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Dr. George W. Faison is ‘Movin’

in new work for Alvin Ailey 11

Edited by Audrev J, Bernard
Lifestyles/Socie

For more than 40 years Dr.
George W, Faison has reigned
as one of the dance and theatre
waorld’s most respected direc-
tor/chorcographer/author/ men-
torfeducator and designers.

Theater during Ailey 11"s antici-
pated two week scason pre-
micring on Wedneaday, Apnl 15
at The Ailey Citigroup Theater
(405 West 55" Street). The sea-
son will run through Sunday,
April 26,

"Movin® On" is a work about
letting go of the old and embrac-

“Ive wanted to do something positive, hut people
have felr I was w Black activise when I recognized

Wy Foats.

I was inrerested in pap wmusic.

Thar

tiurned some people off, but I found beanty in the

ordinary and everyday.”™

The prominent professor of

dance has left his indelible foor-
print all over the Broadway
community and shows no signs
of slowing down either.

His brilliant repertoire of

work was recognized by
UMASS Amherst, his Alma
Mater, who presented him with
his first honorary D F A and
where he toils as an adjunct
professor. lle has also taught

at Philadelphia’s University of
the Arts and the University of

Michigan at Kalamazoo.
Faison’s most recent rems ark-
able work of art is a new ballet
he erial ed L){Llll‘ﬂ'\.{.‘l)— for Ailey
I, “Mavin® On,” to Beity
Carter's track of the same title.
The consummate choreogra-
pher had a special place in his
heart for Carter and her un-
timely death in 1998 from pan-
creatic cancer hronght to a
close a remarkable career span-
ning nearly fiftv years and an
end to their rendship.

In a tribute to Carter, long re-
garded by jazz insiders as per-
haps the consummate jazz vo-
calist of the late 20th century
who received a Presidential
honor for her work in 1997
Faison has saturated hcr
“Mowin® On” track around his

newest master dance work of

the same name,

The highly acclaimed ballet
will be performed this season,
by Ailey 11, the young and
=-1r: ed second company of the
Alvin Ailey Amencan Dance

= Dr. George W. Faison
ing the new and unknown.
Faison salutes the vocal prow-
ess of celebrated jarz artist
Carter
those who recognize their dif-
ferences in attitudes and life,
but “move on” in spite of it all
The piece’s vibrantly strong
energy colors each step of the
groundbreaking choreagraphy,
clevating the ballet to 1ts cur-
rent r!n.:iilinn in the company's
Fepertaire,

For Faison, Carler repre-
sented all that was rght with
Jazz singing and her adventur-
ous scat style and distinctive
]I'IlLrl'II'L'IJ'lII'ﬂ‘- rFlI[ tlLT on pIJT
with the other great ladies of
juzz -- Ella Figzgerald, Sarah
WVaughn, Billie Holidav and
Carmen McRae

Born in Washington, DC,
Faison appeared in and choreo-
graphed numerous high school
productions, He studied den-
tistry at Howard University, but
after attending a concert by the
Adley Company he began to
study and perform with the
American Light Opera Com-
pany, the Capitol Ballet nnd
with Professor Owen Dodson at
Howard University where he
met his menior, Louis Johnson,
who invited him to come to New
York City where he soon joined
the Alvin Ailey American Dance
Theater.

He formed his own dance
company, The George Faison
Universal Dance Experience in
1971. Company members in-

to paint a picture of

cluded Debbie Allen and Gary
DeLoatch and his ballets “Suite
Otis,” “Slaves™ and “Tilt™ have
become dance classies. They
are audience Mvorites and are
still performed today.

In 1974 Faison was hired for
his highest profile assignment
1o choreograph “The Wiz
a big-budget Broadway musical
based on The Wizard of Oz, but
updated to take place in an ur-
ban ghetto. Upon its opening
oin Broadway, “The Wiz" re-

cerved mixed reviews.

Though the show did not fare
well with most critics, a massive
advertising campaign brought in
a huge audience and the show
won seven Tony® Awards in-
cluding Best Musical, Best
Score, Best Supporting Actor
and Actress.

Faison ook bome a Tony® for
Best Choreography making him
the LirstATncan American 1o win
that honor. He also won Drama
Desk and Carbonell awards for
“The Wiz." He was nominated
for another Tony® for “Porgy
and Bess™ at Radio City Music
Hall and received sn Emmy Nomi-
nation for “The Josephine Baker
Story,” starring Lynn Whitfield.

