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 SCHUBERT Fantasy in F minor, D. 940
    Allegro molto moderato
    Largo
    Scherzo: Allegro vivace
    Finale: Allegro molto moderato

Chelsea Wang, piano
Lam Wong, piano

Chelsea Wang’s participation in the Ravinia Steans Music Institute is made possible by the Jim 
and Lorry Borowitz Memorial Fellowship, the Mr. and Mrs. James Doppke Sr. Fellowship, and 
the Margaret Farr Wilson Memorial Fellowship from Mr. and Mrs. Thomas B. Hunter III.

Lam Wong’s participation in the Ravinia Steans Music Institute is made possible by the Mrs. 
C. F. Andes Music Fellowship, the Jack Harris Memorial Fellowship from Mr. and Mrs. Joseph 
Epkins and family and friends of Jack Harris, the Carl and Frances Korn Fellowship, and the 
Gitta Gradova Cottle and Maurice H. Cottle Memorial Fellowship from Mr. and Mrs. H. George 
Mann.

 BEETHOVEN String Quartet in C major, op. 59, no. 3   
  (“Razumovsky”)
    Andante con moto – Allegro vivace
    Andante con moto quasi allegretto
    Menuetto: Grazioso – Trio
    Allegro molto

SooBeen Lee, violin
Julian Rhee, violin
Charles Galante, viola
Timothy Eddy, cello

SooBeen Lee’s participation in the Ravinia Steans Music Institute is made possible by the 
Starling Foundation Fellowship.

Julian Rhee’s participation in the Ravinia Steans Music Institute is made possible by the Grace E. 
Hokin Fellowship.

Charles Galante’s participation in the Ravinia Steans Music Institute is made possible by the 
Miriam B. Hotchkiss Memorial Fellowship, the Hav and Lloyd Stone Fellowship, and the Bruce 
K. Goodman, Jr. Fellowship from Mr. and Mrs. Bruce K. Goodman.

Timothy Eddy holds The MacLean Family Chair for cello.

–Intermission–



 BRAHMS Piano Quintet in F minor, op. 34
    Allegro non troppo
    Andante, un poco adagio
    Scherzo: Allegro
    Finale: Poco sostenuto – Allegro non troppo 

 
Rubén Rengel, violin 
Max Tan, violin
Cara Pogossian, viola
Connor Kim, cello
Elliot Wuu, piano

Rubén Rengel’s participation in the Ravinia Steans Music Institute is made possible by the 
Florence and Lester Cohn Memorial Fellowship from the Cohn Foundation, the George J. 
Goldstein, Sr. Fellowship from Mr. and Mrs. Phillip M. Goldstein, and the Benjamin J. Rosenthal 
Foundation Fellowship.

Max Tan’s participation in the Ravinia Steans Music Institute is made possible by the Ravinia 
Associates Board Program for Piano and Strings Fellowship.

Cara Pogossian’s participation in the Ravinia Steans Music Institute is made possible by the 
Elizabeth Ferguson Fellowship, the Lester B. Knight Charitable Trust Fellowship, and The Esther 
G. Klatz Memorial Fellowship.

Connor Kim’s participation in the Ravinia Steans Music Institute is made possible by the Merrill 
and Judy Blau Fellowship. 

Elliot Wuu’s participation in the Ravinia Steans Music Institute is made possible by the Harriet 
and Harry Bernbaum Piano Fellowship.



FRANZ SCHUBERT (1797–1828)
Fantasy in F minor, D. 940

Despite differences in age and social class, Schubert maintained a lifelong affection 
for his one time piano student, Countess Caroline Esterházy, whose tutor he became 
in 1818. Schubert’s tender feelings were no mystery to close acquaintances. Baron Karl 
von Schönstein remembered the composer’s fondness in his 1857 memoir: “Once, 
when she reproached Schubert in fun for having dedicated no composition to her, he 
replied, ‘What is the point? Everything is dedicated to you anyway.’”

