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 MOZART String Quartet in D minor, K. 421 (417b)
    Allegro moderato
    Andante
    Menuetto: Allegretto
    Allegretto ma non troppo

Rachel Yi, violin
Ellinor D’Melon, violin
Marta Lambert, viola
Noah Krauss, cello

Rachel Yi’s participation in the Ravinia Steans Music Institute is made possible by The Thoresen 
Foundation Fellowship.

Ellinor D’Melon’s participation in the Ravinia Steans Music Institute is made possible by the 
Starling Foundation Fellowship.

Marta Lambert’s participation in the Ravinia Steans Music Institute is made possible by the 
Ravinia Women’s Board Program for Piano and Strings Fellowship.

Noah Krauss’s participation in the Ravinia Steans Music Institute is made possible by the Judy 
and Bill Cottle Fellowship, Diane B. and Lowell S. Fixler Fellowship.

 RAVEL Piano Trio
    Modéré
    Pantoum: Assez vif
    Passacaille: Très large
    Final: Animé

Julian Rhee, violin
Ben Solomonow, cello
Nadia Azzi, piano

Julian Rhee’s participation in the Ravinia Steans Music Institute is made possible by the Grace E. 
Hokin Fellowship.

Ben Solomonow’s participation in the Ravinia Steans Music Institute is made possible by The 
Goldyne and Herbert Heyman Memorial Fellowship from Susan and Sy Frolichstein, Judy and 
Jay Heyman, and Gerry and Steve Keen. 

Nadia Azzi’s participation in the Ravinia Steans Music Institute is made possible by The Richard 
and Cynthia Morehead Fellowship.

–Intermission–



 SCHUBERT String Quintet in C major, D. 956
    Allegro ma non troppo
    Adagio
    Scherzo: Presto – Trio: Andante sostenuto
    Allegretto

Minami Yoshida, violin
SooBeen Lee, violin
Haesue Lee, viola
Zexun Shen, cello
Samuel DeCaprio, cello

Minami Yoshida’s participation in the Ravinia Steans Music Institute is made possible by A gift 
from Betsey and Dale Pinkert in honor of George Perlman & Betty Haag, and The Michael A. 
Sachs Family Foundation Fellowship.

SooBeen Lee’s participation in the Ravinia Steans Music Institute is made possible by the 
Starling Foundation Fellowship.

Haesue Lee’s participation in the Ravinia Steans Music Institute is made possible by the Clarissa 
H. Chandler Fellowship, the Nicki and J. Ira Harris Fellowship, the Maurice and Ethel Fried 
Memorial Fellowship, and The John and Alice Deimel Memorial Fellowship.

Zexun Shen’s participation in the Ravinia Steans Music Institute is made possible by the Jane W. 
and Irving H. Goldberg Memorial Fellowship and the Susan and Roger Stone Fellowship.

Samuel DeCaprio’s participation in the Ravinia Steans Music Institute is made possible by the 
Richard Byron Stevens Memorial Fellowship.



WOLFGANG AMADEUS MOZART (1756–1791)
String Quartet in D minor, K. 421 (417b)

In 1781, Mozart left his native Salzburg to live in Vienna, where he remained for 
the last decade of his life. Soon after his arrival, he became acquainted with Joseph 
Haydn, who as Kapellmeister at the court of the prince of Esterházy spent part of 
his year in Vienna and the remaining months at the palatial country estate Esterhá-
za. Haydn was perhaps the most influential composer in all of Europe, and he had 
recently published a celebrated set of six string quartets (the “Russian” Quartets) that 
further increased his renown. The personal and musical contacts between Haydn and 
Mozart appear to have been more frequent than previously believed. The Viennese 
firm of Artaria & Co. published works by both composers. The two maintained mem-
bership in the Freemasons, though Mozart was the more active participant. Haydn 
and Mozart attended, and probably performed in, the evenings of informal chamber 
music at the home of the barons Anton and Bartholomäus Tinti.

