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 PRICE String Quartet No. 1 in G major*

    Allegro
    Andante moderato – Allegretto

Emily Shehi, violin
Max Tan, violin
Marta Lambert, viola
Connor Kim, cello

Emily Shehi’s participation in the Ravinia Steans Music Institute is made possible by the Esther 
W. and Saul Stone Memorial Fellowship from Donna and Tom Stone Family and the Max and 
Lottie Gerber/Oscar Gerber Fellowship from the Max and Lottie Gerber Foundation, Inc.

Max Tan’s participation in the Ravinia Steans Music Institute is made possible by the Ravinia 
Associates Board Program for Piano and Strings Fellowship. 

Marta Lambert’s participation in the Ravinia Steans Music Institute is made possible by the 
Ravinia Women’s Board Program for Piano and Strings Fellowship.

Connor Kim’s participation in the Ravinia Steans Music Institute is made possible by the Merrill 
and Judy Blau Fellowship.

 DEBUSSY Suite bergamasque
    Prélude
    Menuet
    Clair de lune
    Passepied

Elliot Wuu, piano

Elliot Wuu’s participation in the Ravinia Steans Music Institute is made possible by the Harriet 
and Harry Bernbaum Piano Fellowship.

 SCHUBERT Violin Sonata in A major, D. 574 (“Grand Duo”)
    Allegro moderato
    Scherzo: Presto
    Andantino
    Allegro vivace

Julian Rhee, violin
Lindsay Garritson, piano

Julian Rhee’s participation in the Ravinia Steans Music Institute is made possible by the Grace E. 
Hokin Fellowship.

Lindsay Garritson’s residency is supported by the Dr. Scholl Foundation.

–Intermission–



 BRAHMS Cello Sonata in F major, op. 99
    Allegro ma non tanto
    Allegro molto
    Adagio cantabile – Allegro vivace

Zexun Shen, cello
Connie Kim-Sheng, piano

Zexun Shen’s participation in the Ravinia Steans Music Institute is made possible by the Jane W. 
and Irving H. Goldberg Memorial Fellowship and the Susan and Roger Stone Fellowship.

Connie Kim-Sheng’s participation in the Ravinia Steans Music Institute is made possible by the 
Jeffrey Kanne Memorial Fellowship, the Fellowship In Memory of Eleanor Shadur, and the J. 
Howard Wood Piano Fellowship.

* First performance at Ravinia



FLORENCE PRICE (1887–1953)
String Quartet No. 1 in G major

Florence Price grew up in Little Rock, AR, the youngest of three children born to 
elementary-school music teacher Florence Irene and dentist James H. Smith. Af-
ter graduating as class valedictorian at Capitol High School at the age of 14, Price 
enrolled in the New England Conservatory of Music, where she excelled as a pianist, 
organist, and composition student of George Chadwick. Price returned to Little Rock 
after completing her degree, working as a private music teacher and faculty member 
at Shorter College. She married Thomas J. Price in 1912, an attorney in Little Rock, 
with whom she had two daughters, Florence Louise (b. 1917) and Edith (b. 1921). Price 
continued to teach music privately and compose, winning second place twice in Op-
portunity magazine’s Holstein Prize competition (1925 and 1927).

In 1927, after horrific acts of racial discrimination and violence, along with the envi-
ronment of the Jim Crow South, Price, her husband, and their children relocated to 
Chicago. There, she resumed her studies—musical and otherwise—at several schools, 
including Chicago Musical College and the American Conservatory. She composed 
prodigiously and taught several students privately, among them Margaret Bonds. 
Price gained worldwide acclaim when her Symphony in E minor won first prize in the 
1932 Wanamaker Competition. Frederick Stock and the Chicago Symphony Orches-
tra performed the symphony in 1933 at the Century of Progress Exhibition, making 
Price the first African-American woman to have a symphony performed by a major 
American orchestra.

The opening movement of String Quartet No. 1, Andante, paints a picture of Price’s 
typical compositional style. Throughout the movement there are a series of quick 
modulations and short episodes that—at times in the middle of a melodic idea—shift 
key areas to instantly deliver the listener to a different musical atmosphere. Frequent 
chromaticism creates tension often seen in the late European Romantic period that is 
broken with the waltz-like melody in the second theme.

The final movement, Andante moderato – Allegretto, draws inspiration from Afri-
can American spirituals and is often performed as a standalone piece. Throughout 
you can hear the symphonic influence of composers such as Dvořák. There are also 
elements of traditional American song that allude to her own song compositions of 
the 1930s and 40s, which set the poetry of such luminaries as Paul Laurence Dunbar 
and Langston Hughes.



