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 DEBUSSY Violin Sonata
    Allegro vivo
    Intermède: fantasque et léger
    Finale: très animé

SooBeen Lee, violin
Elliot Wuu, piano

SooBeen Lee’s participation in the Ravinia Steans Music Institute is made possible by the 
Starling Foundation Fellowship.

Elliot Wuu’s participation in the Ravinia Steans Music Institute is made possible by the 
Harriet and Harry Bernbaum Piano Fellowship.

 DVOŘÁK	 Piano Trio in F minor, B. 130 (op. 65)
    Allegro ma non troppo
    Allegretto grazioso – Meno mosso
    Poco adagio
    Finale: Allegro con brio

Rubén Rengel, violin
Annie Jacobs-Perkins, cello
Chelsea Wang, piano

Ruben Rengel’s participation in the Ravinia Steans Music Institute is made possible by the 
Florence and Lester Cohn Memorial Fellowship from the Cohn Foundation, the George 
J. Goldstein, Sr. Fellowship from Mr. and Mrs. Phillip M. Goldstein, and the Benjamin J. 
Rosenthal Foundation Fellowship.

Annie Jacobs-Perkins’s participation in the Ravinia Steans Music Institute is made possible 
by the St. Margaret’s College and Schools Foundation Fellowship from Mr. Tadashi Enami, 
the Kovler Family Fellowship from the Blum-Kovler Foundation, the Josephine and 
Newton N. Minow Fellowship, and the Rosenson Fellowship from Mr. and Mrs. Harold 
Rosenson.

Chelsea Wang’s participation in the Ravinia Steans Music Institute is made possible 
by the Jim and Lorry Borowitz Memorial Fellowship, the Mr. and Mrs. James Doppke 
Sr. Fellowship, and the Margaret Farr Wilson Memorial Fellowship from Mr. and Mrs. 
Thomas B. Hunter III.

–Intermission–



 BRAHMS String Sextet No. 1 in B-flat major, op. 18
    Allegro ma non troppo
    Andante, ma moderato
    Scherzo: Allegro molto
    Rondo: Poco allegretto e grazioso

Grant Houston, violin
Rachel Yi, violin
Haesue Lee, viola
Paul Biss, viola
Samuel DeCaprio, cello
Noah Krauss, cello

Grant Houston’s participation in the Ravinia Steans Music Institute is made possible by 
the Fellowship in Memory of Sally and Ernest A. Grunsfeld III.

Rachel Yi’s participation in the Ravinia Steans Music Institute is made possible by The 
Thoresen Foundation Fellowship.

Haesue Lee’s participation in the Ravinia Steans Music Institute is made possible by the 
Clarissa H. Chandler Fellowship, the Nicki and J. Ira Harris Fellowship, the Maurice and 
Ethel Fried Memorial Fellowship, and The John and Alice Deimel Memorial Fellowship.

Paul Biss’s residency is supported by The Edward Gordon chair, endowed by the Ravinia 
Women’s Board.

Samuel DeCaprio’s participation in the Ravinia Steans Music Institute is made possible by 
the Richard Byron Stevens Memorial Fellowship.

Noah Krauss’s participation in the Ravinia Steans Music Institute is made possible by the 
Judy and Bill Cottle Fellowship and the Diane B. and Lowell S. Fixler Fellowship.



CLAUDE	DEBUSSY	(1862–1918)
Violin Sonata

In the final years of his life, Debussy began a series of six sonatas for a variety of small 
chamber groupings, finishing only half the projected number before his death from 
cancer in 1918. Debussy struggled to create a sense of cyclic unity in the third sonata, 
a work for violin and piano. Great difficulties emerged in relation to the Finale, which 
embraced a “cellular” idea related to the earlier movements. Writing to publisher 
Jacques Durand on October 17, 1916, he conceded that “the first two movements don’t 
want to have anything to do with it. … Knowing myself as I do, I’m certainly not 
going to force them to put up with an awkward neighbor.”

Either due to ill health or the turmoil of war, Debussy manufactured no alternative 
for the Finale. Four months later, he restored the “Neapolitan” original with slight 
modification. Still lacking confidence in the work’s organization, Debussy sarcastical-
ly described the cyclic construction: “It goes through the most curious contortions 
before ending up with a simple idea which turns back on itself like a snake biting its 
own tail—an amusement whose attraction I take leave to doubt!”

