
x
Concert

Piano & Strings
Program for

BENNETT GORDON HALL
THE JOHN D. HARZA BUILDING

5:00 PM
THURSDAY, JULY 22, 2021



 ADÈS Lieux retrouvés*
    Les eaux
    La montagne
    Les champs
    La ville – cancan macabre

Annie Jacobs-Perkins, cello
Kyle Orth, piano

Annie Jacobs-Perkins’s participation in the Ravinia Steans Music Institute is made possible by 
the St. Margaret’s College and Schools Foundation Fellowship from Mr. Tadashi Enami, the 
Kovler Family Fellowship from the Blum-Kovler Foundation, the Josephine and Newton N. 
Minow Fellowship, and the Rosenson Fellowship from Mr. and Mrs. Harold Rosenson.

Kyle Orth’s participation in the Ravinia Steans Music Institute is made possible by The Charlotte 
and Stanton Hadley Fellowship.

 PRICE String Quartet No. 2 in A minor*

    Moderato
    Andante cantabile 
    Juba
    Finale

SooBeen Lee, violin
Julian Rhee, violin
Charles Galante, viola
Annie Jacobs-Perkins, cello

SooBeen Lee’s participation in the Ravinia Steans Music Institute is made possible by the 
Starling Foundation Fellowship.

Julian Rhee’s participation in the Ravinia Steans Music Institute is made possible by the Grace E. 
Hokin Fellowship.

Charles Galante’s participation in the Ravinia Steans Music Institute is made possible by the 
Miriam B. Hotchkiss Memorial Fellowship, the Hav and Lloyd Stone Fellowship, and the Bruce 
K. Goodman, Jr. Fellowship from Mr. and Mrs. Bruce K. Goodman.

Annie Jacobs-Perkins’s participation in the Ravinia Steans Music Institute is made possible by 
the St. Margaret’s College and Schools Foundation Fellowship from Mr. Tadashi Enami, the 
Kovler Family Fellowship from the Blum-Kovler Foundation, the Josephine and Newton N. 
Minow Fellowship, and the Rosenson Fellowship from Mr. and Mrs. Harold Rosenson.

–Intermission–



 BEETHOVEN String Quartet in C-sharp minor, op. 131
    Adagio ma non troppo e molto espressivo
    Allegro molto vivace
    Allegro moderato
    Andante, ma non troppo e molto cantabile
    Presto
    Adagio quasi un poco andante
    Allegro

Tiffany Chang, violin
Miriam Fried, violin
Sohui Yun, viola
Ben Solomonow, cello

Tiffany Chang’s participation in the Ravinia Steans Music Institute is made possible by the Gene 
Witz Memorial Violin Fellowship.

Miriam Fried holds The Marie-Louise and Samuel R. Rosenthal Chair for Violin.

Sohui Yun’s participation in the Ravinia Steans Music Institute is made possible by The 
Negaunee Foundation Fellowship.

Ben Solomonow’s participation in the Ravinia Steans Music Institute is made possible by The 
Goldyne and Herbert Heyman Memorial Fellowship from Susan and Sy Frolichstein, Judy and 
Jay Heyman, and Gerry and Steve Keen.

* First performance at Ravinia



THOMAS ADÈS (b. 1971)
Lieux retrouvés

Composer, conductor and concert pianist Thomas Adès may have been predestined 
for the eclectic. Raised in north London by a poet and an art historian specializing in 
surrealism, he grew up fabricating illness to get out of school in order to spend time 
with his cassettes and his family’s record collection. Adès’s early work skews literary, 
with his first opus at age eighteen setting works by T.S. Eliot to song. Six years later he 
composed the chamber opera Powder Her Face (1995) to a sexually charged libretto by 
novelist Philip Hensher, featuring, in the composer’s words, a “blow-job aria” as well 
as a brief personal appearance by Death. Its success led to a commission from The 
Royal Opera that produced The Tempest (2003), based on the Shakespeare play.