During a gathering at the Tintis on February 12, 1785, Mozart presented three new 
quartets. The final works in a set of six quartets (the first three had been presented 
nearly a month earlier), These quartets made a deep impression on the listeners, par-
ticularly Haydn. Mozart’s father, Leopold, who was visiting Vienna, wrote of the event 
in a letter to his daughter: “Saturday evening Joseph Haydn and the two Barons Tindi 
[sic] were with us, the new quartets were performed, but only the three new ones 
which he has added to the other three we already have; they are perhaps a little easier, 
but excellently composed. H[err] Haydn said to me: ‘I tell you before God, and as an 
honest man, that your son is the greatest composer I know, either personally or by 
reputation: he has taste and moreover the greatest possible knowledge of the science 
of composing.’ ”

Composition of these quartets proved uncharacteristically difficult for Mozart, as 
the heavily revised manuscripts reveal. Apparently these works for Haydn required 
special care. Mozart produced six tightly wrought works, a fitting tribute to the 
acknowledged master of quartet composition. The Quartet in D minor, K. 421 (417b), 
was performed on January 15, 1785, by Mozart, the Barons Tinti, and possibly Haydn 
on the viola. This is the only one of the six in a minor key. All four movements are 
permeated by a sense of emotional and intellectual depth criticized by several review-
ers. The Allegro opens with a melancholy theme played sotto voce. A gentle, lilting 
rhythm courses throughout the subsequent Andante. Mozart returns to the darkly 
colored key of D minor in the minuet. Constanze Mozart reported that her husband 
composed this movement while she was in labor with their first child, Raimund Leo-
pold, who was born on June 17, 1783, but did not survive beyond infancy. The finale 
sets a theme and variations, an unusual choice for Mozart, but one characteristic of 
Haydn.



MAURICE RAVEL (1875–1937)
Piano Trio

Ravel completed his only piano trio—his fourth chamber composition, following the 
Violin Sonata, String Quartet, and the Introduction and Allegro for harp, flute, clar-
inet, and string quartet—in 1914 under threatening circumstances. France had been 
drawn violently and unwillingly into World War I. A fervent patriot, Ravel rushed to 
finish his trio’s finale in order to devote his full energy to the war effort. By the end of 
August, the composer had met his musical goal, but the soldier within him remained 
frustrated. Months later Ravel wrote to Florent Schmitt from Saint-Jean-de-Luz: “As 
for me, I remain here, alas, and seethe with anger. I hurried to finish my trio so that 
I could join up, but they have found me too light by two kilograms.” The diminutive 
musician also failed to meet the minimum height requirement. After several more 
unsuccessful attempts to enlist, he was permitted to become an army truck driver. 
The piano trio received its first performance at a Red Cross benefit concert at the Salle 
Gaveau on January 28, 1915, by pianist Alfredo Casella, violinist Gabriel Willaume and 
cellist Louis Feuillard.

In the first movement, Modéré, Ravel transforms melodic ideas from an abandoned 
piano concerto, preliminarily titled Zaspiak bat (Seven [Provinces] in One [Country]) 
and based on Basque themes. He retained many of the folk-like characteristics, such 
as irregular rhythms and modal melodies. Languid peasant dance themes surround 
frenzied sections filled with pyrotechnic outbursts. Intervallic traits found in the 
opening theme return periodically in later movements, creating a unifying effect.

Ravel derived the name of the scherzo-like Pantoum from a poetic form employed 
by some late-19th-century French writers, such as Pierre Charles Baudelaire and 
Paul Verlaine. Originating from the Malay pantun, this form requires the second and 
fourth rhyming lines of each quatrain to become the first and third lines of the next 
stanza. Ravel ingeniously, though not exactly, adapted this poetic format to his musi-
cal ideas. Contrasting trio material alternates with the scherzo theme.

A Baroque compositional device—a repeated eight-measure passacaglia melody—
lends structure to the third movement. The theme begins unaccompanied in the 
piano’s bass register. During the subsequent 10 variations, the fundamental melodic 
line wanders throughout the ensemble. An Oriental-styled passage connects to the 
finale, a brilliant piece that stretches the sonorous limits of chamber music toward a 
more symphonic conception.

FRANZ SCHUBERT (1797–1828)
String Quintet in C major, D. 956

Schubert’s last and perhaps most sublime chamber composition was his quintet 
for two violins, viola, and two cellos. Its wondrous romantic warmth and timbral 
variety only intensify the tragedy of his untimely death at age 31. This “cello quin-
tet”—popularized a generation earlier in the works of Luigi Boccherini—remained 



an unfortunate orphan to early-19th-century Viennese tastes. Though the quintet had 
not received a single private reading, Schubert offered it, along with his final three pi-
ano sonatas and late Heine songs, to the publisher H.A. Probst in an almost desperate 
attempt to earn income, presumably for his mounting medical expenses. He promised 
Probst on October 2, 1828, that “the quintet will be tried out only during the coming 
days.” However, there exists no documented performance before Schubert’s death on 
November 19.