The G-minor sonata received its premiere at a concert to benefit blind soldiers on 
May 5, 1917; Debussy accompanied violinist Gaston Poulet (With patriotic pride, the 
composer signed his manuscript “Claude Debussy, musicien français.”). This con-
cert marked Debussy’s last performance in Paris. Poulet and Debussy also presented 
the sonata in Saint-Jean-de-Luz in September—the composer’s last public appear-
ance. Debussy instilled an expressive dialectic in this sonata, especially in the final 
movement, as he revealed to his friend Robert Godet: “By one of those very human 
contradictions, it’s full of happiness and uproar. In the future, don’t be taken in by 
works that seem to fly through the air; they’ve often been wallowing in the shadows of 
a gloomy brain.”

Debussy’s Allegro vivo is a loosely structured sonata movement filled with Gallic 
warmth and suavity. Two piano chords provide the only preface to an expressive 
violin melody, later contrasted by a syncopated theme. The Intermède presents even 
more clearly differentiated themes, at turns intimate and outgoing, tranquil and agi-
tated. Distinct references to material from the first movement appear at the beginning 
of the Très animé finale. An almost manic contest between “happiness and uproar” 
follows, with one final luminous idea driving away all gloom.

ANTONÍN	DVOŘÁK	(1841–1904)
Piano Trio in F minor, B. 130 (op. 65)

To comment on the “simple” character of Antonín Dvořák would be neither insult 
nor condescension. The things he valued remained absolutely consistent throughout 
his life – family, Czech identity, pigeons, trains, gardening, ocean liners and per-
sonal discipline. In his private memoirs (written in his late 70s), son Otakar further 
elaborated on his father’s personality: “He was a very proud man and strict with 



himself. Father had all kinds of experiences during life. He knew life was full of hard 
work and troubles, but he also knew victory in his art.” Music occupied most of his 
waking hours, yet Dvořák never permitted his work to jeopardize those things he 
cherished in life. Accordingly, Dvořák refused a prestigious commission in 1884 for a 
German-language opera for Vienna, rather than compromising his passionate Czech 
nationalism.  Another crisis of ethnicity arose two years later, when his German pub-
lisher refused to print his first name in Czech. Fortunately, they reached a compro-
mise – “Ant. Dvořák” – an abbreviation common to both languages.

Quite naturally, Dvořák raised his musical mirror following the tragedy of his 
mother’s death on December 14, 1882. By March 31, he had completed the first draft 
of a “memorial” composition – his Piano Trio in F minor, Op. 65. Its premiere took 
place on October 27, 1883, in Mladá Boleslav. The influence of Johannes Brahms (an 
avid supporter of Dvořák’s music) exerts itself full-force on this score, not only in the 
thick, hemiola-laden piano accompaniment and spacious melodic writing, but also 
in the work’s broad dimensions. The piano trio and its near-contemporary Symphony 
No. 7 usher in Dvořák’s “epic” phase. A soulful, unison string theme immediately es-
tablishes a sense of melancholy in the Piano Trio in F minor. The Allegretto grazioso’s 
melancholy folk quality and darkly tinged minor key identify this music as genuine 
Dvořák. Great torment and despair emerge in the Poco adagio, unquestionably the 
composer’s public mourning over the death of his mother. Comfort arrives symboli-
cally as a lively Czech dance – the furiant – in the Finale.

JOHANNES	BRAHMS	(1833–1894)
String Sextet No. 1 in B-flat major, op. 18

The princely court at Lippe-Detmold supported an extremely vibrant contingent of 
amateur and professional musicians. Prince Leopold II lavished enormous amounts 
of time and resources on a small orchestra, the choral society, and private piano 
instructors of the highest reputation for his daughter, Princess Friederike. Everyone at 
court, regardless of position, participated in one or more resident ensembles. In May 
1857, the prince invited Brahms to join the Detmold court, an offer the young musi-
cian graciously accepted. 

