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 PROKOFIEV Cello Sonata in C major, op. 119
    Andante grave

    Moderato

    Allegro, ma non troppo

Samuel DeCaprio, cello
Joseph Liccardo, piano

Samuel DeCaprio’s participation in the Ravinia Steans Music Institute is made possible by the 
Richard Byron Stevens Memorial Fellowship.

Joseph Liccardo is a Maxine Hunter Collaborative Pianist.

 C. SCHUMANN Three Romances for Violin and Piano, op. 22
    Andante molto

    Allegretto

    Liedenschaftlich schnell

Ellinor D’Melon, violin
Xiaohui Yang, piano

Ellinor D’Melon’s participation in the Ravinia Steans Music Institute is made possible by the 
Starling Foundation Fellowship.

Xiaohui Yang’s residency is supported by The Robert and Juliet Roth Hastings Fellowship.

–Intermission–

 BEETHOVEN Cello Sonata No. 4 in C major, op. 102, no. 1
    Andante – Allegro vivace

    Adagio – Tempo d'andante – Allegro vivace

Connor Kim, cello
Chelsea Wang, piano

Connor Kim’s participation in the Ravinia Steans Music Institute is made possible by the Merrill 
and Judy Blau Fellowship. 

Chelsea Wang’s participation in the Ravinia Steans Music Institute is made possible by the Jim 
and Lorry Borowitz Memorial Fellowship, the Mr. and Mrs. James Doppke Sr. Fellowship, and 
the Margaret Farr Wilson Memorial Fellowship from Mr. and Mrs. Thomas B. Hunter III.



 BEETHOVEN Piano Sonata No. 28 in A major, op. 101
    Etwas lebhaft und mit der innigsten Empfindung

    Lebhaft. Marschmäßig

    Langsam und sehnsuchtsvoll

    Geschwind, doch nicht zu sehr, und mit Entschlossenheit

Chelsea Wang, piano

Chelsea Wang’s participation in the Ravinia Steans Music Institute is made possible by the Jim 
and Lorry Borowitz Memorial Fellowship, the Mr. and Mrs. James Doppke Sr. Fellowship, and 
the Margaret Farr Wilson Memorial Fellowship from Mr. and Mrs. Thomas B. Hunter III.



SERGEI PROKOFIEV (1891–1953)
Cello Sonata in C major, op. 119

Discouraged and wearied by the bureaucratic delays in the Bolshoi Theater produc-
tion of his ballet The Stone Flower, Prokofiev sought diversion in another project in 
1949, a cello sonata that had remained untouched for two years. Prokofiev completed 
the Cello Sonata, op. 119 with assistance from Mstislav Rostropovich, the young cellist 
whose brilliant performance of the Cello Concerto, op. 58 had greatly impressed the 
composer. Before his death in 1953, Prokofiev began several more compositions for 
the solo cello, including the Symphony-Concerto, op. 125 (a reworking of the Cello 
Concerto), the unfinished Cello Concertino, op. 132 and the fragmentary Sonata for 
Unaccompanied Cello, op. 134.

Rostropovich and pianist Sviatoslav Richter gave the first private performance of the 
cello sonata before the Composer’s Union on December 6, 1949. A public presenta-
tion followed on March 1, 1950, at the Moscow Conservatory. Prokofiev dedicated the 
score to the musicologist Levon Avtomyan.

A refreshing, youthful lyricism permeates this work of Prokofiev’s maturity. There is 
an abundance of melodic ideas in the three-movement sonata. The cello, unaccom-
panied and in its lower range, presents the opening idea of the Andante grave, but 
the piano soon joins in duet. A high, lyrical melody later appears in the cello. Proko-
fiev introduces contrapuntal interplay between the cello and piano in the moderato 
animato theme.

The scherzo-like second movement adds a humorous touch to the sonata. A gentle, 
singing melody is presented in the middle, but the amusing first theme draws the 
movement to a close. Affective lyricism returns with the broad opening phrase of the 
final movement. A muted yet lighthearted cello melody provides a contrast in char-
acter. In the coda section, Prokofiev makes a brief reference to the principal theme of 
the first movement.