The Allegro ma non troppo begins with a chordal passage, as much a presage of 
coming sonorous experimentation as the statement of the theme. Schubert first in-
troduces the upper four instruments, a typical violin-led string quartet, and then the 
“lower quartet” repeats this phrase, with the cello playing the melody. Various duet 
textures appear during the transition, most prominently the first cello and viola. A 
lush contrasting theme begins with a high-lying cello duet, with the viola providing a 
pizzicato bass. This material is repeated in a violin duet. The expansive development 
highlights a first-cello and viola duet with a stratospheric violin descant. A complex 
double fugato leads to the recapitulation, during which Schubert extends his ingenui-
ty in orchestration.

Sustained extremes of tempo in the Adagio create a 12/8 piece in E major almost 
without perceptible rhythmic pulsation. Furthermore, Schubert stratifies his ensem-
ble into a three-part texture: a lyrical trio of middle strings, a low, pizzicato cello, and 
a persistent Morse-code rhythm in the first violin. A modulation to F minor marks 
the anxiety-ridden middle section. A violin/cello duet assumes the melodic interest, 
while the second violin and viola add a syncopated counterpoint and the second cello 
interjects triplets and trills firmly placed in its lowest register. The original theme 
returns, at first elaborately decorated, then more simply stated.

The boisterous and carefree C-major Scherzo offers a miraculous testament to the 
composer’s defiant spirit, even while ravaged by grave illness. Energetic tremolos and 
open-fifth cello drones evoke sounds of the Hungarian fiddlers that were popular in 
central Europe at the time. Schubert breaks from convention in the D-flat major Trio, 
plummeting into the opposite frame of mind, an extreme depth of introspection, 
before returning to the lively scherzo.

This gypsy spirit continues in the final movement, a typically Schubertian abbrevi-
ated rondo. The violin-dominated opening melody, which meanders from C minor 
through several keys to C major, functions as a refrain. A contrasting lyrical violin/
cello duet radiates an elegant Viennese string style. Following the resumption and 
development of the gypsy refrain, the sumptuous contrasting duet is restated, now 
expanded by a mystical, almost time-suspending interplay of the five instruments. 
The refrain returns one final time, building to triple forte in its drive to the electrify-
ing presto coda.

– Program notes by Todd E. Sullivan



PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Nadia Azzi, piano

Nadia Azzi, born in Florida to Lebanese-Japanese par-
ents, is a recipient of numerous top prizes at national and 
international levels, including the Beverly Hills National 
Auditions, National YoungArts Foundation, Ishikawa Music 
Academy, and Nordmann Scholarship Competition. She has 
received fellowships at the Sarasota Music Festival, Norfolk 

Chamber Music Festival, Yellow Barn, and Aspen Music Festival. In addition, she 
has performed at the Newport Music Festival, Bravo Niagara of the Arts, Arabs 
Got Talent, NPR’s From the Top, WGN-TV Chicago, Radio Canada Internation-
al, NHK-FM Japan, FBC Japan, Fukui TV, and WFMT Chicago. Azzi has also 
performed with several orchestras under distinguished conductors. She gradu-
ated from the pre-college division of The Juilliard School studying with Yoheved 
Kaplinsky and received her Bachelor of Music degree at the Colburn Conservato-
ry of Music studying with Fabio Bidini. She is currently continuing her studies at 
Colburn for her Master of Music degree.

The Richard and Cynthia Morehead Fellowship

Ellinor D’Melon, violin

Ellinor D’Melon was born to Cuban parents in Jamaica 
and started to learn violin at age two. Still only twenty, she 
has performed under the baton of distinguished conduc-
tors such as Zubin Mehta, Mikhail Jurowski, and Vladimir 
Spivakov in prestigious concert halls, including Berlin’s 
Philharmonie, Mariinsky Theatre Concert Hall, and Am-
sterdam’s Concertgebouw, among others. Most recently, she 

performed the Bach Double Concerto alongside Anne-Sophie Mutter. Highlights 
of the 20/21 season include stepping in for Hilary Hahn and James Ehnes at the 
last minute, as well as making her debut with Spain’s National Orchestra. Next 
season includes debuts with prestigious orchestras such as the Royal Philhar-
monic Orchestra under Pablo Gonzalez and the Los Angeles Chamber Orchestra 
under Jaime Martín. D’Melon has studied at the Reina Sofia School of Music with 
Zakhar Bron since 2011. An anonymous family loans her a Giovanni Baptista 
Guadagnini Violin from 1743.

