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The Higher Learning staff curate digital resource packages to complement and offer further context to 
the topics and themes discussed during the various Higher Learning events held at TIFF Bell Lightbox. 
These filmographies, bibliographies, and additional resources include works directly related to guest 
speakers’ work and careers, and provide additional inspirations and topics to consider; these materials 
are meant to serve as a jumping-off point for further research.  

 
Case Study (David Cronenberg) 
 
Beard, William. The Artist As Monster: The Cinema of David Cronenberg. Toronto: University of Toronto 

Press, 2001.  
 
Beaty, Bart. David Cronenberg’s A History of Violence. Toronto: University of Toronto Press, 2008.  
 
Bordwell, David and Kristin Thompson. “Cronenberg’s Violent Reversals.” in Minding Movies: 

Observations on the Art, Craft, and Business of Filmmaking. Chicago: The University of Chicago 
Press, 2011. 196-202. 

 
Browning, Mark. David Cronenberg: Author or Film-Maker? Bristol: Intellect Books, 2007.  
 
Cronenberg, David. Chromosomes: A Project. Torino, Italy: Volumina, 2008.  
 
---. The Strange Objects of David Cronenberg's Desire: An Exhibition of Drawings, Objects and Creatures 

from the Films of David Cronenberg. Tokyo: Seibu Department Stores Ltd., 1993.  
 
---. David Cronenberg: Collected Screenplays. London: Faber, 2002.  
 
---, and Serge Grünberg. David Cronenberg. London: Plexus, 2006.  
 
---, and Chris Rodley. Cronenberg on Cronenberg. London: Faber and Faber, 1997.  
 
Drew, Wayne. David Cronenberg. London: British Film Institute, 1984.  
 
Grant, Michael. The Modern Fantastic: The Films of David Cronenberg. Westport, C.T: Praeger, 2000.  
 
Handling, Piers. The Shape of Rage: The Films of David Cronenberg. Toronto: General Pub. Co., 1983.  
 
Bernardini, Craig. “David Cronenberg, George A. Romero, and the Twilight of the (North) American 

Horror Auteur.” in American Horror Film: The Genre at the Turn of the Millennium. Steffen 
Hantke (ed). Jackson: University Press of Mississippi, 2010. 161-192. 

 
Kauffman, Linda S. “Visceral Cinema: David Cronenberg.” in Bad Girls and Sick Boys: Fantasies in 
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Contemporary Art and Culture. Berkeley: University of California Press, 1998. 115-145. 
 
Mathijs, Ernest. The Cinema of David Cronenberg: From Baron of Blood to Cultural Hero. London: 

Wallflower Press, 2008.  
 
Morris, Peter. David Cronenberg: A Delicate Balance. Toronto: ECW Press, 1994.  
 
Pike, David L. “The Anxiety of Influence: David Cronenberg and the Canadian Imagination.” in Canadian 

Cinema since the 1980s: At the Heart of the World. Toronto: University of Toronto Press, 2012. 
48-78. 

 
---. “Cronenberg’s Mutant Progeny: Genre Film-making around the Turn of the Millennium” in Canadian 

Cinema since the 1980s: At the Heart of the World. Toronto: University of Toronto Press, 2012. 
171-203. 

 
Ramsay, Christine. “Male Horror: On David Cronenberg.” in Boys: Masculinities in Contemporary Culture. 

Paul Smith (ed). Boulder, C.O: Westview Press, 1996. 81-95. 
 
Riches, Simon. The Philosophy of David Cronenberg. Lexington: University Press of Kentucky, 2012.  
 
Sinclair, Iain. Crash: David Cronenberg's Post-Mortem on J.G. Ballard's ‘Trajectory of Fate’. London: 

British Film Institute, 1999.  
 
Wilson, Scott. The Politics of Insects: David Cronenberg's Cinema of Confrontation. New York: 

Continuum, 2011.  
 

Case Study (Videodrome) 

Benson-Allott, Caetlin. Killer Tapes and Shattered Screens: Video Spectatorship from VHS to File Sharing. 
Berkeley: University of California, 2013.  

 
Blaim, Artur and Ludmiła Gruszewska (eds). Imperfect Worlds and Dystopian Narratives in Contemporary 

Cinema. Frankfurt am Main: Peter Lang, 2011.  
 