Schubert apparently made the long-awaited formal dedication to Caroline with his 
monumental Fantasy in F minor for four-hands piano shortly before his death. Initial 
sketches date from January 1828, but Schubert did not complete his final manuscript 
for three more months. His sketches were considered lost until about 40 years ago, 
when these reappeared in fragmentary form at distant points across the globe, in 
Switzerland and Vermont. The sketches revealed two areas of compositional difficulty: 
Schubert had originally included a D-major march (an allusion, perhaps, to his earlier 
four-hand marches for Caroline) instead of the Con delicatezza of the final version, 
and he also struggled with the work’s closing section. The composer and Franz Lach-
ner gave the first performance on May 9, 1828, and the score was issued posthumously 
as op. 103 nearly a year later.

The Fantasy in F minor represents Schubert’s most grandiose creation for four-hands 
piano. Its music essentially follows a traditional four-movement cycle, though without 
breaks between movements. The opening section amounts to a sonata-like move-
ment, composed around a fanfare figure and a more lyrical melody in F minor/major. 
After a grandiose gesture, the Largo settles into an Italianate melody. The Allegro 
vivace and the aforementioned Con delicatezza form a scherzo–trio–scherzo group-
ing. Schubert concludes the Fantasy with contrapuntal elaborations on his opening 
themes.

LUDWIG VAN BEETHOVEN (1770–1827)
String Quartet in C major, op. 59, no. 3 ("Razumovsky")

Beethoven began concentrated work on his second set of string quartets on May 26, 
1806, although preliminary sketches of the themes date from an earlier time. Several 
years had elapsed since his first collection of six quartets, op. 18, was published in 
1800. This intervening period brought a dramatic change in Beethoven’s personality 
and musical style. The tragic onset of deafness, which he secretly confessed in the 
so-called Heiligenstadt Testament of 1802, compelled him to withdraw from society 
rather than admit his infirmity. The breadth and emotional depth of his compositions 
grew with the intensity of his inner turmoil. With the creation of the op. 59 quartets, 
however, Beethoven began to accept his disability, writing among the musical sketch-
es, “Let your deafness no longer be a secret—even in art.”



The commission for the three op. 59 quartets came from Count Andrei Kirillovich 
Razumovsky, the Russian ambassador to Vienna. In one contemporary account, the 
count was characterized as “[living] in Vienna like a prince, encouraging art and 
science, surrounded by a luxurious library and other collections and admired and 
envied by all.” An amateur violinist, Razumovsky was a frequent participant in the 
performance of Haydn’s quartets, and, after 1808, he provided financial support for 
the Schuppanzigh Quartet, an ensemble that premiered many of Beethoven’s quartets. 
Razumovsky remained one of Beethoven’s principal patrons until a fire destroyed his 
Viennese palace on December 31, 1814, and he returned to Russia. The three quartets 
of op. 59 were the first works written for Razumovsky, who stipulated that Russian 
folk tunes should be employed. Beethoven incorporated actual folksongs in the first 
two quartets and composed an original melody in the folk style for the third.

These “Razumovsky” quartets are composed on a broader, more symphonic scale 
than Beethoven’s earlier collection. This quality contributed to the ambivalent recep-
tion of the works, as stated by the critic of the Allgemeine musikalische Zeitung on 
February 27, 1807: “Three new, very long and difficult Beethoven string quartets, dedi-
cated to the Russian ambassador, Count Razumovsky, are also attracting the attention 
of all connoisseurs. The conception is profound and the construction excellent, but 
they are not easily comprehended.”

Most popular in Beethoven’s day, though, was the third quartet of the set. Its solemn, 
hymn-like introduction momentarily breaks into a more animated first-violin line. 
After two more chords, the brisk sonata-allegro is underway. The first violin intro-
duces a more subdued second theme, whose imitative writing is a portent of things 
to come later in the quartet. Momentum slows considerably in the development, then 
the themes return fully invigorated. Beethoven composed a Russian-inspired theme 
for the Andante con moto quasi Allegretto. The minor key and affective cello pizzi-
catos add to its haunting spaciousness. A delicate contrasting theme, led by the first 
violin, is cast in major, although with its own modal touches.

The graceful Menuetto restores the Viennese chamber-music sound. More insistent 
music is found in the Trio. An obligatory return to the Menuetto continues with a 
coda that segues directly into the finale. Fugal procedures reach full fruition in the Al-
legro molto. The initial theme is an agitated fugue subject in the first violin. A second 
idea couples with a slow-moving countersubject. Following the episode/development, 
the original subject returns with its own ornamental countermelody. All four strings 
join for a buoyant conclusion.



