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preface

Christians love to sing. The hymns of the Church have  
provided centuries of believers with the means to sing  

the song of faith and proclaim Christ together as one Body in 
Christ. But where did these hymns come from, and why were 
they written? The hymn texts that we cherish today were often 
fashioned as a witness to the faith in response to tragic events, 
episodes of illness, or occasions of blessing and joy in the life of 
the hymnwriter. Alternatively, the need for a special hymn may 
have been the impetus for a new text. Today, Christians connect 
these experiences to their own lives by using the hymns to com-
fort one another and proclaim Christ through faithful witness 
as if the hymns were written just for them.

Uncover these elements and engage with the richness of 
sacred hymns through the stories, scriptural connections, and 
historical backgrounds of the favorite Lutheran hymns the 
Church loves to sing. Together, as we discover the context in 
which these hymns were written, we will gain understanding 
and appreciation and be better equipped to join with the heav-
enly choirs in the eternal anthems to our King.
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Abide with Me

1 Abide with me, fast falls the eventide. 
The darkness deepens; Lord, with me abide. 
When other helpers fail and comforts flee, 
Help of the helpless, O abide with me.

2 I need Thy presence ev’ry passing hour; 
What but Thy grace can foil the tempter’s pow’r? 
Who like Thyself my guide and stay can be? 
Through cloud and sunshine, O abide with me.

3 Come not in terrors, as the King of kings, 
But kind and good, with healing in Thy wings; 
Tears for all woes, a heart for ev’ry plea. 
Come, Friend of sinners, thus abide with me.

4 Swift to its close ebbs out life’s little day; 
Earth’s joys grow dim, its glories pass away; 
Change and decay in all around I see; 
O Thou who changest not, abide with me.

5 I fear no foe with Thee at hand to bless; 
Ills have no weight and tears no bitterness. 
Where is death’s sting? Where, grave, thy victory? 
I triumph still if Thou abide with me!
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abide with Me

6 Hold Thou Thy cross before my closing eyes; 
Shine through the gloom, and point me to the skies. 
Heav’n’s morning breaks, and earth’s vain shadows flee; 
In life, in death, O Lord, abide with me.

Text: Henry Francis Lyte, 1793–1847
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Abide with Me

Sentimental stories surround the origin of Henry Francis 
Lyte’s hymn. Some place its composition as early as 1820, 

with Lyte writing in devotional reflection upon the last words 
of a dying priest, who repeatedly said, “Abide with me.” Oth-
ers place it as late as September 1847, with Lyte writing in a 
moment of holy inspiration: having recently suffered illness, 
Lyte delivers his last sermon at Brixham, and then in the early 
evening writes this hymn before leaving on an extended holiday 
to convalesce in the balmier climate of the continent, where he 
would succumb to his illness. According to B. G. Skinner, man-
uscript evidence suggests that Lyte wrote the hymn in July or 
August of 1847, that he sent it to a friend named Julia on August 
25, that it was sung by the children of the parish at his depar-
ture, and that he sent final revisions home from France. While 
Lyte was certainly influenced by his earlier deathbed visitations 
and while his later years were filled with poor health and suffer-
ing, the beauty of his hymn arises not from sentimental stories 
of its origin but from the words he has written.

While there are various manuscript sources of this hymn, 
which in its original form had eight stanzas, it first appeared 
in print in several newspapers in early 1848 and then in Lyte’s 
Remains (1850). From there, it was accepted for publication in 
the influential Hymns Ancient and Modern (1861), according to 
B. G. Skinner.
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All Hail the Power of Jesus’ Name

1 All hail the pow’r of Jesus’ name! 
 Let angels prostrate fall; 
Bring forth the royal diadem 
 And crown Him Lord of all. 
Bring forth the royal diadem 
 And crown Him Lord of all.

2  Crown Him, ye martyrs of our God, 
 Who from His altar call; 
Extol the stem of Jesse’s rod 
 And crown Him Lord of all. 
Extol the stem of Jesse’s rod 
 And crown Him Lord of all.

3 Ye seed of Israel’s chosen race, 
 Ye ransomed from the fall, 
Hail Him who saves you by His grace 
 And crown Him Lord of all. 
Hail Him who saves you by His grace 
 And crown Him Lord of all.
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4 Hail Him, ye heirs of David’s line, 
 Whom David Lord did call, 
The God incarnate, man divine, 
 And crown Him Lord of all. 
The God incarnate, man divine, 
 And crown Him Lord of all.

5 Sinners, whose love can ne’er forget 
 The wormwood and the gall, 
Go, spread your trophies at His feet 
 And crown Him Lord of all. 
Go, spread your trophies at His feet 
 And crown Him Lord of all.

