 2008) and Synchronous Objects (Forsythe and Ohio 
State 2009), this paper argues for a discipline-specific conceptualization for 
thinking about, with, and through annotation. It positions annotation as a 21st 
century practice for movement analysis that echoes and extends analogue 
practices such as movement notation.

Rebecca is contemporary dancer, Labanotator, and bodywork therapist. 
She teaches release-based contemporary technique at Trinity Laban 
Conservatoire of Music and Dance and is currently a PhD Candidate at 
C-DaRE, Coventry University researching Dance Annotation.

MARIAH STEELE
mariah.steele@gmail.com

The Affirmative Visions of Irene and Vernon Castle
Sunday, 10:00 a.m.-12:00 p.m., 250 Sullivant

Why were Irene and Vernon Castle, the international ballroom icons of 
1912–1915, able to help transform gender and class relations, but not race 
relations? First, sociologist Glenn Bracey’s idea of “affirmative visions” shows 
how the Castles helped usher in new gender relationships and more social 
mobility for (white) women. Next, David Snow’s framework for understanding 
social movement organizations explains why the Castles’ affirmative vision 
for gender and class proved effective, whereas their breaking of turn-of-the-
century segregationist norms failed to positively impact race relations. This 
case study offers insight into how dance artists can craft effective affirmative 
visions for today.

Mariah Steele, the Artistic Director of Quicksilver Dance, holds a BA in 
Anthropology from Princeton University, an MA from Tufts University’s 
Fletcher School of Law and Diplomacy and an MFA in Dance from Hollins 
University. Steele has taught multiple courses at Endicott College, MIT and 
Santa Clara University.

BRANDIN STEFFENSEN
steffb3@uw.edu

Permeable Practices
Sunday, 8:00-9:30 a.m., 390 Sullivant

Permeable Practices are methodologies for investigating public space. 
Participants expand their awareness of the ways we participate in 
relationships with architecture, fellow inhabitants, and the law. Using scores 
and critical questions, we consider how pedestrian and dance spaces inform 
one another through their influence on the moving body. After a period of site 
observation, we test the boundaries of the site’s logic with activity. How do 
we increase or decrease our visibility? What activities subvert the location’s 
designated usage? We finish with a moving reflection in a studio space to 
examine the permeability of our aesthetic and pedestrian bodies.

Brandin Steffensen’s research, informed by both Deborah Hay’s News and 
Nancy Stark Smith’s Underscore, harnesses archetypes of relationship. His 
inquiry concerns clarifying rhetoric for constructing collective understanding 
of place. Performing in Punchdrunk’s labyrinthine Sleep No More collides with 
his decade long romance with Guy Debord’s Derive to fuel his process.

SHANNON STEWART
shannonkstewart@gmail.com

Body Based Theory Practice: the Potent Intersection of Dance Practice and 
Queer Theory
Saturday, 9:00-10:30 a.m., 141 Sullivant

Critical theorists propose we formulate our identities through repeated 
quotations, embodied acts that circulate and reinforce one another. These 
things are understood as individual but reinforce interlocking systems 
and modes of being that further systems of domination. As a dance artist 
I conceive of bodily conditioning, training, and discrepancies between 
conscious and unconscious, intentional and unintentional, complicit and 
coerced. This learned “repertoire of life” is part of everyday existence and 
reiterated in the dance field. Queer and gender theorists suggest ways in 
which we can reorient or subvert our embodied inclinations. Is/can dance be 
a hopeful intervention in the space between conscious and unconscious?
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Based in New Orleans, Shannon Stewart is a Master of Fine Arts in 
Interdisciplinary Dance Performance with specialization in Gender and 
Sexuality Studies. Shannon has toured nationally and internationally as a 
dancer, filmmaker and choreographer.  She is an activist, writer has guest 
taught at several Universities in the US and Canada.

ALEXANDRA STILIANOS
stilianos.2@osu.edu

somehow personal
Saturday, 1:30-3:00 p.m., 350 Sullivant: Motion Lab

somehow personal is an interactive media and movement based installation. 
The space is curated for contemplation as well as participation. Through 
this multiplicitous environment, embodied exploration and observation 
is encouraged in a feedback loop through participant and spectators. An 
audio/text score is available and delivered through personal headphones. 
The installation plays with concepts of immersion, intermedia, movement 
availability, and incongruity This installation is a further iteration of the work 
presented at the 2016 Advanced Computing Center of Art and Design Open 
House at The Ohio State University. Participants are encouraged to bring 
smartphones and earbuds.

Alexandra Stilianos is an interdisciplinary MFA in Dance candidate at The 
Ohio State University. Her research contains intersecting threads of dance 
theatre, technology, women/gender studies, and choreography. She is 
currently a GTA in the Department of Dance and a GRA in the Advanced 
Computing Center for Arts and Design.

MICHELLE SUMMERS
michelle@michelletsummers.com

Performing Trump’s “Ameritude”: The USA Freedom Kids and the Tactical 
Transmission of Family Values
Sunday, 8:00-9:30 a.m., 131A Sullivant

On January 13, 2016, three little girls sporting red and white striped skirts and 
blue spangled tops took the stage at the Donald Trump rally in Pensacola, 
Florida. The USA Freedom Kids were quickly a viral sensation, as many 
took to the Internet to condemn the group. This paper investigates how 
these young girls became part of a campaign tactic that imaged Trump as 
palatable “enough” for the Christian Right’s support. I argue that the group’s 
“Ameritude” successfully transmits ideas of patriarchal strength, childhood 
futurity, whiteness as Americanness, and female empowerment through the 
girls’ dancing bodies.

Michelle T. Summers is a lecturer in the Department of Theater, Dance, and 
Performance Studies at UC Berkeley and adjunct faculty at the Graduate 
Theological Union. She holds a PhD in Critical Dance Studies from UC 
Riverside. Her research interests interrogate the intersections of dance, 
religion, secularism, and right-wing studies.

AMY SWANSON
amyswanson2018@u.northwestern.edu

Danse l’Afrique Danse 2016!: Memory and Transmission
Saturday, 9:00-10:30 a.m., 250 Sullivant

For eight days spanning November and December 2016, the tenth edition 
of the contemporary dance festival, “Danse l’Afrique danse!”, took place in 
Ouagadougou, Burkina Faso under the theme “Memory and Transmission.” 
This presentation considers the festival’s reconstructions of five works from 
prior festivals to question ongoing attempts to consolidate a “contemporary 
African dance” category: Under what terms is this canon defined? What is 
valued in the transmission of these works to both audiences and to a younger 

generation of dancers who step into the roles of their forebears? What sort of 
power dynamics are in place vis-à-vis the primarily European festival funding?

Amy Swanson is a PhD candidate in the Interdisciplinary PhD in Theatre & 
Drama program at Northwestern. Her research focuses on the tactics taken 
up by contemporary choreographers based in Senegal vis-à-vis the power 
structures of the international contemporary dance landscape. Amy is a 
recipient of a Fulbright-Hays DDRA fellowship.

KIN-YAN SZETO
szetokye@appstate.edu

Resisting Traditional Narratives: Transnational Choreographers and a Chinese 
Classic
Saturday, 1:30-3:00 p.m., 250 Sullivant

This paper will discuss how transnational choreographers grapple with 
silences and fill in gaps in their adaptations of the Chinese classic, Dream 
of the Red Chamber. For them, the transmission of dance is much more a 
practice of active reinterpretation than a narrative dramatization, providing 
a platform for resistance to traditional hierarchies. By examining the socio-
political and artistic implications in their works, I will discuss how these 
choreographers question discourses of Chinese nationalism and generate a 
plurality of views on transnational identities.

Kin-Yan Szeto (PhD Northwestern) is Professor of Theatre and Dance at 
Appalachian State University. Dr. Szeto’s research interests include theatre, 
dance, film and performance studies. In addition to her scholarly work, she 
is a director and choreographer. She serves on the executive board of the 
Congress on Research in Dance.

PATRICK TABATCHER
patrick.tabatcher@gmail.com

Documentation and Preservation: The OhioDance Virtual Dance Collection 
(Roundtable)
Friday, 4:45-6:15 p.m., Student-Alumni Council Room

The five members of the Virtual Dance Collection team will discuss this 
program of significant pivotal moments of dance history in Ohio. To date, 
we have compiled 28 hours of film, interviewing 30 individuals in ten sites 
statewide. We have built a user-friendly resource, including full transcriptions, 
video, photographic and historical timelines on the website. Dance in Ohio 
has reflected cultural attitudes about the social and political climate of the 
times: the women’s movement, civil rights, disability rights, and how these 
influenced artistic expression. We will explore the histories and legacies that 
we uncovered, and will also discuss our process.

Patrick Tabatcher is the current OhioDance webmaster. He is currently a Sr. 
Multimedia Producer at the University of Akron where he helps to develop 
materials for online courses. He teaches Web Design in the Myers School 
of Art and Digital Technology in UA’s School of Dance, Theatre and Arts 
Administration.

ANAMARIA TAMAYO-DUQUE
A.M.Tamayo-Duque@lboro.ac.uk

Tracing a Decolonial Practice for Dance Studies
Saturday, 11:00 a.m.-12:30 p.m., 290 Sullivant

This performance lecture interrogates the intellectual aggression of the 
Eurocentric canon in contemporary and popular (Latin American) dance. 
Informed by the critical work of de/colonial theorists and philosophers 
in addition to the work of feminists of color, we would like to stage this 
conversation as a dialogue that highlights our intersectional alliances and 
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differences. We aim to demonstrate the tensions, contradictions and erasures 
that arise in the struggle to re-constitute our subjectivities as interstitial and/
or de/colonial individuals who labor at (re)imagining what de/coloniality might 
mean for the dance canon and for the work of brown dance scholars working 
within Euro-American institutions.

Anamaria Tamayo-Duque is lecturer in the Media and Creatives Institute at 
Loughborough University London and Assistant Professor in the Dance and 
Theater Department at the Universidad de Antioquia, Colombia. She has a 
PhD in Critical Dance Studies from UCR. Her research interests are focus 
around popular dance, national dance traditions, performance ethnography, 
dance on the screen and embodiments of gender and race in Latin America.

HELEN THOMAS
h.thomas@trinitylaban.ac.uk

Dance Research Journal: Honouring Mark Franko
Friday, 8:45-10:15 a.m., Great Hall Meeting Room

This panel has come together to honor the outstanding contribution that 
Mark Franko has made to the further development and internationalization 
of Dance Research Journal over the many years of his editorship. The 
presenters will hone in on particular thematic aspects of Mark’s work that 
have impacted on dance studies in general and can be read through a 
variety of themes played out in the journal over the period of his successful 
editorship from January 2009– December 2016. 

Helen Thomas is the new editor of Dance Research Journal and Professor 
of Dance Studies, Trinity Laban Conservatoire, Visiting Professor C-DaRE, 
Coventry University and Professor Emerita, University of the Arts London. She 
has published books, edited collections and journal articles on dance from a 
cultural sociological perspective.

ASHLEY THORNDIKE-YOUSSEF
thorndikecreative@gmail.com

The Means and Substance: Sweating and Frustration as Danced Knowledge
Friday, 10:30 a.m.-12:30 p.m., Ohio Staters, Inc. Traditions Room

Dancers develop knowledge through physical, cognitive, and affective 
processes.  This paper draws from an ethnographic study and focuses on 
danced knowledge—the competencies and capacities that dancers cultivate 
through a system of dance practices. Using ethnographic participant/
observation and drawing from institutional ethnography and narrative 
inquiry, I came to understand this population’s danced knowledge as fluid, 
interdependent, and contextual. This paper distills one element: the role of 
repetition and exhaustion. The dancers are not exploring external content 
or expressing an idea; instead, the content is the mobilization of weight. The 
paper argues for raw understanding of the process of dance transmission.

Ashley Thorndike-Youssef holds a PhD in dance studies from The 
Ohio State University. For eight years she founded and ran Now Next 
Dance, a leadership-based dance mentoring program. Her current foci 
are a visual/textual dance pedagogy textbook; her consulting practice, 
thorndikeCREATIVE; and a series of workshops on how to develop 
movement-based programs. 

LINDA J. TOMKO
linda.tomko@ucr.edu

“Sailor” Dances: Some Cross-Channel Circulations and an Emerging Topos in 
18th-century Repertoires
Saturday, 11:00 a.m.-12:30 p.m., 250 Sullivant

This paper considers a tune from the “Feste marine” in the 1706 tragédie 
en musique ALCIONE and circulations of it through country dance, ball, and 
theatre dances in France and England across a 14-year period, during part of 
which the two countries were at war.  Drawing on their print and manuscript 
sources plus insights gleaned from contemporary bodily enactments, my 
analysis shows how the tune and dances syncopated the past in the present; 
provided means to cultivate sociability, virtuosity, and distinction therefrom; 
and contributed to emergence of a “sailor” dance topos in 18th-century 
repertoires.

Linda J. Tomko, PhD, is Associate Professor of Dance at the University of 
California, Riverside, and Editor of Pendragon Press’s Dance and Music book 
series.  Historian, dancer, and embodier of dances past, she is currently 
working on a project exploring dance and cultural meaning-making in early 
18th-century France and England.

FABIOLA TORRALBA
ftorralb@umich.edu

Theories of the Flesh: Decolonizing Body, Space, Land and (im)Migration
Sunday, 8:00-9:30 a.m., 141 Sullivant

In what ways does colonialism continue to defined dance? How do these 
frameworks reinforce the invisibility of marginalized people? How do we 
address these questions in our practice, performance and praxis? As a once 
(un)documented queer working class mixed race Mexican immigrant, I am 
largely an anomaly. Yet, I am here and I am still dance. In doing so, I redefine 
the where, the why, and the how of dance. Through a review of personal 
works and projects, I will provide examples of how dance is related to identity 
and exists outside of Euro-westerncentric models.

Fabiola Torralba facilitates opportunities for movers of all backgrounds to 
create and engage in issues that affect their every day lives. She utilizes 
dance as a platform for community building, civic engagement and social-
cultural awareness. Her work explores the relationship between performance 
and action, interdisciplinary collaborations and intersectional politics.

