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On March 30, 1958, Alvin Ailey led a group of young African-American
modern dancers in a now-fabled performance at the 92nd Street Y
in New York City that forever changed the perception of American
dance. Mr. Ailey was a pioneer in establishing a multi-racial repertory
company that presented important works by both dance masters
and emerging choreographers. Regarded as one of the world’s
premiere dance companies, Alvin Ailey American Dance Theater is
a recipient of the National Medal of Arts and is recognized by a U.S.
Congressional resolution as a vital American “Cultural Ambassador
to the World.” Having performed in 71 countries on 6 continents
for an estimated 25 million people worldwide—as well as millions
more through television broadcasts, film screenings, and online
platforms—Alvin Ailey American Dance Theater continues to inspire
and unite people of all backgrounds around the globe.

Before his untimely death in 1989, Mr. Ailey named Judith Jamison as
his successor, and over the next 21 years, she brought the Company
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Alvin Ailey American Dance Theater in Alvin Ailey’s Revelations. Photo by Paul Kolnik

to unprecedented success. Ms. Jamison, in turn, personally
selected Robert Battle to succeed her in 2011. In announcing his
appointment, she stated, “Combining an intimate knowledge of
the Ailey company with an independent perspective, Robert Battle
is without question the creative force of the future.” Through the
remarkable artistry of 32 extraordinary dancers, Alvin Ailey American
Dance Theater continues to celebrate the African-American cultural
experience and to preserve and enrich the American modern dance
tradition. With a repertory of over 200 works by more than 70
choreographers and a permanent home at The Joan Weill Center
for Dance in New York City—the largest building dedicated to dance
in New York City, the dance capital of the world—the Ailey legacy
flourishes, using the universal language of dance as a medium for
honoring the past, celebrating the present and fearlessly reaching
into the future.

For further information, visit pressroom.alvinailey.org

ALVIN AILEY AMERICAN DANGE THEATER IS APPLAUDED BY AUDIENGES AND CRITICS ALIKE

“Nothing prepares you for the totality of Alvin Ailey: the aural, visual, physical,
spiritual beauty...Heaven...Everywhere you looked: sensory pleasure...”
- THE NEW YORK TIMES, ZADIE SMITH

“[Robert] Battle who carries the mantle of his stewardship with great care,
not only to preserve Ailey’s spirit, but also to move the company forward and
expand its repertory with new works, commissions from prominent, often
groundbreaking choreographers...”

- THE BOSTON GLOBE

“In its sixty-year history, Alvin Ailey American Dance Theatre has enjoyed an
inspiring ascent from hardscrabble origins to a long, still unchallenged reign
as America’s most popular dance company...”

— THE NEW YORKER

“...how fabulously individual the dancers all are. Each is an immediately
distinct character...”
— THE NEW YORK TIMES



In accordance with groundbreaking choreographer Alvin Ailey’s dictum that “dance is for
everybody,” the Ailey organization offers dance performances, training and education and
community programs that use the American modern dance tradition and the beauty of
the African-American heritage and other cultures to enlighten, unite and inspire all people.

THE AILEY SCHOOL

Each year, more than 3,500 students of
all ages from NYC, across the country and
around the globe benefit from world-class
training in a full range of techniques at The
Ailey School, directed by Tracy Inman and
Melanie Person.

ARTS IN EDUCATION
AND COMMUNITY PROGRAMS

The Ailey Organization is committed to
bringing dance into classrooms, communities
and lives of people throughout the world.
Each year, more than 100,000 people from
diverse backgrounds enjoy the opportunity to
explore their creative potential and build their
self-esteem while fostering an appreciation
for the art of dance.

THE AILEY/FORDHAM BFA
I DANGE PROGRAM

The BFA in Dance offers the best of two
worlds: the artistic pre-eminence of The Ailey
School combined with Fordham University’s
exceptional liberal arts education that stresses
intellectual development and personal growth.

AILEYCAMP

The unique summer day camp serves under
served youth ages 11 to 14. The program
provides a safe environment where they
can explore their creativity and strengthen
their respect for themselves and others
within a supportive framework that gives
them an important foundation for the future.
AileyCamps are currently operating in ten
cities around the country, including NYC.

AILEY II

Ailey Il is universally renowned for merging
the spirit and energy of the country’s best
young dance talent with the passion and
creative vision of today’s most outstanding
emerging choreographers. Under the artistic
direction of Troy Powell, the Ailey Il name has
come to epitomize stunning modern dance
and distinguished style.

AILEY EXTENSION

Ailey offers “real classes for real people” at
all levels in a welcoming, non-competitive
environment. Up to 100 dynamic classes are
offered each week, taught by expert teachers
in West African, Salsa, Hip-Hop, Ballet, Horton
(the modern dance technique featured in Mr.
Ailey’s classic, Revelations) and more.

AILEY'S HOME

In 2005, Alvin Ailey American Dance Theater
opened its permanent home, The Joan Weill
Center for Dance, on 55th Street and 9th Avenue
in  Manhattan. The striking glass-enclosed
building is the largest building dedicated to
dance in New York City, the dance capital of the
world. In 2017, The Elaine Wynn and Family
Education Wing, added three floors to west side
of Ailey’s building, including four dance studios
to reach a total of 16, two flexible classrooms,
and much more.

Left to right: Alvin Ailey. Photo by Normand Maxon; Ailey Il in Renee McDonald’s Breaking Point. Photo by Kyle Froman; The Ailey School Professional Division Students. Photo by Nir Arieli; Students from the Ailey/Fordham BFA Program in Amy Hall's Wild Territories.
Photo by Christopher Duggan; Horton class at The Ailey Extension. Photo by Arthur Coopchik; Former Ailey Star Reneé Robinson and Ailey Master Teacher Nasha Thomas leading the Revelations Celebration Workshop in Costa Mesa, CA. Photo by Josean Diche; The
Joan Weill Center for Dance with the Elaine Wynn & Family Education Wing. © Frederick Charles, fcharles.com.



ALL ABOUT ALVIN AILEY AMERIGAN DANGE THEATER

Alvin Ailey American Dance Theater grew from a now-fabled
performance in March 1958 atthe 92nd Street Y in New York City. Led by
Alvin Ailey and a group of young African-American modern dancers,
that performance changed forever the perception of American dance.
The Ailey company has gone on to perform for an estimated 25 million
people at theaters in 48 states and 71 countries on six continents - and
has reached millions more online and through television broadcasts.

In 2008, a U.S. Congressional resolution designated the Company as
“a vital American cultural ambassador to the world” that celebrates
the uniqueness of the African-American cultural experience and the
preservation and enrichment of the American modern dance heritage.

When Mr. Ailey began creating dances, he drew upon his “blood
memories” of Texas, the blues, spirituals, and gospel as inspiration,
which resulted in the creation of his most popular and critically
acclaimed work, Revelations.

Although he created 79 ballets over his lifetime, Mr. Ailey maintained
that his company was not exclusively a repository for his own work.
Today, the Company continues Mr. Ailey’s mission by presenting
important works of the past and commissioning new ones. In all, more
than 200 works by over 80 choreographers have been part of the Ailey
company’s repertory.

Before his untimely death in 1989, Alvin Ailey named Judith Jamison
as his successor, and over the next 21 years, she brought the Company
to unprecedented success. Ms. Jamison, in turn, personally selected
Robert Battle to succeed her in 2011. In announcing his appointment
as Artistic Director, she stated, “Combining an intimate knowledge of
the Ailey company with an independent perspective, Robert Battle is
without question the creative force of the future.”

