
MUTI WA BUTI MAKA 

�is song starts o� so beautifully… so inno-
cently… the soothing saxophone and lilting 
piano in the intro speak of smooth jazz, but 
then you hear Billy's smooth vocals and the 
bluesy jazz guitar amid the bed of subtle 
undertones of percussion and bass. Suddenly, 
you come to realize that the river is much 
deeper than you thought it was... and that you 
are in for a remarkable journey.

From there, the groove begins to slowly kick in 
and roll along through some ups and downs 
with some beautiful piano accents that build 
softly and rise, only to fall again. It is a won-
derful mix of piano and sax that plays with 
your emotions for a while before it takes you 
into the rest of the song."Muti Wa Buti Maka" 
changes it's dynamics dramatically from it's 
�oating entrance as the song progresses. �e 
drums become more prevalent and the vocal 
lines become more intense and insistent. �is 
builds like a wave that will take you for an 
entertaining ride before it crashes down on 
you at the end… and you wil l love every 
second of it.

From beginning to end, "Muti Wa Buti Maka" 
has an intuitive �ow to it… it's almost as if 
someone recorded Billy's actual stream of  
consciousness and made it into music for him. 
�e composition and �ow of this elegant piece 
is a real treat for the ears. It even has a rather 
staccato horn section in the bridge that kind of 
reminded me of something James Brown 
would do for a moment… it's quite a contrast 
to the rest of the song, but somehow it �ts in 
seamlessly.

Once again, I cannot stress enough how 
amazing the production is and the musician-
ship is outstanding, to say the least. Any 
smooth jazz station would be elated to play 
this amazing track on their airwaves. It took 
me on a magni�cent journey that I couldn't 
help playing it on repeat many times.

“�is song starts o� so 
beautifully… so innocently… ”.

Vince "MotownVinnie" Smith of Radio X in Detroit, MI, USA