CLAUDE DEBUSSY (1862–1918)
Suite bergamasque

With the four pieces comprising the Suite bergamasque, Debussy entered the realm 
of symbolist imagery for the first time within his works for piano. The poems of Paul 
Verlaine’s collection Fêtes galantes (1869)—with their pastoral settings and character-
izations of the farcical figures from the Italian commedia dell’arte—created a fanciful, 
imaginative world that attracted the young composer. The first Verlaine poem had a 
recognizable influence on the writing of Debussy’s Suite bergamasque. Not only did 
Debussy borrow its title for one of his piano pieces, Clair de lune (Moonlight), but 
the first few lines of the poetry bear directly on the title of the collection: “Your soul is 
a chosen landscape, where are found charming masques and bergamasques [peas-
ant masques], playing the lute and dancing, and somewhat sad under their strange 
disguises.”

The four-movement Suite bergamasque was completed in 1890, but the publication 
was delayed for a decade and a half. Debussy considered a number of changes to the 
collection during this period, including the addition of a fifth movement, an early 
version of L’isle joyeuse. Finally, the Parisian publisher E. Fromont issued the suite in 
1905. Suite bergamasque continues the French keyboard tradition of dance-derived 
movements instilled with delicate textures and gracefully decorative figures, despite 
Verlaine’s Italian poetic inspiration. The Prélude establishes a tranquil atmosphere. 
Debussy treats the Menuet as a leisurely dance, lacking the rhythmic animation of its 
Classical forebear. In Clair de lune, moonbeams are seen only through a hazy veil. 
The final movement is a 17th-century French dance in triple meter, the Passepied, 
transformed by Debussy into a steady 4/4 time.

FRANZ SCHUBERT (1797–1828)
Violin Sonata in A major, D. 574 “Grand Duo”

Franz Schubert was no stranger to the intricacies of string technique. As a teenager, 
he regularly participated in performances of chamber ensemble music with members 
of his family, and he composed quartets in great numbers for these informal gath-
erings. More often than not, Schubert played the viola part in his family ensemble. 
Duo writing for violin and piano, on the other hand, did not hold the same attraction 
to Schubert. His total lifetime output amounted to three sonatinas (D. 384, 385, and 
408); the Sonata in A major, D. 574; the Rondo brillant in B minor, D. 895; and the 
Fantasy in C major, D. 934. All six works remained unpublished during the compos-
er’s lifetime.

The Sonata in A major—entitled “Duo” when first published as op. 162 by A. Diabelli 
& Co. in 1851—represents his most magnificent large-scale treatment of the violin-pi-
ano idiom. In this work from August 1817, Schubert departed from the traditional 
movement sequence of the Classical sonata cycle by placing the scherzo before its 
slow-tempo companion. This internal reversal, though not commonly used by the 



20-year-old composer, certainly had antecedents in his own works and those of his 
contemporaries. Even more remarkable, though, is the increased confidence and 
maturity this sonata demonstrates over the set of three sonatinas composed during 
spring of 1816.

Rhythmic gentility and melodic simplicity connect the Allegro moderato with 
Schubert’s customary salon environment. In all likelihood, this work found its prin-
cipal audience at the informal gatherings known as Schubertiads. All portions of this 
movement demonstrate the composer’s typical wealth of lyrical ideas. Underlying this 
tuneful abundance is a carefully balanced sonata framework and occasionally daring 
tonal excursions. Chromaticism in the piano part near the end introduces an import-
ant musical device employed in later movements.

The Scherzo derives its ebullience from alternating scales and melodic leaps, com-
bined with extreme dynamic shifts. Its trio offers not only character contrast, but also 
a violin theme composed almost completely of chromatic motion. Schubert conceived 
his slow movement as an extended Romantic essay that hovers precariously between 
ardor and anxiety. A scherzo-esque spirit returns in the finale, as does the hallmark 
melodic chromaticism.

JOHANNES BRAHMS (1833–1897)
Cello Sonata in F major, op. 99

Twenty-one years separate the composition of Brahms’s two sonatas for cello and 
piano. His stylistic development and expansion during the intervening years partly 
accounts for the works’ individualism. The Sonata No. 1 in E minor, Op. 38, written in 
1865, displays an essentially Classical temperament in its low, symmetrical cello lines 
and three-movement design. By contrast, the later Sonata No. 2 in F major, Op. 99, 
exudes a dramatic Romanticism in its harmonic boldness, high-lying melodies, and 
the breadth of its four movements. Brahms composed the Cello Sonata No. 2—along 
with the Violin Sonata No. 2 and the Piano Trio No. 3—during his summer retreat at 
Hofstetten on Lake Thun in 1886. Cellist Robert Hausmann joined Brahms in the first 
public performance in Vienna on November 24, 1886.