This appointment’s limited time commitment (three months annually, October to De-
cember) appealed to the multitalented Brahms, who maintained a hefty performing 
and composition schedule during the remaining months of the year. Though Brahms 
left the Detmold court after only three seasons, his residency provided a fruitful lab-
oratory for experimentation in large-ensemble composition. Works written in part or 
complete at Detmold included the two orchestral serenades (opp. 11 and 16), numer-
ous choral works, the Piano Concerto No. 1 in D minor, and his String Sextet No. 1 in 
B-flat major.

Brahms mentioned completing the opening movement of a new string work in a 
letter to Clara Schumann on November 1859, although he originally called it a septet. 
His instrumentation ultimately comprised pairs of violins, violas, and cellos. The slow 



movement followed in December, and a scherzo was added by the spring of the fol-
lowing year. In September 1860 Brahms dispatched the completed sextet to his friend 
Joseph Joachim, who scheduled the premiere in Hannover on October 20, 1860.

After reading through the score, Joachim recommended that Brahms add more music 
to the beginning of his Allegro ma non troppo, a suggestion that resulted in a lovely 
first-cello melody that rises above the rich accompaniment of the first viola and 
second cello. The composer revealed his interests in variation and reinstrumentation 
with the repetition of this melodic phrase by the first violin and first viola. Other 
transformations immediately follow.

This casual unfolding of musical material reflected a recent shift in Brahms’s tem-
perament from Romantic firebrand to pensive artist. On October 11, 1857, he wrote 
to Clara, “Passions are not natural to mankind, they are always exceptions or excres-
cences. The man in whom they overstep the limits should regard himself as an invalid 
and seek a medicine for his life and for his health. The ideal and genuine man is calm 
both in his joy and in his sorrow. Passions must quickly pass or else they must be 
hunted out.”

In expansive Schubertian fashion, the opening movement continues with two con-
trasting themes. This melodic cornucopia provides ample material for development, 
although Brahms concentrates only on the first two ideas. The full potential of the 
third theme emerges near the end.

Brahms thought highly enough of his Andante, ma moderato—a theme and six 
variations—to arrange this movement for solo piano (op. 18b), a version he premiered 
on February 20, 1869, in Vienna. The moderate-paced theme, played first by the violas 
and cellos, evokes the phrase structure and chordal accompaniment of Baroque mu-
sic. Given the D-minor tonality, Brahms may have been thinking of Bach’s Chaconne 
(a movement from the D-minor partita for solo violin that Brahms later arranged for 
left-hand-only piano) while writing this music. The ensuing three variations steadily 
gain in rhythmic activity. Clear outlines of the theme gradually disappear during 
the major-key fourth and fifth variations. Brahms restores the essential melodic and 
stylistic traits of his theme in the final variation.

The Scherzo presents succinct, folk-like material related in spirit to German peasant 
dances. An accompaniment figure in the second cello relates the scherzo to the more 
spirited trio. Trio material returns in the coda. The sextet concludes with a relatively 
serene rondo movement in which the calm disposition vanishes only once during 
an interior episode. Joachim expressed reservations about this placid conclusion: “I 
expected a little more force at the end and wish the second subject had more contrast 
to the first.” However, Brahms probably considered the sedate finale representative of 
the new, slightly dispassionate “ideal and genuine man” he imagined himself to be.

– Program notes by Todd Sulivan



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FACULTY
RSMI | Ravinia Steans Music Institute

Paul Biss, violin and viola

Paul Biss is a faculty member at the New England 
Conservatory, previously serving for many years as a 
professor of music at Indiana University, teaching violin 
and chamber music and conducting a full season of or-
chestral concerts and opera. His own studies were with 
Josef Gingold and Ivan Galamian. A former member 
of the Berkshire Quartet, he has appeared as a soloist, 

chamber musician, conductor, and leader of master classes internationally. He 
has participated in such summer festivals as Marlboro, Lockenhaus, La Jolla, 
Finland’s Naantali Festival, and the Festival Pablo Casals in Prades.

