


DEAR EDUCATOR

We are delighted that you are here to learn more about America’s most beloved opera—the official state opera of South
Carolina—Porgy and Bess. With intersections of the arts, history, cultural studies, and literature, Gershwin’s Porgy and Bess is
one of the richest pieces of artistic material to explore in a language arts or social studies curriculum or to delve deeply into for
its musical merits. Engaging Creative Minds has teamed up with Ravinia, North America’s oldest music festival, located just
outside of Chicago, to provide you with information, insights and activities designed to introduce your students to the opera’s

many facets and prepare them for a concert performance.

Known for presenting some of the best performing artists in the world, from Carrie Underwood to John Legend, Ravinia also
hosts the summer residency of the Chicago Symphony Orchestra. In an expansive park setting, groups of friends and families
dine alfresco while listening to music under the stars or enjoy concerts in any of three performance venues. One of the artists
who left an indelible impact on the festival—even though he performed here only once, shortly before his death—was George
Gershwin, whose music has been performed at Ravinia on a regular basis ever since, from a multitude of Gershwin-themed
evenings to inclusion on the Chicago Symphony Orchestra’s programs year after year. His Rhapsody in Blue has been performed
on its Pavilion stage by many of the world’s great pianists, including Kevin Cole, Herbie Hancock, and Lang Lang. Porgy and Bess
has been presented at Ravinia on several occasions, including this past summer under the direction of acclaimed composer,
musician, and conductor Bobby McFerrin. The evening’s stirring performance, the beauty of the singing, the emotional chord
that the opera struck, reminded everyone once again how very powerful this music drama is.

In addition to the festival’s outstanding concert programming, Ravinia has a robust education program, REACH*TEACH*PLAY,
which brings the joy of music to thousands of public school students and provides professional development to hundreds of
teachers each year. Thanks to the foresight of the Boeing Corporation, a company with philanthropic ties to both of our cities
that knew of our respective efforts, a connection was made between Ravinia and Engaging Creative Minds, and a generous

grant from Boeing has made our partnership possible.

Porgy and Bess was the result of a winning collaboration between one of Charleston’s native sons and one of the country’s best
composers. We are happy to continue that tradition of collaboration as we come together to offer you this set of resources and

workshops.

Christine Taylor
Director
Ravinia’'s REACH*TEACH*PLAY

ARAVINIA

Based on the belief that music increases
the quality and joy of life and enhances
a sense of self-worth, the mission

of Ravinia’s REACH*TERACH*PLAY
education programs is to provide a
portfolio of quality music education
and live performances that engage
diverse and underserved children, their
families, and schools; includes classical,
jazz, and world music; and moves people
toward a deeper, lifelong connection to
music.

Robin Berlinsky
Executive Director
Engaging Creative Minds

The mission of Engaging Creative Minds
is to inspire the creative and innovative
potential of all students to achieve
academically and become imaginative,
adaptable, and productive adults,
resulting in stronger communities

and an increasingly competitive South
Carolina workforce.
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< Messages

I'm at the wake now. Serena’s losing it... uh oh,
here come the cops...

Can't believe Bess just left the picnic with
Crown... she’s messed up.

Summer ain’t easy with this storm blowing
down Catfish Row. God help us all.

My mouth is shut, but Porgy’s gotta go talk to
the cops. Too bad he ain't talkin’ to Bess... she
traded one mistake for another. That Sportin’ Life
must be one heck of a silver-tongued snake.

Catfish Row Details >

Omg! Crown killed Robbins! | think Bess
is hiding w/ Porgy. Somethin’ about to go

down!

Don't tell anyone, but I'm thinkin’ Porgy’s got
somethin’ for Bess. I'll find out what's up at
Kittiwah.

Wonder what's makin’ Bess seek Crown
when she’s got Porgy waitin’ around?

So much death. First Jake and Clara. Now
Porgy kills Crown. | don’t know who to feel

sorry for anymore.

Have ya heard? Porgy’s gone to NY tryin’ to

find that no-good Bess... at least he’s getting
out of Caffish Row huh?




The cast rehearses
Porgy and Bess on
the way to its 1935
world-premiere
performance.

VWHAT IS

PORGY AND BESS?