Starling Foundation Fellowship



PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Samuel DeCaprio, cello

Currently a C.V. Starr Doctoral Fellow at The Juilliard 
School, cellist Samuel DeCaprio recently made his New 
York City debut on Grażyna Bacewicz’s Cello Concerto 
No. 2 with the Juilliard Orchestra and conductor David 
Robertson in Alice Tully Hall. He has won numerous prizes, 
including the 2018 Aldo Parisot Prize from the Yale School 
of Music and honors from the Arlington, Eastern Connecti-

cut Symphony, National Federation of Music Clubs, and William C. Byrd com-
petitions. A passionate chamber musician, he has appeared at IMS Prussia Cove 
Open Chamber Music, Ravinia Steans Music Institute, Kneisel Hall, and Lake 
George music festivals and collaborated with such musicians as Atar Arad, Ste-
ven Doane, Vladimir Feltsman, Joseph Lin, and Daniel Phillips. He holds degrees 
from UConn, Eastman, Mannes, and Yale, and has recorded for ECM Records 
and MSR Classics. He performs on a 1714 Claude Pierray cello on generous loan 
from The Juilliard School.

Richard Byron Stevens Memorial Fellowship

Noah Krauss, cello

Cellist Noah Krauss is currently pursuing his master’s de-
gree at The Juilliard School after attending for his bachelor’s 
and pre-college education. Since 2016, Krauss has been 
studying with Timothy Eddy of the Orion String Quartet, 
and previously with Irene Sharp, Fred Sherry, and Melissa 
Kraut. Krauss has also studied chamber music with mem-

bers of the Guarneri, Cleveland, Juilliard, and Brentano Quartets and performed 
in classes for Claude Frank and Bob McDonald as a former pianist. His top 
acknowledgements include first prize in the cello and piano category of the New 
York Music Competition, first prize at the WDAV Chamber Music Competition, 
and honors from the YoungArts Foundation. Krauss’ additional studies include 
summers at Kneisel Hall, Taos, Tanglewood, Bowdoin, Heifetz, and the NY 
String Orchestra Seminar in the winter of 2015. Since 2017, Krauss has per-
formed alongside members of the Met Orchestra and New York Philharmonic 
in the Montclair Orchestra and has served as principal of the Juilliard Orchestra 
since 2019. During the pandemic, Krauss performed over forty outdoor 
concerts in Chicago with his girlfriend, Genevieve Smelser (violin), as members 
of the Lisker Music Ensemble.

Judy and Bill Cottle Fellowship, Diane B. and Lowell S. Fixler 
Fellowship



PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Marta Lambert, viola

Marta Hortobágyi Lambert was born in Greenville, NC, 
and began her musical studies on piano and violin, later 
developing a love for viola. A passionate educator and 
advocate for the arts, Lambert holds fellowship positions at 
The Juilliard School for music history and music theory, and 
is currently on faculty at Queens Pre-College. Lambert’s de-

votion to chamber music has created opportunities to perform with members of 
the Alban Berg, Brentano, Ensō, Orion, and Daedalus String Quartets, including 
performances with Ida Kavafian, Miriam Fried, Colin Carr, Maria Lambros, and 
Michael Kannen. Lambert has also performed at such music festivals as Prussia 
Cove, Portland Chamber Music Festival, Four Seasons-Winter Workshop, and 
Kneisel Hall, where she was a founding member of the prizewinning Blue Hill 
String Quartet. She was awarded The Presser Foundation Graduate Music Award 
at The Juilliard School in March 2021, the Dean’s Prize at Yale University in May 
2019, and is a current recipient of the C.V. Starr Fellowship for doctoral studies at 
The Juilliard School under the tutelage of Roger Tapping and Steve Tenenbom.