JOHANNES BRAHMS (1833–1897)
Piano Quintet in F minor, op. 34

The F-minor piano quintet underwent two transformations before reaching its final 
form. Originally, Brahms had composed the music as a string quintet (two violins, 
viola, and two cellos) sometime before August 1862. This version, mildly criticized by 
Joseph Joachim, did not survive the composer’s scrutinizing revisions. Two years later 
Brahms arranged the work as a sonata for two pianos, Op. 34bis.

Brahms reached a compromise between these two versions by rearranging the work 
for piano quintet, a suggestion of Clara Schumann. The quintet version received its 
premiere on June 22, 1866. The most progressive elements included a fixation with 
half-step motion that accounted for startling melodic turns and harmonic progres-
sions and the intensive derivation of themes from a few core motives. But Brahms 
revealed his traditionalist tendencies by adopting stereotypical movement structures.

The Allegro non troppo opens with a sinuous unison theme, constantly varied 
through minute chromatic alterations. Kernels of every subsequent melodic idea ap-
pear in these first few measures. Brahms derives his second theme from fragmentary 
pitch groups that pass by almost imperceptibly on first hearing. Further amplification 
of the fundamental ideas continues in the development. Brahms restates the first 
theme a semitone too high, then settles into the original key.

An uncomplicated song form conveys the principal themes of the Andante, un poco 
Adagio. The opening melody contains gentle off-beats and an ostinato accompani-
ment. The second violin and viola offer a more forceful, yet expressive contrasting 
theme. The opening melody returns highly decorated. In the Scherzo a brief memento 
of the first movement’s theme appears in alternation with a syncopated phrase in 6/8 
time. Changing duple and triple divisions of the beat resume in the majestic trio, then 
the complete Scherzo returns.

The Finale opens with a slow introduction, which involves all five ensemble members 
through chromatic imitation. Temporary outbursts of passion gently subside. The Al-
legro non troppo begins quietly with an uncomplicated, diatonic cello theme. The po-
larity between chromatic intensity and understated melodic simplicity permeates the 
movement. The Presto, non troppo coda generates a prolonged energetic conclusion.

– Program notes by Todd Sullivan



PIANO & STRINGS FACULTY
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Timothy Eddy, cello

Timothy Eddy has earned distinction as a recitalist, so-
loist with orchestra, chamber musician, recording artist, 
and as a winner in numerous national and internation-
al competitions. Mr. Eddy received top honors at the 
Gaspar Cassado Competition and has also won prizes 
in the Dealey (Dallas Symphony), Denver Symphony, 
North Carolina Symphony and New York Violoncello 
Society competitions. In addition to numerous solo and 

chamber recitals throughout the U.S., he has appeared as soloist with many U.S. 
orchestras, including the Dallas, Denver, Stamford, Jacksonville, and North Caro-
lina Symphony Orchestras. Mr. Eddy received his Bachelor’s and Master’s degrees 
with honors from the Manhattan School of Music, studying with Bernard Green-
house. Mr. Eddy has spent his summers participating in numerous Festivals: 
Marlboro, Santa Fe, Sarasota, Ravinia (Steans), Portland, Domaine Forget, La 
Jolla, and the Heifetz Institute. Timothy Eddy teaches cello at the Juilliard School 
and he is Professor Emeritus at SUNY Stony Brook. He appears regularly in duo 
recital with pianist Gilbert Kalish. As cellist of the Orion String Quartet, he is in 
residence with the Chamber Music Society of Lincoln Center, and has appeared 
in major musical centers across the U.S., Canada, Europe, and the Far East. 

The MacLean Family Chair



PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Connor Kim, cello

Inspired by his kindergarten teacher to play the cello, Con-
nor Kim started studying at the age of seven under the tute-
lage of Kyeong Hwa Kim. He has been a top prize winner of 
the Schadt National Competition for Strings, Anton Rubin-
stein International Cello Competition, Menuhin-Dowling 
Young Artists Competition, and recipient of the Margaret 
Brady Study Grant at the Y.E.S. Foundation Competition. 