JUSTIN TORRES
jtorres7@ucla.edu

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Justin Torres is author of the novel, We the Animals, a national bestseller, 
translated into fifteen languages and recently adapted into a feature film. He 
is Assistant Professor of English at UCLA.
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ANDREA MARGARITA TORTAJADA QUIROZ
margaritatortajada3@gmail.com

Transmitting Dance Studies: Latin American Concert Dance Research in 
Hemispheric Perspective 
Saturday, 11:00 a.m.-12:30 p.m., Barnett Theatre

This roundtable discussion brings together scholars from institutional bases 
in the US and Latin America (Mexico, Argentina, and Brazil) whose research 
focuses on Latin American concert dance. Panelists will address themes 
and questions including: the rise of dance studies in and on Latin America 
in different national and transnational contexts; the politics that shape the 
circulation of dance scholarship (in particular the dominance of English in 
peer-reviewed publications); artistic and academic institutional histories; 
research methods (including the construction and maintenance of archives); 
Spanish and Portuguese language publication platforms; and networks for 
hemispheric exchange.

PhD. Dance researcher at Cenidi Danza INBA México. Professor of Dance 
History. Author of more than ten books about dance history and cultural 
politics in Mexico. Pioneer of gender perspective of dance.

MEAGAN TRIPP
meagan.tripp@fandm.edu

Rendering Dance Poetically: Writings of Mary Wigman
Sunday, 12:30-2:00 p.m., 250 Sullivant

This paper examines the act and reception of poetic writing by Mary Wigman. 
The lyric poem “Tanzender Körper” [“Dancing Body”] and the five-part prose 
poem “Die Tänzerin” [“The Female Dancer”] both employ movement and an 
isolation of parts of the body that resonate in Wigman’s work with dancers. 
Close readings of Wigman’s poetry highlight the form and content transmitted 
in verse and how these formal elements relate to Wigman’s dance aesthetic 
and practice. With a focus on the poetic writings not explicitly written for 
the stage, I explore the potential and draw of writing for Wigman and her 
reception.

Meagan Tripp is Visiting Instructor of German at Franklin & Marshall College. 
Her research examines how modern dance and modernist German poetry 
intersect with and inform one another in writing and performance. Her 
essay on Expressionist dance poems recently appeared in the volume 
Bewegungsfreiheit: Tanz als kulturelle Manifestation (1900-1950) (2017).

CATHERINE TUROCY
catherinemturocy@sbcglobal.net

Baroque Dance in Cuba?
Saturday, 11:00 a.m.-12:30 p.m., 225 Sullivant

In 2017, NYBDC performed in the Esteban Salas Early Music Festival  (Havana, 
Cuba) with early music orchestra, Ars Longa. We also presented a Baroque 
dance intensive at Acosta Danza directed by Carlos Acosta, for his new 
company. NYBDC video archives include French/Haitian colonial dance, 
Spanish and Hispanic dances, etc. Using footage from our workshops, 
performance clips from the festival in Cuba, as well as photos, we hope to 
illustrate differences of interpretation in dance notation and in performance 
style and the relevance of exploring historical dance in today’s world.

Director of NYBDC, she is a leading choreographer and stage director in 
Baroque performance. She was decorated by the French as a Chevalier 
in the Order of Arts and Letters. She received the BESSIE Award in NYC 
for sustained achievement as well as the Natalie Skelton Award for Artistic 
Excellence.

AMANDA TUTTLE 
amandatuttle26@gmail.com

Dancing through Disability: Finding Dance in the Archives of the 
Pennsylvania Training School for Idiotic and Feeble-Minded Children
Sunday, 10:00 a.m.-12:30 p.m., 370 Sullivant

As early as 1853, the Pennsylvania Training School for Idiotic and Feeble-
Minded Children used dance as a means to enhance the lives of individuals 
with disabilities and promote the institution. Choreography notebooks for 
student performances, school event programs featuring dancing by students, 
photographs of dance performances and training in classrooms, and papers 
documenting dance as therapy to enhance the mobility of individuals with 
disabilities appear in the archives. I argue that the use of dance at the 
Pennsylvania Training School is a case study in early uses of dance therapy, 
the social constructs of disability, and the importance of archiving dance.

Graduate student at Lehigh University studying US and Public History. 
Amanda has a Masters Degree in Holocaust and Genocide Studies from 
West Chester University. 2013 graduate from Slippery Rock University with 
Bachelors Degrees in Dance and History. Currently teaching barre classes in 
Bethlehem, PA.

THE UWI FESTIVAL DANCE ENSEMBLE
sally.crawford@sta.uwi.edu

The UWI Festival Dance Ensemble
Saturday, 8:00-10:00 p.m., Barnett Theatre

The intertwining of cultural practices of Trinidad and Tobago are reflected in 
the many forms of artistic works produced in the two islands. This blending 
of aesthetics and artistic practices is especially visible in Trinidad’s vibrant 
dance communities. With dance styles such as traditional Caribbean folk, 
Indian, modern, and ballet present in Trinidad’s dance communities, the 
fusion of dance styles can be utilized as a tool for transmitting creative 
cultural exploration. The choreography explores the moments of intersection 
between dance and gesture, showcasing how moments of tension and 
connection occur as the dancers navigate the intersecting aesthetics of each 
style.

The Dance Unit provides students with a professional dance company 
experience within the resources of the Department of Creative and Festival 
Arts. As part of the BA in Dance Degree, the UWI Festival Dance Ensemble 
enables students to promote dance at a university level and represent 
Trinidad and Tobago internationally.

LYNDSEY VADER
vader.6@osu.edu

Attending to Dandelions: Kinesthetically Conjuring the Communal in 
Performance Sensoria
Saturday, 1:30-3:00 p.m., 225 Sullivant

This paper examines how affective attachments and sensorial engagement 
construct collectives through participatory performance environments. In spite 
of the inability of many participatory works to fully realize the democratization 
they rhetorically promote, this paper argues that there is socially progressive 
potential in the aesthetic strategies and repertories of engagement utilized 
by contemporary choreographers that reconceive audience agency within 
the performance event. Through an analysis of works by Faye Driscoll and 
Complex Movements, the presentation asks: How does the meeting of 
aesthetics and politics at the moment of spectatorship inform the communal 
or empathetic potential of a performance sensorium?
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Lyndsey Vader is a PhD student in Dance Studies at The Ohio State University 
and holds an M.F.A in Dance from SUNY Brockport. Prior to pursuing her 
doctorate, Vader served as General Manager for Andrea Miller’s Gallim 
Dance and Program Manager for Martha Eddy at the Center for Kinesthetic 
Education.

RACHANA VAJJHALA
rachanav@bu.edu

Copy Rites
Friday, 10:30 a.m.-12:30 p.m., Ohio Staters, Inc. Founders Room

I consider two contemporary versions of The Rite of Spring: Xavier Le 
Roy’s Le Sacre du printemps (2007) and Jérôme Bel’s self-titled production 
(1995). Le Roy performs by loosely “conducting” the score as it is piped out 
of speakers placed among the audience, inverting the spatial and artistic 
dimensions of theatrical space. Bel denudes the Rite’s musical aspect, 
reducing the gargantuan score to flimsy monophony to subcutaneously 
explore the dance its most basic constituent parts. In reworking the ballet’s 
“original” materials, these artists expose assumptions about music and dance 
as media, both as performance acts and as objects of study.

Rachana finished her PhD in Music History & Literature at UC Berkeley in 
2015.  She is now an Assistant Professor at Boston University.

CONSTANCE VALIS HILL
cvhDB@hampshire.edu

CORD Outstanding Scholarly Research Award 2017: Honoring the Work of 
Thomas DeFrantz 
Friday, 4:45-6:15 p.m., Great Hall Meeting Room

This panel celebrates the contributions of Thomas DeFrantz, the 2017 
recipient of the CORD Outstanding Scholarly Research Award.

Constance Valis Hill, Five College Emeritus Professor of Dance, has a PhD 
in Performance Studies from New York University. Her book, Tap Dancing 
America, A Cultural History (2010), was supported by grants from the John 
D. Rockefeller and John Simon Guggenheim foundations; the 2500-record 
Tap Dance in America: A Twentieth-Century Chronology of Tap Performance 
on Stage, Film, and Media, has most recently been donated to the Library of 
Congress.

TONJA VAN HELDEN
tonjavh@gmail.com

Challenges of Transmission in Contemporary German Dance Film
Sunday, 12:30-2:00 p.m., 250 Sullivant

With the establishment of contemporary dance in the late 1950s, a 
significantly different experience of temporality emerged that rejected the 
representational value of movement. In reframing how time is experienced, 
the presence of movement is marked by its immediacy and accessibility. This 
different experience of time stages a crucial intervention in the historical 
trajectory of modern dance insofar that form does not predicate itself upon 
an ideological or political content. My presentation will discuss how the 
transmission or Übertragung of contemporary dance film demonstrates 
current challenges in opening up new angles for perceiving dance beyond 
physical limits. 

Dr. Tonja van Helden studied Comparative Literature at the University of 
Colorado and completed her Ph.D. in 2012. Her dissertation focuses on the 
study of different concepts and forms of expression in Ausdruckstanz and 
Tanztheater. Dr. van Helden works in Frankfurt as choreographer for English 
Theatre, Gallus Theatre and International Theatre Association.

PRIYA VENKAT RAMAN
priya.raman@utexas.edu

Critiquing the Dancing Body: Transmission of Dance Aesthetics and Ideology
Sunday, 12:30-2:00 p.m., 225 Sullivant

This paper examines the role of media reviews and criticism in transmitting 
socio-cultural value and aesthetics of Indian dance between the East and 
West. Using Ruth St. Denis’s dance tour to India in 1930’s, I argue that media 
representation of St. Denis’s dance influenced a legitimation of Indian dance 
amongst its own audience and helped in the post-colonial re-invention of a 
classical-modern high art. In doing so, I examine the politics of transmission of 
Indian dance ideology furthered ironically by media constructions of a white 
female dancing body.

Priya Venkat Raman is an Indian classical dancer and dance-educator. Her 
research focuses on examining Indian dance criticism as a literary genre in 
mediating performance trends. She is co-founder of The Kalaparva, an eZine 
on Indian performing arts and was an ambassador of Rotary’s Study Exchange 
to Illinois.

VALDA VIDZEMNIECE
valda.vidzemniece@gmail.com

Cūkas Driķos: The Story of One Latvian Folk Dance
Sunday, 10:00 a.m.-12:00 p.m., 290 Sullivant

This lecture-demonstration traces the story of one traditional Latvian folk 
dance, Cūkas Driķos (Pigs in a Buckwheat Field), including: who dances it, 
where and when it is performed, how the dance varies regionally, and what 
changes in presentational rather than celebratory settings. Video footage of 
different versions will be shared, and the notation system utilized for teaching 
and recording folk dance in Latvia will be introduced and compared to the 
Labanotation system.  The session will culminate with participants learning 
a traditional version of Cūkas Driķos to provide kinesthetic understanding of 
social, cultural, and artistic elements inherent within this one dance.

Valda Vidzemniece, choreographer and educator, teaches Dance 
Composition and Dance History at the Jāzeps Vītols Latvian Music Academy. 
Vidzemniece has a Masters degree in Choreography from JVLMA and is 
currently working toward her doctoral degree.  Vidzemniece has numerous 
publications, and she was artistic director of the dance company Allegro 
(1997-2010).

PEGGE VISSICARO
pegge.vissicaro@asu.edu

Cross-Cultural Dance Resources Moving Legacies: Continuity, Innovation, 
and the Integrated Scholarship of Gertrude Kurath (Roundtable)
Sunday, 8:00-9:30 a.m., 220 Sullivant

This historic roundtable brings together six distinguished contributors to 
discuss the remarkable legacy of Gertrude Kurath. Her groundbreaking 1960 
article, “Panorama of Dance Ethnology,” provides a theoretical foundation 
for the cultural study of dance and the dynamic processes by which dance 
culture evolves. Characteristic of Kurath’s work on dance cultural transmission 
was her ethnographic research documenting North American indigenous 
dance and music. Kurath’s extensive publications disseminating this research 
worldwide, involvement in CORD, pivotal position as dance editor for the 
Society for Ethnomusicology journal, and consultancies at the University of 
California, Los Angeles continue to shape the field of dance studies.

Pegge Vissicaro is Executive Director of Cross-Cultural Dance Resources, 
Inc. and Professor Emerita of Dance at Arizona State University. A recent 
publication, Performing Utopia includes her ethnographic study of Brazilian 
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quadrilhas caipiras. She is a guest teacher at Sichuan University, Chengdu 
and conducts research with Yi communities in Southwest China.

CHARLOTTE WAELDE
charlotte.waelde@coventry.ac.uk

Copyright and 11 Million Reasons – Parody, Pastiche, Caricature or Quotation?
Saturday, 3:30-5:00 p.m., 250 Sullivant

This presentation will consider the role played by the law of copyright in 
the transmission of dance, with reference to 11 Million Reasons. For the law 
of copyright, what are these photographic “iconic moments in dance”? Are 
they quotations from the original works? Parodies? Caricatures? Recent 
amendments to the law in the UK may enable such defences to be brought 
should there be an allegation that the photographs infringe copyright in the 
original work. And does disability make a difference to the answer? Should 
it? What is the legal space for freedom of expression in the transmission of 
dance?

Charlotte Waelde is Professor of Intellectual Property Law in the Centre for 
Dance Research at Coventry University. The focus of her work lies at the 
interface between copyright and changing technologies, the changes in the law 
wrought by those technologies, and the impact that those changes have on the 
way that the law is both perceived and used by the affected communities.

