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 MOZART Violin Sonata in B-flat major, K. 454
    Largo – Allegro
    Andante
    Allegretto

Rubén Rengel, violin
Joseph Liccardo, piano

Rubén Rengel’s participation in RSMI is made possible by the Florence and Lester Cohn Memorial 
Fellowship from the Cohn Foundation, George J. Goldstein, Sr. Fellowship from Mr. and Mrs. Phillip M. 
Goldstein, and the Benjamin J. Rosenthal Foundation Fellowship.

Joseph Liccardo is a Maxine Hunter Collaborative Pianist.

 BEETHOVEN Cello Sonata in A major, op. 69
    Allegro ma non tanto
    Allegro molto
    Adagio cantabile – Allegro vivace

Stella Cho, cello
Joseph Liccardo, piano

Stella Cho’s participation in RSMI is made possible by the Carol and Joel Honigberg Fellowship.

Joseph Liccardo is a Maxine Hunter Collaborative Pianist.

–Intermission–

 DVOŘÁK	 String Quintet in E-flat major, op. 97
    Allegro non tanto
    Allegro vivo
    Larghetto
    Finale. Allegro giusto

Max Tan, violin
Emily Shehi, violin
Marta Lambert, viola
Atar Arad, viola
Connor Kim, cello

Max Tan’s participation in RSMI is made possible by the Ravinia Associates Board Program for Piano 
and Strings Fellowship.

Emily Shehi’s participation in RSMI is made possible by the Esther W. and Saul Stone Memorial 
Fellowship from Donna and Tom Stone Family and the Max and Lottie Gerber/Oscar Gerber Fellowship 
from the Max and Lottie Gerber Foundation, Inc.

Marta Lambert’s participation in RSMI is made possible by the Ravinia Women’s Board Program for 
Piano and Strings Fellowship.

Atar Arad’s residency is supported by the Irvin E. Houck Chair for Strings.

Connor Kim’s participation in RSMI is made possible by the Merrill and Judy Blau Fellowship.



WOLFGANG	AMADEUS	MOZART	(1756–1791)
Violin Sonata in B-flat major, K. 454

Mozart composed the Violin Sonata K. 454 for Regina Strinasacchi, an Italian violin-
ist who traveled from Vienna in 1784 to present two concerts. Moved by her playing, 
Mozart wrote to his father in a letter dated April 24, “We now have here the famous 
Strinasacchi from Mantua, a very good violinist. She has a great deal of taste and 
feeling in her playing. I am this moment composing a sonata we are going to play 
together on Thursday [April 29] at her concert in the theater.” 

The three-movement Sonata in B-flat Major K. 454—completed on April 21, 1784—
was published later the same year in Vienna as Op. 7, No. 3. There is equal interplay 
between the instruments in this work, unlike earlier sonatas by Mozart that treated 
the violin as an accompanying instrument to the keyboard.

The first movement opens with a majestic Largo introduction. Tempo increases for 
Allegro main portion. The violin presents its first theme, a delicate arch-like melody. 
A louder second theme leaps forcefully upward. Development is not extensive, and 
both themes return in B-flat major. The Andante is a broad, lyrical movement whose 
opening violin theme contrasts with the singing melody played first by the piano 
and then by the violin. Development employs expressive harmonies. Mozart’s finale 
is a lighthearted rondo whose opening section returns like a refrain between other 
themes. 

LUDWIG	VAN	BEETHOVEN	(1770–1827)
Cello Sonata in A major, op. 69

Beethoven created eight cello and piano works in three clusters: the two Op. 5 sonatas 
and three sets of variations – one on a chorus in Handel’s Judas Maccabeus, and two 
on themes from Mozart’s The Magic Flute – in the early (virtuoso) period; the Op. 69 
sonata during the middle (heroic) period; and the two Op. 102 sonatas in the midst of 
his late (sublime) period. During this 19-year span (1796-1815), Beethoven successfully 
liberated the cello from its subordinate accompanimental function in the Baroque 
basso continuo grouping to a full-fledged musical partner with the piano.

The Sonata No. 3 in A major, Op. 69, opens with a fast movement. The first phrase 
hits the air from the strings of the unaccompanied cello, then a very original effect. 
The piano continues with the second part of this theme. A complete repetition of 
theme reverses the roles: the piano plays the first phrase, and the cello concludes. The 
second theme begins in the piano, but the cello gives a fuller version. The develop-
ment focuses on virtuosic string playing. The first theme returns with a new piano 
accompaniment, then the contrasting melodic idea reappears in the piano. In the sec-
ond movement, Beethoven twice alternates the Scherzo’s lively theme in minor with a 
contrasting major-key trio featuring double-stops in the cello. The finale opens with 
a slow, lyrical introduction that segues into a fast sonata movement. Beethoven again 
lets the cello air unaccompanied in presenting the second theme.