Kim debuted with the Fremont Symphony Orchestra after winning first prize 
at the Young Artist Competition, and he was invited to perform Dvořák’s Cello 
Concerto at their 50th Anniversary Gala under the baton of Greg Sudmeier. Kim 
has attended the Hotchkiss Summer Portals Chamber Music Program and was 
reinvited to attend for three years in a row. Kim is currently a member of the 
Juilliard Honors Chamber Music Program as part of the Kila Quartet. Kim has 
received both his bachelor’s and master’s degrees at The Juilliard School under 
the tutelage of Joel Krosnick and Timothy Eddy with a full tuition scholarship as 
an Irene Diamond Graduate Fellow and through the generosity of the George L. 
Shields Memorial Scholarship and Mari Brown Scholarship. He currently plays a 
Becker cello generously on loan from the Colburn Foundation.

Merrill and Judy Blau Fellowship

Charles Galante, viola

Hailing from Northport, NY, violist Charles Galante is 
a dedicated soloist, chamber, and orchestral musician. 
Galante has collaborated in concert with The Silk 
Road Ensemble, Colin Carr, Frans Helmerson, Charles 
Neidich, Elmar Oliviera, and James Dunham. He has had 

performances broadcast live on WSMR and WQXR Young Artist Showcase. His 
festival appearances include Ravinia, Lucerne, Spoleto, Miesbach, Taos, Four 
Seasons, Kneisel Hall, Sarasota, The Heifetz Institute, and the Tanglewood Music 
Center, where he was the recipient of the 2017 Maurice Schwarz prize. Galante 
has been principal of the Yale Philharmonia, Juilliard Orchestra, the New York 
String Orchestra Seminar, and the Tanglewood Music Center Orchestra. He 
currently serves as a guest musician with the St. Paul Chamber Orchestra, Noree 
Chamber Soloists, Ensemble Connect, and the Jupiter Chamber Players. Galante 
received his bachelor’s degree from The Juilliard School, where he studied with 
Heidi Castleman and Misha Amory. Currently, he is a graduate student at the 
Yale School of Music under Ettore Causa.

Bruce K. Goodman Jr. Fellowship from Mr. and Mrs. Bruce K. 
Goodman, Miriam B. Hotchkiss Memorial Fellowship, Hav and 
Lloyd Stone Fellowship
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SooBeen Lee, violin

Violinist SooBeen Lee has already appeared as soloist 
with every major Korean orchestra, including the Seoul 
and Busan Philharmonics and KBS (Korean Broadcasting 
System) Symphony Orchestra. First-prize winner of the 
2014 Young Concert Artists International Auditions, she 
was also honored with YCA’s Slomovic Prize for support 

for her Washington, DC, recital debut, and the Michaels Award, which provided 
support for her New York recital debut. Additional performances have included 
the Tchaikovsky Concerto with the Gulf Coast and Rockford Symphonies, the 
Mendelssohn Concerto with the Plymouth Philharmonic, the Sibelius Concerto 
with the Longwood Symphony, and the Brahms Concerto with the Palm Beach 
Symphony. Lee began studying the violin at the age of four. At eight years old she 
won the National Competition of the Korean Chamber Orchestra. She won first 
prize at the Russia International Youth Violin Competition the following year, 
and she captured first prize at the 2013 Moscow International David Oistrakh 
Violin Competition. Lee currently studies with Miriam Fried at the New England 
Conservatory, where she performed the Sibelius Violin Concerto as winner of 
their Concerto Competition.

Starling Foundation Fellowship

Cara Pogossian, viola

Violist Cara Pogossian is a recent graduate of the Curtis 
Institute of Music, where she received her Bachelor of Music 
degree under the tutelage of Hsin-Yun Huang and Misha 
Amory. This fall, she will be continuing her studies as a 
Master of Music candidate with Kim Kashkashian at the 
New England Conservatory. Pogossian served as co-prin-

cipal viola of the Curtis Symphony Orchestra during the 2019–20 season, which 
included a US tour in early 2020. She is a bronze medal winner of the 2017 
Fischoff International Chamber Music Competition, and in addition to attending 
the Ravinia Steans Music Institute, she has taken part in the Taos School of Music 
and the Perlman Music Program. Committed to musical outreach, Pogossian has 
frequently performed at schools, retirement centers, and hospitals in the greater 
Los Angeles and Philadelphia areas, and is also an organizer of several Music for 
Food performances, raising funds for local food banks. 