Brown, Steven T. Tokyo Cyberpunk: Posthumanism in Japanese Visual Culture. New York: Palgrave 

Macmillan, 2010.  
 
Bukatman, Scott. “Videodrome.” in Terminal Identity: The Virtual Subject in Postmodern Science Fiction. 

Durham: Duke University Press, 1993. 85-92. 
 
---. “Videodrome: The Death of Represenation.” in Terminal Identity: The Virtual Subject in Postmodern 

Science Fiction. Durham: Duke University Press, 1993. 97-99. 
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Grace, D.M. “From Videodrome to Virtual Light: David Cronenberg and William Gibson.” Extrapolation 
44 (2003): 344-355.  

 
Hand, Richard J. and Jay McRoy. Monstrous Adaptations: Generic and Thematic Mutations in Horror 

Film. Manchester: Manchester University Press, 2007.  
 
Lucas, Tim. Videodrome: Studies in the Horror Film. Lakewood, C.O: Millipede Press, 2008.  
 
Latham, Rob. “Screening Desire: Post Human Couplings in Atom Egoyan’s Speaking Parts and David 

Cronenberg’s Videodrome.” in Trajectories of the Fantastic: Selected Essays from the Fourteenth 
International Conference on the Fantastic in the Arts. Michael A. Morrison (ed). Westport, C.T: 
Greenwood Press, 1997. 171-180. 

 
Pacini, M. “Explaining Agonist Treatment Through Movie Language: the Interesting Allegory of 

‘Videodrome’.” Heroin Addiction and Related Clinical Problems 10.1 (2008): 55-56.  
 
Powell, Anna. “Uncontrollable Flesh: Videodrome.” in Deleuze and Horror Film. Edinburgh: Edinburgh 

University Press, 2005. 80-82. 
 
Vint, S. and M. Bould. “All That Melts into Air Is Solid: Rematerialising Capital in Cube and Videodrome.” 

Socialism and Democracy 20.3 (2006): 217-243.  
 
Young, Susie Sau-Fong. “Forget Baudrillard: the Horrors of Pleasure and the Pleasures of Horror in David 

Cronenberg’s Videodrome.” Cross Cultures 56 (2002): 147-174.  
 

YouTube and Video Culture  

Aigrain, Philippe. Sharing: Culture and the Economy in the Internet Age. Amsterdam: Amsterdam 
University Press, 2012.  

Brook, James and Iain A. Boal (eds). Resisting the Virtual Life: The Culture and Politics of Information. San 
Francisco: City Lights, 1995. 

Burgess, Jean, Joshua Green, Henry Jenkins, and John Hartley. YouTube: Online Video and Participatory 
Culture. Cambridge, U.K: Polity, 2009.  

Cubitt, Sean. Timeshift: On Video Culture. London: Routledge, 1991. 

Fishwick, Marshall W. Probing Popular Culture On and Off the Internet. New York: Haworth Press, 2004.  

Gere, Charlie. Digital Culture. London: Reaktion Books, 2002. 
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Hanhardt, John G. Video Culture: A Critical Investigation. Layton, U.T: G.M. Smith, Peregrine Smith 
Books, 1986. 

Jenkins, Henry. Convergence Culture: Where Old and New Media Collide. New York: New York University 
Press, 2006.  

---. Fans, Bloggers, and Gamers: Exploring Participatory Culture. New York: New York University Press, 
2006.  

Mirzoeff, Nicholas (ed). The Visual Culture Reader. London: Routledge, 2002.  

Neuman, W.R. (ed). Media, Technology, and Society: Theories of Media Evolution. Ann Arbor: Digital 
Culture Books/University of Michigan Press, 2010. 

Lovink, Geert. Dark Fiber: Tracking Critical Internet Culture. Cambridge, M.A: MIT Press, 2002.  

---, and Rachel S. Miles. Video Vortex Reader II: Moving Images Beyond YouTube. Amsterdam: Institute 
of Network Cultures, 2011.  

---, and Sabine Niederer. Video Vortex Reader: Responses to YouTube. Amsterdam: Institute of Network 
Cultures, 2008.   

Palfrey, John G, and Urs Gasser. Born Digital: Understanding the First Generation of Digital Natives. New 
York: Basic Books, 2008.  