The Edward Gordon chair, endowed by the Ravinia Women’s 
Board
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Grant Houston, violin

Violinist Grant Houston is known for connecting with lis-
teners through performances of dynamic programming and 
unbridled musical energy. Houston has performed around 
the world, notably at the Moritzburg Festival Academy in 
Germany, Yellow Barn Young Artists Program in Vermont, 
Schlern International Music Festival in Italy, and the Music 
Academy of the West in California, where he performed 

with pianist Jeremy Denk. With an active career as a chamber musician, Houston 
has recently given performances on Boston’s First Monday at Jordan Hall series, 
a studio recording of Florence Price’s First String Quartet, and lecture-recitals at 
MIT and the Boston Public Library with Trio Gaia. Founded in 2018, Trio Gaia 
is the New England Conservatory’s incoming Graduate Piano Trio in Residence. 
Currently studying at NEC, Houston is a student of Donald and Vivian Hornik 
Weilerstein. He performs on a 1757 Michel’angelo Bergonzi violin on loan from a 
private foundation.

Fellowship in Memory of Sally and Ernest A. Grunsfeld III

Samuel DeCaprio, cello

Currently a C.V. Starr Doctoral Fellow at The Juilliard 
School, cellist Samuel DeCaprio recently made his New 
York City debut on Grażyna Bacewicz’s Cello Concerto 
No. 2 with the Juilliard Orchestra and conductor David 
Robertson in Alice Tully Hall. He has won numerous 
prizes, including the 2018 Aldo Parisot Prize from the Yale 

School of Music and honors from the Arlington, Eastern Connecticut Symphony, 
National Federation of Music Clubs, and William C. Byrd competitions. A pas-
sionate chamber musician, he has appeared at IMS Prussia Cove Open Chamber 
Music, Ravinia Steans Music Institute, Kneisel Hall, and Lake George music festi-
vals and collaborated with such musicians as Atar Arad, Steven Doane, Vladimir 
Feltsman, Joseph Lin, and Daniel Phillips. He holds degrees from UConn, East-
man, Mannes, and Yale, and has recorded for ECM Records and MSR Classics. 
He performs on a 1714 Claude Pierray cello on generous loan from The Juilliard 
School.

Richard Byron Stevens Memorial Fellowship
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Annie Jacobs-Perkins, cello

Annie Jacobs-Perkins has been praised for “hypnotic 
lyricism, causing listeners to forget where they were for a 
moment” (Alex Ross, The New Yorker). Jacobs-Perkins was 

named a 2018 Outstanding Graduate of USC’s Thornton School of Music, where 
she was a Trustee Scholar and student of Ralph Kirshbaum. She holds the Lau-
rence Lesser Presidential Scholarship at the New England Conservatory, where 
she completed her Master of Music and is pursuing a Graduate Diploma under 
the tutelage of Lesser. Jacobs-Perkins is the cellist in the Callisto Piano Trio, the 
youngest group to medal in the senior division of the Fischoff Competition. She 
has performed as a chamber musician, soloist, and principal cellist in such ven-
ues as Amsterdam’s Concertgebouw, Jordan Hall, and Carnegie Hall. In 2019, she 
was the winner of the NEC Concerto Competition. In addition to Ravinia, she 
has participated in the Yellow Barn Festival, La Jolla Music Society’s SummerFest, 
and the Perlman Music Program.

St. Margaret’s College and Schools Foundation Fellowship from Mr. 
Tadashi Enami, Kovler Family Fellowship from the Blum-Kovler 
Foundation, Josephine and Newton N. Minow Fellowship, Rosenson 
Fellowship from Mr. and Mrs. Harold Rosenson

Noah Krauss, cello

Cellist Noah Krauss is currently pursuing his master’s de-
gree at The Juilliard School after attending for his bachelor’s 
and pre-college education. Since 2016, Krauss has been 
studying with Timothy Eddy of the Orion String Quartet, 
and previously with Irene Sharp, Fred Sherry, and Melissa 

Kraut. Krauss has also studied chamber music with members of the Guarneri, 
Cleveland, Juilliard, and Brentano Quartets and performed in classes for Claude 
Frank and Bob McDonald as a former pianist. His top acknowledgements in-
clude first prize in the cello and piano category of the New York Music Competi-
tion, first prize at the WDAV Chamber Music Competition, and honors from the 
YoungArts Foundation. Krauss’ additional studies include summers at Kneisel 
Hall, Taos, Tanglewood, Bowdoin, Heifetz, and the NY String Orchestra Seminar 
in the winter of 2015. Since 2017, Krauss has performed alongside members of 
the Met Orchestra and New York Philharmonic in the Montclair Orchestra and 
has served as principal of the Juilliard Orchestra since 2019. During the pandem-
ic, Krauss performed over forty outdoor concerts in Chicago with his girlfriend, 
Genevieve Smelser (violin), as members of the Lisker Music Ensemble. 