CLARA SCHUMANN (1819–1896)
Three Romances for Violin and Piano, op. 22

The Schumanns unknowingly entered the final phase of their lives together when 
Robert became Düsseldorf ’s municipal music director in September 1850. Though not 
a major musical center, Düsseldorf offered adequate professional activity for Robert 
and Clara and provided some safe distance from Saxony, where her domineering fa-
ther lived. The couple worked hand-in-hand: Clara often appeared as piano soloist on 
Robert’s orchestral concerts, the city of Leipzig honored the Schumanns jointly with 
a special week of concerts and festivities in 1852, and husband and wife gave critically 
acclaimed performances in Holland.



Expanding family responsibilities—Clara delivered their seventh child, Eugenie, in 
1851, and their eighth and final child, Felix, in 1854—did not interrupt her perform-
ing activities. In fact, Clara continued to increase her reputation as one of Europe’s 
foremost pianists, both as a soloist and as a chamber music collaborator with violinist 
Joseph Joachim and other leading performers. The task of caring for so many children 
limited Clara by restricting the length of her tours and distance from home.

The move to Düsseldorf also stimulated Clara’s final outpouring as a composer. Once 
settled into a larger apartment in January 1853, one providing a music room where she 
could practice and compose without disturbing Robert, Clara completed four major 
compositions: Variations on a Theme by Robert Schumann, op. 20; Three Romances 
for Piano, op. 21; Three Romances for Violin and Piano, op. 22; and Sechs Lieder aus 
“Jucunde” von Hermann Rollet, op. 23.

Clara composed the Three Romances for Violin and Piano, op. 22—her only composi-
tion for this ensemble grouping—in May 1853 for recital partner Joseph Joachim. The 
first romance presents music of great longing and emotional depth, highlighting the 
lyricism of Joseph and Clara’s playing. A more buoyant, dance-like quality pervades 
the second romance. The collection concludes with another restless and dynamic ro-
mance, one whose occasional thematic exchange reflects the intimacy of the original 
artists’ musical collaboration.

LUDWIG VAN BEETHOVEN (1770–1827)
Cello Sonata No. 4 in C major, op. 102, no. 1

Over a 19-year period, Beethoven composed five sonatas for “piano and violoncello” 
and three sets of variations on popular tunes for the same pair of instruments. The 
final two sonatas were written in 1815 and published two years later by Simrock as Op. 
102.  Romantic expression, formal innovation and occasional fugal textures link these 
works to Beethoven’s final period of composition.

The autograph manuscript of the first sonata of the set bears the heading “Free sona-
tas for Clavier and Violoncello,” an apt description for this fantasy-like work. Bee-
thoven creates two main divisions to the music, each comprising a substantial slow, 
highly embellished introduction succeeded by a rapid sonata movement. The opening 
Andante is a delicate piece in 6/8 time. A brief, cadenza-like piano passage leads to 
the Allegro vivace, with its dotted main theme and expressive contrasting idea. After 
a pause, the ornamented Adagio theme is introduced, and the opening measures of 
the 6/8 Andante theme return. A curt, lively motive underlies much of the interplay 
between cello and piano in the Allegro vivace.



LUDWIG VAN BEETHOVEN
Piano Sonata No. 28 in A major, op. 101

Baroness Dorothea von Ertmann (1781-1849), a fine amateur pianist, moved to Vienna 
with her husband Colonel Stephan von Ertmann in 1904. Both possessed an ardent 
love of music and soon found themselves traveling in the same social circles as Bee-
thoven. The baroness became a steadfast devotee of the composer’s music, champion-
ing it long after his death. Her extended and close relationship with Beethoven later 
caused some speculation that she may be the mysterious “Immortal Beloved”, the ad-
dressee of an unsent love letter found at Beethoven’s estate after his death. One touch-
ing manifestation of their friendship followed the death of the Ertmanns’ daughter. 
Unable to offer words of comfort to Dorothea, Beethoven instead extemporized for 
hours before silently exiting her house. The baroness continued to correspond with 
Beethoven after moving to Milan in 1820. 

Beethoven dedicated the Piano Sonata in A major, op. 101 (1816) to Baroness Doro-
thea von Ertman. He enlisted this sonata in a patriotic crusade to replace the prevail-
ing Italian nomenclature with German tempo designations. Completely dedicated to 
this cause, he offered to pay for the German title page and even consulted a linguistic 
expert on appropriate terminology. op. 101 was the first sonata to bear the subtitle “für 
das Hammerklavier” (“for the piano”).



