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An acclaimed early work by Olivier Assayas that has long remained 
unavailable, the deeply felt coming-of-age drama Cold Water at long 
last makes its way to U.S. theaters. Drawing from his own youthful 
experiences, Assayas revisits the outskirts of Paris in the early 1970s, 
telling the story of teenage lovers Gilles (Cyprien Fouquet) and 
Christine (Virginie Ledoyen), whose open rebellion against family 

and society threatens to tear them apart, as Christine is sent to an 
institution by her parents and Gilles faces an uncertain future after 
running into trouble at school. With a rock soundtrack that vividly 
evokes the period, and provides the backdrop for one of the most 
memorable party sequences ever committed to film, Cold Water is a 
heartbreaking immersion into the emotional tumult of adolescence.
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ALL THE BOYS AND GIRLS OF THEIR AGE  
(TOUS LES GARÇONS ET LES FILLES DE 
LEUR ÂGE) 

Cold Water was initially commissioned as an hour-long 
television film for the series All the Boys and Girls of Their Age 
(Tous les garçons et les filles de leur âge). Nine filmmakers shot 
episodes based on their youths, using music from the time.  

In addition to Olivier Assayas, the other participating 
filmmakers were Chantal Akerman, Claire Denis, André Téchiné, 
Cédric Kahn, Laurence Ferreira Barbosa, Patricia Mazuy, Émilie 
Deleuze, and Olivier Dahan. 

The series was governed by the following guidelines:

 —The main theme of each film had to be adolescence.

 —Each filmmaker had to choose a time between 1960 and 1990, 
and each film had to contain a party scene using the rock 
music of the chosen era.

 —Each film had to last an hour.

 —A budget of approximately 5.4 million francs (about $1 million 
today) was given to each filmmaker.

 —Each film had to be shot on Super 16 mm, within an eighteen- 
to twenty-four-day time span.

ASSAYAS FILMOGRAPHY

1986   Disorder (Désordre)
1989 Winter’s Child (L’enfant de l’hiver)
1991 Paris Awakens (Paris s’éveille)
1993 A New Life (Une nouvelle vie)
1994 Cold Water (L’eau froide)
1996 Irma Vep
1997 HHH: A Portrait of Hou Hsiao-Hsien  
 (television documentary)
1998 Late August, Early September (Fin août, début septembre)
2000 Les destinées sentimentales
2002 Demonlover

2004 Clean 
2006 Quartier des Enfants Rouges (segment of Paris, je t’aime)
2006 Noise (documentary) 
2007 Boarding Gate
2007 Recrudescence (segment of To Each His Own Cinema)
2008 Eldorado (television documentary)
2008 Summer Hours (L’heure de’été)
2010 Carlos
2012 Something in the Air (Après mai)
2014 Clouds of Sils Maria
2016 Personal Shopper

OLIVIER ASSAYAS BIOGRAPHY
Olivier Assayas was born in Paris in 1955, the son of screenwriter 
Raymond Assayas, better known by the pen name of Jacques Rémy. 
Assayas, who studied painting at the French National School of Fine 
Arts and became a critic for Cahiers du cinéma, began his filmmaking 
career by ghostwriting television episodes for his ailing father.

His first feature film, Disorder (1986), won the critics’ prize at the 
1987 Venice Film Festival. He gained wider renown with his fifth 
and sixth features, Cold Water (1994) and Irma Vep (1996), which 

were both presented at the Cannes Film Festival. The latter film 
also received significant stateside acclaim.

Since then, he has continued to work steadily as a director, 
having made over fifteen feature films to date. Most recently, 
he collaborated with Kristen Stewart on the critically acclaimed 
films Clouds of Sils Maria (2014) and Personal Shopper (2016). He is 
currently finishing his next feature, Non Fiction, which will mark his 
third collaboration as a director with Juliette Binoche. 

https://translate.googleusercontent.com/translate_c?depth=1&hl=en&prev=search&rurl=translate.google.com&sl=fr&sp=nmt4&u=https://fr.wikipedia.org/wiki/1960&xid=17259,15700021,15700105,15700124,15700149,15700168,15700173,15700201&usg=ALkJrhhqhwZIu7ZEJk9zOhALqCbuGFU-gQ
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ASSAYAS ON COLD WATER
Origins of the Film

Chantal Poupaud had this idea of having a few filmmakers make 
movies about their teenage years using the music they were 
listening to at the time. The idea was to do an hour-long TV movie, 
obviously on a very small budget, but I wanted to make a feature. 
I was not interested in the concept of shooting something that 
is autobiographical and just having it be something that is aired 
on television once in 1994. I needed to make something that was 
a bit more lasting. So I told Chantal that I was going to make—
with whatever small budget they were giving me—a ninety-minute 
semiexperimental film. 