BUCK WANNER
brw2103@columbia.edy

What is “Release”? Technique as a Community of Practice
Saturday, 9:00-10:30 a.m., 141 Sullivant

Buck Wanner will consider releasing as a technical practice in New York 
City’s experimental dance scene in the 1990s, locating the technique in the 
particular historical and sociopolitical moment of its greatest prominence. His 
paper looks at the downtown dance community in New York City in the 1990s, 
tracking how changes in the aesthetics and practice of experimental dance 
during this period map onto major events in American culture and politics.

Buck Wanner is a PhD candidate in the Theatre Program at Columbia 
University. His dissertation considers the NYC downtown dance community 
in the 1990s, indexing changes in the aesthetics and practice of experimental 
dance through American culture and politics.

EDWARD C. WARBURTON
tedw@ucsc.edu

Resonance in Dance
Friday, 4:45-6:15 p.m., Tanya R. Rutner Room

In what ways does dance transmit resonance: how and why do dancers, 
choreographers, and audiences resonate (or not)? By what corporeal and 
incorporeal means does resonance reach us? I theorize the phenomenon of 
resonance from the perspective of cognitive dance studies. To understand 
how and why resonance “works,” I propose a new “embodied conceptual 
blending” hypothesis as a key mechanism for developing the felt experience 
of resonance in dance. The source of my inquiry derives from a practice-
based project called ArtsCross: a multi-year, transcultural, creative-research 
collaboration among dance artists and academics from Beijing, London, and 
Taipei.

Ted Warburton (Professor of Dance, UC Santa Cruz) attended the North 
Carolina School of the Arts and danced with American Ballet Theater II, 
Houston Ballet and Boston Ballet. His interest in dance cognition and 
phenomenology began when studying for a doctorate in human development 
and psychology at Harvard University.

REBECCA WEBER
beccaweber@gmail.com

Project Trans(m)it: Techniques for Long-Distance Collaboration through 
Technology
Sunday, 10:00 a.m.-12:00 p.m., 270 Sullivant

Project Trans(m)it is a collaborative, transcontinental research project 
exploring dance creation via technological platforms. This paper outlines 
the practice-based and practice-led research (Candy 2006), between three 
choreographers located in Chambersburg, PA, Philadelphia, PA, and Coventry, 
England. Their research inquiries include best practices for the transmittance 
of dance/movement via technology and the transference of choreographic 
ideas in different physical spaces, what is gained and lost in these transfers, 
and which technological platforms are best used for which types of physical 
information transmission. Findings, from phenomenological inquiry and 
grounded theory methods, of best practices from a two-year online rehearsal 
process, encompassing 100 hours of research, will be presented.

Rebecca Weber, MFA, MA, RSME is a PhD candidate at Coventry University’s 
Centre for Dance Research. Director of Somanaut Dance and editor for the 
journal Dance, Movement, and Spiritualities, Weber’s research focuses on 
somatics, choreography, cognition, and pedagogy, and has been published 
widely and presented internationally. www.somanautdance.com

CHARMIAN WELLS
charmywells@gmail.com

Belonging in Diaspora: Eleo Pomare’s Choreographic Articulations
Friday, 10:30 a.m.-12:30 p.m., Cartoon Room 2

How do the embodied particularities of the junkie’s slow lean, drooping 
mouth, and twitching arm speak to the erotic posturing of an leather clad, 
G-string wearing motorcyclist staring down the audience in a series of 
slow squats and body rolls?  This paper explores how Eleo Pomare’s two 
signature solos, Junkie (1966) and Narcissus Rising (1968) work through queer 
“outsider” figures, in order to comprehend issues of belonging at stake in 
concert dance of the Black Arts Movement. My method of diaspora citation 
looks to Pomare’s use of choreographic intertexts as “articulated joints” in 
constructing diasporic structures and critiques of belonging.

Charmian Wells is a Presidential Fellow at Temple University in Dance Studies. 
Her research is explores choreographing belonging in the African diaspora. 
This interest stems from her experience as a dancer with Forces of Nature 
Dance Theatre. She holds a BFA in Dance and MA in Performance Studies 
from NYU.

CHRISTOPHER WELLS
Chris.J.Wells@asu.edu

Sounding Rhythms and Embodying Archives: Traces of Frankie Manning’s 
Musicality
Thursday, 6:00-8:00 p.m., Blackwell Ballroom

The pioneering lindy hop dancer Frankie Manning often discussed the give 
and take between jazz musicians and social dancers during the 1930s as 
improvising dancers traded rhythms with improvising musicians. Investigating 
this dynamic as a historian presents significant methodological challenges: 
how does one explore rhythmic interactions expressed through in live music 
that went unrecorded and live social dancing that went unfilmed. Here, I’ll 
offer a couple traces or resonances of these interactions present in oral 
histories, recordings, and filmed dance routines that my own experience as a 
practicing social lindy hop dancer has helped me to hear and to feel. 
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Christopher J. Wells is Assistant Professor of Musicology at Arizona State 
University. A social jazz dancer for over a decade, he is currently writing a 
book about jazz music’s ever-shifting relationship with popular dance and has 
a chapter in the recently published Oxford Handbook of Dance and Ethnicity.

KARIAMU WELSH
kariamu@me.com

The “Gospel” of Memory: Memory as Trace in the Transmission of African 
Dance in America
Friday, 8:45-10:15 a.m., Cartoon Room 2

I situate traditional, neo-traditional, and contemporary African dance genres 
as they have developed in America. Identity, memory, and trace are key to 
this discussion as the dancer performs a cultural nationalism unique to the 
diaspora. African dance in America is a performative act of reclamation and 
identity. It is a proclamation of equality and artistic merit. African dances were 
presented as a source of pride, ritual, and identity. African dance in America 
is a polyglot of movements and rhythms that reflect dances’ survival and 
extension. Its function in America is interchangeable according to the event 
that is commemorated or venue that is its host.

Kariamu Welsh is professor of dance studies at Temple University in 
Philadelphia, Pennsylvania Kariamu is the artistic director of Kariamu & Co.: 
Traditions and she is the founding artistic director of the National Dance 
Company of Zimbabwe. She has written several books on African dance and 
is a Guggenheim fellow.

JANET WERTHER
Jwerther@gradcenter.cuny.edu

Lost & Found?: Scenes of a Transgenerational Performance Practice
Saturday, 9:00-10:30 a.m., 141 Sullivant

Janet Werther considers the contemporary downtown dance aesthetics 
of release technique and structured improvisation in the context of their 
development in the 1980s. Using John Bernd’s career and oeuvre as an 
exemplar of the material constraints and imperatives that these techniques 
might mitigate for artists making work and living with AIDS, I argue that these 
techniques functioned as strategies for continuing and even maximizing 
creative production when illness had compromised the resources of time, 
space, and the body. Though maintained and transmitted as technique and 
style in experimental dance practice, I suggest that knowledge of the material 
constraints that necessitated these as strategies in the early AIDS era have 
been all but lost. 

Janet Werther (MFA, Sarah Lawrence College) is a PhD student at the 
Graduate Center, CUNY.  Her writing is published in PAJ: A Journal of 
Performance & Art and Studies in Musical Theatre. She teaches at Marymount 
Manhattan and Baruch Colleges. Janet is a Fellow at the CUNY Center for 
Humanities.

MARGARET JEAN WESTBY
mwestby828@gmail.com

From Weaving Rope to Dancing Objects: Yvonne Rainer’s Carriage 
Discreteness from 9 Evenings
Sunday, 10:00 a.m.-12:00 p.m., 250 Sullivant

I elaborate on the historical work of Yvonne Rainer’s Carriage Discreteness 
as a practice of resistance through feminist Science and Technology Studies 
scholars’ notions of agency, materiality, and subjectivity. In recent analyses 
of 9 Evenings, the main focus remains directed at the technology while the 

significance of the gendered body is left out. The incursion of technology in 
dance worlds builds off an existing gender dynamic, one that played out in 
the very terms of embodiment. I argue Rainer’s work can be understood as a 
successful artistic intervention into queering technology, dance, and gender.

Margaret Jean Westby is a PhD Humanities graduate from Concordia 
University in Canada. She received a BA from Marymount Manhattan College 
in NYC and a MA from Brunel University in England. As a technofeminist 
dancer, she explores the hybridization of bodily movement and machine-
based actions by collaborating on international projects.

SARAH WHATLEY
s.whatley@coventry.ac.uk

11 Million Reasons, to dance
Saturday, 3:30-5:00 p.m., 250 Sullivant

This presentation will focus on 11 Million Reasons, a photographic exhibition 
created to positively profile Deaf and disabled people who dance. Images 
are inspired by iconic dance moments in film, including for example, The 
Red Shoes, The Black Swan, and Saturday Night Fever. The presentation 
will ask: Does the still image transmit a truthful or fictive idea of the dancer in 
motion? Or in the stilling of the (disabled) dancing body is the body rendered 
immobile, silent and unable? I will ask how this project shapes discourses 
around identity, agency, and embodiment in dance, specifically through the 
lens of disability.

Sarah Whatley  (PhD) is Professor and Director of the Centre for Dance 
Research (C-DaRE) at Coventry University. Her research focuses on dance 
and new technologies, dance analysis, intangible cultural heritage and 
inclusive dance practice. She is founding editor of the Journal of Dance and 
Somatic Practices.

BLAKELEY WHITE-MCGUIRE
blakeleyangel@msn.com

The Vessel Speaks: Excavating Embodied Knowledge through Disciplined 
Practice and Improvisation in the Re-Imagining of Martha Graham’s Imperial 
Gesture (1935)
Saturday, 9:00-10:30 a.m., 290 Sullivant

Part of Transmissions of Legacy
Performances of two of Jones’s reconstructions: former Graham principal 
dancer Blakeley White-McGuire, who originally performed Jones’s 
reimagining of Graham’s solo Imperial Gesture (1935/2013), will perform 
the piece; students from UNC Charlotte will perform Paul Taylor’s Tracer 
(1962/2016). 
Roundtable discussion with Jones, White-McGuire, and UNC–Charlotte 
students will cover our research methodology, process of reimagining and 
reconstructing, and pedagogy for students; how dancers in a reconstruction 
process bridge choreography and history to create “new” works; and the 
contribution of these two works to the repertory of the Graham and Taylor 
dance companies.

BLAKELEY WHITE-MCGUIRE MFAIA, former Principal dancer with the Martha 
Graham Dance Company (2001–2016), has staged Graham’s masterworks for 
professional dance companies and university programs internationally. She 
is a performer, educator, and researcher currently teaching dance technique 
and improvisation at New York’s High School for the Performing Arts.
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ANNA MARTINE WHITEHEAD
annamwhitehead.arts@gmail.com

Reflecting on Queer Dance (Roundtable)
Saturday, 11:00 a.m.-12:30 p.m., 220 Sullivant

This roundtable brings together the authors—both scholars and artists—
featured in Queer Dance: Meanings and Makings (Oxford 2017). We ask 
how individuals, communities, and artmaking and scholarly practices might 
consider what queer work the body does and can do. There is great power 
in claiming queerness in the press of bodies touching or in the exceeding 
of the body best measured in sweat and exhaustion. How does queerness 
exist in the realm of affect and touch, and what then might we explore about 
queerness through these pleasurable and complex bodily ways of knowing?

Anna Martine Whitehead makes work in Chicago and in collaboration 
with others. She writes on race, gender, and performance. Her first book, 
TREASURE | My Black Rupture is available from Thread Makes Blanket. See 
more at annamartine.com

JAMES WHITTA
jwhitta@gmail.com

Between Cloister and Court: Gestural Language in Twelfth-Century Cistercian 
and Victorine Culture and its Courtly Translation
Sunday, 12:30-2:00 p.m., 370 Sullivant

In a period marked by anxiety about social class and identity, a gestural 
semiotics emerged in the European twelfth century demarcating licit 
boundaries between ideal representations of elite social classes: monastic 
and knightly bodies. Scrutiny of monastic silence in Cistercian apologetics 
and texts and in the gestural vocabulary of Hugh of St. Victor’s Institutes for 
Novices provides a monastic culture foundation for cross-comparison with 
twelfth-century courtesy books for the knightly class. This paper envisions 
the performance of elite identity in monastic and knightly practice in the high 
medieval period to reimagine the history of pre-modern dance through its 
textual traces.

James completed his graduate work in Comparative Literature at Brown 
University, with a dissertation on the homiletics of high medieval reform 
monasticism, its transmission and transformation in vernacular literatures. 
Publications include articles on Latin literature, Dante’s Paradiso, and 
medieval drama. Currently, he is working on a book on monastic subjectivity.

SARAH WILBUR
sarah_wilbur@brown.edu

Dance in/as “Fake News:” Notes from the Policy Front
Friday, 4:45-6:15 p.m., Cartoon Room 2

In a recent editorial, arts analyst Alan Brown wrote: “Cultural policy has failed 
us. Patterns of investment in cultural infrastructure too often reinforce class 
divides instead of tearing them down.” This apparent breakdown in policy 
research transmission inspires this co-authored panel, structured in the 
creative format of a simulated news broadcast. We broadcast research facts 
and “fictions” about the NEA’s potential defunding, internet and commercial 
dance downgrading, and dance labor policies and workarounds. Since 
dance research, too, has been slow to address policy issues, our stories 
step creatively toward expanded engagement in arts policy discourse and 
institutional change in dance.

Sarah Wilbur is a choreographer (PhD, MFA) is the Mellon Postdoctoral Fellow 
in dance studies at Brown University. She studies dance institutions and 

infrastructures. Her contributions to this “fake” news broadcast depart from 
the proliferation of national news stories announcing the potential de-funding 
of the US National Endowment for the Arts (NEA).

ALESSANDRA WILLIAMS
a.lebea.williams@gmail.com

Narrating History, Practicing Experimentation: Choreographic Transmission in 
African and Asian American Contexts
Saturday, 11:00 a.m.-12:30 p.m., 131A Sullivant

For the 2009 production Saudade, choreographer David Roussève worked 
over the course of five years, assigning movement and theme-based tasks 
to seven collaborating dancers of the REALITY dance company. This paper 
focuses on one of the seven REALITY artists, Sri Susilowati, to understand 
how Indonesian dance intersects with African American narratives. Dance 
analysis and ethnography, as well as studies of Indonesian performance 
based on Diyah Larasati’s analysis (2013) and postmodern African American 
dance through Brenda Dixon Gottschild (1996) and Ananya Chatterjea (2004), 
lead this paper to reveal how experimentations in dance and narrative 
transmit an African and Asian cross-cultural dynamic.