PIANO & STRINGS FACULTY
RSMI | Ravinia Steans Music Institute

Joseph Liccardo, collaborative pianist

Joseph Liccardo is active as a chamber musician, soloist, 
and music educator.  Recent performances include 
recitals at Carnegie Hall, the Chicago Cultural Center, 
Rockefeller University, Union College, Jordan Hall, 
the Brooklyn Library, as well as several tours of China.  
During the summers of 2013-2016, he participated in 
the Yellow Barn chamber music festival in Putney, Ver-
mont, where he performed a wide variety of repertoire 

ranging from standard classics to new 21st century works.  In addition, for the 
past three seasons, he has collaborated with the Tom Gold Dance Company for 
their bi-annual productions in New York.  In 2006, Joseph won first prize in the 
Young Artist Division of the MTNA National Piano Competition.  Since gradu-
ating from the Eastman School in 2006, Joseph has dedicated himself to teaching, 
sharing his passion for music and nurturing the next generation of artists.  He is 
on the faculty of the Center for Preparatory Studies in Music at Queens College, 
where he teaches private piano, chamber music, and group performance classes.  
In addition, he maintains a large private piano studio.  Joseph holds a Bachelor of 
Music degree from the Eastman School of Music, and a Master of Music degree 
from The Juilliard School.  His primary teachers include Donald Pirone, Douglas 
Humpherys, and Robert McDonald.

Maxine Hunter Collaborative Pianist



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FACULTY
RSMI | Ravinia Steans Music Institute

Xiaohui Yang, collaborative pianist

Xiaohui Yang, a winner of the 2017 Naumburg In-
ternational Piano Competition, has been featured in 
performances throughout four continents, including 
in venues such as Ozawa Hall, New Jersey Performing 
Arts Center, Tel Aviv Museum of Art and the Seoul 
Arts Center. Highlights of recent and future seasons 
include concerts with the Louisiana Philharmonic and 
the Galveston Symphony, a residency sponsored by 

Portland Piano International and recitals for the Shriver Hall and Union College 
Concert Series. A dedicated chamber musician, Ms. Yang has performed with 
luminaries such as Peter Wiley, Charles Neidich and Roberto Diaz, having been 
in residence at North American music festivals including Marlboro, Tanglewood, 
Ravinia, Banff and Taos. Born in the Chinese town of Liaoning, Ms. Yang first 
studied at the Attached Music School of the Shenyang Conservatory of Music 
with Danwen Wei, Xianwei Cheng and Rosemary Platt. She moved to the United 
States in 2008 to attend the Curtis Institute of Music, where she studied with Ig-
nat Solzhenitsyn and was a recipient of the Michael and Cecilia Iacovella Capuzzi 
Memorial Fellowship. Upon earning her bachelor’s degree in 2013, Ms. Yang was 
awarded Curtis’s Festorazzi Prize for the best graduating piano student and was 
also selected for the Curtis on tour performances in the U.S. and Kora. In 2015, 
Ms. Yang earned her master’s degree at The Juilliard School as a recipient of the 
Cecilia Felman Piano Scholarship as a student of Robert McDonald. In addition 
to her studies at Curtis and Juilliard, Ms. Yang has worked with Leon Fleisher, 
Menahem Pressler, Seymour Lipkin, Emanuel Ax, Peter Serkin, Jerome Lowen-
thal, Gary Graffman, Richard Goode and Jonathan Biss. Currently, Ms. Yang 
is a Doctor of Musical Arts candidate at the Peabody Conservatory, under the 
tutelage of Boris Slutsky. 

Residency supported by Robert and Juliet Roth Hastings



PIANO & STRINGS FELLOWS
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Samuel DeCaprio, cello

Currently a C.V. Starr Doctoral Fellow at The Juilliard 
School, cellist Samuel DeCaprio recently made his New 
York City debut on Grażyna Bacewicz’s Cello Concerto 
No. 2 with the Juilliard Orchestra and conductor David 
Robertson in Alice Tully Hall. He has won numerous prizes, 
including the 2018 Aldo Parisot Prize from the Yale School 
of Music and honors from the Arlington, Eastern Connecti-

cut Symphony, National Federation of Music Clubs, and William C. Byrd com-
petitions. A passionate chamber musician, he has appeared at IMS Prussia Cove 
Open Chamber Music, Ravinia Steans Music Institute, Kneisel Hall, and Lake 
George music festivals and collaborated with such musicians as Atar Arad, Ste-
ven Doane, Vladimir Feltsman, Joseph Lin, and Daniel Phillips. He holds degrees 
from UConn, Eastman, Mannes, and Yale, and has recorded for ECM Records 
and MSR Classics. He performs on a 1714 Claude Pierray cello on generous loan 
from The Juilliard School.