Adès is also hailed for his instrumental work, fusing elements of classical tradition 
and the avant-garde. Asyla (1997), for orchestra, challenges the symphonic medium 
by experimenting with notions of enclosure, confinement, and motion through-
out its four movements, balancing flexibility and technical structure. Mandolinist 
Chris Thile, himself a prolific genre- and era-crosser, found Adès’s originality and 
polyrhythmic innovation so astounding as to consider breaking up his group Punch 
Brothers to focus on emulating it: “He’s unlocked some sort of secretive, complicated 
rhythm, wherein your body is moved even if your mind is titillated.” Other notable 
works include the cantata Totentanz (2013), his contribution to a long tradition of 
death-dances, the symphony Tevot (2007), and the biblical-inspired piano concerto In 
Seven Days (2008).

In Lieux retrouvés (2009) Adès adopts a similar structure to his 2008 concerto, assign-
ing imaginative landscapes to each movement. Les eaux transports the listener to a 
kinetic body of water, moving from stillness to swirling to tempest. Adès’s rhythmic 
engineering features in La montagne, invoking the deliberate trudging of mountain 
climbers (and later, in the cello, some yodeling). “I was a bit worried by the dramatic 
end of this movement, concerned that a mountaineer had fallen off the mountain; but 
I was reassured to learn that it represented merely the defiant planting of a flag,” wrote 
cellist Steven Isserlis, who premiered the piece at the Aldeburgh Festival on June 
21, 2009, with the composer on piano. Les champs pictures a nighttime pasture, its 
animals at rest, culminating in a delicately interwoven duet grazing the highest range 
of each instrument. La ville – cancan macabre jolts the listener back to a familiar, 
energetic, metropolitan dance invoking the playful suggestivity—and, as the subtitle 
suggests, morbidity—that have come to mark the innovative style of Adès. 



FLORENCE PRICE (1887–1953)
String Quartet No. 2 in A minor

Known for her compositions drawing inspiration from African American spirituals 
and traditional American song, the work of Florence Price has recently garnered 
increased visibility and popularity in the classical world; in part due to the unearth-
ing of piles of manuscripts in 2009 that were later identified as dozens of Price scores 
thought to have been lost to the ages. Musicologist Michael Cooper calls Price’s 
renaissance “the most sustained revival of public and scholarly interest in a composer 
since the mid-20th century rediscovered Mahler.”

An early prodigy, Price performed her first piano recital at the age of four and 
completed her first composition at the age of eleven. After graduating at the top of 
her high school class at fourteen, she enrolled at the New England Conservatory and 
graduated with a double major in organ and piano performance. Fleeing harsh Jim 
Crow laws and racial violence in Arkansas, Price and her husband decided in 1927 
to relocate their family to Chicago, where her Symphony in E minor became the first 
work by a black woman to be performed by a major orchestra, conducted by Freder-
ick Stock at the 1933 World’s Fair. By the time she passed away twenty years later, Price 
had written approximately 300 works, most of which were unpublished.

It’s understandable that Price’s second string quartet, appearing two years after her 
acclaimed symphony, follows a similar compositional model: a Moderato exposition, 
slower movement, Juba dance and fast-paced conclusion. The first movement’s sawing 
ostinato and adventurous chromaticism gives way to a tender Andante that combines 
lyrical Romantic melodies with a rich, melancholy texture. The third movement’s 
Juba, like its antecedent in the 1933 symphony, invokes the hambone-like musical 
tradition fostered by enslaved Africans which, by the mid-19th century, had become 
a rich and oft-performed segment of African-American folk. The triple-meter finale 
caps the piece with complex harmonic exploration and wide-ranging, virtuosic lines 
that incorporate the entire ensemble.

LUDWIG VAN BEETHOVEN (1770–1827)
String Quartet in C-sharp minor, op. 131

Beethoven devoted the final years of his life to string quartet composition with an 
uncommon singleness of mind. Five highly personal and intensely expressive quartets 
resulted: op. 127 in E-flat major, op. 132 in A minor, op. 130 in B-flat major (with the 
Grosse Fuge, op. 133, as its original final movement), op. 131 in C-sharp minor and op. 
135 in F major. These late quartets, nearly incomprehensible in their day and still the 
subject of considerable artistic and aesthetic discussion, are monuments of Beetho-
ven’s creative genius. 