Alessandra Williams earned her Culture & Performance PhD at UCLA and has 
been performing with Ananya Dance Theater since 2006. She researches 
African and Asian dance and performance, queer of color and feminist theory, 
and settler colonialism. She earned her B.A. in American Studies and Theater 
and Dance at Macalester.

SETH STEWART WILLIAMS
seth.williams@columbia.edu

Race as Historiography: “Gypsy” Dance in Seventeenth-Century English 
Manuscripts
Friday, 4:45-6:15 p.m., Ohio Staters, Inc. Founders Room

How, during the turmoil of the British Civil War, did displaced aristocrats 
perform racializing dances as a means of theorizing history? This paper 
shows that earlier in the seventeenth century, London’s commercial stage 
used dance to dramatize the temporary conversion of white elites into racially 
ambiguous “gypsies,” and then studies the later redeployment of this trope 
by rural aristocrats deprived of their landholdings. Preserving “gypsy” dances 
through a system of manuscript notation, these aristocrats remounted them in 
part to conceive their own economic vagrancy as a temporary state, indeed 
to frame the war as a mere interruption to monarchic history.

Seth Stewart Williams, assistant professor of dance at Barnard College, did 
doctoral work in literature at Columbia University. His research interests 
include dance in the plays of Shakespeare and his contemporaries, book 
history, and performance theory. His performance career included work with 
Sean Curran, Donald McKayle, and Mark Morris.

VALARIE WILLIAMS
williams.1415@osu.edu

Curation through Collaboration: Choreographer, Curator, Scholar, and Score
Friday, 4:45-6:15 p.m., Suzanne M. Scharer Room

Archives provide insight into the past and hold permanently valuable records 
about events, places, organizations, and people. Ohio State Libraries holds 
hundreds of dance scores and teaching materials notated in Labanotation 
and dance archives of the Bebe Miller Company, Lynn Dally (Jazz Tap 
Ensemble), Randy Skinner, Twyla Tharp, scholar Julia Sutton, and others. 
We will address collaboration with the choreographer in preparation of the 
collection for donation, early work on the Dance Notation Bureau archives as 
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a framework of methodology for subsequent acquisition of dance archives, 
and research and teaching outcomes of making these collections available to 
students and scholars. 

Valarie Williams is Associate Dean, Ohio State College of Arts and Sciences, 
Professor of Dance, Certified Professional Notator; Dance Notation Bureau 
and International Council of Kinetography Laban/Labanotation boards.

EMILY WINEROCK
contact@winerock.com

“What Dances Shall We Have?”: Assembling the Evidence of Non-Courtly 
Dancing in Shakespearean England
Saturday, 9:00-10:30 a.m., 270 Sullivant

From fairy ringlets to villagers dancing ‘round the maypole, Shakespearean 
plays feature numerous references to rustic dancing. However, while 
Renaissance instruction manuals describe courtly steps and choreographies, 
they rarely detail the dances of commoners. Nevertheless, ample, if scattered, 
evidence survives in English archival records about provincial dancing 
practices. These records offer glimpses of how non-courtly dances might 
have been done, by whom, and under what circumstances, and they provide 
a corrective to anachronistic performance traditions, such as maypole ribbon 
dances, that have sprung up in the absence of accessible, clearly delineated 
historical choreographies.

Emily Winerock is a visiting assistant professor in history at the University 
of Pittsburgh. Her research focuses on the politics and practices of dancing 
in sixteenth- and seventeenth-century Europe. A scholar-practitioner, she 
also teaches Renaissance dance workshops and is a co-founder of the 
Shakespeare and Dance Project.

MATTHEW WITTMANN
matthew_wittmann@harvard.edu

Jis so’: The Visual History of American Minstrel Dancing
Sunday, 10:00 a.m.-12:00 p.m., 220 Sullivant

This presentation surveys materials made available by the digitization of the 
extensive American minstrel show collection at Houghton Library for new 
insights into the dance forms and techniques that animated this sensationally 
successful form of entertainment. It uses contemporary visual sources to 
consider how the varied dances and steps featured on the minstrel stage 
might have looked to audiences and explores the innovative contributions 
that minstrel performers made to the development of American dance.

Matthew Wittmann is the Curator of the Harvard Theatre Collection. A 
graduate of the Program in American Culture at the University of Michigan, his 
scholarly work has been focused on the cultural, material, and transnational 
history of the nineteenth-century United States and on the dynamics of 
popular entertainment in particular.

HARMONY WOLFE
harmony.wolfe@gmail.com

“From Here I saw What Happened and I Cried”: The Rendering of 
Choreography in the Photographic Work of Carrie Mae Weems
Sunday, 10:00 a.m.-12:00 p.m., 220 Sullivant

This paper investigates the role of choreography in Carrie Mae Weems’ 
photographic practice grounded in her dance training with Anna Halprin.

Harmony Wolfe instructs dance at the University of Great Falls.

KAREN WOOD
karen.wood@coventry.ac.uk

WhoLoDance: Mediated Real and Virtual Dancing Bodies.
Friday, 4:45-6:15 p.m., Rosa M. Ailabouni Room

The presentation will describe the aims and progress within an EU-funded 
H2020 project: WhoLoDance: Whole Body Interaction Learning for Dance 
Education. The project is building a proof-of-concept motion capture 
repository of dance motions built in a method allowing for similarity search 
among different compositions, and is also experimenting with building an 
immersive and responsive life-size volumetric display for the dancer to 
dance with, or ‘step inside’ another body. The dancer will have the chance to 
experiment with different modalities of feedback (audio, visual, audio-visual, 
verbal, etc.) and also with different avatars, to ask whether this provides 
interesting opportunities to design adaptive and personalized paths to 
learning.

Karen Wood (PhD) is a postdoctoral research assistant in the Centre for 
Dance Research (C-DaRE) at Coventry University.  She is currently a dance 
practitioner/educator/ researcher. Her research is rooted in practice and she 
is interested in ideas around kinesthesia, proprioception, interactivity and 
participation. She is currently working on the EU-funded WhoLoDancE project.

SARA WOOKEY
info@sarawookey.com

Transmitting Trio A (1966): The Relations and Sociality of an Unspectacular 
Dance as a Spectacle in the Museum
Friday, 8:45-10:15 a.m., Round Room

As dancer and certified transmitter of Trio A (1966) by Yvonne Rainer, Sara’s 
presentation explores inter-personal exchange in passing a dance across 
generations. She take us inside of the transmission process and experiences 
with Rainer as dancer, choreographer and friend. She prompts us to look 
past a nostalgia for the dance product and into what are still gaps in the 
area of critical thinking in dance about relations and inter-subjectivity in the 
transmission process. She addresses social value in dance and challenges 
agendas of engagement and participation in the museum—a space where 
Trio A and Sara’s practices are presented.

Based in London as a dancer, choreographer and cultural producer, Sara is 
engaged with the re-entry of dance into the museum and its implications. She 
is a Lecturer at Trinity Laban and TATE Research Associate. Her writing has 
been published by Art Review, Palgrave and Valiz. www.sarawookey.com

TYRRELL WOOLBERT
davidson.594@osu.edu

Activating Ephemerality: Strategies for Co-creation in Live Dance 
Performance
Sunday, 8:00-9:30 a.m., 290 Sullivant

If the author is dead and the spectator is emancipated, how do we continue 
to create live performance? In this lecture-demonstration, presenters 
share research questions and methodologies addressing degrees of 
audience agency in participatory performance. [insert title here], an 
improvisational dance score, draws on the theories of Gareth White, among 
other performance scholars interested in bridging the gap between stage 
and seats. [insert title here] puts theory into practice, using smartphone 
technology and verbal responses to invite audience contributions and 
generate new work in real time. The lecture-presentation will include a live 
performance co-created with attendees, with discussion to follow.
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Tyrrell Woolbert is a theatre artist-scholar from the American South. Currently 
in the third year of a PhD, her research investigates the influence of Bertolt 
Brecht on recent adaptations of canonical drama.

SHERON WRAY
wrays@uci.edu

Introducing Embodiology® – a Culturally Inclusive Improvisation Practice
Sunday, 10:00 a.m.-12:00 p.m., 390 Sullivant

Underpinned by autoethnographic practice-based research, this introductory 
Embodiology® workshop presents a new paradigm for understanding the 
ubiquitous presence of improvisation within Africana performance praxis; 
body, voice, music, audience and even technology meet to co-create in 
the present. By deploying Embodiology®, as a system of improvisation-as 
performance pedagogy, a conceptual framework that models six interrelated 
generative components, I recognize this IP as a co-creation with the Ewe 
people from Kopeyia Village, Ghana. Recognition and financial benefit 
derived from translating, modifying or otherwise identifying Ewe creative 
principles, shared to educate others, are aggregated back to this original 
community.

Dr. Wray is an associate professor of dance at UCI, describing herself as a 
‘Neo-African Performance Architect’. Her interconnected scholarship and 
practice embraces African and her diaspora, encompassing improvisation, 
autoethography, choreography, directing, and teaching. In 2016 she 
completed her PhD at the University of Surrey, developing her praxis of 
Embodiology®.

EMILY WRIGHT
ewright@belhaven.edu

Dancing Deliverance: Intercessory Prayer Dance as Spiritual Weapon
Sunday, 8:00-9:30 a.m., 131A Sullivant

In American evangelicalism, intercessory prayer usually indicates intense 
prayers for situations involving a spiritual attack. Individuals who engage this 
practice are sometimes referred to as “prayer warriors.” Recently, dancing 
Christians have developed dances that are intended to act as weapons in 
battles of spiritual warfare. I examine these dances as transmissions of power 
between the prayer warrior/dancer and recipient. I also explore how these 
performances transfer power to (often) female intercessors. Finally, I discuss 
the possibilities these performances generate in terms of new authoritative 
roles for women in Christian practice.

Emily Wright, MFA, PhD, is an Associate Professor and MFA Program Director 
at Belhaven University. Her work is published in Fields in Motion: Ethnography 
is the Worlds of Dance (2011), the Journal of Emerging Dance Scholarship 
(2013) and the Journal of Dance, Movement, and Spiritualities (2014).

WEI-CHI WU
weichi.wu@email.ucr.edu

International Folk Dancing: Three Dancers’ Local Embrace of an International 
Dance Form
Friday, 10:30 a.m.-12:30 p.m., Cartoon Room 1

Folk dancing is often postulated as a means of representing its performers’ 
ethnic identities. However, this was not the case in Taiwan, as international 
folk dancing—a specific form that includes folk dances around the world—
was the government-sanctioned activity during the Martial Law Period. I 
suggest that the political and social meanings contributed to the production 
of Taiwanese identities make international folk dancing a critical site for 
teasing out the changing formations of “Taiwanese-ness.” This paper presents 
personal stories of three Taiwanese dancers I interviewed, demonstrating 

how “Taiwanese-ness” could be interpreted. I reiterate that international folk 
dancing might be considered a representation of overturned national identity, 
or a “reverse embrace” of “Taiwanese-ness.”

Wei-Chi is a fourth-year PhD candidate in Critical Dance Studies at UCR, and 
was certificated a Primary Level Instructor in folk dancing by the Taiwanese 
Sports Administration. Her research interests include examination of 
international folk dancing in Taiwan and the U.S., and relations between 
dance, Taiwanese identities, and nostalgic memories.

SU YA
kimmy@vip.163.com

Rendering Dance in China: Global Conversations in Dance Studies 
(Roundtable)
Sunday, 12:30-2:00 p.m., 220 Sullivant

In an effort to globalize conversations at CORD+SDHS, this panel brings 
together leading scholars of dance studies from the People’s Republic of 
China to engage in a discussion about their current research as it relates to 
the conference theme. This year, speakers include professors Jiang Dong 
江东 and Liu Xiaozhen 刘晓真 of the Chinese National Academy of Arts 
and professors Mu Yu 慕羽 and Su Ya 苏娅 of the Beijing Dance Academy. 
Organized by Emily Wilcox of the University of Michigan and chaired by 
Fangfei Miao of the University of California, Los Angeles, the panel will take 
place in English and in Chinese with English translation.

SU Ya is an Associate Professor at the Beijing Dance Academy. Her research 
specialization is Chinese classical dance, with a focus on shenyun training, 
the history of Chinese classical dance, and comparative research on classical 
dance and dance history in China, Korea, and Japan.

EMI YAGISHITA
eygardianangel@gmail.com

Michio Ito: A Bridge Between East and West
Saturday, 9:00-10:30 a.m., 247 Sullivant

“As an artist, my hope was to build a bridge between Japan and America,” 
wrote dancer-choreographer Michio Ito. This study focuses on Michio Ito’s 
artistic projects in Japan, because they are not as well known as the American 
chapter of his story. I will explore Ito’s 1931 tour of Japan with his American 
dance students and its Japanese reception, as well as the Japanese press 
coverage of Ito’s performances in the U.S. In addition, Ito’s activities following 
his repatriation to Japan (his dance school, the Ernie Pyle Theatre, and his 
global vision for the 1964 Tokyo Olympics) will be examined.

Emi Yagishita, PhD, is an Assistant Professor at Waseda University (Tokyo) 
Faculty of Letters, Arts and Sciences. She was a Research Fellow of the Japan 
Society for the Promotion of Science (April 2013–March 2015). She holds a 
Certification in Duncan Dance from the Isadora Duncan Dance Foundation in 
New York.

