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cthingn ifeisas pbwous as. -
N it seems. That's onie message:

af "Among Us {Private Spaces,
Public Ptaces] the new daney that
Judith Jarnison has chereographed
for Alvin Alley American Dance
Theater. The current Ailey season,
which inclugles three major premieres
and 3 special retrospective pragram,
celebrates Jamison’s 20 years as the
‘troupe’s artistic director.

“Among Lis” which makes s pre-

“hiere tonight at New York City Center,

presentsa series of vionettes. As &
group of peaple strells through anart
grllery with seeming nonchaiance,
their private dramas are exposed by

Spiritual walkers

Judith Jamison's “Hymn" receives a new production this season at Alvin Ailey American Dance Theater.

Tn moments disassociated fromthe
ngrmal fiow of events, the dancing
puinis in the joys and conflicts that
penple hide when they are in the public
eye. While some of the charasiers are
ardinary indivicuals, others wear the
mantle of greatness. Jamar Roberts,
for instance, g seven-year vetaran of
the company who will be prominently
Teatured this season. plays a characier
of presidential stature.

" Ancther figure remaims mysteri-
eus. Gliftor Brown portrays a “Jin,” or
genie, whomanipulates events behingd
the scenes, "He's 3 magical creatize,
a fantastical creatwre” Jarmison
says, explaiming that she believesin
the existence of otherwortdiy beings
that sometimes lend a helping hand
o morials. “We call them spirifuat
waalkers”

populate her dance emerged from the
psﬁ;ngsshemakesmiﬁfsmw

“Among Us” fegtures an original
scove Tor jazz piang, composed by
Eric Lewis, who also toplt Jamison’s

peintings a5 his inspiretion. The dance ™

vocabulary is eclectic, mixing modem

“T call it multi-culural sanplm
«Jamison seys

The ehorengrapher says she hopes.
to expand her dancers’ range with
ihese techniques. Jamison recalls the

‘challenges she experienced, many -

yedrs age, while learning to dance
“Fanaa” fror the eelabratad cultorst
anthropaiogist and choereographes,
Peart Primus.

“Attimes Dr. Primus e nein tears,  tecalis Brown saying, “Hon't oy to

hecause there would be noway in the
world that I could imitste what she
was doing,” Jamisoh says. “Just the
movement of her back was enough to
miake you think you can't dance.”

promise to siretch the Alley dancersin
various ways. Roberts, whosppearsin
alt of thern, describes Matthew Rush-
ing's "Upkown” as a dance-theater
piecewith {ext. Here Roberis has an
acting role as narrator, offeriog the
audiense a gmﬁeﬁtwrﬂmmtm

"Daneing Spitit,” bym:ald&ﬁrmn. ;
is dedicated lu Jarmisesn, and suggests -
asubtle parable of leadership. The
dance is merked by characteristio mo-
ments of stillness and reficotion, while
in its most athielic passages the work
conveys a sense of fiberation.

Indeed, Brown's mosement goes.
beyond technique. Describing the re-
hearsels for “Dancing Spiril” Roberts

muscle it. If you open yourself upto
what the step is, then ith justcome.”
Says Roberts, “It's a technique that
allows yourspiit 1o be freel
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