The tumultuous year 1826 took a great emotional and physical toll on Beethoven from 
which he never completely recovered. Perhaps the most wrenching disaster of his 



lifetime transpired during that year, interrupting work on the op. 131 quartet. Bee-
thoven’s nephew Karl, desperate to free himself from the suffocating and conflicting 
affections of his uncle and mother, attempted suicide. Fortunately his two pistols fired 
poorly, and neither bullet penetrated his skull. 

A distraught Beethoven, who considered Karl a surrogate son, dispatched a message 
to his friend Dr. Carl von Smetana, who he hoped would treat the situation discreetly: 
“A great misfortune has happened, which Karl accidentally inflicted upon himself; 
I hope he can still be saved, especially by you, if you will but come quickly. Karl has 
a bullet in his head, how, you will soon learn.” In time the young man’s self-inflicted 
wounds healed, but the social stigma and legal consequences of a suicide attempt dis-
graced Karl and his uncle Ludwig. A decision was made to enlist Karl in the military, 
and Field Marshal Joseph von Stutterheim offered a place within his regiment. Out of 
gratitude, Beethoven dedicated the op. 131 quartet to Stutterheim. 

Beethoven considered the String Quartet in C-sharp minor his best work for string 
quartet. One can easily identify those aspects of this imaginative composition that 
appealed to its creator. Like his only other composition in C-sharp minor, the “Moon-
light” Sonata, this quartet begins with a slow movement and culminates in full-scale 
sonata form. The two compositional techniques that preoccupied Beethoven in his 
final works, variation and fugue, occur frequently throughout. The seven movements 
are connected into a continuous cycle. 

The initial segment is a fugue begun by the first violin that gradually builds in pathos. 
A lively major-key dance movement represents what is, for Beethoven, a modest 
sonata movement without a formal development section. The brief third section, with 
its first-violin flourish, connects to the central theme-and-variations movement. Bee-
thoven composed a serenade-like violin theme supported by cello pizzicatos. The first 
and second variations build rhythmic and dynamic intensity. The third variation is a 
four-part canon in a moderate tempo that continues in the fourth. The fifth variation 
brings a quickening of pace, followed by a solemn hymn-like setting to conclude the 
variations. The music then breaks into a presto scherzo. The sixth movement is anoth-
er slow, connective passage. The climactic movement (Allegro) blends all the drama 
of a Beethovenian minor movement with fugal writing and a sonata framework. 



PIANO & STRINGS FACULTY
RSMI | Ravinia Steans Music Institute

Miriam Fried, Program Director and violin

Miriam Fried has been recognized for years as one of the 
world’s preeminent violinists. A consummate musician—
equally accomplished as recitalist, concerto soloist or chamber 
musician—she has been heralded for her “fiery intensity 
and emotional depth” (Musical America) as well as for her 
technical mastery. Fried has played with virtually every major 
orchestra in the United States and Europe and has been a fre-
quent guest with the principal orchestras of Boston, Chicago, 