The Allegro vivace bursts forth with a passionate, even heroic cello theme and 
tremolo accompaniment. A second, equally forceful melody does little to lessen the 
tension. Brahms turns to the unusual key of F-sharp major in his Adagio affettuoso; 
this movement presents two expressive themes and occasional cello pizzicatos, an 
uncommon effect for the composer. The Allegro passionato, although not so entitled, 
is a scherzo in three parts. Brahms’ final movement, somewhat lacking in the dramat-
ic weight of the earlier movements, features a refrain-like theme heard several times 
throughout.



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FACULTY
RSMI | Ravinia Steans Music Institute

Lindsay Garritson, collaborative pianist

Dr. Lindsay Garritson has performed throughout the 
United States and abroad since the age of four. She has 
appeared on stages such as Carnegie Hall, the Kennedy 
Center, and Place des Arts (Montreal), and has been 
featured as soloist with the Phoenix Symphony Orches-
tra, Charleston Symphony Orchestra, Eastern Con-
necticut Symphony Orchestra, Las Colinas Symphony 
Orchestra (Texas), Orchestre Métropolitain (Montreal), 

Atlantic Classical Orchestra, Orquestra Sinfônica Barra Mansa (Brazil), the Yale 
Philharmonic Orchestra, and the European Philharmonic Orchestra, among 
others. An award-winning performer, Lindsay has received top prizes at the 
Montreal International Piano Competition, USASU Bösendorfer International 
Piano Competition, and the Mozarteum International Chopin Competition 
(Sal-zburg). She was invited as one of thirty participants internationally to 
compete in the 2013 Van Cliburn International Piano Competition, and she was 
selected as one of six finalists worldwide for the 2014 German Piano Award in 
Frankfurt, Germany. An avid chamber musician, Lindsay has performed with 
Ani Kavafian, Elmar Oliveira, Carter Brey, Ettore Causa, and Ian Rosenbaum, 
among many others. She is currently a member of the Bergonzi Piano Trio with 
violinist Scott Flavin and cellist Ross Harbaugh, and their first album of 
Beethoven and Brahms trios will be released in the summer of 2021. Since 2018, 
she has been a collabo-rative pianist for the prestigious Steans Institute at the 
Ravinia Festival. Lindsay is a passionate advocate for new music, and her 
Carnegie Hall solo recital debut in November 2019 featured the world premiere 
of Carl Vine’s Piano Sonata No. 4, a work written for her. Additionally, her 
second solo album titled “Aph-orisms: Piano Music of Carl Vine” was just 
released. She has also recorded the complete works for flute and piano by 
Samuel Zyman (Albany Records, 2020), and premiered works by composers 
David Ludwig, Nick Omiccioli, and Polina Nazaykinskaya. Lindsay holds 
degrees from Principia College (B.A. in Music), Yale School of Music (M.M. 
and Artist Diploma), and the University of Miami (D.M.A.). Her piano teachers 
include Santiago Rodriguez, Boris Berman, Luiz de Moura Castro, Choong-Mo 
Kang, Zena Ilyashov, Emilio Del Rosario, the late Jane Allen, and Jennifer Lim 
Judd. She currently resides in Jensen Beach, Florida.

Residency supported by the Dr. Scholl Foundation



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Connie Kim-Sheng, piano

Born in California to musical parents, Connie Kim-Sheng 
began her piano studies with her mother at age three. Her 
father, Sheng Zhong-Xin, is a luthier/ violinist and the 
youngest brother of late Chinese violinist Sheng Zhong-
Guo. Kim-Sheng has been successful in many international 

and national competitions, including top prizes at the Los Angeles International 
Liszt Competition, Los Angeles Philharmonic’s Bronisław Kaper Awards for 
Young Artists, Virginia Waring International Piano Competition, Knigge Music 
Competition, and the New Orleans International Piano Competition, as well as 
recognition as a finalist and special prizewinner at the Eastman Young Artists 
International Piano Competition. After formally studying with John Perry for 10 
years and receiving her bachelor’s degree from The Glenn Gould School, she then 
continued her studies with Hung-Kuan Chen and Meng Chieh Liu at the New 
England Conservatory. She is currently a graduate teaching assistant pursuing a 
doctorate at the University of Southern California under the guidance of Jeffrey 
Kahane, while also studying conducting with Larry J. Livingston and harpsichord 
with Lucinda Carver.