Alvin Ailey American Dance Theater gratefully acknowledges The Joan
& Sandy Weill Global Ambassador Fund, which provides vital support
for Ailey’s national and international tours.

Glenn Allen Sims and Linda Celeste Sims in Alvin Ailey’s Blues Suite. Photo by Paul Kolnik



ALVIN AILEY

Alvin Ailey was born on January 5, 1931, in Rogers, Texas. His
experiences of life in the rural South would later inspire some of his
most memorable works. Mr. Ailey was introduced to dance in Los
Angeles by performances of the Ballet Russe de Monte Carlo and the
Katherine Dunham Dance Company, and his formal dance training
began with an introduction to Lester Horton’s classes by his friend
Carmen de Lavallade. Horton, the founder of one of the first racially-
integrated dance companies in the United States, became a mentor
for Mr. Ailey as he embarked on his professional career. After Horton’s
death in 1953, Mr. Ailey became director of the Lester Horton Dance
Theater and began to choreograph his own works. In the 1950s and
60s, Mr. Ailey performed in four Broadway shows, including House of
Flowers and Jamaica.

In 1958, he led a group of young black modern dancers in a
performance in New York City that changed forever the perception of
American dance. Since then, Alvin Ailey American Dance Theater - a
company dedicated to enriching the American modern dance heritage
and preserving the uniqueness of the African-American cultural
experience - has gone on to perform for an estimated 25 million
people in 71 countries on six continents. He created 79 ballets in
his lifetime - including his first masterpiece, 1958’s Blues Suite; his
must-see signature work Revelations, which has been seen by more
people around the world than any other work of modern, dance since
its 1960 premiere; the acclaimed tour-de-force female solo created for
his mother in 1971, Cry; and several works set to music by jazz greats
such as Duke Ellington, Charlie “Bird” Parker, and Hugh Masekela -
but maintained that his company was not exclusively a repository for
his own work. His ballets have appeared in the repertories of major
dance companies around the world, including American Ballet Theatre;
The Joffrey Ballet; Dance Theatre of Harlem; Paris Opera Ballet; and

La Scala Ballet, and he choreographed operas for the openings of
such esteemed institutions as The Metropolitan Opera House (Samuel
Barber’'s Antony and Cleopatra in 1966) and The Kennedy Center
(Leonard Bernstein’s Mass in 1971).

He established the Alvin Ailey American Dance Center (now The Ailey
School) in 1969 and formed the Alvin Ailey Repertory Ensemble (now
Ailey Il) in 1974. Mr. Ailey was a pioneer of programs promoting arts in
education, and the final program he launched before his passing in 1989
was AileyCamp - a full-scholarship summer day camp for young people
ages 11 - 14 in underserved communities, now in 10 cities nationwide.

Throughout his lifetime, Alvin Ailey received numerous honors and
awards, including several honorary doctoral degrees, a 1976 NAACP
Spingarn Award, and a 1982 United Nations Peace Medal. From the
dance world, he received the 1975 Dance Magazine Award, the 1979
Capezio Award and modern dance’s most prestigious prize—the Samuel
H. Scripps American Dance Festival Award—in 1987. In 1988, he
received the Kennedy Center Honor in recognition of his extraordinary
contribution to American culture and achievement in the performing
arts. He was posthumously awarded the 2014 Presidential Medal of
Freedom - the country’s highest civilian honor - in recognition of his
contributions and commitment to civil rights and dance in America, as
well as the 2017 Logo Trailblazer Honor, celebrating him as a leader at
the forefront of LGBTQ equality. He was also the subject of Alvin Ailey:
A Life in Dance, Jennifer Dunning’s moving 1998 biography.

When Mr. Ailey died on December 1, 1989, The New York Times
said of him, “you didn’t need to have known [him] personally to have
been touched by his humanity, enthusiasm, and exuberance and his
courageous stand for multi-racial brotherhood.”

Alvin Ailey in Hermit Songs.
Photo by Jack Mitchell



ALVIN AILEY IN HIS OWN WORDS

“I'want to help show my people how beautiful they are. |
Want to hold up the mirror to my audience that says this is
=“*the way people can be, this is how open people can be.”




THE GOMPANY LEADERSHIP

ROBERT BATTLE ARTISTIC DIRECTOR

Robert Battle became artistic director of Alvin Ailey American Dance Theater in July 2011 after being
personally selected by Judith Jamison, making him only the third person to head the Company since it
was founded in 1958. Mr. Battle has a long-standing association with the Ailey organization.

A frequent choreographer and artist in residence at Ailey since 1999, he has set many of his works on
Alvin Ailey American Dance Theater and Ailey Il, and at The Ailey School. The Company’s current repertory
includes his ballets Ella, In/Side, Mass, No Longer Silent, and The Hunt. In addition to expanding the
Ailey repertory with works by artists as diverse as Kyle Abraham, Mauro Bigonzetti, Ronald K. Brown,
Rennie Harris, and Paul Taylor, Mr. Battle has also instituted the New Directions Choreography Lab to help
develop the next generation of choreographers.

Mr. Battle’s journey to the top of the modern dance world began in the Liberty City neighborhood of Miami, Florida. He showed artistic talent
early and studied dance at a high school arts magnet program before moving on to Miami’s New World School of the Arts, under the direction of
Daniel Lewis and Gerri Houlihan, and finally to the dance program at The Juilliard School, under the direction of Benjamin Harkarvy, where he met
his mentor, Carolyn Adams. He danced with The Parsons Dance Company from 1994 to 2001, and also set his choreography on that company
starting in 1998. Mr. Battle then founded his own Battleworks Dance Company, which made its debut in 2002 in Dusseldorf, Germany, as the
U.S. representative to the World Dance Alliance’s Global Assembly. Battleworks subsequently performed extensively at venues including The Joyce
Theater, Dance Theater Workshop, American Dance Festival, and Jacob’s Pillow Dance Festival.

Mr. Battle was honored as one of the “Masters of African-American Choreography” by the Kennedy Center for the Performing Arts in 2005, and he
received the prestigious Statue Award from the Princess Grace Foundation-USA in 2007. He has honorary doctorates from The University of the
Arts and Marymount Manhattan College. Mr. Battle was named a 2015 Visiting Fellow for The Art of Change, an initiative by the Ford Foundation.
He is a sought-after keynote speaker and has addressed a number of high-profile organizations, including the United Nations Leaders Programme
and the UNICEF Senior Leadership Development Programme.

MATTHEW RUSHING ASSOCIATE ARTISTIC DIRECTOR

Matthew Rushing was born in Los Angeles, CA. He began his dance training with Kashmir Blake in Inglewood,
California and later continued his training at the Los Angeles County High School for the Arts. He is the recipient
of a Spotlight Award and Dance Magazine Award and was named a Presidential Scholar in the Arts. He was
a scholarship student at The Ailey School and later became a member of Ailey I, where he danced for a year.
During his career, Mr. Rushing has performed as a guest artist for galas in Vail, Colorado, as well as in Austria,
Canada, France, Italy, and Russia. He has performed for Presidents George H. Bush, Bill Clinton, George W.
Bush, and Barack Obama, as well as at the 2010 White House tribute to Judith Jamison. During his time with
the Company, he has choreographed three ballets: Acceptance In Surrender (2005), a collaboration with Hope
Boykin and Abdur-Rahim Jackson, Uptown (2009), a tribute to the Harlem Renaissance, and ODETTA (2014),
a celebration of “The queen of American folk.” In 2012 he created Moan, which was set on Philadanco and
premiered at The Joyce Theater. Mr. Rushing joined the Company in 1992 and became Rehearsal Director in
June 2010. In January 2020, he will succeed Masazumi Chaya as Associate Artistic Director.