Cleveland, New York, Philadelphia, and Pittsburgh, as well as with the Israel Philharmon-
ic, the London Symphony, the Royal Philharmonic, and the Vienna Symphony. Recital 
tours have taken her to all of the major music centers in North America and to Brussels, 
London, Milan, Munich, Rome, Paris, Salzburg, Stockholm, and Zurich. Since 1993, she 
has been chair of the faculty at the Steans Institute for Young Artists at the Ravinia Festi-
val, one of the country’s leading summer programs for young musicians. Her involvement 
there has included regular performances, including recitals and concerts with the Chicago 
Symphony. Fried’s highly praised 1985 New York recitals of the complete Bach Sonatas 
and Partitas for solo violin were the culmination of three years of international perfor-
mances. She returned to this music with a recording made in France for the Lyrinx label. 
She has also made a prize-winning, best-selling recording of the Sibelius Concerto for 
the Finlandia label with the Helsinki Philharmonic under the direction of Okko Kamu. 
Chamber music plays an important role in Fried’s musical life. She was first violinist of the 
Mendelssohn String Quartet until it disbanded after 30 years, and has collaborated with 
such distinguished artists as Isaac Stern, Pinchas Zukerman, Garrick Ohlsson, Nathaniel 
Rosen, her son, pianist Jonathan Biss, and her husband, violinist/violist Paul Biss. She has 
been featured guest artist at Chamber Music East in Boston, the La Jolla Chamber Music 
Society SummerFest, the Lockenhaus Festival, and the Naantali Festival in Finland. Miri-
am Fried’s successful solo career was launched in 1968 after she was awarded First Prize in 
Genoa’s Paganini International Competition. Three years later she claimed top honors in 
the Queen Elisabeth International Competition, where she gained further world attention 
by becoming the first woman ever to win the prestigious award. Her early childhood in-
cluded lessons with Alice Fenyves in Tel Aviv, as well as the opportunity to meet and play 
for the many great violinists who visited Israel, including Isaac Stern, Nathan Milstein, 
Yehudi Menuhin, Henryk Szeryng, Zino Francescatti, and Erica Morini. She came to the 
United States as a protégée of Isaac Stern, and continued her studies with Ivan Galamian 
at the Juilliard School and with Joseph Gingold at Indiana University. Ms. Fried devoted 
her sabbatical leave during the 2015-2016 season to the solo sonatas and partitas of Bach. 
This immersion resulted in a series of lectures on Bach’s solo violin works, and compan-
ion master classes which are available on the iclassical-academy website. After a series of 
performances of the sonatas and partitas she recorded them for Nimbus.

The Marie-Louise and Samuel R. Rosenthal Chair for Violin



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Charles Galante, viola

Hailing from Northport, NY, violist Charles Galante is 
a dedicated soloist, chamber, and orchestral musician. 
Galante has collaborated in concert with The Silk Road 
Ensemble, Colin Carr, Frans Helmerson, Charles Neidich, 

Elmar Oliviera, and James Dunham. He has had performances broadcast 
live on WSMR and WQXR Young Artist Showcase. His festival appearances 
include Ravinia, Lucerne, Spoleto, Miesbach, Taos, Four Seasons, Kneisel Hall, 
Sarasota, The Heifetz Institute, and the Tanglewood Music Center, where he 
was the recipient of the 2017 Maurice Schwarz prize. Galante has been principal 
of the Yale Philharmonia, Juilliard Orchestra, the New York String Orchestra 
Seminar, and the Tanglewood Music Center Orchestra. He currently serves 
as a guest musician with the St. Paul Chamber Orchestra, Noree Chamber 
Soloists, Ensemble Connect, and the Jupiter Chamber Players. Galante received 
his bachelor’s degree from The Juilliard School, where he studied with Heidi 
Castleman and Misha Amory. Currently, he is a graduate student at the Yale 
School of Music under Ettore Causa.

Bruce K. Goodman Jr. Fellowship from Mr. and Mrs. Bruce K. 
Goodman, Miriam B. Hotchkiss Memorial Fellowship, Hav and 
Lloyd Stone Fellowship

Tiffany Chang, violin

Born in Arizona, Tiffany Chang began playing the violin at 
the age of three and has studied under the tutelage of Mir-
iam Fried, Chun-Yi Lu, Lan Qiu, the late William Magers, 
and Jing Zeng. Chang is a prizewinner of various state and 
national competitions, including the Brevard Concerto 
Competition, MTNA National Competition, Interlochen 

Concerto Competition, and the 2017 Dorothy Bates Violin Competition, in 
which she was awarded a Guarnerius violin (1716) and Benoit Rolland bow for 
a year. Chang served as concertmaster of various orchestras including the New 
England Conservatory Philharmonia and Symphony under Hugh Wolff. An 
avid chamber musician, Chang has performed at prominent summer chamber 
festivals across the country, such as the Taos School of Music and Norfolk Cham-
ber Music Festival, where she worked with members of the esteemed Brentano, 
Miro, Emerson, and Borromeo Quartets. She is a member of a piano trio formed 
at New England Conservatory, Trio Rai. Off the concert stage, Chang regularly 
teaches at the NEC Preparatory School as a violin coach and ensemble manager. 
This fall, Chang will return to NEC for her master’s degree, studying with Miriam 
Fried.