From the work’s first performance to today, the
question of how to define Gershwin’s Porgy and
Bess has been hotly debated. While many familiar
musical works fall squarely in one genre (Puccini’s
Madame Butterfly is clearly an opera, for example),
Gershwin’s masterpiece is so rich and diverse, both
in the musical styles he uses and in the way Porgy
and Bess is put together, that in some ways it defies
one singular characterization. Throughout this
guide we will discuss some of the musical styles
that influenced Gershwin as he wrote Porgy and
Bess, explore common elements that help define
each of these styles, and compare and contrast
musical elements found in opera and musical
theater. Ultimately we will ask the question, How
would you characterize Porgy and Bess?
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George Gershwin was one of the most significant American composers of the
20th century, known for popular stage and screen songs as well as classical
compositions. Gershwin’s music stands alone, yet to be copied or emulated and
has become accepted throughout the world as emblematic of American music
and culture. From “Swanee” to Rhapsody in Blue to Porgy and Bess, Gershwin’s
music transcends time.




BESTKNOWN WORKS
BY GEORGE AND IRA GERSHWIN

Rhapsody in Blue, Porgy and Bess, “Fascinating Rhythm,” “They
Can’t Take That Away from Me,” “Someone to Watch Over
Me,” An American in Paris, “Swanee,” “Nice Work If You Can
Get It,” “’S Wonderful,” “I Got Rhythm,” “Embraceable
You,” Of Thee I Sing, Cuban Overture




Due to the Great Depression, Ravinia Park was silent for four years, from

1932 through 1935. In 1936 the park reopened under the auspices of the newly
formed Ravinia Festival Association. On July 25 of that year, nearly 8,000
music lovers from throughout the Chicago area made the trip to Highland
Park for a concert featuring the music of George Gershwin with the composer
himself joining the Chicago Symphony Orchestra onstage. It was reported that
some audience members climbed trees around the Pavilion to catch a glimpse
of the famous musician.

The ambitious program that evening featured Gershwin at the piano for his
Concerto in F and Rhapsody in Blue (with his friend William Daly conducting)
and on the podium to lead An American in Paris, a medley of his Broadway hits,
and a symphonic suite from Porgy and Bess. Gershwin later wrote to Thomas

H. Fisher, a vice-chairman of the Ravinia Festival and member of the executive
committee.
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George Gershwin’s journey to create his folk opera, Porgy and Bess, began two
years after he premiered Rhapsody in Blue. While preparing for the production
of his musical Oh Kay!, a friend gave Gershwin the novel Porgo (later renamed
Porgy) by DuBose Heyward. Gershwin felt immediately inspired by Heyward’s
portrayal of African American life in Charleston, SC. He also saw, in the setting
of the story, the great potential to explore the use of spirituals, folk, blues and
jazz styles in an unconventional and original way. He wrote to Heyward in the
summer of 1926 and expressed his interest in turning Porgy into an opera.

DuBose Heyward was born in Charleston in 1885. His family, like many

other fading Charleston socialites, strove to maintain the appearance of the
aristocracy that was swiftly crumbling. Charleston had served as the center of
the slave trade; almost half of the African slaves who survived the journey to
America passed through Charleston. However, the American Civil War left the
city and many fortunes in ruin, and 20 years later Heyward’s father had gone

from heir to a rice plantation to laborer in a rice mill.

When Heyward was two years old, his father was killed in a mill accident. His
mother became more interested in local history and the “Gullah” culture she
had once learned about as a child from her African-American nanny.
She turned this knowledge into a somewhat lucrative venture,
leading tours of Charleston for curious Northerners.

Heyward was sick often homebound as a child. He learned to
entertain himself by drawing and writing short stories. He
dropped out of school at age 14 and worked as a cotton checker
for a steamline ship. It was there that he developed a rapport
with the Gullah men who worked as stevedores on the ships.
The docks also gave Heyward a view of the vivacious side of
Charleston, from saloons packed with warehouse workers to
riverboat sailors and streetwalkers. Heyward would often witness
the Baptist churchgoers paying a visit to the area to warn against
sinful activities—to little avail. Later, when writing became his
full-time pursuit, these encounters strongly influenced his stories

and poetry.