THE GOMPANY LEADERSHIP

JUDITH JAMISON ARTISTIC DIRECTOR EMERITA

Judith Jamison joined Alvin Ailey American Dance Theater in 1965 and quickly became an international star.
Over the next 15 years, Mr. Ailey created some of his most enduring roles for her, most notably the tour-de-force
solo Cry. During the 1970s and 80s, she appeared as a guest artist with ballet companies all over the world,
starred in the hit Broadway musical Sophisticated Ladies, and formed her own company, The Jamison Project.
She returned to Alvin Ailey American Dance Theater in 1989 when Mr. Ailey asked her to succeed him as Artistic
Director. In the 21 years that followed, she brought the Company to unprecedented heights - including two
historic engagements in South Africa and a 50-city global tour to celebrate the Company’s 50th anniversary.
Ms. Jamison is the recipient of numerous awards and honors, among them a prime time Emmy Award, an
American Choreography Award, the Kennedy Center Honor, a National Medal of Arts, a “Bessie” Award, the
Phoenix Award, and the Handel Medallion. She was also listed in “TIME 100: The World’s Most Influential People”
and honored by First Lady Michelle Obama at the first White House Dance Series event. In 2015, she became the
50th inductee into the Hall of Fame at the National Museum of Dance.As a highly regarded choreographer, Ms.
Jamison has created many celebrated works, including Divining (1984), Forgotten Time (1989), Hymn (1993), HERE . . .NOW. (commissioned for the 2002
Cultural Olympiad), Love Stories (with additional choreography by Robert Battle and Rennie Harris, 2004), and Among Us (Private Spaces: Public Places)
(2009). Ms. Jamison’s autobiography, Dancing Spirit, was edited by Jacqueline Kennedy Onassis and published in 1993. In 2004, under Ms. Jamison’s
artistic directorship, her idea of a permanent home for the Ailey company was realized and named after beloved chairman emerita Joan Weill. Ms. Jamison
continues to dedicate herself to asserting the prominence of the arts in our culture, and she remains committed to promoting the significance of the Ailey
legacy - using dance as a medium for honoring the past, celebrating the present and fearlessly reaching into the future.

BENNETT RINK EXECUTIVE DIRECTOR

Bennett Rink became Executive Director of Alvin Ailey Dance Foundation in 2013. Mr. Rink first joined Ailey as
Manager of Special Events in 1994, became Development Director in 1998, and then worked as Senior Director
of Development and External Affairs from 2007 to 2012. In his tenure overseeing Ailey’s development, Mr. Rink
led a $75 million capital campaign supporting Ailey’s first permanent home, The Joan Weill Center for Dance
which opened in 2005, and established an endowment to support major program areas. When the Company
celebrated its 50th anniversary in 2008, Mr. Rink supervised an 18-month celebration, including events,
promotions, collaborations, and special performances, bringing public awareness of the Ailey organization to
new heights. Mr. Rink also oversaw “The Next Step Campaign,” which grew the organization’s endowment to
$50 million. As Executive Director, Mr. Rink launched a five-year strategic plan in 2014 to realize Robert Battle’s
creative vision, expand Ailey’s educational offerings, and enhance technology to extend the reach of of the
organization. Central to the plan has been the expansion of The Joan Weill Center for Dance, which attracts
more than 200,000 visitors each year. This fall, Ailey unveiled the Center’s Elaine Wynn and Family Education
Wing, providing much-needed additional studios and classroom space to meet the growing demand for Ailey’s programs. The building now comprises
87,000 square feet and is the largest destination for dance in New York City. Mr. Rink also conceived The Campaign for Ailey’s Future, a $50 million
initiative to support the Center’s expansion and the ongoing implementation of other long-range strategic priorities. During Mr. Rink’s tenure, the Company
deepened its presence in New York City by establishing a spring season at Lincoln Center to complement its New York City Center winter season, while also
extending its role as America’s “Cultural Ambassador to the World” with tours to Africa, Europe, and South America. In order to reach audiences beyond live
performances, the Company has broadened its commitment to creating film and digital content, including its first-ever theatrical movie release as part of
Lincoln Center at the Movies: Great American Dance. Mr. Rink is a graduate of Syracuse University and holds a B.F.A. in theater.

RONNI FAVORS REHEARSAL DIRECTOR

Ronni Favors is from lowa City, lowa. After studying at the Nat- ional Music Camp in Inter- lochen, Michigan,
with the Camp Scholarship, she continued her training at The Ailey School as a Fellowship student. Ms. Favors
was a member of Ailey I, Alvin Ailey American Dance Theater and the Lar Lubovitch Dance Company, and
a recipient of the Min-On Art Award. Ms.Favors was the ballet instructor at the 1989 inaugural session of
AileyCamp in Kansas City and served as artistic director of the Camp. She is the founding director of Children’s
Aid AileyCamp New York and provided guidance in the national implementation of the AileyCamp programme.
In 1997, Ms. Favors was named assistant rehearsal director of Alvin Ailey American Dance Theater and was
its rehearsal director from 1999 to 2010. She worked with local dance students who performed in Alvin Ailey’s
Memoria in Johannesburg, South Africa, as well as in Seattle, Copenhagen, Los Angeles, Chicago, Kansas
City and New York. Most recently, she set Alvin Ailey’s Night Creature on TU Dance and Oregon Ballet Theatre.
Ms. Favors rejoined the company as rehearsal director in 2019.



WHO'S WHO IN THE GOMPANY

HOPE BOYKIN

Hope Boykin (Durham, NC) is a three-
time recipient of the American Dance
Festival’'s Young Tuition Scholarship.
She attended Howard University and,
while in Washington, D.C., performed
with Lloyd Whitmore’s New World
Dance Company. Ms. Boykin was a
student and intern at The Ailey School.
She was assistant to the late Talley Beatty and an original member
of Complexions. Ms. Boykin was a member of Philadanco and
received a New York Dance and Performance Award (Bessie). She has
choreographed three works for the Company: Acceptance In Surrender
(2005), in collaboration with fellow Ailey company members Abdur-
Rahim Jackson and Matthew Rushing; Go in Grace (2008), for the
Company’s 50th anniversary season with music by the award-winning
singing group Sweet Honey in the Rock; and r-Evolution, Dream.
(20186), inspired by the speeches and sermons of Dr. Martin Luther
King, Jr., with original music by Ali Jackson. Most recently, Ms. Boykin
was selected as a 2018-19 Urban Bush Women Choreographic Center
Fellowship Candidate. Find Ms. Boykin on Twitter and Instagram at
hbdance and Facebook as HopeBoykinDance. Ms. Boykin joined the
Company in 2000.