In 1996 Faison created a

dance for Ballet Hispanico of

New York based on the life and
murder of Tejano music star,
Selema, In addition he founded
the American Pei n"nrrﬂlng3 Arts
Collaborative (A-PAC), a pro-
duction organization which will
develop and present theatrical,
educational, and entertainment
events. He acapied, directed,
and choreographed “King™ for
President Clinton’s 1997 inaugu-
ration and developed a new mu-
sical, “Heaven And The
Homeboy.”

Faison has staged and di-
rected concerts and videos for
such greats as Ashford &
Simpson, MNatalie Cole: Earth,
Wind & [ire; Roberta Flack;
Aretha Franklin: Step
Mills; Dionne Warwick; Stevie
d Miles

Wonder; Betty |
Davis, to namea few.

Known for his keen eye for
brilliant new talent, the tamed
choreographer zave [irst proles-
sional jobs 1o many well known
performers 5. Epatha Merkerson,
Jackee, Debbie Allen, Phylicia
Rashad and Hinton Battle.

In 1975 financial reasons
forced Faison to end the Univer-
sal Dance Experience and for the
rest of that decade and into the
eighties Faison, while continu-
ing to choreograph dances, be-
zan o move nto directing for
the musical theater. On oeca-
aion, his path would lead him to
a revival of his most successiul
effort, “*The Wiz,” the last of
which was in 1993,

In 1989 he wrote, staged and
co-produced the NBC TV trib-
ute “Cosby Salutes Ailey.” He
staged and co-wrote the recent
PBS TV special “Cook, Dixon &
Young.” Odther film and TV
projects included the “Cotton
Club™ movie, the ABC TV series

—

Movin' On-Ajley 11 Dancers in Movin' On

“City Kids,” segments of the
“Coshy™ show, “Amen™ and the
“Oprah Winfrey™ show in addi-
tion to some groundbreaking
videos, “It"s Raining Men™ for
the Weather Girls, “Oasis™ for
Roberta Flack, “Boogie Wonder-
land" for Earth, Wind & Fire and
“Sounds” for Betty Carter.

He has dirccted and choreo-
graphed plays and musicals ai
numerous LORT Theaters and
also directed several urban
shows, He wrote or co-authored
“Apollo It Was Just like

1 .7 "Sing, Mahalia,
“On Common Ground,”
lem Hot and Sassy” and
“Awakening.”

In addition, he directed and
choreogr: iphed a revival of

“West Side Story™ at the Lyric
in Baltimore. He also choreo-
graphed the new musical “Tin
Pan Alley Rag™ at the Maliz Ju-
piter Theatre and choreo-
graphed, directed and wrote the
book for the “IF This Hat Could
Talk™ a glorious musical which
celebrates women's conlribu-
tione to the Civil Rights Move
menl.

The award- “mnim, director/
o Imr.,nt-l Lphrr is the co-founder
and artistic producing director
at the Faison Firchouse Theater
located in a former NYC Fire
House in Central Harlem, where
he will begin the inaugural sea-
son in May 2009 and where he

Movin' On-Betty Carter's
music featured in Movin' On
Ballet

developed one of the most suc-
cessful performing ans based ur-

“The

ban youth programs,
Firchouse Respect Projec
spired by Professor

Sarah
Lawrenee Lightfoot’s book of the
same title and fully endorsed by
hier.

Faison continues to enjoy a
fruitful relationship with the
Adley organization and his most
:I'LC.L']:Ill} reslaged classic work

“Suoite Chis " for the AAAADT s
Shth Anniversary season was
met with over-the-top eritical
raves

Faison's motie 1s “lis” only
natural to keep working,” and his
work is the result of living his
dreams. Some thirty years ago,
he made a statement in an inter-
view that has spanned the hifelime
of his universal dance experience
of exuberantly choreographed
energy.

“We have one thing in com-
mon. OLK, we’re gonna be purple
and green and this and that and
we're gonna change on each
other as each day goes by but we
have to remember that when we
are alone and in our separate
worlds, cach and everyone of us
still have dreams, and everybody
would like to say, “Oh, that's a
white dream’ or *That's a black
dream,” or this or that or the other,
but we all look at TV, we all do
practically the same things so
very definitely we all dream. So
how can we, therefore, deny our
dreams. So, 1 just go about In'ing
imine,” he .

Faison is an inspiring example
of an artist who takes from the
sometimes ugly and hateful world
around him and creates beauty,
Whether choreographing a dance
about slavery or drug abuse, or
creating a tornado with dancers
in “The Wiz,” the dance impresa-
rio stayed true to himself and the
result is a career three decades
and counting.

ve wanted to do something
positive, but people have felt i
was a black activist when [ rec-
opnized my rows," he onee said.
“I was inferested in pop music.
That turncd some people off, but
I found beauty in the ordinary and
everyday,” he added.