Gene Witz Memorial Violin Fellowship



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Annie Jacobs-Perkins, cello

Annie Jacobs-Perkins has been praised for “hypnotic 
lyricism, causing listeners to forget where they were for a 
moment” (Alex Ross, The New Yorker). Jacobs-Perkins was 

named a 2018 Outstanding Graduate of USC’s Thornton School of Music, where 
she was a Trustee Scholar and student of Ralph Kirshbaum. She holds the Lau-
rence Lesser Presidential Scholarship at the New England Conservatory, where 
she completed her Master of Music and is pursuing a Graduate Diploma under 
the tutelage of Lesser. Jacobs-Perkins is the cellist in the Callisto Piano Trio, the 
youngest group to medal in the senior division of the Fischoff Competition. She 
has performed as a chamber musician, soloist, and principal cellist in such ven-
ues as Amsterdam’s Concertgebouw, Jordan Hall, and Carnegie Hall. In 2019, she 
was the winner of the NEC Concerto Competition. In addition to Ravinia, she 
has participated in the Yellow Barn Festival, La Jolla Music Society’s SummerFest, 
and the Perlman Music Program.

St. Margaret’s College and Schools Foundation Fellowship from Mr. 
Tadashi Enami, Kovler Family Fellowship from the Blum-Kovler 
Foundation, Josephine and Newton N. Minow Fellowship, Rosenson 
Fellowship from Mr. and Mrs. Harold Rosenson

SooBeen Lee, violin

Violinist SooBeen Lee has already appeared as soloist with 
every major Korean orchestra, including the Seoul and Bu-
san Philharmonics and KBS (Korean Broadcasting System) 
Symphony Orchestra. First-prize winner of the 2014 Young 
Concert Artists International Auditions, she was also hon-
ored with YCA’s Slomovic Prize for support for her Wash-
ington, DC, recital debut, and the Michaels Award, which 

provided support for her New York recital debut. Additional performances have 
included the Tchaikovsky Concerto with the Gulf Coast and Rockford Sympho-
nies, the Mendelssohn Concerto with the Plymouth Philharmonic, the Sibelius 
Concerto with the Longwood Symphony, and the Brahms Concerto with the 
Palm Beach Symphony. Lee began studying the violin at the age of four. At eight 
years old she won the National Competition of the Korean Chamber Orchestra. 
She won first prize at the Russia International Youth Violin Competition the fol-
lowing year, and she captured first prize at the 2013 Moscow International David 
Oistrakh Violin Competition. Lee currently studies with Miriam Fried at the 
New England Conservatory, where she performed the Sibelius Violin Concerto 
as winner of their Concerto Competition.

Starling Foundation Fellowship



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Julian Rhee, violin

An avid soloist, Julian Rhee made his Milwaukee Symphony 
Orchestra debut at age 8, and has gone on to perform with 
several orchestras—including the Aspen Philharmonic, 
San Jose Chamber, Avanti, San Diego, Pittsburgh, Eugene, 
and Madison Symphony Orchestras—and in an array of 
venues such as Ravinia’s Bennett Gordon Hall, Heinz Hall, 

the Overture Center for the Arts, Teatro El Círculo in Rosario, Argentina, the 
Musikverein in Vienna, Bartók Hall in Hungary, New World Center, and the 
Kennedy Center. In January of 2020, Rhee was named the first-prize winner of 
the Elmar Oliveira International Competition, and was also awarded the special 
Community Engagement Award. A top prize winner of the Johansen and Klein 
International Competitions, he was the winner of the Aspen Concerto Compe-
tition. A passionate chamber musician, Rhee and his string quartet, in which he 
plays both violin and viola, won first prize in the A.N. & Pearl G. Barnett, Rem-
brandt, Fischoff, and M-Prize chamber music competitions. Rhee studied with 
Almita and Roland Vamos at the Music Institute of Chicago Academy, and he 
is currently pursuing a Bachelor of Music degree with Miriam Fried at the New 
England Conservatory.