Judy and Bill Cottle Fellowship, Diane B. and Lowell S. Fixler 
Fellowship
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SooBeen Lee, violin

Violinist SooBeen Lee has already appeared as soloist 
with every major Korean orchestra, including the Seoul 
and Busan Philharmonics and KBS (Korean Broadcasting 
System) Symphony Orchestra. First-prize winner of the 
2014 Young Concert Artists International Auditions, she 
was also honored with YCA’s Slomovic Prize for support 

for her Washington, DC, recital debut, and the Michaels Award, which provided 
support for her New York recital debut. Additional performances have included 
the Tchaikovsky Concerto with the Gulf Coast and Rockford Symphonies, the 
Mendelssohn Concerto with the Plymouth Philharmonic, the Sibelius Concerto 
with the Longwood Symphony, and the Brahms Concerto with the Palm Beach 
Symphony. Lee began studying the violin at the age of four. At eight years old she 
won the National Competition of the Korean Chamber Orchestra. She won first 
prize at the Russia International Youth Violin Competition the following year, 
and she captured first prize at the 2013 Moscow International David Oistrakh 
Violin Competition. Lee currently studies with Miriam Fried at the New England 
Conservatory, where she performed the Sibelius Violin Concerto as winner of 
their Concerto Competition.

Haesue Lee, viola

Violist Haesue Lee is the first Korean first-prize winner of 
the 2018 Primrose International Viola Competition. In June 
2020, Lee was invited to perform in the American Viola 
Society Festival along with distinguished violists Dimitri 

Murrath and Jennifer Stumm. She has performed as soloist with the Philadelphia 
Orchestra, the Prince George’s Philharmonic Orchestra, and the Ensemble 212. 
Lee’s competition awards include first prizes in the 2015 Johansen International 
Competition, the Albert M. Greenfield Competition, Great Mountains Music 
Festival Concerto Competition, the New York International Music Competition, 
and the Alex & Buono International String Competition, as well as the bronze 
medal at the 2015 Stulberg International String Competition. Lee has participat-
ed in many festivals, including the Verbier Festival Academy, the Banff Music 
Festival Masterclasses for strings and winds, the Summit Music Festival, and the 
Great Mountains Music Festival. At nine, she entered the Juilliard Pre-College 
Program with Toby Appel as her mentor. Since age thirteen, Lee has studied with 
Roberto Díaz and Hsin-Yun Huang at the Curtis Institute of Music.

Starling Foundation Fellowship

Clarissa H. Chandler Fellowship, Nicki and J. Ira Harris Fellowship, 
Maurice and Ethel Fried Memorial Fellowship, The John and Alice 
Deimel Memorial Fellowship
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Rubén Rengel, violin

Venezuelan violinist Rubén Rengel has appeared as a 
soloist with the Philadelphia Orchestra, Detroit Symphony, 
Houston Symphony, New Jersey Symphony, and Venezu-
ela Symphony, among others. Rengel was the winner of 

the Robert F. Smith Prize at the 2018 Sphinx Competition and has appeared at 
Carnegie Hall, Severance Hall, the Kennedy Center, the Isabella Stewart Gardner 
Museum, and the Library of Congress. As a passionate chamber musician, he 
has performed with such artists as Joseph Silverstein, Pamela Frank, Peter Wiley, 
David Shifrin, Joel Krosnick, Timothy Eddy, and Gilbert Kalish. He has appeared 
at the Brevard Music Festival, Music@Menlo, the Perlman Music Program, and 
the Evnin Rising Stars at the Caramoor Center. In addition to classical music, 
Rengel enjoys performing genres such as Venezuelan folk music, Latin American 
music, and Jazz. He has a strong interest in conducting and enjoys performing as 
a violist. Rengel’s teachers and mentors include Iván Pérez Núñez, Jaime Laredo, 
Paul Kantor, and Mark Steinberg. Currently, Rengel is a fellow at Carnegie Hall’s 
Ensemble Connect.