In the summer of 1923, Heyward met Dorothy Kuhns, a bright
aspiring playwright and his future wife and collaborator.
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PORGY AND BESS

TIMELINE

» Porgy and Bess related P> Gershwin related P American history related




1934

1935

1936

1936

1936
1937
1942
1943

1952

1954

1955

George Gershwin travels to Charleston and spends some
time composing part of the opera at Folly Beach. He attends
black church services on James Island, participating in call-
and-response hymn singing. A lot of his musical ideas come
from this experience

Broadway opening of Porgy and Bess

First national tour of Porgy and Bess; National Theatre
performance in Washington, DC, opens for the first time to
a desegregated house, on the insistence of the performers

Gershwin performs Rhapsody in Blue at Ravinia, drawing
massive crowds; people even climbed trees to see him play

Billie Holiday records “Summertime”
Gershwin dies suddenly at the age of 38
Porgy and Bess is revived for Broadway

European premiere of Porgy and Bess in Copenhagen with an
all-white cast

US State Department selects Porgy and Bess to represent the
United States in a tour of 22 countries; cast includes William
Warfield, Leontyne Price, Cab Calloway, and Maya Angelou

Brown v. Board of Education decision declaring segregation in
public schools unconstitutional

La Scala (Milan) presents Porgy and Bess, its first opera
written by an American composer

Rosa Parks refuses to give up her seat for a white passenger,
sparking the Montgomery Bus Boycott

Miles Davis records instrumental version of Porgy and Bess

Film version of Porgy and Bess starring Sidney Poitier;
the singing voice of Porgy in the film is sung by Bobby
McFerrin’s father




1990s »

2012




GERSHWIN'S
DREAM TEAM

PORGY — TODD DUNCAN

“Do you realize, Annie, that we are making history?”
—-Todd Duncan to Anne Brown after the first full run-through

BESS — ANINE BROWN




Gershwin’s first choice for the energetic role of Sportin’ Life,
John W. “Bubbles” Sublett, is known as the father of rhythm tap.
He was well respected throughout the entertainment community
and even gave tap-dancing lessons to Fred Astaire. However,
Bubbles could not read music and shared some of the less-than-
desirable traits of his character, often showing up very late for
rehearsals and flirting with the girls in the chorus. The director
and conductor wanted to replace him, but Gershwin knew
Bubbles would add a special spark to the opera and devoted his
time to helping the vaudeville star learn his rhythms and notes
through dance.

Rouben Mamoulian was the brash, young, talented émigré from
Eastern Europe who directed the Heywards’ stage play, Porgy,
and then the premiere of Gershwin’s Porgy and Bess. Many
critics attributed Porgy’s success to the passionate direction of
Mamoulian, who developed a deep connection with his cast.
Ironically, Mamoulian, who went on to have a successful career
in theater and films, was fired from the 1959 film version of
Porgy and Bess, which was directed by Otto Preminger.

Alexander Smallens immigrated to the United States from
Russia and served as the assistant conductor of the Philadelphia
Orchestra. He had recently conducted an opera that was
performed by an all-black cast, Virgil Thomson’s Four Saints in
Three Acts. Gershwin attended and met with Smallens backstage
to asked him to conduct the premiere of Porgy and Bess.
Smallens went on to conduct revivals of Porgy and Bess in the
1940s, as well as its first world tour in 1952.

In the same production during which he met Smallens,
Gershwin heard the wonderful work of the Eva Jessye Choir.
Gershwin invited the all-black choir of professional singers
to audition for the opera. The choir chose to sing a shout-
sung-style spiritual, and Gershwin immediately felt inspired
by its sound and asked them to play what is considered “the
heart” of the opera.

“At the rehearsals, George occasionally complained that many of the people
in the cast had unfortunately been born in the North. Everyone laughed

at this since many of us had never even visited the South! Some of us were
college students and didn’t know the dialect of the Southern Negro.”
—Anne Brown
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PORGY AND BESS TAKES THE STAGE

“Let it be said at once that Mr. Gershwin has contributed something
glorious to the spirit of Heyward’s community legend. Whether or not Mr.
Gershwin’s score measures up to its intentions as an American folk opera
lies [with] Mr. Downes, who is beating his brown in the adjoining cubical
[where] there is an authoritative ring to his typewriter tonight. But to
the ears of a theatre critic, Mr. Gershwin’s music gives a personal voice to
\\\\ Porgy’s loneliness ... that was inarticulate in the original play.”
; \}\ —New York Times

THE NATIONAL THEATRE

“When last night’s audience, at the close of Act II, broke into an outburst
of applause elicited by the frenzy of the terrified gathering of the Negros
shrinking from the storm ... it was evident that Mr. Gershwin, in the
finest pages of the score, had given us something suspiciously like an
authentic folk-opera in an unmistakably American vein.”

