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The Ark has stranded! A hundred years ago, Swedish abstract
artist Hilma af Klint produced a collection of paintings
called The paintings for the temple. Af Klint asked her heirs
not to exhibit the paintings within at least 20 years after her
death, thinking that the world would not be ready for the
ideas they pictured. The works spoke about an idea of a
dualistic world, where something could not exist without it’s
counterpart. Light does not exist without darkness, goodness
does not exist without badness, man without woman and so
forth. To translate these meanings she used a set of different
symbols, derived from occult spiritualism. The bold colours,
geometrical motifs, symbols and sheer size of the paintings
makes them a kind of interior themselves, why the museum
building has been stripped off any ornamental character,
only carrying symbolical value through the plan layout
and environmental character of the space. The building
resembles more that of a vessel for the paintings, the ark
which has brought them through the flood, now to strand in a
time which should be ready for the ideas depicted by Hilma
af Klint more than a hundred years ago.
The building intersects the end of a slope, giving the
impression the the building is intersecting the land after
having arrived to the plot forcefully. In an attempt to express

the idea of the museum being a vessel for the paintings, the
tectonic expression is retrieved from the rational structure of
a ship. The exterior loadbearing walls are made from boardcast concrete, while containing a somewhat symmetrical
interior layout, clearly independent from the exterior
structural shell. The roof is suspended from the walls,
allowing them to maintain a constant level. The angled walls
gives the possibility to turn two paintings away from each
other, empowering the idea of oppositions and counterparts.
Entering the space you would see one set of paintings,
turning around, you would only be able to see the other. The
buildings resembles not a place for worship, but more that of
a monastery, where you come to study and to contemplate.
All the 1200 paintings of the series will not be exhibited at
the same time but will be restructured in accordance to the
work of the present artist in residence living in the secondary
space (description of this further down). What artworks were
influential to the artist’s process will be shown in relation to
the temporary exhibition taking place in the gallery by the
water.
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The working process of af Klint can be compared with
that of an expanding circle, always starting at the same
point in the intersection, and for every new phase
of producing paintings expanding a little, eventually
reaching higher spiritual understanding. The idea of
the secondary space is to allow for emerging artists
to continue the ever expanding level of spiritual
understanding af Klint had attained, not only reflecting
on what she did but developing her ideas by making
new artworks, be it sculpture, painting, architecture
or anything else. In that way the aim of this museum
is not only to collect and exhibit a life’s work, but to
demonstrate the influence af Klint could be having on
the future artistic process, since she was not allowed
to have any influence in her present time. The awarded
artist would be allowed to live in the atelier for about
four months, in isolation, just like af Klint had to do
during her times of producing The paintings for the
temple. At the end of each period, the artist would have
to exhibit what they produced in the gallery by the
water, in relation to the work of af klint.
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