TAKAHIRO YAMAMOTO
yestakahiro@gmail.com

Direct Path to Detour, a movement workshop
Saturday, 9:00-10:30 a.m., 390 Sullivant

Grounded in the idea that who we are is rooted in one’s embodied 
experiences, a dance performance, Direct Path to Detour seeks to evoke 
various mental/physical states that arise at the complex intersection of 
cultural phenomena, social pressure, politics, and personal experience. 
Through breathing exercises and light improvisational movement practice, 
this workshop addresses the idea of intellectual and emotional negotiation on 
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the physical level, identifying the effects in both mind and body. The notion 
of “post memory” will also be incorporated, delving into interconnectivity of 
aspects that we don’t know, can physically experience, and/or can’t articulate.

Takahiro Yamamoto is an artist/choreographer based in Portland, Oregon. He 
has received support from National Performance Network, Japan Foundation, 
PICA, Africa Contemporary Arts Consortium and others. MFA in Visual Studies 
at Pacific Northwest College of Art. Co-founder of Portland-based group 
Physical Education with Allie Hankins, keyon gaskin, and Lu Yim.

ARLENE YU
arleneyu@nypl.org

Making Dance Visible at The New York Public Library
Saturday, 3:30-5:00 p.m., 270 Sullivant

Since its founding, the Jerome Robbins Dance Division has sought to 
legitimize dance as art and academic subject, establishing the terms by 
which dance is described in library catalogs and amassing a broader range of 
materials than is traditional in archives. While the Division acquired material 
on Asian American dance, however, it failed to describe the materials in 
a way that encouraged scholarship. I will use Asian American dance to 
explore interactions between dance scholarship and dance archives, arguing 
that scholars must understand the archival labor—and theory—involved in 
collections building in order to engage fully with the collections they use.

Arlene Yu is Collections Manager for the Jerome Robbins Dance Division of 
the New York Public Library. Areas of interest include outreach, rights, and 
knowledge organization. Publications include an article in Dance Chronicle 
and a book chapter in the upcoming Asian Pacific American Librarians and 
Library Services Today.

MU YU
muyu@bda.edu.cn

Rendering Dance in China: Global Conversations in Dance Studies 
(Roundtable)
Sunday, 12:30-2:00 p.m., 220 Sullivant

In an effort to globalize conversations at CORD+SDHS, this panel brings 
together leading scholars of dance studies from the People’s Republic of 
China to engage in a discussion about their current research as it relates to 
the conference theme. This year, speakers include professors Jiang Dong 
江东 and Liu Xiaozhen 刘晓真 of the Chinese National Academy of Arts 
and professors Mu Yu 慕羽 and Su Ya 苏娅 of the Beijing Dance Academy. 
Organized by Emily Wilcox of the University of Michigan and chaired by 
Fangfei Miao of the University of California, Los Angeles, the panel will take 
place in English and in Chinese with English translation.

Mu Yu holds a PhD in Dance Studies and is an associate professor at the 
Beijing Dance Academy in Beijing, China. She was visiting scholar at London 
Contemporary Dance School (2008), American Dance Festival and NEA 
Arts Journalism Institute (2010), and Queens College (2010–2011). She has 
published books on dance choreography analysis in contemporary China. 

MARIO ZAMBRANO
zambr000@mac.com

Metaphor and Memory
Friday, 8:45-10:15 a.m., Tanya R. Rutner Room

In Embodying Philosophy in Dance, Einav Katan discusses how, as a way of 
manipulating the present, imagination is linked to the activity of replying to 
sensory stimuli. Katan highlights the ways in which to experience sensation, 
especially as it relates to Gaga movement philosophy, is in part activating 

different facets from three different kinds of memory: episodic, procedural, 
and semantic. In this panel I would like to further discuss how these types of 
memory enable the dancer to respond to ideas ‘as if’ the metaphors were 
happening in real-time, even though they are detached from the senses.

Mario Zambrano was a professional dancer with Hubbard Street Dance 
Chicgao, Nederlands Dans Theater, Ballett Frankfurt, and Bathseva Dance 
Company during 1994-2007 before earning an MFA from the Iowa Writers’ 
Workshop. He published his first novel Lotería in 2013 with HarperCollins. 
Currently, he’s a Lecturer in Dance at Harvard University.

NATALIE ZERVOU
zervou@wisc.edu

Local Confines and Digital Freedom: The International Circulations of 
Refugee Bodies
Sunday, 10:00 a.m.-12:00 p.m., 270 Sullivant

The refugee crisis in Greece has given rise to a trend of engaging with 
refugees in artistic endeavors. An example is PassTRESpass; a series of 
improvisational workshops that culminate in live performances locally, and 
circulate as dancefilms internationally. Contrary to the refugee participants, 
who are often unable to move on in their journeys, the digital transmissions of 
the dancefilm circulate widely. Drawing on this contrast, I focus on the digital 
product and its legacy. While the live workshop, according to participants, 
can have therapeutic effects, the distribution of the digital product raises 
questions about potential spectacularization of the participants’ refugee 
status and exploitation of their narratives.

Natalie Zervou (www.nataliezervou.com) is a Lecturer at the University of 
Wisconsin Madison Dance Department. She holds a PhD in Critical Dance 
Studies from UC Riverside. Her research concerns contemporary dance 
in Greece during the ongoing socio-political and economic crisis, while 
her focus is on the ways that dancing bodies negotiate national identity 
construction in this fluctuating landscape.

YANG ZHAO
Shenshenguiyou@outlook.com

Transmission of Tibetan Dance in Beijing
Friday, 10:30 a.m.-12:30 p.m., Round Room

The transmission of Tibetan dance in Beijing includes amateurs and 
professional dancers, and both Tibetans and people from other ethnic 
groups. This presentation aims to explore methods of transmitting Tibetan 
dance and individuals’ views of the Tibetan dance community in Beijing.

Yang Zhao is currently engaged in Cohort 2016 (Cohort 5) Choreomundus 
– International Master in Dance Knowledge, Practice, and Heritage. While 
enrolled in an MSc in Dance Science and Education at the University of 
Edinburgh last year, she was actively engaged in learning Scottish dancing.

JUDITH ZINSSER
zinssejp@miamioh.edu

Traces of the Ballet Russe and Transmission of Its Legacy Through Interviews
Friday, 4:45-6:15 p.m., Tanya R. Rutner Room

A cultural historian comes to the Dance Division resources with different 
goals and questions. In the case of Sergei Denham’s Ballet Russe de Monte 
Carlo (1938–1962), she looks beyond the dancing and choreography to 
questions about why and how the Company was founded? Why those men 
and women together in that company at that particular time? What was it like 
to tour back and forth across North America in those years? This presentation 
demonstrates how interviews with those associated with the Company 
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provide answers with a vividness and poignancy that could not be transmitted 
in any other way.

Judith P. Zinsser, a feminist historian, Miami University (Ohio) professor 
emerita, writes on intellectual and cultural history. Her most recent book is 
a biography of the 18th century philosophe Emilie Du Chatelet. Her articles 
have appeared in Journals and collections in the US and Europe.

MLONDOLOZI ZONDI
mlondolozizondi2014@u.northwestern.edu

Black Choreopoetics of Aporia and the Apparatus of Capture
Saturday, 1:30-3:00 p.m., 270 Sullivant

This paper attends to “stillness” and its correlates “hovering,” “suspension,” 
and “silence” in Mohau Modisakeng’s performance oeuvre, to demonstrate 
how certain formal experiments in black contemporary movement sit with 
the longue durée of black suffering, as well as confront contemporary 
capitalist demands for productivity and high functionality.  I argue that the 
black performer occupies a position of the void, or the “unthought,” and 
this complicates various assumptions about embodied knowledge and 
transmission as articulated in the fields of performance and dance studies.

Mlondolozi “Mlondi” Zondi is a movement artist and PhD student in 
Performance Studies at Northwestern University who is also pursuing 
graduate certificates in Critical Theory, African Studies, as well as Gender 
and Sexuality Studies. Mlondi’s dissertation research engages with corporeal 
integrity, death, and grief in contemporary black movement.

NAIDA ZUKIC
nzukic@bmcc.cuny.edu

The Politics of Movement: Choreographing Aesthetic Critiques of Witnessing
Sunday, 10:00 a.m.-12:00 p.m., 141 Sullivant

The study problematizes voyeuristic spectatorship of human suffering in 
order to create space for ethical witnessing of humanitarian catastrophes 
and human rights violations. It engages in performance critique of Butoh as 
a visual text that embodies a more self-reflexive and responsible witnessing 
of human pain. The essay examines Butoh as an aesthetic medium, which 
mirrors discomfort of seeing that cuts across academic and performative 
critiques of witnessing. The project highlights theoretical framing of dance as 
a practice of resistance that materializes ethics of witnessing, by creating a 
space for scholars/artists/dancers/teachers/activists to confront apathy in the 
face of violence and human rights abuses.

Dr. Naida Zukić’s research examines how human ways of knowing are 
products of interlocking aesthetic, cultural, and political contexts, and how 
claims to authority—based on the reification of social categories—might be 
critically analyzed and challenged. Dr. Zukić has complemented her written 
scholarship on manifestations of global violence by the production of short 
digital films and Butoh performance pieces. 

NORAH ZUNIGA SHAW
zuniga-shaw.1@osu.edu

Practice as Research Roundtable: Sensual Address in Divergent Economies
Saturday, 3:30-5:00 p.m., Barnett Theatre

Emerging from aesthetic, experiential, and critical embodiments, Practice 
as Research in choreography has sought to elaborate what Jenn Joy has 
described as the “possibility of sensual address” (2014: 1). At the same time, 
it bares the imprints of University paradigms and its inherent discourses. 
As such, artistic research enters dialogic encounters across discursive and 
aesthetic realms and with diverse publics. This roundtable will investigate 

the nature of the practices and artifacts Practice as Research produces 
through a series of provocations by an international group of leading artistic 
researchers: Vida Midgelow (UK), Carol Brown (NZ), Pil Hansen (CAN), Simon 
Ellis (UK/NZ) and Norah Zuniga-Shaw (USA).

Norah Zuniga Shaw is an artist, facilitator and creative director best known 
for her digital projects and award-winning collaborations with animator Maria 
Palazzi and choreographers William Forsythe and Bebe Miller. A Professor 
of Dance and Technology at The Ohio State University, Shaw focuses on 
choreographic ideas as catalysts for interdisciplinary discovery.
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PRE-FORMED PANEL ABSTRACTS

African Dance in America: A Diaspora Tradition
Friday, 8:45–10:15 a.m., Cartoon Room 2

“African Dance in America: A Diasporan Tradition” is the title of our proposed 
panel that interrogates the idea that African dance in America is a new 
tradition. African dance in America notwithstanding its problematic name 
represents an “imagined” nation and as such embodies an aesthetic 
and history that is fraught with inscribed narratives. Terms like “tradition,” 
“authentic,” and “community dance” are examined in order to clarify some of 
the generalities surrounding the genre. Temporal perspectives and pejorative 
language continue to describe, locate and qualify the genre and it is the 
aim of this panel to illuminate the trajectory of African dance in America, 
historically and aesthetically. 

Choreographing Abject Histories: Women of Color Resisting Through Dance
Saturday, 1:30–3:00 p.m., 225 Sullivant

This panel investigates the under-remarked legacies of women of color 
leaders in dance, considering the impact of their work within and across a 
myriad of institutional settings. With our focus on U.S. based dancers Tina 
Ramirez and Pearl Primus, and the Brazilian Edileusa Santos, we contemplate 
the urgency with which these women leveraged their art in pursuit of social 
justice: using dance to explore and present abject histories, speak truth to 
power, and actively resist erasure. Our panel situates these artists within 
their context, trying to make visible the structures these artists navigated and 
manifested and how they moved through and beyond them with regard to 
their intersectional identities. In what ways do their legacies challenge static 
representations of cultural heritage and cultural production? How have their 
transmissions crossed cultural, temporal, and/or geographical borders? In 
what ways has the field of dance been receptive to their transmissions?

Choreographing Encounters: Experimental Communities and Spaces of 
Transformation in Contemporary Performance
Sunday, 12:30–2:00 p.m., 225 Sullivant

“Choreographing Encounters: Experimental Communities and Spaces of 
Transformation in Contemporary Performance” considers creative modes 
of social inquiry that encourage participant-users to discover a response 
place from which to move towards alternative political horizons, social 
imaginings, and communities of difference. Panelists interrogate issues of 
democratization, liberation, and sociality through analyses of live performance 
and distributed networks. Each case study offers experiences that call upon 
audiences to shape their encounter and to corporeally experiment with 
communal belonging or non-belonging, asking: What tactical strategies of 
embodied potentiality or performativity are mobilized by social projects that 
reconfigure – or rather, make audible and visible – new modes of livable 
lives? What is the relationship between the affective economies constructed 
by the performance event and those utilized by social justice projects? How is 
agency conceived in performance environments that nurture intercorporeal, 
sensual, and communal exchange?

Choreographing Legacy
Saturday, 1:30–3:00, 247 Sullivant

This panel approaches the conference theme of transmissions and traces 
through questions of choreographic legacy – approaching legacy as an 
active, ongoing, and productive problem.  How are dances and dancers 
preserved in/for the archive, both explicitly and implicitly? What are the 
ideologies innate to these processes? And how do the dances themselves 
participate in, or resist, the project of legacy? These three papers, while all 
addressing legacies of white choreographers in a western context, approach 

these questions from vastly different historical perspectives and through 
vastly different theoretical frameworks. Artists examined include Merce 
Cunningham, Anna Halprin, and William Forsythe. Through these artists, 
panelists examine legacy as a mode of queer temporality, of continual and 
transformative choreographic scoring, and as a mode of digital, post-Fordist 
artistic labor regulation. Bringing together these papers is an opportunity to 
discuss transmission and trace as projects of choreographic legacy formation/
deformation.