—New York Herald Tribune




Just over one year after the historic performance of his opera in Washington, DC,
Gershwin fell ill. He continued to conduct and work on films, complaining only of
occasional dizzy spells, headaches, and occasional mood changes. By June 1937 he
was admitted to the hospital and fell into a coma on July 9. Doctors discovered
Gershwin had a brain tumor. The tumor was surgically removed, but Gershwin would
not survive; he passed away on July 11, at the age of 38. While Gershwin’s unexpected
death was tragic, the music of his Porgy and Bess lived on. The opera underwent many
revivals and adaptations, and has been performed around the world.




A TALE TOLD IN BLACK AND WHITE

“I consider Porgy and Bess good music, and I think it will make a good film. In our
fight for equality and dignity, we often lose sight of good art form. This could have
been white or black, in the same locale, the dialogue would have been the same.”
—Robert McFerrin, singing voice of Porgy for Sidney Poitier in the 1959 MGM film
version of Porgy and Bess

“The music is great, but I wouldn’t do it as the DuBose Heyward script
was written. All that crap shooting and razors and lusts and cocaine is the
old conception of the Negro.”

—Harry Belafonte, who turned down the 1959 film role




“Yesterday afternoon he [Gershwin] and Mr. Heyward went to a Negro church
and listened to the singing. ‘T'm sure that even Mr. Heyward was surprised
by the primitiveness of this particular service, and it gave me [lots] to think
about,” Mr. Gershwin said.”

—Charleston News and Courier, December 4, 1933




DISCUSSION QUESTIONS

Though accepted as one of the great operas, Gershwin's Porgy and Bess has in many
ways defied categorization.

’  Sershwin died tragically in 1937 at the tender age of 38. Porgy and Bess was his last
great opera, which he only saw in ifs first two years of performance.

The story of Porgy and Bess—based on the novel and subsequent play, Porgy, by DuBose
and Dorothy Heyward—is a complicated tale of community life, internal and external
conflict, love, triumph, and fragedy. It is a rich plot with characters to love, hate, or
sympathize with.

As the first widely acclaimed opera to feature an allblack cast and portray the lives of a
group of African Americans, Porgy and Bess is as important culturally and historically as it is
musically.




American Repertory Theater. (2011). Your Guide to the Gershwins’ Porgy and Bess. Cambridge, MA: American Repertory Theater.

Boogle, D. (2013). Toms, Coons, Mulattoes, Mammies & Bucks: An introspective history of blacks in american films (4th ed.). New York, NY: Bloomsbury
Academic

Buis, J. A., McIntosh County Shouters, & Rosenbaum, M. A. (1998). Shout Because You're Free: The african american ring shout tradition in coastal
Georgia. Athens, GA: University of Georgia Press.

Center Theatre Group. (2014). Discovery Guide: The gershwins’ porgy and bess. Los Angeles, CA: Center Theatre Group.

Center Theatre Group. (2014). Educator Resources: The gershwins’ porgy and bess. Los Angeles, CA: Center Theatre Group.

Goldberg, I. (1958). George Gershwin: A study of American music. New York, NY: Frederick Ungar Publishing Co.

Horowitz, J. (2013). “On My Way”: The untold story of rouben mamoulin, geroege gershwin, and porgy and bess. New York, NY: W.W. Norton & Company.
Hyland, W. G. (2003). George Gershwin: A new biography. Westport, CT: Praeger Publishers.

Knight, A. (2001). It Ain’t Necessarily So That It Ain’t Necessarily So: African American recordings of porgy & bess as film and cultural criticism. In
P. R. Wojcik & A. Knight (Eds.), Soundtrack Available: Essays on film and popular music (319-346). Durham, NC: Duke University Press.

Lund, L. (2014). Broadway Songbook: Gershwin at the Ordway. St. Paul, MN: Ordway Center for the Performing Arts
National Arts Centre. (2012). A Gershwin Celebration: Teacher study guide grade 7 to 12. Ottawa, Ontario: National Arts Centre.

Noonan, E. (2012). The Strange Career of Porgy and Bess: Race, culture, and america's most famous opera. Chapel Hill, NC: University of North Carolina
Press.

Opera Company of Philadelphia Education Department. (2006). The Gershwins’ Porgy and Bess: An American musical masterpiece. Philadelphia, PA:
Opera Company of Philadelphia Education Department.

Pollack, H. (2006). George Gershwin: His life and work. Berkley and Los Angeles, CA: University of California Press.

San Francisco Opera Guilde. (2009). Porgy and Bess: Teachers’ resource guide. San Francisco, CA: San Francisco Opera Guilde.

The Atlanta Opera Education Department. (2011). Porgy & Bess: Opera guide. Atlanta, GA: The Atlanta Opera Company.