Grace E. Hokin Fellowship

Kyle Orth, piano

Hailed as “spine-tingling” (Fort Worth Star-Telegram) and 
“breathtaking” (Boston Musical Intelligencer), Kyle Orth 
is a pianist of unusual virtuosity and artistic sensitivity. 
Having concertized across the United States, Europe, Israel, 
and Mexico, Orth is recognized as a captivating soloist and 
chamber musician. Since his orchestral debut at the age of 
fifteen, Orth has appeared as soloist with the Dallas Sym-

phony Orchestra, Israel Symphony Orchestra, Fort Worth Symphony Orches-
tra, and Orquesta Sinfónica de Oaxaca (Mexico), under the batons of Jaap van 
Zweden, Miguel Harth-Bedoya, Hugh Wolff, and others. Last year, he performed 
Tchaikovsky’s Piano Concerto No. 2 with Osmo Vänskä and the Minnesota 
Orchestra on their subscription series, a performance which the Star Tribune de-
scribed as being “thrillingly visceral.” Orth completed his undergraduate degree 
at Texas Christian University and master’s degree at New England Conservatory. 
He is currently a student of Wha Kyung Byun in NEC’s doctoral program. 

The Charlotte and Stanton Hadley Fellowship



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Ben Solomonow, cello

A top prize winner of the Fischoff National Chamber Music 
Competition, Ben Solomonow has been featured on NPR 
and WFMT. His performance collaborators have includ-
ed Josef Silverstein, Gary Hoffman, Emanuel Ax, Miriam 

Fried, Roberto Diaz, Shmuel Ashkenasi, Martin Beaver, Meng-Chieh Liu, Rami 
Solomonow, Vadim Gluzman, Ilya Kaler, Paul Coletti, Atar Arad, and members 
of the Tokyo, Vermeer, Cleveland, and Calidore Quartets, and he has performed 
at the North Shore and Red Rocks Chamber Music Festivals, as well as with 
the Chicago Chamber Musicians. Recent concerto engagements have included 
performances with the Pacific Symphony Orchestra under Carl St. Clair at SOKA 
Performing Arts Center and the Colburn Orchestra under Xian Zhang at Disney 
Concert Hall. Having completed a bachelor’s and master’s degree at the Col-
burn Conservatory of Music under Clive Greensmith, he is currently pursuing a 
Graduate Certificate at USC under Ralph Kirshbaum. Solomonow performs on a 
Postiglione cello generously loaned by the Stradivari Society of Chicago.

The Goldyne and Herbert Heyman Memorial Fellowship from 
Susan and Sy Frolichstein, Judy and Jay Heyman, Gerry and 
Steve Keen

SoHui Yun, viola

Born in South Korea, violist SoHui Yun is currently pursu-
ing her Post-Baccalaureate Diploma at the Curtis Institute 
of music as a student of Roberto Díaz. She earned her 
Master’s degree at New England Conservatory with Dimitri 
Murrath. Her festival appearances include Music@Menlo, 
Olympic Music Festival, Four Seasons Winter Workshop, 
Taos School of Music, Bowdoin International Music Festi-

val, Perlman Music Program, Great Mountains Music Festival and School, and 
TIMF. In addition to participating in various festivals, Yun has also established 
a career as a soloist. She has performed in the Rising Star Series, soloed with 
the orchestra at GMMFS, and played a solo recital at the Kumho Young Artist 
Concert Series, among others. Also, she was awarded the special prize at the 2016 
Lionel Tertis International Competition. Throughout her undergraduate stud-
ies at Korea National University of Arts, she was a member of the KNUA string 
ensembles. Her recent performances include appearances at the Curtis Chamber 
Residency with Gary Hoffman and collaborations with Sarah Chang & 17 Young 
Virtuosi.

The Negaunee Foundation Fellowship
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