Elizabeth Ferguson Fellowship, Lester B. Knight Charitable Trust 
Fellowship, The Esther G. Klatz Memorial Fellowship



PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Julian Rhee, violin

An avid soloist, Julian Rhee made his Milwaukee Symphony 
Orchestra debut at age 8, and has gone on to perform with 
several orchestras—including the Aspen Philharmonic, 
San Jose Chamber, Avanti, San Diego, Pittsburgh, Eugene, 
and Madison Symphony Orchestras—and in an array of 
venues such as Ravinia’s Bennett Gordon Hall, Heinz Hall, 

the Overture Center for the Arts, Teatro El Círculo in Rosario, Argentina, the 
Musikverein in Vienna, Bartók Hall in Hungary, New World Center, and the 
Kennedy Center. In January of 2020, Rhee was named the first-prize winner of 
the Elmar Oliveira International Competition, and was also awarded the special 
Community Engagement Award. A top prize winner of the Johansen and Klein 
International Competitions, he was the winner of the Aspen Concerto Compe-
tition. A passionate chamber musician, Rhee and his string quartet, in which he 
plays both violin and viola, won first prize in the A.N. & Pearl G. Barnett, Rem-
brandt, Fischoff, and M-Prize chamber music competitions. Rhee studied with 
Almita and Roland Vamos at the Music Institute of Chicago Academy, and he 
is currently pursuing a Bachelor of Music degree with Miriam Fried at the New 
England Conservatory.

Rubén Rengel, violin

Venezuelan violinist Rubén Rengel has appeared as a 
soloist with the Philadelphia Orchestra, Detroit Symphony, 
Houston Symphony, New Jersey Symphony, and Venezu-
ela Symphony, among others. Rengel was the winner of 

the Robert F. Smith Prize at the 2018 Sphinx Competition and has appeared at 
Carnegie Hall, Severance Hall, the Kennedy Center, the Isabella Stewart Gardner 
Museum, and the Library of Congress. As a passionate chamber musician, he 
has performed with such artists as Joseph Silverstein, Pamela Frank, Peter Wiley, 
David Shifrin, Joel Krosnick, Timothy Eddy, and Gilbert Kalish. He has appeared 
at the Brevard Music Festival, Music@Menlo, the Perlman Music Program, and 
the Evnin Rising Stars at the Caramoor Center. In addition to classical music, 
Rengel enjoys performing genres such as Venezuelan folk music, Latin American 
music, and Jazz. He has a strong interest in conducting and enjoys performing as 
a violist. Rengel’s teachers and mentors include Iván Pérez Núñez, Jaime Laredo, 
Paul Kantor, and Mark Steinberg. Currently, Rengel is a fellow at Carnegie Hall’s 
Ensemble Connect.

Grace E. Hokin Fellowship

Florence and Lester Cohn Memorial Fellowship from the Cohn Foun-
dation, George J. Goldstein Sr. Fellowship from Mr. and Mrs. Phillip 
M. Goldstein, Benjamin J. Rosenthal Foundation Fellowship
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Max Tan, violin

Taiwanese American violinist Max Tan is shaping a 
multi-faceted career in the arts through performance, ed-
ucation, and arts advocacy. A Harvard graduate in Human 
Developmental and Regenerative Biology, he is currently a 
Celia Ascher Doctoral Fellow at The Juilliard School, where 
he is also faculty assistant to Catherine Cho. This August, 

he will join the chamber music faculty of the Perlman Music Program. Tan has 
performed recitals and chamber music throughout Europe, Asia, and the United 
States, and appeared as soloist with many orchestras. Current projects include 
curating a livestream series and supporting organizations offering performances 
for healing COVID-19 patients and isolated communities. Last fall, Tan gave 
the opening lecture of Juilliard’s Doctoral Forum, presenting his research on 
unpublished manuscripts of Eugene Ysaÿe, and was awarded the French Fund to 
produce the first recordings of these works. Tan returns to Ravinia Steans Music 
Institute for the third time. 