Connor Kim, cello

Inspired by his kindergarten teacher to play the cello, Con-
nor Kim started studying at the age of seven under the tute-
lage of Kyeong Hwa Kim. He has been a top prize winner of 
the Schadt National Competition for Strings, Anton Rubin-
stein International Cello Competition, Menuhin-Dowling 
Young Artists Competition, and recipient of the Margaret 

Brady Study Grant at the Y.E.S. Foundation Competition. Kim debuted with 
the Fremont Symphony Orchestra after winning first prize at the Young Artist 
Competition, and he was invited to perform Dvořák’s Cello Concerto at their 
50th Anniversary Gala under the baton of Greg Sudmeier. Kim has attended 
the Hotchkiss Summer Portals Chamber Music Program and was reinvited to 
attend for three years in a row. Kim is currently a member of the Juilliard Honors 
Chamber Music Program as part of the Kila Quartet. Kim has received both his 
bachelor’s and master’s degrees at The Juilliard School under the tutelage of Joel 
Krosnick and Timothy Eddy with a full tuition scholarship as an Irene Diamond 
Graduate Fellow and through the generosity of the George L. Shields Memorial 
Scholarship and Mari Brown Scholarship. He currently plays a Becker cello gen-
erously on loan from the Colburn Foundation.

Jeffrey Kanne Memorial Fellowship, Fellowship In Memory of 
Eleanor Shadur, J. Howard Wood Piano Fellowship 

Merrill and Judy Blau Fellowship



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Marta Lambert, viola

Marta Hortobágyi Lambert was born in Greenville, NC, 
and began her musical studies on piano and violin, later 
developing a love for viola. A passionate educator and 
advocate for the arts, Lambert holds fellowship positions at 
The Juilliard School for music history and music theory, and 

is currently on faculty at Queens Pre-College. Lambert’s devotion to chamber 
music has created opportunities to perform with members of the Alban Berg, 
Brentano, Ensō, Orion, and Daedalus String Quartets, including performances 
with Ida Kavafian, Miriam Fried, Colin Carr, Maria Lambros, and Michael Kan-
nen. Lambert has also performed at such music festivals as Prussia Cove, Port-
land Chamber Music Festival, Four Seasons-Winter Workshop, and Kneisel Hall, 
where she was a founding member of the prizewinning Blue Hill String Quartet. 
She was awarded The Presser Foundation Graduate Music Award at The Juilliard 
School in March 2021, the Dean’s Prize at Yale University in May 2019, and is a 
current recipient of the C.V. Starr Fellowship for doctoral studies at The Juilliard 
School under the tutelage of Roger Tapping and Steve Tenenbom.

Ravinia Women’s Board Program for Piano and Strings 
Fellowship

Julian Rhee, violin

An avid soloist, Julian Rhee made his Milwaukee Symphony 
Orchestra debut at age 8, and has gone on to perform with 
several orchestras—including the Aspen Philharmonic, San 
Jose Chamber, Avanti, San Diego, Pittsburgh, Eugene, and 
Madison Symphony Orchestras—and in an array of venues 
such as Ravinia’s Bennett Gordon Hall, Heinz Hall, the 
Overture Center for the Arts, Teatro El Círculo in Rosario, 

Argentina, the Musikverein in Vienna, Bartók Hall in Hungary, New World Cen-
ter, and the Kennedy Center. In January of 2020, Rhee was named the first-prize 
winner of the Elmar Oliveira International Competition, and was also awarded 
the special Community Engagement Award. A top prize winner of the Johansen 
and Klein International Competitions, he was the winner of the Aspen Concer-
to Competition. A passionate chamber musician, Rhee and his string quartet, 
in which he plays both violin and viola, won first prize in the A.N. & Pearl G. 
Barnett, Rembrandt, Fischoff, and M-Prize chamber music competitions. Rhee 
studied with Almita and Roland Vamos at the Music Institute of Chicago Acad-
emy, and he is currently pursuing a Bachelor of Music degree with Miriam Fried 
at the New England Conservatory.