Contemporary (Dis)placements: Choreographies of Émigré Bittersweetness, 
Colonial Retrograde, and Racialized Stillness
Saturday, 1:30–3:00 p.m., 370 Sullivant

This panel examines the relationship between contemporary dance practices/
aesthetics in transnational contexts and the past’s lingering effects on the 
politics of belonging, émigré communities, and the neoliberal organization of 
racialized subjects. Colonialism, war, and neoliberalism are superstructural 
conditions that create entangled forms of belonging, migration, and a 
sense of being. These superstructural time-space conditions invite varied 
approaches from contemporary choreographers to try to address a 
reconsideration of the bifurcations between citizen/immigrant; joy/pain-
suffering; past/present; and interiority/surface. The panelists in this session 
are all interested in choreography as both an analytic and object of study 
to assess how contemporary dance makers use discursive practices and 
embodied processes to create new “bodies” that are informed by the past’s 
lingering effects in the present body. The choreographers examined in these 
papers use contemporary dance methods and vocabularies to articulate new 
stories, cultural repertoires, and other ontologies.

Dance as Data: Tracing the Tactility of Movement
Friday, 4:45–6:15 p.m., Rosa M. Ailabouni Room

This three-paper panel considers the practical and philosophical implications 
of dance’s capture and transmission via digital technologies, paying particular 
attention to motion capture and the data it produces. It draws together 
researchers from the Centre for Dance Research (C-DaRE) at Coventry 
University, and the Departments of Media and Cultural Studies at Utrecht 
University. The papers draw on phenomenological, pedagogical, cultural and 
philosophical frameworks to examine the way that motion capture raises 
questions at the core of dance practice about the embodiment, visualisation 
and circulation of movement. We address topics that cross three of the main 
themes of the conference, “digital and social media in dance’s transmissions,” 
“teaching and learning,” and “economies of movement.”

Dance between Church and Court: Tracing the Transmission of Dance in the 
Middle Ages
Sunday, 12:30–2:00 p.m., 370 Sullivant

Traditional dance history narratives often portray the Catholic Church as 
either hindering or tolerating dance in the Middle Ages, but medieval texts 
tell a different story.  Clerics danced on many holy days and students of Latin 
rhetoric and grammar were instructed to imitate the Roman masters by writing 
(and performing) dance lyrics, among other literary genres. Creating and 
performing dance lyrics became extremely popular in courtly culture, as well, 
and scores of dance lyrics appeared in numerous collections, first in Latin 
and later in vernacular languages. What types of movements did dancers use 
(with or without lyrical accompaniment) and how were movements transmitted 
within and between courtly and clerical circles? The scholars on this panel 
address these questions by analyzing a number of Latin and vernacular 
texts that recorded gestures and movements and the ways that they were 
transmitted to and absorbed by courtly and religious performers and their 
audiences.
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Dance, Disability and Transmitting the Values of Inclusion
Saturday, 3:30–5:00 p.m., 250 Sullivant

This panel will consider transmission in the context of dance made and 
performed by dancers with differently-abled bodies. As the work of these 
artists is often misread or unread, it will question the different modes 
of transmission of their work and how these modes participate in the 
transmission of the dancers’ multiple identities – as amputee/wheelchair user/
super-crip/ but rarely just as “dancer.” Each presentation will approach the 
theme from a different perspective; from a dance analysis perspective, from a 
legal perspective and from an “insider” performer perspective.

Dance, Exchange, and Intercorporeality
Saturday, 3:30–5:00 p.m., 220 Sullivant

This panel interrogates intercorporeality in three different kinds of dance 
performance: an international festival, a cross-cultural duet, and the making 
of a film musical. Each presenter will approach the exchange of dance 
between and across bodies as a site for the production of racial, national, 
or global sameness and difference. While Kowal’s paper examines how 
performing bodies can illuminate ideological paradoxes regarding sameness 
and difference, Kwan’s paper asks how dancers can model empathy across 
difference through a practice of body-to-body transmissions of diverse 
movement aesthetics, and Kraut’s paper investigates the debts that undergird 
the corporeality of white female dancing stars in Hollywood musicals.

Dance in/as “Fake News:” Notes from the Policy Front
Friday, 4:45–6:15 p.m., Cartoon Room 2

In a recent editorial, arts analyst Alan Brown wrote: “Cultural policy has failed 
us. Patterns of investment in cultural infrastructure too often reinforce class 
divides instead of tearing them down.” Highlighting an apparent breakdown 
in policy research transmission, Brown insists that extant studies failed 
to influence philanthropic giving, despite clear evidence of the structural 
classisms, racisms, and urbanisms that underpin the present system. 
Our panel seizes Brown’s provocation and compounds it by suggesting 
that dance research, too, has been slow to take up these sociocultural 
asymmetries by avoiding direct engagement with policy discourse and by 
upholding dance curricula that underwrite these longstanding elitisms and 
Eurocentrisms.  As researchers invested in greater integration of arts policy 
perspectives and histories toward the possibility of institutional change in 
dance, this co-authored paper puts our respective research in conversation 
through the creative format of a simulated news broadcast.

Dance Information Travels: Three Cases in Three Centuries
Saturday, 11:00 a.m.–12:30 p.m., 250 Sullivant

This panel illuminates how dancing traveled in Europe during three historical 
eras, and how past traces inflected dancing while transmission modes 
responded to contemporary situations. Two papers highlight the force of print 
transmission. At early 17th-century French and Habsburg courts, information 
was reprinted and disseminated rapidly, spreading political messages, 
aesthetic concepts and conventions to distant people.  However, formats 
for reporting choreographic events structured and constrained what could 
be known about the events, then and today. In post-World-War-II Britain, 
a profusion of dance publications fanned intense public interest in ballet.  
Isolated from roots in previous Diaghilev ballet, this was ballet of a new and 
arguably national kind. A third paper highlights the print and manuscript 
circulation of early 18th-century French and British symbolically notated 
choreographies that shared a musical source and nautical affect, created 
forms for sociality, and contributed to emergence of a “sailor” dance topos in 
18th-century repertoires.

The Dance of Nationalism: Exports, Imports, and the Power of Rejection
Sunday, 12:30–2:00 p.m., 270 Sullivant

In “The Dance of Nationalism: Exports, Imports, and Rejected Movements,” 
Victoria Phillips will chair a panel of three young dance scholars will build on 
the established literature of national identity, cultural exports, and the use of 
dance as a political tool of the Cold War. While examining Europe, the U.K., 
Turkey, and the United States, the papers reflect on issues of colonization, 
national identity, and the global threat of nuclear power. While ballet 
pedagogy left cultural traces, nuclear explosions framed by ballerinas masked 
deadly fallout. Cultural assignments of “the modern” challenged the politics of 
embodiment.

Dancing Against Borders: Ruptures, Transmissions, Innovations
Sunday, 8:00–9:30 a.m., 141 Sullivant

This panel deconstructs decolonization in order to salvage it from cooptations 
and dilutions. We interrogate the term in a multiplicity of contexts: from 
the generation of dance in Indigenous migrant worker communities, to the 
re-generation of Mayan dance in the mountains of Guatemala, to the radical 
decolonization of contemporary modern dance by Indigenous/Mestizx bodies 
in the studio. Arguing that decolonization is not a blanket term, we look at 
the specificities and contingencies of dance practices that are simultaneously 
avant-garde, rasquache, Indigenous, hybrid, and pluriversal and that enact 
respectful protocols of reciprocity with land and community. We interrogate 
multiple meanings and workings of decolonization with attention to the ways 
embodied and en-motioned practices arise in particular bodies, spaces, and 
lands. Finally, we seek to understand decolonization in dance as a complex 
process constituting acts of rupture and unlearning, of remembrance and 
transmission, and improvisation and innovation.

Dancing Calls and Responses Now: Contemporary Perspectives of African-
descended traditions in Cuba, Haiti and Brazil
Sunday, 8:00–9:30 a.m., 247 Sullivant

Dance ethnographies rooted in the African-descended traditions Santeria, 
Vodou, and Candomblé converge in this panel that examines the 
intersections of memory, embodiment, and self-possession in Cuba, Haiti 
and Brazil. Illuminating the ingenious and often fraught manners in which 
bodies make intelligible African diasporic energies experienced only through 
immersive participation in these worldviews, Selier’s paper nuances key 
concepts in Africana thought through her evaluation of Orisha dances’ 
affective properties; LaMothe analyzes violent responses to queer bodies’ 
modes of embodiment during Haiti’s Vodou ceremonies; and Kurtz explores 
how practitioners of rural Bahian samba manage sacred energies, thus 
transmitting Afro-diasporic, sonic-kinesthetic knowledge.

Ultimately, analyzing the aesthetic and socio-cultural potential of Black and 
Brown bodies in these radical embodied systems enables us to further 
value the lives of all disenfranchised bodies, and bolster our respect for 
how knowledge in African diasporic communities is forged, sustained and 
forwarded.

Digital Methods for Dance Studies
Friday, 8:45–10:15 a.m., Ohio Staters, Inc. Traditions Room

This panel brings together dance scholars who incorporate digital 
technologies into their scholarly engagements, who are developing new 
archiving practices and approaches to historical research, tools and resources 
for teaching, and processes for generating and analyzing choreography. 
Utilization of such technologies by artists and lay users has extended the 
ways in which dance is transmitted, and digitally informed scholarship has 
proffered new questions regarding the methods used to study dance and 
movement practices. This panel gathers critical reflections on methodology 
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grounded in the interrogation of specific digitally enabled projects that cross 
disciplinary boundaries between dance and digital humanities, ethnography, 
computational science, among other domains. What might this type of 
interdisciplinary inquiry mean for scholarship in dance studies and beyond?

Embodied Philosophy in Dance: Gaga and Ohad Naharin’s Movement 
Research
Friday, 8:45–10:15 a.m., Tanya R. Rutner Room

The panel “Embodied Philosophy in Dance; Gaga and Ohad Naharin’s 
Movement Research” is an in-depth discussion that asks to further articulate 
and expand Einav Katan-Schmid’s book Embodied Philosophy in Dance 
(Palgrave Macmillan, 2016). Representing the first comprehensive analysis of 
Gaga and Ohad Naharin’s aesthetic approach, the book following the sensual 
and mental emphases of the movement research practiced by dancers of the 
Batsheva Dance Company. Considering the body as a means of expression, 
the book deciphers forms of meaning in dance as a medium for perception 
and realization within the body. In doing so, the book addresses embodied 
philosophies of mind, hermeneutics, pragmatism, and social theories. The 
panel presentations will further deal with the philosophy embodied within 
the pedagogy gaga movement research suggests. We will discuss gaga as 
practice and as form of expression, from philosophical and practical points of 
view.

In Your Shuffles: Echoes and Audible Ruptures of Movement Lineages
Saturday, 1:30–3:00 p.m., 270 Sullivant

Our proposed panel comprises three papers from percussive dance scholars 
and practitioners working in rhythm tap, Irish step dance and Appalachian 
step dance to illustrate how these forms intersect and enliven the conference 
theme of transmissions and traces. We examine how kinesthetic legacies 
and corporeal residues can illuminate historical influences that remain 
with dance forms over time and how percussive dance can resist cultural 
hegemony. In analyzing the artifacts of our dance forms and their relationship 
to transmission, ranging from tap notation to Irish dancing shoes, we also 
generate new possibilities for dance in the present. Our focus on these 
interrelated percussive dance genres will bring new and lively perspectives to 
this conversation.

La La Land, Michael Jackson and Dance Moms: Transmissions, Traces, and 
(Hi)stories of (Be)longing on the Popular Screen
Friday, 8:45–10:15 a.m., Cartoon Room 1

In this panel we investigate the modes of transmission and traces that popular 
screendance invokes and simultaneously leaves behind to be picked up, 
re-configured, and re-transmitted. We address the intertexuality of popular 
screendance performances as a means to produce affects, create attraction, 
and stage critique, for which the materiality of a popular screendance 
archive and the traces left behind on screen (and off) are crucial for its 
transmission. Through analysis of La La Land, Michael Jackson, and Dance 
Moms, we interrogate more broadly how popular screendance histories 
are written as traces that linger across multiple (screen) interfaces and how 
bodies-of-difference materialize on screen. The questions we ask are: what 
kinds of histories are written? Who is asked to belong to and long for these 
works/bodies/histories? What kinds of affects are produced? And how do 
spectators work through these (hi)stories of belonging as dance fans through 
engagement on social media?

The Long Nineteenth Century: Transmissions and Traces
Saturday, 3:30–5:00 p.m., 370 Sullivant

How are cultural stereotypes transmitted through dance? How do dances 
change in the bodies of new performers? How have film and television 
changed how dance is transmitted and understood? “The Long Nineteenth 
Century: Transmissions and Traces” examines nineteenth-century dance 
and its twentieth-century legacy, specifically as a force in the creation and 
expression of French and American national identity between 1830 and 1954.

Mediated Moves: Popular Dance on the Small Screen
Saturday, 9:00 a.m.–10:30 a.m., 225 Sullivant

In her foundational text Dancing on the Canon, Sherril Dodds asserts the 
need to focus on “the contesting of power relations between the commercial 
industries that seek to produce and disseminate popular dance and the 
participants in popular dance who create locally articulated practices” (64). 
These presentations follow this crucial but contentious role mediation 
plays in the transmission of popular dance. The first paper considers early 
dance television programs as aesthetic projects crucial to the versions 
of social dances practiced widely in mid-century America. The second 
critiques the operationalization of crew street dance in the context of British 
reality television and corporate culture. The third paper investigates the 
adaptation of Internet dance and video aesthetics by official music videos and 
advertisements. The panel traces these dance and screen forms as through 
their circulation they acquire new narratives and aesthetics, becoming part of 
the mainstream in a cycle of innovation and commercialization.

Moving America: Transmitting Democracy Through Dance Pedagogy
Saturday, 1:30–3:00 p.m., 220 Sullivant

This panel seeks to underline dance’s important role in the teaching and 
learning of embodied, dynamic American identities. By focusing on dance 
makers and dance presenters as instigators with formal and informal 
pedagogical intent, this panel conveys historical and contemporary stories of 
dance and/as resistance. 