Florence and Lester Cohn Memorial Fellowship from the Cohn Foun-
dation, George J. Goldstein Sr. Fellowship from Mr. and Mrs. Phillip 
M. Goldstein, Benjamin J. Rosenthal Foundation Fellowship

Chelsea Wang, piano

Praised by the New York Times as an “excellent young 
pianist,” Chelsea Wang has performed as a soloist and 
chamber musician in many venues across North America, 
Asia, and Europe, including the Kennedy Center, Merkin 

Hall, and Konzerthaus Berlin, among others. Wang is a prizewinner and finalist 
of many national and international piano competitions, and has been a soloist 
with orchestras across the country, including Fort Worth Symphony, Des Moines 
Symphony, musicians from the Metropolitan Opera Orchestra, and more. Her 
festival appearances include Music@Menlo, Bravo! Vail, PianoTexas, Four Sea-
sons Winter Workshop, Music from Angel Fire, Amalfi Coast, Banff, Fountain-
bleau, Olympic, and Norfolk Festivals. A native of West Des Moines, IA, Wang is 
a graduate of the Curtis Institute of Music and Peabody Conservatory, where she 
studied with Leon Fleisher, Yong-Hi Moon, Meng-Chieh Liu, and Ignat Solz-
henitsyn. Starting fall of 2021, she will pursue her Doctor of Musical Arts degree 
at Northwestern University’s Bienen School of Music.

Jim and Lorry Borowitz Memorial Fellowship, Mr. and Mrs. 
James Doppke Sr. Fellowship, Margaret Farr Wilson Memorial 
Fellowship from Mr. and Mrs. Thomas B. Hunter III
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Rachel Yi, violin

Known for her boundless imagination and deep un-
derstanding of music, Rachel Yi is a promising violinist 
currently studying at the New England Conservatory. As a 
student of Miriam Fried, Yi has also studied privately and 
taken master classes with other renowned artists, including 
Paul Biss, Mihaela Martin, Nicholas Kitchen, Paul Kantor, 

Daniel Phillips, Hye-Jin Kim, and Ara Gregorian. Awarded third place at the 
Hilton Head Symphony Orchestra Youth Concerto Competition in 2017, Yi 
also placed first at the 2016 Young Artists Orchestra Concerto Competition and 
placed second in the Clemson University Concerto Competition in 2015. Both 
prizes gave her the opportunity to solo with the full orchestra. Other honors 
include being co-winner of the 2014 College of Charleston Young Artist Compe-
tition and MTNA state winner in 2013 and 2014. She is the recipient of several 
scholarships including the Anthony Quinn Foundation, Fine Arts Foundation, 
and GCYO. Yi has also been invited to participate in many music festivals, such 
as the Heifetz Institute of Music, Madeline Island Chamber Music, Heartland 
Chamber Music Festival, Music@Menlo, the East Carolina University Summer 
Chamber Music Institute, and the Taos Chamber Music Festival.

Elliot Wuu, piano

Praised for his “power, speed and finesse of artists twice 
his age” (Tribune Star), Young Steinway Artist and Gilmore 
Young Artist Elliot Wuu has captured audiences with sensi-
tive musicality and emotional depth in his music. Wuu has 
performed in major venues in the US, France, Italy, Germa-
ny, United Kingdom, Poland, Romania, and China. In New 

York, Wuu performed at the United Nations Headquarters, WQXR Greene Space, 
and at Carnegie Hall for the Grammys’ Salute to Classical Music concert. Other 
notable concert performances include Fondation Louis Vuitton in Paris, Gilmore 
International Keyboard Festival, Aspen Festival, and Ravinia Festival. Wuu has 
also won top prizes and special awards in numerous states, national and interna-
tional competitions, including Hilton Head International Piano Competition for 
Young Artists, Cleveland International Piano Competition for the Young Artists, 
International e-Piano Junior Competition, and the Bösendorfer and Yamaha 
USASU International Piano Competition. Born in Fremont, CA, Wuu is a proud 
recipient of a Kovner Fellowship at The Juilliard School, and is currently studying 
piano performance under the tutelage of Robert McDonald.

The Thoresen Foundation Fellowship

Harriet and Harry Bernbaum Piano Fellowship
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