Grace E. Hokin Fellowship



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Zexun Shen, cello

Born in Shanghai, China, Zexun Shen (Jason) studied at the 
Middle School and High School of the Shanghai Conser-
vatory of Music. In 2009, he began his studies with Timo-
thy Eddy at the Mannes College of Music (BM 2013, MM 
2015), where he was presented with a full scholarship and 

the Goldsmith Foundation Award. Shen has served as the principal cellist of the 
Mannes Orchestra. After graduating with honors, he completed his professional 
study with the Dean’s Award under the guidance of Philippe Muller at Manhattan 
School of Music. Shen joined the Rochester Philharmonic in 2016 and received 
his tenure position in 2018. In April 2021, Shen won the concerto competition 
at Stony Brook University and received his DMA the following month. Shen has 
performed extensively in the US and abroad as a soloist and chamber musician, 
playing at such venues as the Alice Tully Hall, Carnegie Hall, Steinway Hall, Mer-
kin Concert Hall, the Metropolitan Museum, and the Morgan Library Museum. 
During the COVID-19 pandemic, Shen and his colleagues pianist Miki Aoki and 
violinist Emre Engin founded the online classical concert series “Musik in the 
Air” and performed in many online concerts.

Emily Shehi, violin

Currently a student of Ida Kavafian at the Curtis Institute 
of Music, violinist Emily Shehi has won first prize at the 
Kansas City Symphony Young Artist Competition and 
third prize at the 2015 Irving M. Klein International String 

Competition. As a soloist, she has collaborated with conductors Michael Stern 
and Gerhardt Zimmermann, among others. As a chamber musician, Shehi has 
collaborated and performed with such renowned musicians as Jonathan Biss, Ani 
Kavafian, Steve Tenenbom, and Peter Wiley. She also served as co-concertmas-
ter of the Curtis Symphony Orchestra for its 2018–19 season. She has attended 
the Four Seasons Chamber Music Festival Winter Workshop, Taos School of 
Music, Aspen Music Festival and School, Music@Menlo, and Morningside Music 
Bridge, and she was assistant concertmaster at the New York String Orchestra 
Seminar. Shehi performs on a violin made by Mario Miralles, a loan made possi-
ble with the generous support of Augustin Hadelich and for winning Doublestop 
Foundation’s Instrument Loan Competition.

Jane W. and Irving H. Goldberg Memorial Fellowship, Susan 
and Roger Stone Fellowship, Bogert-Marshall Fellowship

Esther W. and Saul Stone Memorial Fellowship from Donna and 
Tom Stone Family, Max and Lottie Gerber/Oscar Gerber Fellow-
ship from the Max and Lottie Gerber Foundation, Inc.



JAZZ FELLOWS
RSMI | Ravinia’s Steans Music Institute

PIANO & STRINGS FELLOWS
RSMI | Ravinia Steans Music Institute

Max Tan, violin

Taiwanese American violinist Max Tan is shaping a 
multi-faceted career in the arts through performance, ed-
ucation, and arts advocacy. A Harvard graduate in Human 
Developmental and Regenerative Biology, he is currently a 
Celia Ascher Doctoral Fellow at The Juilliard School, where 

he is also faculty assistant to Catherine Cho. This August, he will join the cham-
ber music faculty of the Perlman Music Program. Tan has performed recitals and 
chamber music throughout Europe, Asia, and the United States, and appeared as 
soloist with many orchestras. Current projects include curating a livestream se-
ries and supporting organizations offering performances for healing COVID-19 
patients and isolated communities. Last fall, Tan gave the opening lecture of Juil-
liard’s Doctoral Forum, presenting his research on unpublished manuscripts of 
Eugene Ysaÿe, and was awarded the French Fund to produce the first recordings 
of these works. Tan returns to Ravinia Steans Music Institute for the third time. 

Ravinia Associates Board Program for Piano and Strings 
Fellowship

Elliot Wuu, piano

Praised for his “power, speed and finesse of artists twice 
his age” (Tribune Star), Young Steinway Artist and Gilmore 
Young Artist Elliot Wuu has captured audiences with sensi-
tive musicality and emotional depth in his music. Wuu has 
performed in major venues in the US, France, Italy, Germa-
ny, United Kingdom, Poland, Romania, and China. In New 
York, Wuu performed at the United Nations Headquarters, 

WQXR Greene Space, and at Carnegie Hall for the Grammys’ Salute to Classical 
Music concert. Other notable concert performances include Fondation Louis 
Vuitton in Paris, Gilmore International Keyboard Festival, Aspen Festival, and 
Ravinia Festival. Wuu has also won top prizes and special awards in numerous 
states, national and international competitions, including Hilton Head Inter-
national Piano Competition for Young Artists, Cleveland International Piano 
Competition for the Young Artists, International e-Piano Junior Competition, 
and the Bösendorfer and Yamaha USASU International Piano Competition. 
Born in Fremont, CA, Wuu is a proud recipient of a Kovner Fellowship at The 
Juilliard School, and is currently studying piano performance under the tutelage 
of Robert McDonald.

Harriet and Harry Bernbaum Piano Fellowship
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