Each paper conveys a strong story of American democratic values 
and relationships to bodies being legislated in very specific ways: the 
embodiment of early-twentieth century ideals of American-ness as promoted 
through higher education dance classes; the enactment of LGBTQ inclusion 
through North Carolinian “Rowdy Square Dances” during the debate over 
the state’s recent discriminatory “Public Facilities Privacy and Security Act”; 
the creation of a Depression-era Choreographic Laboratory that sought to 
expand the pedagogical purpose of the museum. These historically and 
institutionally discrete yet related case studies demonstrate what it means to 
engage with America and being American in moments of extreme national 
tumult and reorientation.

Out of Mind, Out of Sight: Asian American Dance in the Archives
Saturday, 3:30–5:00, 270 Sullivant

The nascent field of Asian American Dance Studies repeatedly confronts 
an apparent untraceability of Asian American dancing bodies. This panel 
examines this invisibility as not a failure of transmission, or a lack of historical 
records, but rather an issue of location, identification, and interpretation. 
Presenter 1 outlines how unique community sourced practices led to a 
significant collection on Asian American dance at The New York Public 
Library (NYPL), despite continuing challenges with categorization. Presenter 2 
considers what the NYP’s holdings on the Asian New Dance Coalition reveal 
about Asian American choreographers’ negotiation of culture, identity, and 
politics in 1970s and 1980s New York City.  Presenter 3 illuminates the ways 
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Japanese American dancing bodies are alternately visible and invisible in 
various archives, depending on the political uses for those bodies. Perillo 
re-uses archival sources to demonstrate how “Filipino” dance was inherently 
formed in relation to American colonial practices.

Putting Politics into Practice: Diverse Perspectives on Decolonizing University 
Dance Programs 
Saturday, 1:30–3:00 p.m., 141 Sullivant 

This roundtable—which is moderated by Nyama McCarthy-Brown and brings 
together short presentations by Danielle Robinson, Gill Wright Miller, Jennifer 
Fisher, Jeff Friedman, and Janet O’Shea with responses by Takiyah Nur Amin, 
Clare Parfitt, Raquel Monroe, Melissa Blanco Borelli, and Laura Robinson—
offers a platform for sharing decolonizing strategies within university dance 
programs. We will compare notes, offer critiques, and synergize our efforts 
towards greater inclusivity and diversity in our curricula. Our goal is simple—to 
put our politics into practice—to align the values we espouse in our research 
with those we promote through our teaching.

Re-evaluating Lost Dance-Music Relationships: Three Case Studies Restoring 
Rhythm to Dance Studies
Saturday, 11:00 a.m.–12:30 p.m., 270 Sullivant

The rejection of traditional dance-to-music relationships by postmodern 
and experimental dance practitioners has eclipsed and even erased the 
vital contributions of music and topics such as rhythm, pulse, and sound 
in research and teaching about earlier (and even current) figures and 
practices in dance. This neglect or suppression may have affected general 
understanding, both in practice as well as in theory, although recent examples 
of enlightened scholarship have appeared on Meredith Monk and Mark 
Morris. This panel aims to use three case studies based on archival sources 
and fieldwork as starting points for discussion by panelists and attendees 
of reasons for greater attention to music in all its dimensions in dance 
studies and teaching. The scope and panelist order are intended to elicit 
broader issues across practices, contexts, and periods. To elucidate the 
interconnections of papers, panelists will self-moderate, with each introducing 
the subsequent paper and presenter.

Reframing Dance Encounters: Mapping Histories, Bodies, and Cross-Cultural 
Exchanges in Africa, India, and the Americas
Saturday, 11:00 a.m.–12:30 p.m., 131A Sullivant

This panel discusses cross-cultural encounters in the Americas, Africa, 
and Asia: tracing the transmission of movement forms to rethink historical 
narratives, notions of migration, and identity formation. Our panel responds 
to how dance materializes and re-materializes in different contexts. It 
highlights ethnic specificity to destabilize notions of cultural boundaries 
and show how these identities converge in performance. Williams analyzes 
African American narrative and Indonesian dance to reshape concepts of 
diaspora as a practice of establishing intersections across racial and cultural 
boundaries. Hill positions transregional and transatlantic African migrations in 
dialogue with each other, by examining women’s performances of water spirit 
traditions. Sriram maps African and Asian diasporic visibility in South Asia 
through the movement of two dances across geopolitical locations between 
the seventeenth century and the present. These three papers culminate in a 
critique of racial and cultural essentialism through attention to choreographic 
experimentation, diasporic identity-making, and institutional traces.

Rendering Black Feminism: Girlhood, Nation-Making, and Black Women’s 
Work
Saturday, 9:00–10:30 a.m., Barnett Theatre

Black women and girls today continue to experience the detrimental, if not 
lethal, effects of ongoing racial and gendered violence. Black American 
women, as Melissa Harris Perry has written, “have always had to wrestle 
with derogatory assumptions about their character and identity. These 
assumptions shape the social world that black women must accommodate or 
resist in an effort to preserve their authentic selves and to secure recognition 
as citizens.” This panel explores a range of black feminist embodiments to 
engage broader questions about race, gender, citizenship, and desire. 

In keeping with the theme of the conference, this panel interrogates 
discourses around black women and girls that are transmitted through black 
women’s dancing bodies. Panelists examine various performance spaces – 
from the concert stage to the televised show – in order to pursue a number 
of transmission contexts. Taken together, these papers explore the political 
valences of black women’s embodied labor.

Rendering Caribbean Dance: Echoing Footprints, Virtual Archives, and 
Memorial Performances
Sunday, 12:30–2:00 p.m., Barnett Theatre
This panel brings together scholarship on diverse Caribbean performance 
practices to analyze how transmissions across borders and bodies transform 
dances, dancers, and dancing publics involved in exchanges. The different 
case studies examine how dance transmissions destabilize national, gender, 
sexual, and racial categories. As divergent producers of knowledge, the 
Caribbean dance-makers discussed in these papers provoke us to consider 
the expanding labors of Caribbean dance practices. The authors consider the 
tensions between conceptualizations of transmission and trace as they relate 
to African diasporic technologies of movement. They approach the ways in 
which these fugitive technologies refract through contemporary practices of 
sharing knowledge, memory and feeling. Together, the papers interrogate 
the stakes of transmitting knowledge and emotions through performance, 
dwelling on what is gained, revised, or omitted in the process. Moreover, they 
encourage reflection about the Caribbean and whether dance transmissions 
within and beyond the geographic region have resonant tensions and 
dynamics.

Repertoires of Religion: Dance as Political Agent in the Transmission of 
Christian Values
Sunday, 8:00–9:30 a.m., 131A Sullivant

Christianity is a religion that has historically emphasized the reading 
and interpretation of sacred texts as essential to religious life. Similarly, 
traditional approaches to the study of religion (influenced by the values of 
Christianity) give primacy of place to textual analyses of sacred literature. 
When corporeality is explored, interpretive or symbolic meanings are 
emphasized over and against the efficacy of bodily movement. Yet, dancing 
bodies do not only transmit religious ideas; they can also renegotiate or 
even challenge them. In this way, Christianity’s relationship to dance can 
be framed as strategically ambivalent and, thus, politically and spiritually 
useful when practitioners want it to be. How, then, does dancing transmit 
Christian religion? How do dancing bodies resist, reinscribe, or reinforce 
religious hierarchies and values? In this presentation, panelists explore the 
ways in which dancing bodies transform and/or transfer religious identities, 
experiences, and meanings across national and historic boundaries.
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Revisiting History: The Transmission of Racialized Bodies through Resistance 
and Mediatization
Sunday, 12:30–2:00 p.m., 141 Sullivant

This panel examines the (mis)representations of the dancing bodies 
transmitted through media. We interrogate how visibility rendered through 
mainstream advertising and critiques marginalize historically subordinated 
groups’ voices onstage. Each presenter investigates how racialized and 
gendered bodies across Asia and North America trouble the notion of the 
“American dream.” Chuyun Oh explores how Misty Copeland’s television 
commercial resembles the rhetoric of “model minority” imposed upon Asian 
American immigrants. Priya Raman explores how the media’s representation 
of St. Denis’ dancing body was instrumental in the transmission of aesthetic 
values and cultural identity of Indian dance between east and west. Christine 
Gwillim explores nudity in live performance and the ways in which the media 
objectifies bodies based on race, gender and body type. This panel sheds 
light on how mediatized bodies challenge but at the same time serve the 
hegemonic construction of race, gender, sexuality, and nationality in a cross-
cultural context.

A Site for Knowledge: The Dancer’s Thinking Body
Friday, 4:45–6:15 p.m., Performance Hall

This panel addresses an important residue produced through dance 
practice and performance: knowledge. While Jacques Derrida’s concept of 
residue (arising from trace) signals to the absence of presence and to what 
something is not in order to make possible what it is, the idea of residue 
here is interpreted as something that is present and left behind. Knowledge 
as residue is the entry point for looking at the relationship between dancer 
and technology, choreography, and archive. Therefore, the presenters focus 
on the production and transmission of knowledge between technology and 
dancer, between body and dancer, and between choreographer and dancer. 
The dancer’s thinking body, then, becomes a site for knowledge that is not 
only physically and cognitively shaped by the technology – such as pointe 
shoes – or the choreography that it engages with, but also with her or his own 
access to the embodied archive.

The Talking Body: Caribbean Vernacular and Historical Narratives in Motion
Friday, 8:45–10:15 a.m., Ohio Staters, Inc. Founders Room

Departing from the Caribbean, this panel explores cartographies of 
transmission, origin and diaspora, weaving together frameworks from 
ethnography, memory studies, travel narratives, art history and performance 
studies. Together, the panelists read bodies in motion as accounts of 
forced uprooting, re-grounding and migration. Delving into considerations 
of race, tradition and identity, this panel perceives Caribbean dance forms 
as expressing anxieties and urgency in relation to preservation. Driving 
our conversation are repeating questions of how choreographic license, 
spectacle and changing movement vocabularies create fissures within 
articulations of belonging while also strengthening ties to (imagined) 
communities of origin. Spanning across oceans, physical terrain, chronologies 
and political agendas, Cuban rumba, Dominican bachata and African visual art 
traditions represent social practices rooted in embodied acts that write and 
sculpt repertoires belonging to both the past and present.

Technique as Transmission: Tracing Release as a Mode of Sociocultural 
Production
Saturday, 9:00–10:30 a.m., 141 Sullivant

This panel considers release technique across time and within the localized 
temporal contexts of its practice in experimental dance communities. Does 
releasing as a practice create meaning beyond its aesthetic outline? If so, 
what are those meanings? How are they embodied and transmitted through 

release techniques in performance and/or technique class? Together these 
papers seek to develop a robust historicization of release technique as both 
a technical practice and an economically and sociopolitically situated mode of 
aesthetic affiliation. We will address questions of aesthetics, legacy, politics, 
transculturation, policy, and embodied knowledge. How does a particular 
place and/or cultural moment affect the development of aesthetic norms? 
Furthermore, what histories and experiences can be transmitted through 
bodily practice?

Traces of Music and Sound in Anne Teresa de Keersmaeker’s 
Choreographies
Friday, 4:45–6:15 p.m., Ohio Staters, Inc. Traditions Room

This panel will focus on music and sound in Anne Teresa de Keersmaeker’s 
choreographies.  It will consider how they are transmitted into dance to create 
interconnections of audible and visible movements that leave audiovisual 
kinetic traces in our memory. Against this backdrop we will discuss concepts 
of time and space in music/dance relationships as well as a specific “body 
listening” as an important precondition for what we call a “performative trace 
reading”. To put it differently, this involves listening and watching “différance” 
(Derrida) as permanent displacements of audible and visible traces. In relation 
to De Keersmaeker’s practice of dramaturgy, we’ll highlight the role of shoes 
as artifacts which bring on stage the traces of our experiences in public 
spaces, thus exploring the qualities of our “body listening”.

Tracing Dancing in Zadie Smith’s Swing Time
Sunday, 8:00–9:30 a.m., 370 Sullivant

In anticipation of the publication of her 2016 novel, Swing Time, award-
winning author Zadie Smith wrote in The Guardian: “I often think I’ve learned 
as much from watching dancers as I have from reading. Dance lessons for 
writers: lessons of position, attitude, rhythm and style, some of them obvious, 
some indirect. Following two biracial girls from their early dance training 
in North London, through their teenage exposure to dance on film and 
television, into their divergent lives as grown women, Swing Time articulates 
some these lessons, both direct and indirect, that Smith finds in dance and 
dancers. This panel considers the text as both a means of transmitting dance, 
in its representation of a variety of dancing bodies, and as a contemplation on 
the impact of the various means of dance transmission--film, video, television, 
the internet--that emerge in the end of the 20th and beginning of the 21st 
centuries.

Tracing Genealogies of Dance, Resistance, and Embodied Sustainability
Friday, 8:45–10:15 a.m., Rosa M. Ailabouni Room

This panel examines international choreographic projects and creative 
processes, which teach us about the relevance of subjectivity (care of self), 
solidarity (care of others) and sustainability (equilibrium between organisms 
and environment). Contrary to preservation, the concept of sustainability 
embraces both maintenance and transformation; recuperation and invention. 
By coupling sustainability with dance, in particular, this panel asks how 
one may employ movement as a way of knowing, in the construction of 
sustainable ways of living. It addresses, furthermore, how non-hegemonic 
practices and products may limit or expand our understanding of the world 
in which we live; that is, our (physical, cultural, socio-economic, political) 
ecosystem. Questions guiding this journey are: How is the sustainability of 
dancing knowledges connected to cultural resistance? What is the labour 
involved into transmitting embodied knowledges from a place of otherness? 
What are the stakes of sustainable forms of transmission, and who benefits 
from their circulation?
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Transmission in Swung Time: Circulations and Revivals in American 
Vernacular Social Dances
Saturday, 1:30–3:00 p.m., 131A Sullivant

American vernacular social dances surged in popularity during the ‘90s 
Swing Revival, and are now practiced in communities all over the world. 
From Herräng Dance Camp in Sweden, to the newly established Korean 
Blues Camp, dilettantes and professionals from various disciplines research, 
practice, evolve, and document these dances, which remain largely 
underrepresented in the academe. In this panel, scholar-practitioners will 
discuss some of the theoretical and social considerations implicated in the re-
emergence of these forms. Key questions include: how have North American 
cultural attitudes to race and gender in the first half of the 20th century, 
shaped – and been challenged by – contemporary dance practices? How do 
current practitioners and teachers address the history of these dance forms, 
and how is space made for growth and change? How can vernacular social 
dances speak to the concerns and curiosities of Dance Studies?