Snickars, Pelle and Patrick Vonderau (eds). The Youtube Reader. Stockholm: National Library of Sweden, 
2009.  

Stabile, Carol A. Turning the Century: Essays in Media and Cultural Studies. Boulder, C.O: Westview 
Press, 2000.  

Strangelove, Michael. Watching YouTube: Extraordinary Videos by Ordinary People. Toronto: University 
of Toronto Press, 2010. 

Žižek, Slavoj. “Is this digital democracy, or a new tyranny of cyberspace?” The Guardian (December 30, 
2006). Accessed November 1, 2012. 
http://www.guardian.co.uk/commentisfree/2006/dec/30/comment.media 
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Marshall McLuhan 

Marchand, Philip. Marshall McLuhan: The Medium and the Messenger. New York: Ticknor & Fields, 
1989. 

Marchessault, Janine. Marshall McLuhan: Cosmic Media. London: SAGE, 2005.  

McLuhan, Marshall. Understanding Media: The Extensions of Man. London: Routledge, 2010. 

---, and Quentin Fiore. The Medium Is the Massage. New York: Random House, 1967. 

---, and W.T. Gordon. Marshall McLuhan. Corte Madera, C.A: Ginko Press, 2005.  

---, Eric McLuhan, and Frank Zingrone. Essential McLuhan. New York: Basic Books, 1995. 

Theall, Donald F. The Virtual Marshall Mcluhan. Montréal: McGill-Queen's University Press, 2001.  

 

Science and Technology in Cultural Studies (Film-focused) 

Armstrong, Tim. Modernism, Technology, and the Body: A Cultural Study. Cambridge, U.K: Cambridge 
University Press, 1998. 

Fox, Mary F., Deborah G. Johnson, and Sue V. Rosser (eds). Women, Gender, and Technology. Urbana: 
University of Illinois Press, 2006. 

Glassy, Mark C. The Biology of Science Fiction Cinema. Jefferson, N.C: McFarland, 2001.  
 
Griep, Mark, and Marjorie Mikasen. Reaction!: Chemistry in the Movies. Oxford: Oxford University Press, 

2009.  
Hård, Mikael and Andrew Jamison. Hubris and Hybrids: A Cultural History of Technology and Science. 

New York: Routledge, 2005. 

Hüppauf, Bernd-Rüdiger  and Peter Weingart. Science Images and Popular Images of the Sciences. New 
York: Routledge, 2008. 

Kirby, David A. Lab Coats in Hollywood: Science, Scientists, and Cinema. Cambridge, M.A: MIT Press, 
2011.  

Kreimeier, Klaus and Annemone Ligensa (eds). Film 1900: Technology, Perception, Culture. New Burnet, 
U.K: John Libbey, 2009. 
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Minden, Michael and Holger Bachmann. Fritz Lang's Metropolis: Cinematic Visions of Technology and 
Fear. Rochester, N.Y: Camden House, 2000. 

Perkowitz, S. Hollywood Science: Movies, Science, and the End of the World. New York: Columbia 
University Press, 2007.  

Poster, Mark, and David Savat (eds). Deleuze and New Technology. Edinburgh: Edinburgh University 
Press, 2009.  

Salter, Chris. Entangled: Technology and the Transformation of Performance. Cambridge, M.A: MIT 
Press, 2010. 

Utterson, Andrew. Technology and Culture, the Film Reader. London: Routledge, 2005.  

Vieth, Errol. Screening Science: Contexts, Texts, and Science in Fifties Science Fiction Film. Lanham, M.D: 
Scarecrow Press, 2001. 

Wood, Aylish. Technoscience in Contemporary American Film: Beyond Science Fiction. Manchester: 
Manchester University Press, 2002. 

Yaszek, Lisa. The Self Wired: Technology and Subjectivity in Contemporary Narrative. New York: 
Routledge, 2002. 

 

Science Fiction Film 

Baccolini, Raffaella and Tom Moylan. Dark Horizons: Science Fiction and the Dystopian Imagination. New 
York: Routledge, 2003.  

 
Cornea, Christine. Science Fiction Cinema: Between Fantasy and Reality. New Brunswick, N.J: Rutgers 

University Press, 2007.  
 