Ravinia Women’s Board Program for Piano and Strings 
Fellowship

Haesue Lee, viola

Violist Haesue Lee is the first Korean first-prize winner of 
the 2018 Primrose International Viola Competition. In June 
2020, Lee was invited to perform in the American Viola So-
ciety Festival along with distinguished violists Dimitri Mur-
rath and Jennifer Stumm. She has performed as soloist with 

the Philadelphia Orchestra, the Prince George’s Philharmonic Orchestra, and the 
Ensemble 212. Lee’s competition awards include first prizes in the 2015 Johansen 
International Competition, the Albert M. Greenfield Competition, Great Moun-
tains Music Festival Concerto Competition, the New York International Music 
Competition, and the Alex & Buono International String Competition, as well as 
the bronze medal at the 2015 Stulberg International String Competition. Lee has 
participated in many festivals, including the Verbier Festival Academy, the Banff 
Music Festival Masterclasses for strings and winds, the Summit Music Festi-
val, and the Great Mountains Music Festival. At nine, she entered the Juilliard 
Pre-College Program with Toby Appel as her mentor. Since age thirteen, Lee has 
studied with Roberto Díaz and Hsin-Yun Huang at the Curtis Institute of Music.

Clarissa H. Chandler Fellowship, Nicki and J. Ira Harris Fellowship, 
Maurice and Ethel Fried Memorial Fellowship, The John and Alice 
Deimel Memorial Fellowship



PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

SooBeen Lee, violin

Violinist SooBeen Lee has already appeared as soloist with 
every major Korean orchestra, including the Seoul and Bu-
san Philharmonics and KBS (Korean Broadcasting System) 
Symphony Orchestra. First-prize winner of the 2014 Young 
Concert Artists International Auditions, she was also hon-
ored with YCA’s Slomovic Prize for support for her Wash-
ington, DC, recital debut, and the Michaels Award, which 

provided support for her New York recital debut. Additional performances have 
included the Tchaikovsky Concerto with the Gulf Coast and Rockford Sympho-
nies, the Mendelssohn Concerto with the Plymouth Philharmonic, the Sibelius 
Concerto with the Longwood Symphony, and the Brahms Concerto with the 
Palm Beach Symphony. Lee began studying the violin at the age of four. At eight 
years old she won the National Competition of the Korean Chamber Orchestra. 
She won first prize at the Russia International Youth Violin Competition the fol-
lowing year, and she captured first prize at the 2013 Moscow International David 
Oistrakh Violin Competition. Lee currently studies with Miriam Fried at the 
New England Conservatory, where she performed the Sibelius Violin Concerto 
as winner of their Concerto Competition.

Starling Foundation Fellowship

Julian Rhee, violin

An avid soloist, Julian Rhee made his Milwaukee Symphony 
Orchestra debut at age 8, and has gone on to perform with 
several orchestras—including the Aspen Philharmonic, San 
Jose Chamber, Avanti, San Diego, Pittsburgh, Eugene, and 
Madison Symphony Orchestras—and in an array of venues 
such as Ravinia’s Bennett Gordon Hall, Heinz Hall, the 
Overture Center for the Arts, Teatro El Círculo in Rosario, 

Argentina, the Musikverein in Vienna, Bartók Hall in Hungary, New World Cen-
ter, and the Kennedy Center. In January of 2020, Rhee was named the first-prize 
winner of the Elmar Oliveira International Competition, and was also awarded 
the special Community Engagement Award. A top prize winner of the Johansen 
and Klein International Competitions, he was the winner of the Aspen Concer-
to Competition. A passionate chamber musician, Rhee and his string quartet, 
in which he plays both violin and viola, won first prize in the A.N. & Pearl G. 
Barnett, Rembrandt, Fischoff, and M-Prize chamber music competitions. Rhee 
studied with Almita and Roland Vamos at the Music Institute of Chicago Acad-
emy, and he is currently pursuing a Bachelor of Music degree with Miriam Fried 
at the New England Conservatory.

Grace E. Hokin Fellowship



PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Zexun Shen, cello

Born in Shanghai, China, Zexun Shen (Jason) studied at the 
Middle School and High School of the Shanghai Conser-
vatory of Music. In 2009, he began his studies with Timo-
thy Eddy at the Mannes College of Music (BM 2013, MM 
2015), where he was presented with a full scholarship and 

the Goldsmith Foundation Award. Shen has served as the principal cellist of the 
Mannes Orchestra. After graduating with honors, he completed his professional 
study with the Dean’s Award under the guidance of Philippe Muller at Manhattan 
School of Music. Shen joined the Rochester Philharmonic in 2016 and received 
his tenure position in 2018. In April 2021, Shen won the concerto competition 
at Stony Brook University and received his DMA the following month. Shen has 
performed extensively in the US and abroad as a soloist and chamber musician, 
playing at such venues as the Alice Tully Hall, Carnegie Hall, Steinway Hall, Mer-
kin Concert Hall, the Metropolitan Museum, and the Morgan Library Museum. 
During the COVID-19 pandemic, Shen and his colleagues pianist Miki Aoki and 
violinist Emre Engin founded the online classical concert series “Musik in the 
Air” and performed in many online concerts.