Transmitting German Dance
Sunday, 12:30–2:00 p.m., 250 Sullivant

This panel addresses the ways in which dance and particularly German 
dance has transmitted itself onto and left traces on the German imagination 
through all kinds of forms (text, film, screendance, art, photography). It looks 
at the ways in which movements can aesthetically rematerialize and manifest 
themselves similarly (or differently) from the original lived experience, if 
there even was one, into a different media. It also explores the transmission 
onto the observer (ie. a panelist who is interpreting a live dance) as well as 
a transmitter (ie. an author or artist whose work on observing dance is being 
analyzed by the panelist). Furthermore, the panel investigates the specific 
“agenda” of the transmitter or the observer and highlights particular acuity 
related to the dance. How can this awareness then be further representative 
of the political, social, and historical of the time?
 

Transmitting Hip Hop Movement: Embodiment in B-Girls, Dance Teams, and 
Spoken Word
Saturday, 1:30–3:00 p.m., Barnett Theatre

After meeting at Dr. Imani Kai Johnson’s Show & Prove Conference, MiRi and 
Grace began discussing the under examined importance of observations 
about Asians and Asian Americans in the hip hop dance community. We 
organized this panel to explore our research into what Asian American 
movement and spoken word poetry contribute to Hip hop culture.

Transmitting/Transforming Tradition: Maypoles, Gypsies, and Gender in 
Dances for Shakespeare
Saturday, 9:00–10:30 a.m., 270 Sullivant

This panel explores the ambiguities of transmission and tradition in dances 
in (or based on) Shakespeare’s plays. Transmission, like translation, is 
both a transmittive and a creative activity. In creating a rustic dance for a 
Shakespeare comedy, reviving a beloved Shakespeare ballet, or inserting 
a dance sequence in a 21st-century production at the Globe Theatre, 
choreographers are simultaneously transmitting dance history, a ballet 
tradition, or a Shakespearean play and creating their own versions of 
them. Panel members will discuss, respectively, difficulties of tracing the 
transmission of non-courtly dances in the Renaissance; innovations that take 
root and become “traditional” in the transmission of Shakespeare ballets; 
and choreographers’ techniques for engaging contemporary Shakespearean 
actors (especially male actors) and audiences with dance. All three papers 
will explore the malleability of “history” and “tradition” in dance related to 
Shakespeare’s dramatic art.

Wearing the Dance: Displacing Bodily Realities in 21st c. Choreographies
Sunday, 8:00–9:30 a.m., 250 Sullivant

Can a dance be worn, like a sweater? If so, what are the politics of trying-on 
choreography, tailoring it to bodies and identities? What opportunities and 
limitations develop from the act of wearing a dance? This panel employs 
the concept of wearing as a theoretical lens to read choreography as a 
temporary, lived experience that can articulate as both emancipatory and 
inhibitive. By examining dances in digital, theatrical, and militarized spaces, 
our three papers analyze the offerings and misgivings of choreographies that 
attempt to displace/refigure/transmit the realities of dancing bodies.

As a panel comprised of scholars, choreographers, and performers, our 
research collectively speaks to the theoretical and practical implications of 
dance within twenty-first century platforms, as mutable and interwoven as 
they are. Through this endeavor, we aim to offer a global perspective on how 
race, gender, sexuality, and ethnicity materialize through culturally-situated 
performances.

What are We Looking At? Identity and Politics of Transmission
Saturday, 3:30–5:00 p.m., 225 Sullivant

This panel of dance scholar-practitioners examines identity entanglements, 
raising political and ethical questions in the process of cultural transmission 
through university dance courses. We explore race, class, gender, and 
religion, illuminating their intersections and applicability to our research. We 
also dissect our critical pedagogies, attending to constructs of identity as 
they relate to our work with university students. Dr. Nyama McCarthy-Brown 
presents on the use of critical pedagogy in the dance-making process where 
Islam is the focus. Dr. Tanya Calamoneri investigates performances of race 
to consider the social locations of students of different racial backgrounds 
and how race factors into who gets to dance. We grapple with transmissions 
of identity and culture by way of the dancing body, from a myriad of 
perspectives.
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General   Default to the Chicago Manual of Style (author , date) and Merriam-Webster’s Dictionary for all issues not 
addressed in this style guide unless evidence of a clear precedent to the contrary can be found.

 •  Spell out centuries—i.e., nineteenth century, twentieth century (twentieth-century, adj.)
 •  Figure captions should be listed at the very end of each manuscript file.

Numbers •  Spell out simple numbers—i.e., two, sixteen, fifty, ninety-nine.
 •  Use numbers themselves for complex numbers—i.e., 108; 2,500.
 •  Dates are written as numbers—i.e., February 8, 1999.
 •  Use numbers for citations and pages.
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Notes •  Title section “Notes”.
  •  The Notes section should come at the end of the article text but before Works Cited. 
 •  Make certain that each source cited within Notes section is included as a reference in Works Cited.

In-text Citations and Works Cited •  Title section “Works Cited”.
  •  Use the Chicago Manual of Style’s parenthetical, author-date method of citation. In this system, all   
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 Book:  Foucault, Michel. 1976. The History of Sexuality, Volume I: An Introduction. 
  Harmondsworth: Penguin.

 Chapter in an edited collection:
 Chanfrault-Duchet, Marie-Françoise. 2000. “Textualisation of the Self and Gender  Identity in the 
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  Derrida, Jacques. 1994. Specters of Marx: The State of the Debt, the Work of Mourning   
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 Article in online journal
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 Social Network.” American Journal of Sociology 115:405–50. Accessed February 28, 2010.   
 doi:10.1086/599247.

PROCEEDINGS STYLE GUIDE (CONTINUED)



119

      Works Cited (continued) Paper presented at meeting:
  Berríos-Miranda, Marisol. 2003. “Bailando Salsa en la Sala, Como Aprendimos a Bailar 
  y a Vivir.” Paper presented to the Annual Meeting for the Society of Ethnomusicology, 
  Miami, Florida, October 4.
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  Collections. Typescript.

      Citing first publication date If citing material that has an earlier publication date, insert the first publication date in square brackets after 
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       Online and/or URL references Include date accessed as follows:
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 ready) and the 2014 Whitney Biennial” by Jaime Shearn Coan

Subscribe now at a 30% discount.   
Explore a year’s worth of TDR. Subscriptions include access 
to the TDR archive, nearly 20 years of issues  
at your fingertips.  

Individual Electronic Access: $33.60 (regularly $48)
Individual Print + Electronic Access:  $37.80 (regularly $54) 
Enter code ZCORD18 at checkout. Offer good through 11/30/17.

mitpressjournals.org/tdr

Meet TDR and 
Mariellen Sanford 
(Associate Editor) 
in the exhibit hall!
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Visit the OUP exhibit for book discounts and more!        

oup.com/us

OXFORD SCHOLARSHIP 
ONLINE
oxfordscholarshiponline.com

OXFORD 
BIBLIOGRAPHIES
oxfordbibliographiesonline.com

VERY SHORT 
INTRODUCTIONS 
ONLINE
veryshortintroductions.com

OXFORD HANDBOOKS 
ONLINE
oxfordhandbooks.com

O X F O R D  O N L I N E

MFA IN DANCE @ RUTGERS

• Flexible schedule for 
   professional artists
• Interdisciplinary approach
• Pedagogical preparation
• Integrated theory and practice
Applicants should have minimum of 
five years working experience

Next cohort of MFA students
begins in January 2019

NATIONAL AUDITIONS 
AVAILABLE

TRANSFORMING THE ARTIST / EDUCATOR / RESEARCHER
NEW

WWW.MASONGROSS.RUTGERS.EDU/DANCE/MFA
848-932-1345
ADMISSIONS@MGSA.RUTGERS.EDU
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University at Buffalo
New MFA in Dance 
BA & BFA in Dance

• Explore embodied research through dance-making
• Individually craft a secondary concentration
• Enjoy close faculty mentorship
• Present at the world-class Center for the Arts
• Engage with national and international guest artists

• Experience in-depth broad-ranged curriculum with 
  equal emphasis on ballet, modern and jazz
• Discover creative tracks and concentrations within 
  degree programs 
• Participate in unique internships                

MFA Auditions: February 1-2, 2018
Application deadline: December 1, 2017
TAships and fellowships available
               Undergraduate Auditions
On-Campus: October 20 & December 1, 2017
                        February 9, 2018
NYC: January 27, 2018               

Photo C
redit: Jim

 Bush

MFA in Dance

BA & BFA in Dance

kamallin@buffalo.edu 
716.645.6318   
theatredance.buffalo.edu

 Applied Theatre  |  Design  |   Directing  |  History  |  Performance  |  Production & Management
www.finearts.uvic.ca/theatre

Your passion. Your future.
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Realize your goals with the graduate programs at  
UVic’s Department of Theatre. Our internationally 
renowned faculty and the Phoenix Theatre’s dynamic  
academic and artistic environment can help take 
your ideas to the next level.

DANCE & MOVEMENT RESEARCH:
 
Conrad Alexandrowicz  (Faculty)  
Specializing in movement-based divising.  

Kathleen Jerome  (MA ‘13, Theatre History)  Researched  
images of femininity in Sergei Marinoff’s dance manual. 

Mary Kerr  (Faculty)   
Internationally acclaimed designer for theatre & dance. 

Allana Lindgren  (Faculty) 
Specializing in dance history & modernism. 

Graham McMonagle  (PhD Candidate, Theatre History)  
Researching romantic ballet & design.
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Jazz Dance
A History of the Roots 

and Branches
LINDSAY GUARINO AND 

WENDY OLIVER, EDS. 
Paper $22.50 $17.00

Experiencing the Art 
of Pas de Deux
JENNIFER CARLYNN 
KRONENBERG AND 

CARLOS MIGUEL GUERRA
Paper $24.95 $18.00

Dance and Gender
An Evidence-Based 

Approach
WENDY OLIVER AND 
DOUG RISNER, EDS.

Hardcover $84.95 $40.00

Dance and GenderExperiencing the Art 

UNIVERSITY PRESS of FLORIDA

Available in January
Place your order now!

Perspectives on 
American Dance

The New Millennium
JENNIFER ATKINS, 

SALLY R. SOMMER, AND 
TRICIA HENRY YOUNG, EDS.
Hardcover $95.00 $50.00

The Twentieth Century
JENNIFER ATKINS, 

SALLY R. SOMMER, AND 
TRICIA HENRY YOUNG, EDS.

Hardcover $110.00 $65.00

@floridapress

To order, visit upress.ufl.edu/CORD17
Or call 800.226.3822
Use code CORD17 for discounts through November 17

CORD-SDHS-2017_program-ad.indd   1 7/25/2017   1:59:34 PM

Ten Huts
Jill Sigman
Explores the intersection of dance, visual art, 
and social practice. With 473 color photographs.

Trisha Brown
Choreography as Visual Art
Susan Rosenberg
“� is is a thrilling, essential book and it con� rms 
Trisha Brown’s status as the major artist who 
transcends disciplinary boundaries and also 
illuminates a creative process that is unmatched in 
its rigor and beauty.” —Sam Miller

Inside the Dancer’s Art
Rose Eichenbaum
Elegant photographs of the mysterious and 
complex world of dance.

Choreographing Diff erence 
Ann Cooper Albright
“Albright brings the insights of contemporary 
critical theory, particularly feminist theory, to 
bear on dance studies with great theoretical 
clarity, scholarly rigor, and writerly panache.” 
—Susan Manning

the language of dance

mary wigman

Wesleyan Open Books in  dance and theater

funded by the humanities open book program, a joint initiative of the National  
Endowment for the Humanities and the Andrew W. Mellon Foundation

Wesleyan Open Books
� is project brings sixteen seminal 
dance and theater titles back in print as 
free ebooks. To access these books, visit 
www.wesleyan.edu/wespress/dance/
neh_open_book/. 

“What may we learn of new from old 
reprinted dance books? Counter-intui-
tively, how to think dance contemporar-
ily.” —André Lepecki

New Dance Books from Wesleyan University 

20th 
Anniversary!

wesleyan.edu/wespress
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Canada’s newest 
dance research 
community.

UCI Paul Merage
School of Business

CERTIFICATE IN
ARTS MANAGEMENT

The Art of Business for the Creative Professional

An interactive, 12-week online program focused 
on foundational business principles for 

marketing, fundraising, finance, and business 
development for the arts and creative industries. 

Learn more and register today! 

merage.uci.edu/go/CAM 
execed@merage.uci.edu  |  949.824.6610

Fields in Motion
Ethnography in the Worlds of Dance

Dena Davida, editor

486 pages | 6 x 9 paper | $39.99 
9781554583416
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eakinspress.com/danceindex

dance index
volume 8 no. 1 fall 2017

Cover image: Martha Graham, Cave of the Heart (1946). Choreography by Martha Graham. Set design by Isamu Noguchi. © 2017 The Isamu Noguchi Foundation and 

Garden Museum, New York / Artists Rights Society (ARS), New York, and The Martha Graham Center of Contemporary Dance, Inc. Photograph by Cris Alexander.

Eakins Press Foundation & Ballet Society are proud to announce 

dance index
an archival publication website & a new serialized print publication

This new venture consists of a website that will make available for free the 55 issues of the original Dance Index from the 1940s

while simultaneously publishing new, relevant world dance scholarship as single subject/author monographs on a biannual basis.

The inaugural issue of the new Dance Index, written by Edward Madrid Gomez, 

is on the subject of Isamu Noguchi and his designs for the stage. 

Light for dance’s dark places, illumination and insights into dance’s nature… —clement crisp

isamu 
noguchi