Fischer, Dennis. Science Fiction Film Directors, 1895-1998. Jefferson, N.C: McFarland, 2000.  
 
Glassy, Mark C. The Biology of Science Fiction Cinema. Jefferson, N.C: McFarland, 2001.  
 
Hochscherf, Tobias and James Leggott (eds). British Science Fiction Film and Television: Critical Essays. 

Jefferson, N.C: McFarland & Co., 2011. 

Hunter, I.Q. British Science Fiction Cinema. London: Routledge, 1999.   
 
Jackson, Sandra and Julie E. Moody-Freeman. The Black Imagination, Science Fiction and the Speculative. 
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London: Routledge, 2011.  
 
James, Edward and Farah Mendlesohn (eds). The Cambridge Companion to Science Fiction. Cambridge: 

Cambridge University Press, 2006.  

Katerberg, William H. Future West: Utopia and Apocalypse in Frontier Science Fiction. Lawrence: 
University Press of Kansas, 2008.  

 
King, Geoff and Tanya Krzywinska. Science Fiction Cinema: From Outerspace to Cyberspace. London: 

Wallflower, 2000.  
 
Landon, Brooks. The Aesthetics of Ambivalence: Rethinking Science Fiction Film in the Age of Electronic 

(Re)production. Westport, C.T: Greenwood Press, 1992.  
 
Meehan, Paul. Tech-noir: The Fusion of Science Fiction and Film Noir. Jefferson, N.C: McFarland, 2008. 

Newman, Kim. Science Fiction/Horror. London: BFI Pub, 2002.  
 
Penley, Constance. Close Encounters: Film, Feminism, and Science Fiction. Minneapolis: University of 

Minnesota Press, 1991.  
 
Perkowitz, S. Hollywood Science: Movies, Science, and the End of the World. New York: Columbia 

University Press, 2007.  
 
Perlich, John R. and David Whitt. Millennial Mythmaking: Essays on the Power of Science Fiction and 

Fantasy Literature, Films and Games. Jefferson, N.C: McFarland & Co, 2010.  
 
Redmond, Sean (ed). Liquid Metal: The Science Fiction Film Reader. London: Wallflower, 2004.  
 
Reid, Robin Anne (ed). Women in Science Fiction and Fantasy. Westport, C.T: Greenwood Press, 2009. 

Rowlands, Mark. The Philosopher at the End of the Universe: Philosophy Explained Through Science 
Fiction Films. New York: T. Dunne Books/St. Martin's Press, 2004.  

 
Sanders, Steven. The Philosophy of Science Fiction Film. Lexington: University Press of Kentucky, 2008.  
 
Sobchack, Vivian C. Screening Space: The American Science Fiction Film. New York: Ungar, 1987.  
 
Telotte, J.P. Science Fiction Film. Cambridge: Cambridge University Press, 2001.  
 
---. A Distant Technology: Science Fiction Film and the Machine Age. Hanover: University Press of New 

England, 1999.  
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Tibbetts, John C. The Gothic Imagination: Conversations on Fantasy, Horror, and Science Fiction in the 
Media. New York: Palgrave Macmillan, 2011.  

 
Vieth, Errol. Screening Science: Contexts, Texts, and Science in Fifties Science Fiction Film. Lanham, M.D: 

Scarecrow Press, 2001. 

Wood, Aylish. Technoscience in Contemporary Film: Beyond Science Fiction. Manchester: Manchester 
University Press, 2002. 

 

Cult Cinema 

Cline, John, and Robert G. Weiner. From the Arthouse to the Grindhouse: Highbrow and Lowbrow 
Transgression in Cinema's First Century. Lanham, M.D: Scarecrow Press, 2010. 

 
Hoberman, J. and Jonathan Rosenbaum. Midnight Movies. New York: Harper & Row, 1983.  
 
Mathijas, Ernest and Xavier Mendik. BFI Screen Guides: 100 Cult Films. London, U.K: Palgrave Macmillan, 

2011.   
 
Mathijs, Ernest and Jamie Sexton. Cult Cinema: An Introduction. Chichester, West Sussex: Wiley-

Blackwell, 2011.  
 
Mathijs, Ernest and Xavier Mendik. The Cult Film Reader. Maidenhead, U.K: Open University 

Press/McGraw-Hill Education, 2008. 
 