ANTONÍN	DVOŘÁK	(1841–1904)
String Quintet in E-flat major, op. 97

The 1892–93 academic year at the National Conservatory of Music in New York, 
which Dvořák served as director, came to a close in late May. Lacking any profession-
al commitment until August and wanting to escape New York, he and his family trav-
eled to Spillville, IA, a Czech community in the northeastern corner of the state. The 
companionship of fellow Czechs—their simple lifestyle, the charming accents of their 
native tongue, and their nostalgic recollections of the Czech countryside—only inten-
sified Dvořák’s longing for his fatherland. Despite his immersion in this transplanted 
Czech culture, Dvořák wrote two of his most “American” works during the summer 
of 1893—the String Quartet in F major, B. 179, and the String Quintet in E-flat major, 
B. 180, both of which are nicknamed “American.” 

A chance encounter with a traveling Native American troupe inspired the exotic ele-
ment in his string quintet. These Kickapoo (their actual tribal identity remains uncer-
tain) under the leadership of Big Moon sold medicinal products throughout the West. 
Dvořák invited the troupe to perform several times in the local inn. His assistant, 
Jan Kovařík, transcribed several pentatonic melodies, one of which turned up as the 
second theme in the Allegro non tanto. The string quintet absorbs other abstracted 
characteristic of Native American music, such as drones and drumbeat rhythms.

The soulful pentatonic viola melody opening the Allegro non tanto instantly trans-
ports the listener to the idyllic countryside. A relentless rhythmic propulsion, fre-
quently conveyed through dotted patterns, drives the music from beginning to end. 
Simulated drum rhythms and dance genstures permeate the scherzo portions of the 
Allegro vivo; a lyrical viola tune offers expressive contrast in the trio segment. In the 
third movement, Dvořák builds a set of variations on an original Larghetto theme. 
This stately melody, the sketches of which date back to the composer’s first days in 
America, was created as an alternative setting of “My Country, ’Tis of Thee.” The fina-
le romps along with an untainted exuberance reflective of the composer’s experiences 
in Spillville.

Dvořák composed the String Quintet No. 3 in E-flat major, B. 180 (“American”), 
entirely in Spillville, between June 26 and August 1, 1893. Soon after, his family left 
for a week at the World Columbian Exposition in Chicago, where Dvořák conducted 
a performance of his Symphony No. 8 in G major, B. 163, on Bohemian Day (August 
12). More travels took them to Nebraska and Minnesota before returning to New York 
in September. The Kneisel Quartet, with guest violist M. Zach, played the premiere of 
the string quintet at Carnegie Hall on January 12, 1894.
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Atar Arad, viola

Israeli-born violist and composer Atar Arad is a faculty 
member at the Jacobs School of Music, Indiana Univer-
sity, Bloomington. His summer activities include teach-
ing at Keshet Eilon, Israel, Domaine Forget, Canada, 
Heifetz Institute and the Steans Music Institute (where 
he is serving as faculty since 1991). A Cum Laude 
First Prize winner at the Geneva International Music 
Competition (1972), he has performed worldwide in 

recitals and as a soloist with major orchestras and, for seven years, as a member 
of the celebrated Cleveland Quartet. His recordings with the quartet and as a 
soloist for labels such as Teldec, Telarc, RCA and RIAX are widely acclaimed. His 
performance of Paganini’s Sonata Per La Grand’ Viola e Orchestra in particular 
is considered by many as a landmark in the history of the viola. A “late bloom-
er” composer, Arad’s compositions include a Solo Sonata for Viola, two String 
Quartets, a Viola Concerto (which he premiered in Bloomington, Brussels and in 
Stockholm) and more. His Tikvah for Viola Solo was commissioned for the 2008 
Munich International Viola Competition by the ARD. His Listen (three poems by 
W.S. Merwin) for tenor, clarinet, viola, cello and bass was written for the Interna-
tional Musicians Seminar’s concert tour in England with singer Mark Padmore. 
Epitaph for cello and string orchestra was written for cellist Gary Hoffman who 
premiered it in Kronberg, Germany, with the Kremerata Baltica Orchestra (Arad 
performed the viola version of this piece at the International Viola Congress in 
Rochester, NY). Arad performed and presented his Twelve Caprices for Viola 
on several USA, Canada, Israel and European concert tours. The Caprices are 
published by Hofmeister Musikverlag, Leipzig. Recent performances include the 
Primrose Memorial Concert at BYU and, as a part of his services as the Lo-
rand Fenyves Distinguished Visitor, in Toronto. In November 2018, Arad was a 
featured artist at the International Viola Congress in Rotterdam, premiering his 
new concerto for viola and strings, titled “Ceci n’est pas un Bach”. Atar Arad is a 
recipient of the American Viola Society’s Career Achievement Award (June 2018) 
and the International Viola Society’s Silver Alto Clef 2018 “in recognition for his 
outstanding contributions to the to the viola” (November 2018). Arad plays on a 
viola by Niccolo Amati. He uses a set of PI strings by Thomastik.  