JEROBOAM BOZEMAN

(Brooklyn, NY) began his dance
training under Ruth Sistaire at the
Ronald Edmonds Learning Center.
He later joined Creative Outlet, and
was granted full scholarships at
the Joffrey Ballet School and Dance
Theatre of Harlem. Mr. Bozeman is
a gold-medal recipient of the NAACP
ACT-SO Competition in Dance. He performed in Elton John and Tim
Rice’s Broadway musical Aida (international tour in China) and was a
part of Philadanco, Donald Byrd’s Spectrum Dance Theater, and Ailey
II. During the fall of 2016 Mr. Bozeman performed as a guest artist
with The Royal Ballet, and Dance Magazine nominated him as one
of “25 to Watch” in 2018. Mr. Bozeman was recently featured in Bud
Light's NFL 100 commercial as the Bud Knight. He has been featured
in publications like Vanity Fair, Dance Magazine, Double Magazine,
and The New York Times. Mr. Bozeman joined the Company in 2013.
Instagram: @Jeroboamb

CLIFTON BROWN

Clifton Brown (Goodyear, AZ) began
his dance training at Take 5 Dance
Academy and continued in the first
class of the Ailey/Fordham BFA
Program in Dance. Mr. Brown began
his professional career when he joined
the Ailey company in 1999 and served
as choreographic assistant to Judith
Jamison. He has also danced with Earl Mosley’s Diversity of Dance
and Lar Lubovitch Dance Company, and was a founding member and
rehearsal director for Jessica Lang Dance. He was nominated in the
U.K. for a Critics Circle National Dance Award for Best Male Dancer
and received a Black Theater Arts Award as well as a New York Dance
and Performance Award (Bessie). As a guest artist Mr. Brown has
performed with Miami City Ballet, Rome Opera Ballet, Nevada Ballet,
and Parsons Dance Company. He has set the work of Alvin Ailey, Earl
Mosley, and Jessica Lang on various companies around the world.
Television appearances as a guest artist include So You Think You
Can Dance and Dancing with the Stars. He has had the privilege
of performing at the White House for President Obama. Mr. Brown
rejoined the Company in 2017.

KHALIA CAMPBELL

Khalia Campbell (Bronx, NY) is a
graduate of Fiorello H. LaGuardia High
School of Music & Art and Performing
Arts. She began her formal dance
training at Uptown Dance Academy.
Ms. Campbell also studied at Dance
Theatre of Harlem and as a scholarship
student at The Ailey School. In 2012
Ms. Campbell was a part of the international tour of the musical Aida.
She has performed with Kymera Dance, Dance lquail, and in the 40th
anniversary of The Wiz at Summerstage. Ms. Campbell also danced
as a guest artist with Richard Siegal’s Ballet of Difference in Munich,
Germany. In 2016 she was featured in the Christian Dior commercial
for the fragrance Poison. She was a member of Ailey Il and joined the
Company in 2018.



WHO'S WHO IN THE GOMPANY

PATRICK COKER

Patrick Coker (Chester, VA) grew up
in a military family stationed in many
places across the country. He was
awarded the American Ballet Theatre’s
National Trainee Scholarship from
2008 to 2010. In May 2014 Coker
graduated magna cum laude from the
Ailey/Fordham BFA Program, where
he apprenticed with Ailey Il in his
final year. After graduation, he spent a year dancing for Cedar Lake
Contemporary Ballet, and then went on to join Jessica Lang Dance for
three seasons. He has also performed with The Mark Morris Dance
Group in The Hard Nut and LAllegro, il Penseroso ed il Moderato,
Earl Mosley’s Diversity of Dance, and BODYTRAFFIC. Find him on
Instagram @pcoke. Mr. Coker joined the Company in 2019.

SARAH DALEY-PERDOMO

Sarah Daley-Perdomo (South Elgin,
IL) began her training at the Faubourg
School of Ballet in lllinois under the
direction of Watmora Casey and
Tatyana Mazur. She is a 2009 graduate
of the Ailey/Fordham BFA Program in
Dance. Mrs. Daley-Perdomo trained at
institutions such as the Kirov Academy,
National Ballet School of Canada, The
San Francisco Conservatory of Dance,
and intensives at Ballet Camp lllinois and Ballet Adriatico in Italy. Ms.
Daley-Perdomo was honored to be highlighted in Dance Magazine's
“On the Rise” feature in 2014, and to perform in Wayne McGregor’s
Chroma for the filming of Lincoln Center at the Movies: Great American
Dance. She is a recipient of a Youth America Grand Prix Award and an
ARTS Foundation Award. She was a member of Ailey Il and joined the
Company in 2011.

GHRAI DEVORE-STOKES

(Washington, D.C.) began her formal
dance training at the Chicago Multi-
Cultural Dance Center and was a
scholarship student at The Ailey
School. She has completed summer
programs at the Kirov Academy,
Ballet Chicago, Deeply Rooted Dance
Theater, American Ballet Theatre, and
Alonzo King LINES Ballet. Ms. DeVore-
Stokes was a member of Deeply
Rooted Dance Theater, Deeply Rooted Dance Theater 2, Hubbard
Street 2, Dance Works Chicago, and Ailey Il. She has received the
Danish Queen Ingrid Scholarship of Honor and the Dizzy Feet
Foundation Scholarship, and she was a 2010 nominee for the first
annual Clive Barnes Award. Ms. DeVore-Stokes joined the Company
in 2010.

SOLOMON DUMAS

Solomon  Dumas  (Chicago, IL)
was introduced to dance through
AileyCamp. He later began his formal
training at The Chicago Academy for
the Arts and the Russell Talbert Dance
Studio, where he received his most
influential training. Mr. Dumas studied
at New World School of the Arts and
was a fellowship Level 1 student at
The Ailey School. He has performed with companies including Garth
Fagan Dance; Ronald K. Brown/Evidence, A Dance Company; and
Labyrinth Dance Theater and was a member of Ailey Il. Mr. Dumas
joined the Company in 2016.



WHO'S WHO IN THE GOMPANY

SAMANTHA FIGGINS

Samantha Figgins (Washington, D.C.)
began dancing at Duke Ellington School
ofthe Arts under the tutelage of Charles
Auggins and Sandra Fortune- Greene
and attended summer intensives at
Dance Theatre of Harlem under Arthur
Mitchell. She continued her education
at SUNY Purchase Conservatory of
Dance, performing works by George Balanchine, Bill T. Jones, Paul
Taylor, and Twyla Tharp. Upon graduating cum laude, Ms. Figgins
became a member of Complexions Contemporary Ballet, performing
works by Dwight Rhoden, Jae Man Joo, and Camille A. Brown. She
performed at the 2014 DanceOpen Festival in St. Petersburg, Russia.
Ms. Figgins was featured both on the cover of Dance Spirit magazine
and in Pointe magazine’s “10 Careers to Watch”. She has worked
with Beyoncé and in the film Enemy Within alongsideTiler Peck and
Matthew Rushing. Ms. Figgins had the pleasure of performing with
Judith Jamison for TEDTalk 2019. Ms. Figgins joined the Company in
2014. Follow her on Instagram @sfigg_udigg.