Richard Byron Stevens Memorial Fellowship

Ellinor D’Melon, violin

Ellinor D’Melon was born to Cuban parents in Jamaica and 
started to learn violin at age two. Still only twenty, she has 
performed under the baton of distinguished conductors 
such as Zubin Mehta, Mikhail Jurowski, and Vladimir Spiv-
akov in prestigious concert halls, including Berlin’s Philhar-
monie, Mariinsky Theatre Concert Hall, and Amsterdam’s 

Concertgebouw, among others. Most recently, she performed the Bach Double 
Concerto alongside Anne-Sophie Mutter. Highlights of the 20/21 season include 
stepping in for Hilary Hahn and James Ehnes at the last minute, as well as mak-
ing her debut with Spain’s National Orchestra. Next season includes debuts with 
prestigious orchestras such as the Royal Philharmonic Orchestra under Pablo 
Gonzalez and the Los Angeles Chamber Orchestra under Jaime Martín. D’Melon 
has studied at the Reina Sofia School of Music with Zakhar Bron since 2011. An 
anonymous family loans her a Giovanni Baptista Guadagnini Violin from 1743.

Starling Foundation Fellowship
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Connor Kim, cello

Inspired by his kindergarten teacher to play the cello, Con-
nor Kim started studying at the age of seven under the tute-
lage of Kyeong Hwa Kim. He has been a top prize winner of 
the Schadt National Competition for Strings, Anton Rubin-
stein International Cello Competition, Menuhin-Dowling 
Young Artists Competition, and recipient of the Margaret 

Brady Study Grant at the Y.E.S. Foundation Competition. Kim debuted with 
the Fremont Symphony Orchestra after winning first prize at the Young Artist 
Competition, and he was invited to perform Dvořák’s Cello Concerto at their 
50th Anniversary Gala under the baton of Greg Sudmeier. Kim has attended 
the Hotchkiss Summer Portals Chamber Music Program and was reinvited to 
attend for three years in a row. Kim is currently a member of the Juilliard Honors 
Chamber Music Program as part of the Kila Quartet. Kim has received both his 
bachelor’s and master’s degrees at The Juilliard School under the tutelage of Joel 
Krosnick and Timothy Eddy with a full tuition scholarship as an Irene Diamond 
Graduate Fellow and through the generosity of the George L. Shields Memorial 
Scholarship and Mari Brown Scholarship. He currently plays a Becker cello gen-
erously on loan from the Colburn Foundation.

Merrill and Judy Blau Fellowship

Chelsea Wang, piano

Praised by the New York Times as an “excellent young 
pianist,” Chelsea Wang has performed as a soloist and 
chamber musician in many venues across North America, 
Asia, and Europe, including the Kennedy Center, Merkin 

Hall, and Konzerthaus Berlin, among others. Wang is a prizewinner and finalist 
of many national and international piano competitions, and has been a soloist 
with orchestras across the country, including Fort Worth Symphony, Des Moines 
Symphony, musicians from the Metropolitan Opera Orchestra, and more. Her 
festival appearances include Music@Menlo, Bravo! Vail, PianoTexas, Four Sea-
sons Winter Workshop, Music from Angel Fire, Amalfi Coast, Banff, Fountain-
bleau, Olympic, and Norfolk Festivals. A native of West Des Moines, IA, Wang is 
a graduate of the Curtis Institute of Music and Peabody Conservatory, where she 
studied with Leon Fleisher, Yong-Hi Moon, Meng-Chieh Liu, and Ignat Solz-
henitsyn. Starting fall of 2021, she will pursue her Doctor of Musical Arts degree 
at Northwestern University’s Bienen School of Music.

Jim and Lorry Borowitz Memorial Fellowship, Mr. and Mrs. 
James Doppke Sr. Fellowship, Margaret Farr Wilson Memorial 
Fellowship from Mr. and Mrs. Thomas B. Hunter III
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