Irvin E. Houck Chair for Strings
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Joseph Liccardo, collaborative pianist

Joseph Liccardo is active as a chamber musician, soloist, 
and music educator.  Recent performances include 
recitals at Carnegie Hall, the Chicago Cultural Center, 
Rockefeller University, Union College, Jordan Hall, 
the Brooklyn Library, as well as several tours of China.  
During the summers of 2013-2016, he participated in 
the Yellow Barn chamber music festival in Putney, Ver-
mont, where he performed a wide variety of repertoire 

ranging from standard classics to new 21st century works.  In addition, for the 
past three seasons, he has collaborated with the Tom Gold Dance Company for 
their bi-annual productions in New York.  In 2006, Joseph won first prize in the 
Young Artist Division of the MTNA National Piano Competition.  Since gradu-
ating from the Eastman School in 2006, Joseph has dedicated himself to teaching, 
sharing his passion for music and nurturing the next generation of artists.  He is 
on the faculty of the Center for Preparatory Studies in Music at Queens College, 
where he teaches private piano, chamber music, and group performance classes.  
In addition, he maintains a large private piano studio.  Joseph holds a Bachelor of 
Music degree from the Eastman School of Music, and a Master of Music degree 
from The Juilliard School.  His primary teachers include Donald Pirone, Douglas 
Humpherys, and Robert McDonald.

Maxine Hunter Collaborative Pianist
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Stella (Ye Lin) Cho, cello

Originally from South Korea and raised in Great Britain, 
Cho made her London solo debut at the Royal Albert Hall 
at the age of fifteen. She has also given recital programs in 
South Korea, Spain, the Netherlands, Poland, Germany, and 
the US. Cho was selected as one of the Holland Music Ses-
sions’ “New Masters on Tour” and gave solo recitals across 

Europe, including at the Royal Concertgebouw. She has been invited to perform 
at such festivals as Yellow Barn Chamber Music Festival, La Jolla SummerFest, 
Casals Festival, and the Perlman Music Program, and she has collaborated with 
eminent musicians such as Ralph Kirshbaum, Jaime Laredo, Joseph Kalichstein, 
and the Borromeo Quartet. Cho earned her Bachelor of Music and Master of 
Music degrees at USC’s Thornton School of Music with Ralph Kirshbaum and 
completed further graduate studies at the New England Conservatory with 
Laurence Lesser. She recently completed her Doctorate of Musical Arts degree at 
USC and was inducted into the Pi Kappa Lambda National Music Honor Society.

Carol and Joel Honigberg Fellowship

Connor Kim, cello

Inspired by his kindergarten teacher to play the cello, Con-
nor Kim started studying at the age of seven under the tute-
lage of Kyeong Hwa Kim. He has been a top prize winner of 
the Schadt National Competition for Strings, Anton Rubin-
stein International Cello Competition, Menuhin-Dowling 
Young Artists Competition, and recipient of the Margaret 
Brady Study Grant at the Y.E.S. Foundation Competition. 

Kim debuted with the Fremont Symphony Orchestra after winning first prize 
at the Young Artist Competition, and he was invited to perform Dvořák’s Cello 
Concerto at their 50th Anniversary Gala under the baton of Greg Sudmeier. Kim 
has attended the Hotchkiss Summer Portals Chamber Music Program and was 
reinvited to attend for three years in a row. Kim is currently a member of the 
Juilliard Honors Chamber Music Program as part of the Kila Quartet. Kim has 
received both his bachelor’s and master’s degrees at The Juilliard School under 
the tutelage of Joel Krosnick and Timothy Eddy with a full tuition scholarship as 
an Irene Diamond Graduate Fellow and through the generosity of the George L. 
Shields Memorial Scholarship and Mari Brown Scholarship. He currently plays a 
Becker cello generously on loan from the Colburn Foundation.