Jane W. and Irving H. Goldberg Memorial Fellowship, Susan and 
Roger Stone Fellowship, Bogert-Marshall Fellowship

Ben Solomonow, cello

A top prize winner of the Fischoff National Chamber 
Music Competition, Ben Solomonow has been featured 
on NPR and WFMT. His performance collaborators have 
included Josef Silverstein, Gary Hoffman, Emanuel Ax, 
Miriam Fried, Roberto Diaz, Shmuel Ashkenasi, Martin 

Beaver, Meng-Chieh Liu, Rami Solomonow, Vadim Gluzman, Ilya Kaler, Paul 
Coletti, Atar Arad, and members of the Tokyo, Vermeer, Cleveland, and Calidore 
Quartets, and he has performed at the North Shore and Red Rocks Chamber 
Music Festivals, as well as with the Chicago Chamber Musicians. Recent concerto 
engagements have included performances with the Pacific Symphony Orchestra 
under Carl St. Clair at SOKA Performing Arts Center and the Colburn Orchestra 
under Xian Zhang at Disney Concert Hall. Having completed a bachelor’s and 
master’s degree at the Colburn Conservatory of Music under Clive Greensmith, 
he is currently pursuing a Graduate Certificate at USC under Ralph Kirshbaum. 
Solomonow performs on a Postiglione cello generously loaned by the Stradivari 
Society of Chicago.

The Goldyne and Herbert Heyman Memorial Fellowship from 
Susan and Sy Frolichstein, Judy and Jay Heyman, Gerry and 
Steve Keen



PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Minami Yoshida, violin

Minami Yoshida started the violin at age five and has 
garnered numerous music awards, including first prize in 
elementary / junior high school divisions of Student Music 
Concours of Japan (2010, 2012); first prize in Music Com-
petition of Japan and five special awards (2014); top prize of 

the Sibelius International Violin Competition (2015); third prize at the Montreal 
International Musical Competition (2016); the Arion-Toho Music Award (2015); 
the Tokiko Iwatani Award (2016); and the Salon de Virtuosi Career Grant Award 
(2019). Currently, she is studying at New England Conservatory as a Dean’s 
Scholarship recipient, is an honor student of Tokyo College of Music Artist Di-
ploma, and is a recipient of scholarships from the Tan Family Education Founda-
tion and Ezoe Memorial Recruit Foundation. She has been studying with Miriam 
Fried, Koichiro Harada, and Kyoko Takezawa. She has performed with numerous 
orchestras since her soloist debut at age 12.

A gift from Betsey and Dale Pinkert in honor of George Perl-
man & Betty Haag, The Michael A. Sachs Family Foundation 
Fellowship

Rachel Yi, violin

Known for her boundless imagination and deep un-
derstanding of music, Rachel Yi is a promising violinist 
currently studying at the New England Conservatory. As a 
student of Miriam Fried, Yi has also studied privately and 
taken master classes with other renowned artists, including 
Paul Biss, Mihaela Martin, Nicholas Kitchen, Paul Kantor, 

Daniel Phillips, Hye-Jin Kim, and Ara Gregorian. Awarded third place at the 
Hilton Head Symphony Orchestra Youth Concerto Competition in 2017, Yi 
also placed first at the 2016 Young Artists Orchestra Concerto Competition and 
placed second in the Clemson University Concerto Competition in 2015. Both 
prizes gave her the opportunity to solo with the full orchestra. Other honors 
include being co-winner of the 2014 College of Charleston Young Artist Compe-
tition and MTNA state winner in 2013 and 2014. She is the recipient of several 
scholarships including the Anthony Quinn Foundation, Fine Arts Foundation, 
and GCYO. Yi has also been invited to participate in many music festivals, such 
as the Heifetz Institute of Music, Madeline Island Chamber Music, Heartland 
Chamber Music Festival, Music@Menlo, the East Carolina University Summer 
Chamber Music Institute, and the Taos Chamber Music Festival.

The Thoresen Foundation Fellowship
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