JAMES GILMER

(Pittsburgh, PA) trained at Pittsburgh
Ballet Theatre School and the
Pittsburgh Creative and Performing
Arts School. After graduating, he
performed with Texture Contemporary
Ballet and joined Cincinnati Ballet
in 2011. While dancing with the
Cincinnati Balletforsix seasons, Mr.
Gilmer was promoted to Soloist in 2015 and performed works by
George Balanchine, Septime Webre, Ohad Naharin, Val Caniparoli,
Annabelle Lopez Ochoa, Edwaard Liang, Jennifer Archibald, Amy
Seiwert, and Victoria Morgan, to name a few. Mr. Gilmer was also a
member of Amy Seiwert’'s Imagery, performing during the summer
seasons since 2013 and of ODC/dance, performing works by Brenda
Way, KT Nelson, and Kate Weare. Mr. Gilmer joined the company in
2019. Instagram: @j_gilmer

VERNARD J. GILMORE

Vernard J. Gilmore (Chicago, IL) began
his training at Curie Performing and
Creative Arts High School in Chicago
under Diane Holda. He later studied
at the Joseph Holmes Chicago Dance
Theater with Harriet Ross, Marquita
Levy, and Emily Stein. He received first
place in the all-city NAACP ACT- SO
competition in 1993. He attended Barat College under scholarship
and tutelage of Rory Foster and Eileen Cropley. He then studied as a
scholarship student at The Ailey School and was a member of Ailey
Il. In 2010 he performed as part of the White House Dance Series.
Mr. Gilmore is a choreographer whose work has been a part of the
Ailey Dancers Resource Fund, Fire Island Dance Festival 2008, Jazz
Foundation of America Gala 2010, and he produced the Dance Of
Light project in 2010 and 2015. An excerpt of Mr. Gilmore’s work
La Muette was performed in 2017 as part of the “Celebrating the Men
of Ailey” program. Nimbus Dance Works performed a new work by Mr.
Gilmore in 2018. Mr. Gilmore is a certified Zena Rommett Floor-Barre
instructor. He teaches workshops and master classes around the
world. Mr. Gilmore joined the Company in 1997.

JACQUELINE GREEN

Jacqueline Green (Baltimore, MD)
began her dance training at 13 at
the prestigious Baltimore School for
the Arts. She is a 2011 cum laude
graduate of the Ailey/Fordham BFA
Program under the direction of Denise
Jefferson. She also received training at
the Pennsylvania Regional Ballet, the
Chautauqua Institution for Dance, and Jacob’s Pillow Dance Festival.
She has performed works by a wide range of choreographers, including
Wayne McGregor, Jifi Kylian, Elisa Monte, Ronald K. Brown, and Kyle
Abraham. In 2016 she was a guest artist with The Royal Ballet. Ms.
Green is a 2018 Bessie nominee for sustained achievement with
the Company, a 2014 Dance Fellowship recipient of the Princess
Grace Foundation-USA, a 2015 Clive Barnes Award nominee, a 2009
recipient of the Martha Hill Fund’s Young Professional Award and a
2010 recipient of the Dizzy Feet Foundation Scholarship. In 2018 she
performed on BET’s Black Girls Rock honoring Judith Jamison. She
was a member of Ailey Il in 2010 and joined the Company in 2011.
Instagram: @jagreen711.



WHO'S WHO IN THE GOMPANY

JACQUELIN HARRIS

Jacquelin  Harris (Charlotte, NC)
began her dance training at Dance
Productions  Studios under the
direction of Lori Long. Ms Harris
received a silver ARTS award from
the National Foundation for the
Advancement of the Arts. She studied
at Joffrey Ballet School and Jacob’s
Pillow Dance Festival and graduated
with honors from the Ailey/Fordham BFA Program in Dance. In
2016 Ms. Harris was named one of the “25 to Watch” by Dance
Magazine. She received a 2017 dance fellowship from the Princess
Grace Foundation-USA. Ms Harris was one of 75 dancers around the
world to perform in Merce Cunningham Trust’s “Night of 100 Solos”,
celebrating Cunningham’s Centennial. She was a member of Ailey Il
and joined the Company in 2014.

MICHAEL JACKSON, JR.

Michael Jackson, Jr. (New Orleans,
LA) began his dance training at age
14 at the Duke Ellington School of
the Arts in Washington, D.C., under
the direction of Charles Augins. He
became a member of Dance Theatre
of Harlem Dancing through Barriers
Ensemble in 2005. In 2006 he joined
Dallas Black Dance Theatre, and in 2008 joined Philadanco, where he
also worked as artistic director of D3. Mr. Jackson joined the Company
in 2011 and rejoined in 2015.

YAZIMEEN LAIDLER

Yazzmeen  Laidler  (Miami, FL)
graduated from New World School
of the Arts. She trained at Mrs. Traci
Young-Bryon’s Young Contemporary
Dance Theatre and The Ailey School
summer intensive. Ms. Laidler
received her B.F.A. from University of
the Arts and was a company member
of Eleone Dance Theatre. Ms. Laidler is the 2016 award-winning
Pennsylvania Choreographer, setting work for Pennsylvania Ballet II.
She has performed works by Jae Man Joo, Dwight Rhoden, Tommie
Waheed-Evans, Doug Varone, Juel D. Lane, and Darrell Moultrie, to
name a few choreographers. She has performed as a guest artist with
Owen/Cox Dance and is a former company member of Ailey Il. Ms.
Laidler joined the company in 2018.

YANNICK LEBRUN

(Cayenne, French Guiana) began
training in his native country at the
Adaclam School under the guidance
of Jeanine Verin. After graduating high
school in 2004, he moved to New York
City to study at The Ailey School as a
scholarship student. Mr. Lebrun has
performed works by choreographers
Troy Powell, Debbie Allen, Scott Rink, Thaddeus Davis, Nilas Martins,
Dwight Rhoden, and Francesca Harper. He was named one of Dance
Magazine’s “25 to Watch” in 2011, and, in 2013, France- Amérique
magazine highlighted him as one of the 50 most talented French in the
United States. In November 2016 Mr. Lebrun was a guest performer
with The Royal Ballet in Wayne McGregor's Chroma. In 2019 Mr
Lebrun choreographed his first work for Ailey Il entitled Saa Magni.
Mr. Lebrun was a member of Ailey Il and joined the Company in 2008.

RENALDO MAURICE

Renaldo Maurice (Gary, IN) began his
dance training withTony Simpson and
graduated from Talent Unlimited High
School. He attended Emerson School
forVisualand Performing Arts, studying
with Larry Brewer and Michael Davis.
Mr. Maurice was a scholarship student
at The Ailey School, Ballet Chicago
and Deeply Rooted Dance Theater,
and interned at Martha Graham School of Contemporary Dance. He
received second place in modern dance from the National Foundation
for Advancement in the Arts and received the Dizzy Feet Foundation
Scholarship. In 2012 he was honored with the key to the city of his
hometown Gary, Indiana, and named a state representative. Mr.
Maurice incorporated his passion for dance with social responsibility
as the Co-Artistic Director of the South Shore Dance Alliance in
Indiana. He was a member of Ailey Il for three years and joined the
Company in 2011 and joined in 2019. Find Mr. Maurice on Facebook
at Maurice Gardner and Instagram at r_maurice25
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CORRIN RACHELLE MITCHELL

Corrin  Rachelle Mitchell (Baltimore,
MD) began her dance training in her
hometown at LeRe’s Performing Arts
Center, owned by her mother and
father. She attended Baltimore School
for the Arts where she trained with
Norma Pera and Linda-Denise Fisher-
Harrell. Ms. Mitchell graduated from
Point Park University in 2017 with a B.F.A. in Dance where she worked
with choreographers Troy Powell, Garfield Lemonius, and Debbie Allen.
After completing one year of apprenticeship, Ms. Mitchell joined Ailey
II'in 2017 where she performed works choreographed by Uri Sands,
Bradley Shelver, Troy Powell, Robert Battle, Darrell Grand Moultrie,
and Amy Hall. Ms. Mitchell joined the Company in 2019. Instagram:
@corrinrachellemitchell

CHALVAR MONTEIRO

(Mont- clair, NJ) began training at
Sharron Miller's Academy for the
Performing Arts and went on to study
at The Ailey School. He received his
BFA in Dance from SUNY Purchase,
where he performed works by Merce
Cunningham, Helen Pickett, Doug
Varone, Dianne Mcintyre, Kevin Wynn,
and Paul Taylor. Since graduating Mr. Monteiro has worked with
Sidra Bell Dance New York, Elisa Monte Dance, Keigwin + Company,
BODYTRAFFIC, and most extensively with Abraham.In.Motion. He
assisted Kyle Abraham in setting and creating work for Barnard College,
Princeton University, Emory University, NYU Tisch School of the Arts,
Alvin Ailey American Dance Theater, and Wendy Whelan’s Restless
Creature. In April 2019 Mr. Monteiro was selected to participate in
Merce Cunningham Trust’s Night of 100 Solos: A Centennial Event. He
was in Ailey Il and joined the Company in 2015. To see more personal
and creative interests follow Mr. Monteiro on Instagram at chlvrmntro.