6 Let ev’ry kindred, ev’ry tribe, 
 On this terrestrial ball 
To Him all majesty ascribe 
 And crown Him Lord of all. 
To Him all majesty ascribe 
 And crown Him Lord of all.
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all hail the power of Jesus’ NaMe

7 Oh, that with yonder sacred throng 
 We at His feet may fall! 
We’ll join the everlasting song 
 And crown Him Lord of all. 
We’ll join the everlasting song 
 And crown Him Lord of all.

Text: Edward Perronet, 1721–92, sts. 1–5; A Selection of Hymns, London, 1787, sts. 6–7



18

EtErnal anthEms

All Hail the Power of Jesus’ Name

By the end of the nineteenth century, “All Hail the Power of 
Jesus’ Name” was one of the top ten hymns, based on the 

number of hymnals that included it. Its author is Edward Perr-
onet, an itinerant Methodist preacher and an associate of John 
and Charles Wesley. Because the Wesleys wanted to keep their 
movement within the Anglican Church, they forbade Meth-
odist preachers from holding their own Communion services. 
Perronet defied that order, not only offering the Sacrament 
without authorization from the bishops but also publishing 
harsh attacks against the established church.

The hymn exists in a number of different forms, with vari-
ous revisions, alternative versions, and additional stanzas. Some 
of these changes and additions may be from other hands.

Perronet was a talented but uneven poet. Consider, for 
example, his original second stanza:

Let highborn seraphs tune the lyre, 
  And, as they tune it, fall 
 Before His face who tunes their choir 
  And crown Him Lord of all.

The imagery is unintentionally humorous: highborn ser-
aphs falling down as they try to tune their instruments, with the 
Lord of all described as a choirmaster trying to get them to play 
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all hail the power of Jesus’ NaMe

in tune. Later versions of the hymn wisely leave out this stanza.
Another early stanza says to crown Him “who fix’d this 

floating ball.” Describing the earth as a ball floating in space is 
an interesting image, though that the ball is “fix’d,” meaning not 
moving, does not go well with the more fluid “floating.” Most 
people would agree that the later variation “terrestrial ball” is 
better.

Over time, hymnal editors selected the best stanzas and the 
best lines from the various versions. The hymn became a part of 
the living tradition of the Church, which turned it into a truly 
great song of praise.
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Amazing Grace

1 Amazing grace—how sweet the sound— 
 That saved a wretch like me! 
I once was lost but now am found, 
 Was blind but now I see!

2 The Lord has promised good to me, 
 His Word my hope secures; 
He will my shield and portion be 
 As long as life endures.

3 Through many dangers, toils, and snares 
 I have already come; 
His grace has brought me safe thus far, 
 His grace will lead me home.

4 Yes, when this flesh and heart shall fail 
 And mortal life shall cease, 
Amazing grace shall then prevail 
 In heaven’s joy and peace.

5 When we’ve been there ten thousand years, 
 Bright shining as the sun, 
We’ve no less days to sing God’s praise 
 Than when we’d first begun.

Text: John Newton, 1725–1807, sts. 1–4, alt.; A Collection of Sacred Ballads, Richmond, 1790, st. 5
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Amazing Grace 

This may be America’s favorite hymn. It has been recorded 
by pop stars from Aretha Franklin to Jerry Garcia. It was 

a hit record for folksinger Judy Collins. A bagpipe version by a 
military band, the Royal Scots Dragoon Guards, spent weeks 
at the top of the British charts as the number one single. Bill 
Moyers made a PBS documentary about the song, its different 
performances, and its impact on people’s lives. And there is at 
least one entire book about its history.

The lyrics were written by John Newton, a dissolute sea 
captain and slave trader who, during a storm at sea, converted 
to Christianity. The turnaround in his life was indeed amazing, 
as he became an evangelical Anglican minister who crusaded 
against the slave trade. He was a spiritual mentor to the states-
man and social reformer William Wilberforce. Newton collab-
orated with another famous disciple, the poet William Cowper 
(1731–1800), on a collection of hymn texts known as the Olney 
Hymns, named after his parish, which was published in 1779.

“Amazing Grace” was one of Newton’s contributions. The 
hymn was printed with the heading “Faith’s Review and Expec-
tation” and the notation that it was based on 1 Chronicles 17:16–
17. Marylynn Rouse, who has transcribed Newton’s sermon 
notebooks, concludes that this Scripture text was the basis for 
a sermon preached by Newton on January 1, 1773, and he may 
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have written the hymn to accompany his sermon. In this passage, 
David marvels that God has chosen him: “Who am I, O Lord 
God, and what is my house, that You have brought me thus far?”


