WALKING
BASS
LINES




Terms:

Chordal: chord tones only

Scalar: notes found within the scale

Chromatic Passing Tone: notes outside of the scale

Dominant Approach: 5th of next chord found on beat four

Diatonic Whole or Half Step: whole or half step within the scale
Voice Leading: connecting the line to closest chord tone

Neighbour Tones: diatonic or chromatic

Cambiata: a movement in the same direction as the resolution
Escape Tones: a movement in the opposite direction of the resolution

Appogiatura: a leap to a non-chord tone, resolving to a chord tone



Walking Lesson 1
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Chordal with chromatic passing tone
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Walking Lesson 2

J =120
Diatonic Whole or Half Step - Beat 4 to 1
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Walking Lesson 3

WWWw.jasonrasomusic.com

o =120
Cambiata
Dm? G’ > Cmaj’ Fmaj’
— ; P . i_a |
0 I |
e 1 ’ e T
T ‘
mf
2 4—7——F5—4—2
T 2—3 —5—7 5 3—5
é 5 0—3——
-~
Escape Tones
Dm’ G’ Cmaj’ Fmaj’
= > s * . -
g ® | | | ®
L'i IP | IP i i ; I | ._t#t
- 2 32— 57 4 > 5—2—5 3
8 5 0—3—4—]
\
Appogiaturas
Dm7p G7 Cmaj” Fmaj’ Dm?
e 43 > : 1 2
=== e ——s
\ \ &
- 8—7—6 5 I
A s _
\R 5 6—5—4 3 0—3—>3 — 3—6 5



Walking Lesson 4
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chordal / chromatic scalar dominant approach rhythmic variation
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cambiata escape tone chordal / chromatic appogiatura
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Go Further!
Transpose these bass lines into every key!



