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Getting Ready: 
Have students share the kinds of tattoos they have seen.  Ask if they know or can guess why a particular 
person chose the tattoo he or she has.  Ask what they know about the process of tattooing.  Then display 
the magazine cover and ask what questions arise in their minds.   
 
Why Tattoo? Why Lines and Crosses? Pp. 8-9 

1. What other kinds of body art are there besides tattooing? 
2. What kind of body art is practiced today? 
3. If you were going to choose a tattoo or scar that proclaimed your identity, what would it be?  

Sketch a design and explain why it identifies you or your group.  
4. Do you agree with Paul Bahn that Otzi’s scars might have been for healing rather than 

decoration?  If you can’t decide yes or no, what other information might help you make up your 
mind? 

 
Not for Everyone, pp. 10-11 

1. What is Ramadan Hussein’s main idea in this article? 
2. What supporting facts does he use?  
3. Do you agree with his argument that tattooing was a “borrowed practice” in Egypt?  Why or why 

not? 
4. How do entertainers distinguish themselves physically in contemporary society? 

 
Frozen Mummies, pp. 12-15 

1. Find the Altai on a map.  What do you notice about its topography? 
2. Sketch an Altai burial chamber from the text description and explain how the Altai mummies 

were formed and preserved. 
3. How are the Altai Pazyrkian  and Ukok tattoos different from Otzi’s and the ancient Egyptian 

tattoos? 
4. Why is the last paragraph subtitled “Tattoos with a Message”? 
5. Imagine that you are a Pazyrikian tattooer and draw a picture or write a story describing one 

tattooing incident in your life. 
 
Pigeon Poop and More, pp. 16-17 

1. The two Greek words “stigmae” and “barbaroi” are the roots of several English words.  List two 
to five words from these roots and write their definitions in your own words.  (stigma, stigmata, 
astigmatism, barbarian, barbaric, Barbary Coast, Barbara) 

2. How did the Greeks and Romans view tattoos? 
3. Compare the Roman method of tattooing with the Altai method. 
4. Research a modern method of removing tattoos and compare it to the ancient methods listed. 
5. After reading about tattoos and what it takes to remove them, would you get one? Why or why 

not? 
 
Shame on You! pp. 18-19 



1. How did the ancient Chinese culture view tattooing?  Do contemporary Chinese share the same 
attitudes? 

2. Write a short skit or illustrate a cartoon showing a historic or contemporary Chinese attitude 
toward an adolescent who gets a tattoo. 

3. How do you think your own family would react if you got a tattoo?  Would it make a difference 
which image you chose or where you had the tattoo placed on your body? 

 
Who Was She?  Pp.21-22 

1. List what is known about the El Brujo woman. 
2. List the questions her remains raise about her role and her culture.  
3. What tools are archeologists using to discover more about her? 

 
Skin Deep, pp.23-25 

1. Make a timeline of the history of tattooing in Japan. 
2. Discuss how attitudes about tattooing have changed during Japan’s history. 
3. How do the Ainu think that tattooing began? 
4. What is the meaning of tattooing within their culture? 
5. What subcultures of Japan used tattoos? 
6. What current subcultures in your own country use tattoos? 
7. Why do you think Japanese tattoo artists were celebrated by Europeans from the 1800s to 

now? 
 
Moko! 

1. Compare the modern and historic methods of tattooing used by the Maori. 
2. Look at the photographs in the article and design a moko for yourself or for a friend.  
3. Both the Ainu and the Maori traditional tattoos were banned by the ruling group.  Why did this 

happen?  Can you think of similar instances in which ruling groups have tried to ban cultural 
practices in the United States?   

4. Retell and elaborate on the Maori traditional tale of the origin of Maori tattoos. 
 
WRAPPING UP 
Have a summary discussion using these questions: 

1. Why has tattooing appeared in so many world cultures? 
2. How does tattooing add to or subtract from status in different cultures? 
3. What is your family’s/culture/s attitude toward tattooing?  Give specific examples that support 

your opinion. 