Merrill and Judy Blau Fellowship
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Marta Lambert, viola

Marta Hortobágyi Lambert was born in Greenville, NC, 
and began her musical studies on piano and violin, later 
developing a love for viola. A passionate educator and 
advocate for the arts, Lambert holds fellowship positions at 
The Juilliard School for music history and music theory, and 

is currently on faculty at Queens Pre-College. Lambert’s devotion to chamber 
music has created opportunities to perform with members of the Alban Berg, 
Brentano, Ensō, Orion, and Daedalus String Quartets, including performances 
with Ida Kavafian, Miriam Fried, Colin Carr, Maria Lambros, and Michael Kan-
nen. Lambert has also performed at such music festivals as Prussia Cove, Port-
land Chamber Music Festival, Four Seasons-Winter Workshop, and Kneisel Hall, 
where she was a founding member of the prizewinning Blue Hill String Quartet. 
She was awarded The Presser Foundation Graduate Music Award at The Juilliard 
School in March 2021, the Dean’s Prize at Yale University in May 2019, and is a 
current recipient of the C.V. Starr Fellowship for doctoral studies at The Juilliard 
School under the tutelage of Roger Tapping and Steve Tenenbom.

Ravinia Women’s Board Program for Piano and Strings 
Fellowship

Rubén Rengel, violin

Venezuelan violinist Rubén Rengel has appeared as a 
soloist with the Philadelphia Orchestra, Detroit Symphony, 
Houston Symphony, New Jersey Symphony, and Venezuela 
Symphony, among others. Rengel was the winner of the 
Robert F. Smith Prize at the 2018 Sphinx Competition and 

has appeared at Carnegie Hall, Severance Hall, the Kennedy Center, the Isabella 
Stewart Gardner Museum, and the Library of Congress. As a passionate chamber 
musician, he has performed with such artists as Joseph Silverstein, Pamela Frank, 
Peter Wiley, David Shifrin, Joel Krosnick, Timothy Eddy, and Gilbert Kalish. He 
has appeared at the Brevard Music Festival, Music@Menlo, the Perlman Music 
Program, and the Evnin Rising Stars at the Caramoor Center. In addition to 
classical music, Rengel enjoys performing genres such as Venezuelan folk music, 
Latin American music, and Jazz. He has a strong interest in conducting and 
enjoys performing as a violist. Rengel’s teachers and mentors include Iván Pérez 
Núñez, Jaime Laredo, Paul Kantor, and Mark Steinberg. Currently, Rengel is a 
fellow at Carnegie Hall’s Ensemble Connect.

Florence and Lester Cohn Memorial Fellowship from the Cohn Foun-
dation, George J. Goldstein Sr. Fellowship from Mr. and Mrs. Phillip 
M. Goldstein, Benjamin J. Rosenthal Foundation Fellowship
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Emily Shehi, violin

Currently a student of Ida Kavafian at the Curtis Institute 
of Music, violinist Emily Shehi has won first prize at the 
Kansas City Symphony Young Artist Competition and 
third prize at the 2015 Irving M. Klein International String 

Competition. As a soloist, she has collaborated with conductors Michael Stern 
and Gerhardt Zimmermann, among others. As a chamber musician, Shehi has 
collaborated and performed with such renowned musicians as Jonathan Biss, Ani 
Kavafian, Steve Tenenbom, and Peter Wiley. She also served as co-concertmas-
ter of the Curtis Symphony Orchestra for its 2018–19 season. She has attended 
the Four Seasons Chamber Music Festival Winter Workshop, Taos School of 
Music, Aspen Music Festival and School, Music@Menlo, and Morningside Music 
Bridge, and she was assistant concertmaster at the New York String Orchestra 
Seminar. Shehi performs on a violin made by Mario Miralles, a loan made possi-
ble with the generous support of Augustin Hadelich and for winning Doublestop 
Foundation’s Instrument Loan Competition.

Esther W. and Saul Stone Memorial Fellowship from Donna and 
Tom Stone Family, Max and Lottie Gerber/Oscar Gerber Fellow-
ship from the Max and Lottie Gerber Foundation, Inc.

Max Tan, violin

Taiwanese American violinist Max Tan is shaping a 
multi-faceted career in the arts through performance, ed-
ucation, and arts advocacy. A Harvard graduate in Human 
Developmental and Regenerative Biology, he is currently a 
Celia Ascher Doctoral Fellow at The Juilliard School, where 
he is also faculty assistant to Catherine Cho. This August, 

he will join the chamber music faculty of the Perlman Music Program. Tan has 
performed recitals and chamber music throughout Europe, Asia, and the United 
States, and appeared as soloist with many orchestras. Current projects include 
curating a livestream series and supporting organizations offering performances 
for healing COVID-19 patients and isolated communities. Last fall, Tan gave 
the opening lecture of Juilliard’s Doctoral Forum, presenting his research on 
unpublished manuscripts of Eugene Ysaÿe, and was awarded the French Fund to 
produce the first recordings of these works. Tan returns to Ravinia Steans Music 
Institute for the third time. 

Ravinia Associates Board Program for Piano and Strings 
Fellowship


	2021 PNS Concert I Program Larger.pdf
	2021 PNS Concert I Performers.pdf