The Shoot

We shot Cold Water in four weeks. Beyond making a movie about the 
seventies, embedded into this project was also the notion to make a 
kind of film that would have been made in the seventies. I thought, 
Okay, I’m going to make a feature that will have the same kind of 
experimental texture as the movies that Philippe Garrel was making 
in the seventies or Andy Warhol was shooting in the sixties. 

It was a whole moment in my work when I really enjoyed using this 
16 mm camera. I sum it up as my “Dogme moment.” It was pre–
Dogme 95, because it was three years earlier, but it was pretty much 
the same idea and had a very similar energy. It’s the movie I could 
have made as a teenager if I was making movies at that point.

The Locations

The big deal was finding the ruin where the climactic party scene 
takes place. The rest was fairly simple, in the sense that I shot in 
areas that were very similar to the environment I grew up in. But the 
mansion was obviously not something I was familiar with. Our art 
director found that location and suggested it, and immediately it felt 
right because it was something to do with the Old World—they are 
seventies kids dancing on the ruins of the Old World.

Casting Christine and Gilles

I did not want to use anybody who had more or less seen a camera. 
I wanted to start from scratch. For me, there was a notion that 
teenage actors, young actors, were spoiled by the filmmaking 
experience, and I wanted people who were new to this.

I didn’t know Virginie Ledoyen at that time, but she was the actress 
I had the most trouble casting; all the others more or less fell into 

place. I was concerned that she was too good-looking for the part, 
which for me was the problem. Also, she had had some career as a 
child actress, so she wasn’t what I was looking for. But the minute 
I met her during the casting I sensed that she was exceptional. I 
realized she was Christine absolutely, and she would transcend the 
part. So it instantly became her film, and also, of course, the film of 
Cyprien Fouquet, who was in many ways closer to my initial view. 
He was this sort of Bressonian actor; he could have been in a Bresson 
movie. He was very pure and had interiority and an intensity.

Original Release 

It opened at the Cannes Film Festival in May ’94 and had a great 
life of its own, traveling the world and screening at most major 
festivals. Unluckily, its access to general release was blocked by 
misfortune after misfortune. First, the sales company went belly-up 
after a few months, its catalog reverting to its parent company. 
Then the parent company was swallowed up by Universal, which 
basically sat on the rights for ten years until it finally lost them. 
Meanwhile, the French producers had gone bankrupt, and their 
back catalog was handled by a lawyer with little knowledge of the 
material. Also, the music rights had expired. So, basically, when the 
film could have been available for release in 2004, it was frozen again 
by an expensive soundtrack that had to be entirely renegotiated.

2018 Restoration 

I’ve been supporting the film a lot because it should have been 
released in the nineties. It’s ridiculous—it’s absurd, you know? And 
it’s a film that keeps on coming back. It has a life of its own and has 
become a kind of cult movie, which is cool, and happening without 
my control. But I’m happy that finally it will get some wider visibility 
than the cinephile audience that’s recognized it for a long time.

The Soundtrack

I was using music that I loved, and only music that I loved, which 
was something that echoed very deeply for me. The party scene was 
only a few pages in the screenplay and very vague because I had no 
idea what I would shoot exactly. The way I approached that very 
long night party scene was by structuring it with music, with tracks 
that would cover the specific emotions and the way they change 
during the night. I had the dramatic elements of that whole night, 
but it was a way of balancing the party, the songs, and the narrative. 
Everything on the soundtrack was part of the culture in the fall of 1972. 

SOUNDTRACK
“Avalanche” 
Written and performed by Leonard Cohen 

“Me and Bobby McGee” 
Written by Kris Kristofferson and Fred Foster 
Performed by Janis Joplin

“Up Around the Bend” 
Written by John Fogerty 
Performed by Creedence Clearwater Revival

“Janitor of Lunacy” 
Written and performed by Nico

“Knockin’ on Heaven’s Door” 
Written and performed by Bob Dylan 

“School’s Out” 
Written by Alice Cooper, Michael Bruce, Glen 
Buxton, Dennis Dunaway, and Neal Smith 
Performed by Alice Cooper

 

“Easy Livin’” 
Written by Ken Hensley 
Performed by Uriah Heep 

“Cosmic Wheels” 
Written and performed by Donovan 

“Virginia Plain” 
Written by Bryan Ferry 
Performed by Roxy Music