Thompson, R. (2010). The Gershwins’ Porgy and Bess: A 75th anniversary celebration. Milwaukee, WI: Amadeus Press.

DVD:

Gockley, D. (Producer), & Zamacona F. (Director). (2014). The Gershwins’: Porgy & Bess (Featuring the San Francisco Opera) [DVD]. United States of
America: EuroArts.

Full Score Audio Recordings:

Gershwin, G. (2012). Recorded by Houston Grand Opera Orchestra and Chorus. Gershwin: Porgy & Bess [CD]. United States of America: RCA Red
Seal (1976).

Gershwin, G. (2005). Recorded by London Philharmonic Orchestra. Porgy & Bess [Original Recording Remastered CD]. London, United Kingdom:
EMI Classics.

Gershwin, G. (1992). Gershwin: Porgy & Bess (With Members of the Original Cast) [Cast Recording Remastered CD]. Nashville, TN: MCA Records.
(1940-1942).

Gershwin, G. (2012). The Gershwins’ Porgy and Bess: The Broadway Musical [New Broadway Cast Recording CD]. Bronxville, NY: P.S. Classics.
Mcintosh County Shouters (2012). Slave Shout Songs From the Coast of Georgia [CD]. New York City, NY: Folkways Records.

Summertime Recordings:
Gershwin, G. (2014). Summertime [Annie Lennox]. On Nostalgia [CD]. United States of America: Blue Note Records.

Gershwin, G. (1987). Summertime [Ella Fitzgerald & Louis Armstrong]. On Porgy & Bess [Original Recording Remastered CD]. Santa Monica, CA:
Verve. (1958).

Gershwin, G. (2004). Summertime [Fantasia]. On Free Yourself [CD]. New York City, NY: J Records.

Gershwin, G. (1997). Summertime [Miles Davis, Orchestra under the Direction of Gil Evans]. On Porgy & Bess [Remastered CD]. New York City, NY:
Columbia Records. (1959).

Gershwin, G. (1958). Summertime [Sarah Vaughan]. On Sarah Vaughan Sings George Gershwin [CD]. United States of America: EmArchy.

45



ACKNOWLEDGEMENTS

SPECIAL THANKS TO

Hope and Alan May and The Boeing Company
For sponsoring the Ravinia — ECM Partnership

Contributors to the Resource Guide

Jeff Handley Jenai Jenkins, PhD
Principal Percussionist and Education/Outreach Program Director, Music Education Consultant
Chicago Sinfonietta

Kim Jones John Schauer
Soprano Music Historian and Emeritus Associate Director
of Communications, Publications, Ravinia

Charleston Libary Society, Barry Goldsmith
Charleston, SC Arts Supervisor Emeritus, Charleston County
Schools District

Workshop Presenters - February 13, 2016

Thanks to all of our workshop presenters for sharing creative teaching strategies for exploring the many facets of Porgy and Bess in the classroom.

Ann Caldwell and the Magnolia Singers Charleston Stage

Jonathan Green Welz Kauffman

Artist and Visual Designer, Spoleto Festival USA - Porgy & Bess President and Chief Executive Officer, Ravinia
Bill McMurray Lee Pringle

Baritone Founder and Artistic Director, Colour of Music

Thanks to Cathie Middleton, Principal, for hosting our event at Ashley River Creative Arts Elementary.

Engaging Creative Minds thanks Spoleto Festival USA for providing complimentary tickets for Charleston-area 8th graders to attend a dress rehearsal of its new
production of Porgy and Bess at the Charleston Gaillard Center. Porgy and Bess is part of the Festival's 40th season, May 27 — June 12.

Thanks to Tippy Stern Brickman and Esther Ferguson for providing funds for curriculum kits, professional development workshops, and a portion of the transportation for
students and their teachers to attend the May 2016 dress rehearsal of Porgy and Bess.

We also thank SC Ports Authority for providing a portion of the transportation for students and their teachers to attend the May 2016 dress rehearsal of Porgy and Bess.

Ravinia’s REACH*TEACH*PLAY Staff Engaging Creative Minds Staff
Christine Taylor Robin Berlinsky

Director Executive Director

Luciano Pedota Kathy Molony

Program Manager Director of Operations

Isaac Sinnett Susan Antonelli

Program Manager ECM Lead Coach

Madelyn Tan-Cohen Katie Johnson

Program Manager ECM Curriculum Coach and Camp Director

Kathleen Lewis
Coordinator

46



47