AKUA NONI PARKER

Akua Noni Parker (Kinston, NC) began
professional dance training at the
Academy of the Dance in Wilmington,
Delaware. After graduating high school
she joined Dance Theatre of Harlem,
where she performed principal roles in
George Balanchine’s Agon, Serenade,
and The Four Temperaments, as well
as the title role in Michael Smuin’s St. Louis Woman. Ms. Parker was
also a company member with the Cincinnati Ballet and Ballet San Jose,
and had the honor of being the first African-American ballerina to dance
the role of the Sugar Plum Fairy in Ballet San Jose’s The Nutcracker.
Since joining the Company, Ms. Parker has performed featured roles in
Mr. Ailey’s Blues Suite, Night Creature, Masekela Langage,The River,
and Cry. She has also performed featured roles in Jii Kylian's Petite
Mort, Wayne McGregor's Chroma, and the title role in Geoffrey Holder’s
Prodigal Prince. To see Ms. Parker’'s outside projects and interests,
follow her on Instagram at onlyupward.

DANICA PAULOS

Danica Paulos (Huntington Beach, CA)
began dance training at Orange County
Dance Center and continued studying
at world renowned institutions such
as The Juilliard School, San Francisco
Ballet, American Ballet Theatre, Kirov
Academy of Ballet, Bolshoi Ballet
Academy, Hubbard Street Dance
Chicago, Complexions Contemporary Ballet, Yuri Grigoriev School of
Ballet, and The School at Jacob’s Pillow. Ms. Paulos graduated from
the Professional Performing Arts School in New York, where she
trained at The Ailey School as a scholarship student. Ms. Paulos is a
National Foundation for Advancement in the Arts Level 1 YoungArts
finalist award winner. In addition to originating several roles and
being featured in the Company’s repertory, Ms. Paulos is also very
passionate about her role as photographer for the Company’s
Instagram account, sharing a behind- the-scenes glimpse into the
life of an Ailey dancer. She has modeled and been featured in Elle
Magazine, Double Magazine, Refinery29, and graced the cover of
Dance Magazine, where she was one of “25 to Watch” in 2015. She
was a member of Ailey Il prior to joining the Company in 2014.
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BELEN INDHIRA PEREYRA

(Lawrence, MA) began training at
Boston Arts Academy, where she
graduated as valedictorian, and was
a member of NIA Dance Troupe at
Origination Cultural Arts Center. Upon
moving to New York City, Ms. Pereyra
was closely mentored by Earl Mosley
and danced with Camille A. Brown &
Dancers for three years, during which time she performed at The Joyce
Theater, Jacob’s Pillow Dance Festival, and Dancers Responding to
AIDS’ annual events Dance from the Heart and The Fire Island Dance
Festival. Ms. Pereyra was an apprentice for Ronald K. Brown/Evidence,
A Dance Company, and has performed with Lula Washington Dance
Theater, Nathan Trice, and Roger C. Jeffrey. She has been featured
in Dance Magazine, Island Origins Magazine, Boston Magazine, and
the Improper Bostonian. Ms. Pereyra is a certified SAFE® FLOOR
coach. She assisted Matthew Rushing with Uptown for the Company
in 2009 and joined in 2011.

JESSICA AMBER PINKETT

Jessica Amber Pinkett (Baltimore, MD)
began her dance training at Baltimore
Dance Tech wunder the direction
of Stephanie Powell. Ms. Pinkett
is a proud graduate from George
Washington Carver Center for Arts and
Technology. She is a bronze medal
recipient from the NAACP ACT-SO
competition in Dance. Ms. Pinkett has
worked with choreographers including Linda-Denise Fisher- Harrell,
Kirven Douthit-Boyd, Ray Mercer, Darrell Grand Moultrie, and others.
She has performed as a guest artist with The Black Iris Project and
was a member of Ailey Il. From Towson University, she graduated with
honors and earned a B.F.A. in dance performance and choreography.
Ms. Pinkett has been featured in campaigns for Coach, Equinox Hotels
and Jesus Christ Superstar. Ms. Pinkett joined the company in 2018.
Instagram: @jessica.a.pinkett

MIRANDA QUINN

Miranda Quinn (Baltimore, Maryland)
trained in various genres of dance
from the ages of two to 18 at Mid-
Atlantic Center for the Performing Arts
under the artistic direction of Shannon
Torres. Quinn recently graduated from
The Juilliard School while under the
newly appointed direction of Alicia
Graf Mack. Her attendance at the
school was made possible by the Jerome L. Grene Fellowship. She has
had the privilege to work in creation processes with Austin McCormick,
Aszure Barton, Katarzyna Skarpetowska, Roy Assaf, and Stephanie
Batten Bland. She has also had the opportunity to perform repertory
of Nacho Duato, Merce Cunningham, and Alejandro Cerrudo. This is
Ms. Quinn’s first time dancing with the Company and she is beyond
thrilled and honored to become part of the Ailey family and legacy.

JAMAR ROBERTS

(Miami, FL) graduated from the New
World School of the Arts. He trained
at the Dance Empire of Miami, where
he continues to teach, and as a
fellowship student at The Ailey School.
Mr. Roberts was a member of Ailey
II' and Complexions Contemporary
Ballet. Dance Magazine featured Mr.
Roberts as one of “25 to Watch” in 2007 and on the cover in 2013.
He performed at The White House in 2010, and as a guest star on So
You Think You Can Dance, Dancing with the Stars, and The Ellen
Degeneres Show. In 2015 he made his Ailey Il choreographic debut
with his work Gémeos, set to the music of Afrobeat star Fela Kuti. His
first work for the Company, Members Don’t Get Weary, premiered in
2017. Mr. Roberts won Outstanding Performer at the prestigious New
York Dance and Performance “Bessie” Awards and was a guest star
with London’s Royal Ballet. He first joined the Company in 2002 and
was named the first Ailey resident choreographer in 2019.
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KANJI SEGAWA

Kanji Segawa (Kanagawa, Japan)
began his modern dance training with
his mother, Erika Akoh, and studied
ballet with Kan Horiuchi and Ju
Horiuchi in Tokyo. In 1997 Mr. Segawa
came to the U.S. under the Japanese
Government Artist Fellowship to train
at The Ailey School. Mr. Segawa was
a member of Ailey Il from 2000-02 and Robert Battle’s Battleworks
Dance Company from 2002-10. Mr. Segawa worked extensively with
choreographer Mark Morris from 2004-11, repeatedly appearing
with Mark Morris Dance Group including as a principal dancer in John
Adams’ Nixon in China at The Metropolitan Opera. In addition, Mr.
Segawa has worked closely with choreographer Jessica Lang since
1999, assisting her on new creations for American Ballet Theatre,
Alvin Ailey American Dance Theater and The National Ballet of Japan
among others, and staging her work on many companies, universities
and schools around the world. Mr. Segawa joined the Company in
2011.