Telotte, J.P. The Cult Film Experience: Beyond All Reason. Austin: University of Texas Press, 1991. 
 
 

Cities and Urban Spaces in Film 

Barber, Stephen. Projected Cities. London: Reaktion Books, 2002. 

Brooker, Peter.  Modernity and Metropolis: Writing, Film, and Urban Formations. New York: Palgrave, 
2002. 

Christopher, Nicholas. Somewhere in the Night: Film Noir and the American City. New York: Free Press, 
1997. 

Clarke, David B (ed). The Cinematic City. London: Routledge, 1997. 
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Koeck, Richard, and Les Roberts. The City and the Moving Image: Urban Projections. Houndmills, U.K: 
Palgrave Macmillan, 2010. 

Mennel, Barbara C. Cities and Cinema. Milton Park, U.K, 2008.  

Pevere, Geoff, Piers Handling, Steve Gravestock, and Kate Lawrie Van de Ven (eds). Toronto on Film. 
Toronto: Toronto International Film Festival, 2009. 

Rhodes, John D. and Elena Gorfinkel (eds). Taking Place: Location and the Moving Image. Minneapolis: 
University of Minnesota Press, 2011. 

Shiel, Mark and Tony Fitzmaurice (eds). Cinema and the City: Film and Urban Societies in a Global 
Context. Oxford: Blackwell, 2001. 

Webber, Andrew and Emma Wilson (eds). Cities in Transition: The Moving Image and the Modern 
Metropolis. London: Wallflower, 2008.  

 
Canadian and Québécois Cinema (History and Theory) 

Alemany-Galway, Mary. A Postmodern Cinema: The Voice of the Other in Canadian Film. Lanham, M.D: 
Scarecrow Press, 2002. 

Armatage, Kay. Gendering the Nation: Canadian Women's Cinema. Toronto: University of Toronto Press, 
 1999. 

Beard, William, and Jerry White. North of Everything: English-Canadian Cinema Since 1980. Edmonton: 
University of Alberta Press, 2002. 

Chang, Elaine K. Reel Asian: Asian Canada on Screen. Toronto: Coach House Books, 2007. 

Coulombe, Michel, and Marcel Jean. Le dictionnaire du cinéma québécois. Montréal: Boréal, 1991.  

Dorland, Michael. The Cultural Industries in Canada: Problems, Policies, and Prospects. Toronto: J. 
 Lorimer & Co, 1996. 

Elder, Bruce. Image and Identity: Reflections on Canadian Film and Culture. Waterloo, O.N: Wilfrid 
Laurier University Press, 1989.  

Evans, Gary. In the National Interest: A Chronicle of the National Film Board of Canada from 1949 to 
 1989. Toronto: University of Toronto Press, 1991. 



 
 

David Cronenberg and Ron Sanders on Videodrome: 
Selected Bibliography 

 
 

10 
 

Pevere, Geoff, Piers Handling, Steve Gravestock, and Kate Lawrie Van de Ven (eds). Toronto on Film. 
Toronto: Toronto International Film Festival, 2009. 

Pike, David L. Canadian Cinema Since the 1980s: At the Heart of the World. Toronto: University of 
Toronto Press, 2012. 

Harcourt, Peter. Movies and Mythologies: Towards a National Cinema. Toronto: Canadian 
 Broadcasting Corporation, 1977. 

Leach, Jim. Film in Canada. Don Mills, O.N: Oxford University Press, 2011.  

Lerner, Loren R. Canadian Film and Video: A Bibliography and Guide to the Literature. Toronto: 
 University of Toronto Press, 1997.  

Loiselle, André and Tom McSorley. Self Portraits: The Cinemas of Canada Since Téléfilm. Ottawa: 
Canadian Film Institute/Institut canadien du film, 2006.  

Mackenzie, Scott. “National Identity, Canadian Cinema, and Multiculturalism.” Canadian Aesthetics 
Journal 4 (Summer 1999). Accessed August 20, 2012. 
http://www.uqtr.ca/AE/vol_4/scott(frame).htm 

 
Melnyk, George. One Hundred Years of Canadian Cinema. Toronto: University of Toronto Press, 2004. 