Ravinia Associates Board Program for Piano and Strings 
Fellowship

Chelsea Wang, piano

Praised by the New York Times as an “excellent young pia-
nist,” Chelsea Wang has performed as a soloist and chamber 
musician in many venues across North America, Asia, and 
Europe, including the Kennedy Center, Merkin Hall, and 
Konzerthaus Berlin, among others. Wang is a prizewinner 

and finalist of many national and international piano competitions, and has been 
a soloist with orchestras across the country, including Fort Worth Symphony, 
Des Moines Symphony, musicians from the Metropolitan Opera Orchestra, and 
more. Her festival appearances include Music@Menlo, Bravo! Vail, PianoTexas, 
Four Seasons Winter Workshop, Music from Angel Fire, Amalfi Coast, Banff, 
Fountainbleau, Olympic, and Norfolk Festivals. A native of West Des Moines, IA, 
Wang is a graduate of the Curtis Institute of Music and Peabody Conservatory, 
where she studied with Leon Fleisher, Yong-Hi Moon, Meng-Chieh Liu, and Ig-
nat Solzhenitsyn. Starting fall of 2021, she will pursue her Doctor of Musical Arts 
degree at Northwestern University’s Bienen School of Music.

Jim and Lorry Borowitz Memorial Fellowship, Mr. and Mrs. 
James Doppke Sr. Fellowship, Margaret Farr Wilson Memorial 
Fellowship from Mr. and Mrs. Thomas B. Hunter III
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Lam Wong, piano

Known for “great imagination and extraordinary musicali-
ty” (Shantou Daily) in his playing, pianist Lam Wong made 

his debut with Liszt’s 12 Études d’exécution transcendante at the age of fourteen. 
He has since appeared in Beijing Concert Hall, Ningbo Concert Hall, and other 
concert venues in Shanghai, Hong Kong, Chicago, and New York. Recently, he 
attended and performed at such festivals as Sarasota Music Festival, Norfolk 
Chamber Music Festival, and Aspen Music Festival. He was the winner of the 
Thaviu-Isaak Piano Competition and Dover Chamber Music Competition, as 
well as a finalist in the MTNA Chamber Music Competition. Wong earned his 
Bachelor of Music at Manhattan School of Music and Master of Music at Yale 
School of Music. His teachers include Peter Frankl, Hung-Kuan Chen, Christo-
pher Elton, and Marc Silverman. He is currently pursuing a Doctor of Musical 
Arts in piano performance and pedagogy at Northwestern University’s Bienen 
School of Music, studying with James Giles.

Mrs. C. F. Andes Music Fellowship, Jack Harris Memorial Fellowship 
from Mr. and Mrs. Joseph Epkins and family and friends of Jack 
Harris, Carl and Frances Korn Fellowship, Gitta Gradova Cottle 
and Maurice H. Cottle Memorial Fellowship from Mr. and Mrs. H. 
George Mann

Elliot Wuu, piano

Praised for his “power, speed and finesse of artists twice 
his age” (Tribune Star), Young Steinway Artist and Gilmore 
Young Artist Elliot Wuu has captured audiences with sensi-
tive musicality and emotional depth in his music. Wuu has 
performed in major venues in the US, France, Italy, Germa-
ny, United Kingdom, Poland, Romania, and China. In New 

York, Wuu performed at the United Nations Headquarters, WQXR Greene Space, 
and at Carnegie Hall for the Grammys’ Salute to Classical Music concert. Other 
notable concert performances include Fondation Louis Vuitton in Paris, Gilmore 
International Keyboard Festival, Aspen Festival, and Ravinia Festival. Wuu has 
also won top prizes and special awards in numerous states, national and interna-
tional competitions, including Hilton Head International Piano Competition for 
Young Artists, Cleveland International Piano Competition for the Young Artists, 
International e-Piano Junior Competition, and the Bösendorfer and Yamaha 
USASU International Piano Competition. Born in Fremont, CA, Wuu is a proud 
recipient of a Kovner Fellowship at The Juilliard School, and is currently studying 
piano performance under the tutelage of Robert McDonald.

Harriet and Harry Bernbaum Piano Fellowship
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