GLENN ALLEN SIMS

Glenn Allen Sims (Long Branch, NJ)
began classical dance training at the
Academy of Dance Arts in Tinton Falls,
New Jersey, and was a scholarship
student to The Ailey School’s Summer
Intensive. Mr. Sims attended The
Juilliard ~ School under Benjamin
Harkarvy. In 2004 Mr. Sims was the
youngest person to be inducted into the Long Branch High School’s
Distinguished Alumni Hall of Fame. He has been featured on several
network television programs, including BET Honors, Dancing with the
Stars, The Ellen DeGeneres Show, and So You Think You Can Dance.
Mr. Sims is a master teacher, certified Zena Rommett Floor- Barre
instructor, and certified pilates mat instructor. He has performed as
an international guest artist for galas in Rome, Italy, and Mexico City,
Mexico, as well as the White House Dance Series and for the king of
Morocco. Mr. Sims was featured on the cover of and wrote a featured
guest blog for Dance Magazine. He has originated featured roles by
Carmen de Lavallade, Judith Jamison, Lynn Taylor Corbett, Mauro
Bigonzetti, Rennie Harris, and Ronald K. Brown. Mr. Sims joined the
Company in 1997.

LINDA CELESTE SIM$

Linda Celeste Sims (Bronx, NY) began
training at Ballet Hispanico School of
Dance and graduated from LaGuardia
High School of the Performing Arts. Ms.
Sims hasreceived the 2016 Inspiracion
Award from Ballet Hispanico, has won
Outstanding Performance at the 2014
New York Dance and Performance
Award (Bessie) and most recently, she received the 2017 Dance
Magazine Award. Ms. Sims has been featured on the cover of Dance
Magazine and on So You Think You Can Dance, Dancing with the Stars,
The Ellen DeGeneres Show, The Mo’Nique Show, LIVE with Kelly and
Michael, and The Today Show. Ms. Sims has appeared at the White
House Series, Youth America Grand Prix, Vail International Dance
Festival, and galas in Budapest and Vienna, and originated featured
roles by Judith Jamison, Donald Byrd, Alonso King, Dwight Rhoden,
Ronald K. Brown, Mauro Bigonzetti, Jennifer Muller, Karole Armitage,
Lynn Taylor Corbett, Rennie Harris, Christopher L. Huggins, and Azure
Barton. She teaches master classes worldwide and is a certified Zena
Rommett Floor-Barre instructor. Ms. Sims joined the Company in 1996
and is currently the Assistant to the Rehearsal Director.

COURTNEY CELESTE SPEARS

Courtney Celeste Spears (Baltimore,
MD) of Bahamian descent, began
formal training at the Baltimore School
for the Arts under the direction of
Norma Pera. She is a graduate of
the Ailey/Fordham BFA Program,
where she graduated summa cum
laude with degrees in dance and
communications. Ms. Spears has attended summer intensives at
The Juilliard School, Cedar Lake, and American Ballet Theatre, where
she was named the National Training Scholar for two consecutive
years. She has performed works by Ray Mercer, Jae Man Joo, Marcus
Willis, Bridget Moore, and Dwight Rhoden. She was recognized on the
cover of Howard Magazine as a “Rising Young Star” and received The
Denise Jefferson Memorial Scholarship. Ms. Spears is the recipient
of a 2015 Dance Fellowship from the Princess Grace Foundation-USA
and is the founder and director of ArtSea Dance, an outreach program
and dance management company based in the Bahamas. She was a
member of Ailey Il and joined the Company in 2018. Find Ms. Spears
on Instagram @bahamaballerina.
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CONSTANGE STAMATIOU

Constance Stamatiou (Charlotte, NC)
began her dance training at Pat Hall's
Dance Unlimited and North Carolina
Dance Theatre. She graduated from
NorthWest School of the Arts and
studied at SUNY Purchase before
becoming a fellowship student at The
Ailey School. In 2009 Ms. Stamatiou
received the Leonore Annenberg Fellowship in the performing and
visual arts. She performed at the White House Dance Series and has
been a guest performer on So You Think You Can Dance, Dancing with
the Stars, TED Talk, Logo’s Trailblazer Honors, and The Today Show.
Ms. Stamatiou has also danced in the films Shake Rattle & Roll and
in Dan Pritzker's Bolden. Ms. Stamatiou was a member of Ailey Il and
a guest artist for Dance Grand Moultrie and Caroline Calouche & Co.
She is a certified Gyrotonic and Gyrokinesis instructor and a mother of
two. Follow her on Instagram at constance.stamatiou. Ms. Stamatiou
first joined the Company in 2007 and rejoined in 2016.

JERMAINE TERRY

Jermaine Terry (Washington, D.C.) began
his dance training in Kissimmee,
Florida, at James Dance Center. He
graduated cum laude with a B.FA.
in dance performance from the
University of South Florida, where he
received scholarships for excellence
in performance and choreography. Mr.
Terry was a scholarship student at The Ailey School and a member
of Ailey Il, and he has performed with Buglisi Dance Theatre, Arch
Dance, Dance Iquail, and Philadanco and as a guest artist on the
television show So You Think You Can Dance. In 2013 he received
the Distinguished Alumnus Award from USF for outstanding service to
the arts. He has made costumes for the Company, Ailey Il, Philadanco,
Jessica Lang Dance, and The Black Iris Project, to name a few. His
evening wear has been in Essence online as well as shot by the
late Bill Cunningham for the style section of The New York Times.
Please follow Mr. Terry on Instagram at Jerms83. Mr. Terry joined the
Company in 2010.

CHRISTOPHER R. WILSON

Christopher R. Wilson (Augusta, GA) is
a graduate of John S. Davidson Fine
Arts Magnet School and most recently
graduated cum laude from the Ailey/
Fordham BFA Program in Dance. He
has studied at Colton Ballet School,
Alonzo King LINES Ballet, and The
School at Jacob’s Pillow. He began
his professional career with BHdos, the second company of Ballet
Hispanico and has performed at The World Monument Fund’s Hadrian
Gala honoring Queen Sofia of Spain as well as the 2017 Essence
Festival in New Orleans. He has performed works by choreographers
Matthew Rushing, Kyle Abraham, Emily Molnar, Annabelle Lopez
Ochoa, and Eduardo Vilaro, to name a few. He has performed as a
guest artist with The Black Iris Project and was a member of Ailey Il.
Mr. Wilson joined the Company in 2018. Follow his tour and dance
adventures @christopher.r.wilson on Instagram.

BRANDON WOOLRIDGE

(Spring Hill, FL) began his dance
training at John Leggio’s Center for
the Performing Arts at age 11 in his
hometown, where he first learned
about the Company’s legacy through
Ailey Arts In Education. He graduated
from F.W. Springstead High School and
performed in a production of Joseph
and the Amazing Technicolor Dreamcoat at the Show Palace Dinner
Theatre. Mr. Woolridge trained at The Ailey School as a scholarship
student where he performed works by choreographers Ronald K.
Brown, Darrell Grand Moultrie, Earl Mosley, and Troy Powell and
appeared in Alvin Ailey’'s Memoria during Ailey’s 60th Anniversary
season at New York City Center. He was briefly a member of Ailey Il
before joining the Company in 2019.
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1958 - Alvin Ailey, who believed passionately that “dance belongs to everyone,” and a group of young
black dancers perform for the first time as members of the Alvin Ailey American Dance Theater
at New York’s 92" Street Y.