---. The Young, the Restless, and the Dead: Interviews with Canadian Filmmakers. Waterloo, O.N: Wilfrid 
Laurier University Press, 2008. 

---, and Brenda Austin-Smith. The Gendered Screen: Canadian Women Filmmakers. Waterloo, O.N: 
Wilfrid Laurier University Press, 2010. 

Monk, Katherine. Weird Sex & Snowshoes: And Other Canadian Film Phenomena. Vancouver, B.C: 
Raincoast Books, 2001. 

Morris, Peter. Embattled Shadows: A History of Canadian Cinema, 1895-1939. Montréal: McGill-Queen’s 
 University Press, 1992.   

Pratley, Gerald. Torn Sprockets: The Uncertain Projection of the Canadian Film. Newark: University of 
Delaware Press, 1987.  

Rist, Peter. Guide to the Cinema(s) of Canada. Wesport, C.T: Greenwood Publishing Group, 2001.  

Vanstone, Gail. D Is for Daring: The Women Behind the Films of Studio D. Toronto: Sumach Press, 2007. 
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Véronneau, Pierre and Piers Handling. Self Portrait: Essays on the Canadian and Quebec Cinemas. 
 Ottawa: Canadian Film Institute, 1980.  

Walz, Eugene P. Canada's Best Features: Critical Essays on 15 Canadian Films. Amsterdam: Rodopi, 2002. 

Waugh, Thomas. The Romance of Transgression in Canada: Queering Sexualities, Nations, Cinemas. 
Montréal: McGill-Queen's University Press, 2006. 

---, Ezra Winton, and Michael B. Baker. Challenge for Change: Activist Documentary at the National Film 
Board of Canada. Montréal: McGill-Queen's University Press, 2010. 

White, Jerry. The Cinema of Canada. London: Wallflower, 2006. 

 
 
Editing 

Dancyger, Ken. The Technique of Film and Video Editing: History, Theory, and Practice. Amsterdam: Focal 
Press, 2007.  

Fairservice, Don. Film Editing: History, Theory, and Practice: Looking at the Invisible. Manchester: 
Manchester University Press, 2001.  

McGrath, Declan. Editing & Post-Production. Boston: Focal Press, 2001.  

Murch, Walter. In the Blink of an Eye: A Perspective on Film Editing. Los Angeles: Silman-James Press, 
2001.  

Purcell, John. Dialogue Editing for Motion Pictures: A Guide to the Invisible Art. Oxford: Focal, 2007.  

Reisz, Karel, and Gavin Millar. The Technique of Film Editing. Amsterdam: Elsevier/Focal, 2010.  
 

 

Screenwriting 

Bowden, Darsie. Writing for Film: The Basics of Screenwriting. Mahwah, N.J: Lawrence Erlbaum 
Associates, 2006.  

Duncan, Stephen V. Genre Screenwriting: How to Write Popular Screenplays That Sell. New York: 
Continuum, 2008. 
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---. A Guide to Screenwriting Success: Writing for Film and Television. Landham, M.D: Rowman & 
Littlefield, 2006.  

Field, Syd. Screenplay: The Foundations of Screenwriting. New York: Delta Trade Paperbacks, 2005. 

Hiltunen, Ari. Aristotle in Hollywood: The Anatomy of Successful Storytelling. Bristol, U.K: Intellect Books, 
2002. 

McGrath, Declan and Felim MacDermott. Screenwriting. Burlington, M.A: Focal Press, 2003. 

Snyder, Blake. Save the Cat!: The Last Book on Screenwriting You'll Ever Need. Studio City, C.A: M. Wiese 
Productions, 2005. 

---. Save the Cat! Goes to the Movies: The Screenwriter's Guide to Every Story Ever Told. Studio City, C.A: 
Michael Wiese Productions, 2007. 

Tierno, Michael. Aristotle's Poetics for Screenwriters: Storytelling Secrets from the Greatest Mind in 
Western Civilization. New York: Hyperion, 2002. 

Thompson, Kristin. Storytelling in Film and Television. Cambridge, M.A: Harvard University Press, 2003. 

Trottier, David. The Screenwriter's Bible: A Complete Guide to Writing, Formatting, and Selling Your 
Script. Beverly Hills, C.A: Silman-James, 2009. 
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