




















Path Exercises

These are exercise ideas that utilize the “Path to Great Horn Playing” as taught by Bill VerMeulen.
The emphasis should be placed on using AIR (vs. the chops) to change notes. Feel the pop of each of the har-
monics.

a)
—— light tongue, keep air moving
o}
2 b T S S S S—1 E—
[ an Ll T L Kl | |
U & Y T & Y i i 1)
o o _ - - o
— light tongue, keep air moving
) - -
b A 1 [ ] [ 1 T I [ ] [ ] N | n
oo T = — ® o — | _He ¥ - — #F o _— 1 1
VA I N | i)
DR - o
—_— light tongue, keep air moving
o} o ® o o ® o
7 T r r T T r r 2 " |
Y 4 beo W ¥ o T beo @ ¥ o Il | |
[ & an Y Lt T i | |
A2 >y oL Y Y 1N | 1)
o) & B - o
— light tongue, keep air moving
c)

28

S



Expansion Exercise

Consistent and constant airflow. Focus on using the air to make the notes change, not the chops.
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Instructions: Play slurred the first time through, using the notated fingerings, articulated with regular fingerings the second

time. Use a metronome to insure rhythmic evenness.

Gl

tudy No. 3
purpose: Flexibility and Endurance
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Regular Fingerings
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Regular Fingerings
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Regular Fingerings
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DAVID JOHNSON'S
WARM UP
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Continue using circle of 5ths
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SACHS ARPEGGIOS

Michael Sachs

from Daily Fundamentals for Trumper

I. Single Octave
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II. Extended
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EXTENDED INTERVAL STUDIES
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Extended Interval Studies
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- Fingerings are listed in order of preference - top to bottom - The underlined fingering is the
preferred fingering.

- The harmonic the note is derived from is in parenthesis.

- 1/2 combinations and 3rd valve are interchangeable (3rd is usually a lower or “flat™ fingering)
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