1960 - Alvin Ailey choreographs his classic masterpiece Revelations, which brings international acclaim.
During the organization’s first 10 years, Ailey created 20 new ballets; during his lifetime, he
choreographed 79 ballets.

1962 - AAADT is chosen to go on an extensive tour to the Far East, Southeast Asia and Australia as part
of President John F. Kennedy’s progressive “President’s Special International Program for Cultural
Presentations.”

1965 - Judith Jamison joins Alvin Ailey American Dance Theater and becomes widely recognized as an
international dance star.

1967 - AAADT embarks on a 3-month, 10-country African Tour for the State Department.
1968 - AAADT performs for President Johnson at the White House.
1969 - Alvin Ailey founds The Ailey School.

1970 - AAADT’s second State Department-sponsored tour of North Africa and Europe. AAADT also
tours the USSR - the first visit by an American modern dance company since the days of Isadora
Duncan. The Washington Post reports that the Company was kept onstage for 20 minutes of
curtain calls after a sold-out opening night in Moscow.

1971 - Alvin Ailey choreographs Cry for Judith Jamison as a birthday present to his mother. Cry becomes
an instant hit, bringing even greater popularity to Mr. Ailey as a choreographer and Ms. Jamison
as a dancer.

1974 - Ailey Il is founded to develop young artists and new dance audiences.

CBS airs “Ailey Celebrates Ellington,” Alvin Ailey’s dance tribute to the American jazz legend.
1977 - AAADT performs at the inaugural gala for President Jimmy Carter at the White House.
1982 - Alvin Ailey receives the United Nations Peace Medal.

1983 - AAADT celebrates its 25™ anniversary with an anniversary benefit The New York Times calls
“the biggest celebration of all” and further proclaims that “The Alvin Ailey American Dance Theater
is not just a company, it is a school of thought.”

1985 - AAADT is the first modern dance company to go on a US government-sponsored tour of the People’s
Republic of China since the normalization of Sino-American relations.

1988 - Alvin Ailey receives The Kennedy Center Honors for Lifetime Contributions to American Culture
through the Performing Arts and New York’s City’s highest cultural honor - the Handel Medallion.

1989 - Upon Alvin Ailey’s death and at his request, Judith Jamison is named Artistic Director. Under
her leadership, the company flourishes, building an unparalleled reputation for performance,
education, and innovation.

Kansas City Friends of Alvin Ailey is founded and subsequently launches the Company’s national
AileyCamp program.

1991 - AileyCamp established in New York City. This program is successfully replicated in cities nationwide
and continues to inspire thousands of inner-city youth.
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1994 - AAADT performs at the televised inaugural gala for President Bill Clinton, seen by 80 million
viewers, and was featured on The Phil Donahue Show, reaching 18 million viewers.

Judith Jamison’s autobiography, Dancing Spirit, edited by Jacqueline Kennedy Onassis, is published
by Doubleday.

Ailey in the Park attracts 30,000 spectators, who congregate in New York City’s Central Park to see
the live performance.

1995 - Judith Jamison and the Company are featured in a commercial broadcast on the Academy Awards
and Super Bowl telecasts as part of a very successful American Express ad campaign. Advertising
Age calls it “the campaign of the decade.”

1996 - Jennifer Dunning’s loving, biographic tribute, Alvin Ailey: A Life in Dance, is published by Addison Wesley.

1997 - Historic AAADT residency in South Africa, signaling the end to a long cultural boycott of the old
apartheid regime by the world performing arts community.

1998 - The Ailey organization pioneers its new B.F.A. program - a joint venture between the Ailey and
Fordham University, which offers students a unique opportunity to receive both superb dance
training and a superior liberal arts education.

1999 - Judith Jamison receives The Kennedy Center Honors for Lifetime Contributions to American
Culture through the Performing Arts.

Orlando Bagwell's documentary “A Hymn for Alvin Ailey” is broadcast nationally on PBS’ Great
Performances, inspired by Judith Jamison’s work Hymn, her powerful tribute to Alvin Ailey, in
collaboration with Tony nominee Anna Deavere Smith. Judith Jamison wins a Prime Time Emmy
Award in the category of Outstanding Choreography.

2002 - President George W. Bush awards the 2001 National Medal of Arts to both Judith Jamison and
the Alvin Ailey Dance Foundation. The Foundation is the first dance organization in history to be
given this prestigious award and it is the first time ever than an arts organization and its artistic
director have been recognized independently for this honor.

Judith Jamison carries the Olympic torch in Salt Lake City, UT prior to the opening of the 2002
Winter Olympics. AAADT performs Jamison’s HERE...NOW, commissioned for the Olympic Arts
Festival.

2003 - AAADT performs at the White House State Dinner honoring President Mwai Kibaki of Kenya.

2004 - The United States Postal Service issues a first class postage stamp honoring Alvin Ailey as part
of the American Choreographers stamp series, which commemorates four visionary 20" century
choreographers who left a profound mark on the language of dance.

2005 - The Ailey organization celebrates the official opening and public dedication of its new home, The
Joan Weill Center for Dance, New York City’s largest building dedicated to dance.

AAADT returns to Russia, becoming the only American company to perform in the Stars of the
White Nights Festival and the first modern dance company presented at the legendary Mariinsky
Theatre in St. Petersburg.

Launch of The Ailey Extension, a new program for the general public that offers “real classes for
real people” with a variety of techniques taught morning, noon and night.
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2006 - The Library of Congress announces the donation of the Ailey archives to “the nation’s library,”
which will preserve the materials, digitize them and make them more widely available to future
generations. According to Librarian of Congress James H. Billington, it is “...a major achievement
for the Library.”

PBS Dance in America’s Beyond the Steps: Alvin Ailey American Dance Theater, which chronicles
the 2005 tour to Russia, the Ailey organization’s move into its new home and the creation of the
acclaimed ballet Love Stories, premieres.

2007 - AAADT is featured on The Oprah Winfrey Show and the season opening of The Ellen DeGeneres Show.

2008 - The Ailey organization launches its 50" anniversary celebration with 18 months of special
performances, projects and events, including: The Library of Congress in Washington, D.C.
opens the exhibit Alvin Ailey American Dance Theater: 50 Years as Cultural Ambassador to the
World. AAADT is the first concert dance company to perform on ABC’s Dancing With the Stars
and FOX’'s So You Think You Can Dance. The Ailey organization creates special commemorative
merchandise in celebration of the 50" anniversary including a Barbie® Doll, Hallmark greeting
cards, a Movado Museum Timepiece, and a photographic art book Ailey Ascending: A Portrait
in Motion by renowned photographer Andrew Eccles. Ailey holds free summer performances in
all five boroughs of New York City, including a street party on 55™ street in front of New York City
Center. An estimated 40,000 people attend one of these events. AAADT launches its five-week
50" Anniversary Season at New York City Center with a Golden Anniversary Gala with Honorary
Chair Oprah Winfrey. The season includes special live performances with Jazz at Lincoln Center
Orchestra and Sweet Honey in the Rock. The US Congress passes a resolution naming Alvin Ailey
American Dance Theater a vital American “Cultural Ambassador to the World.”

2009 - AAADT kicks off its 50 Anniversary U.S. Tour to 26 cities in Washington, D.C. where President Obama
and the First Family attend a performance at the John F. Kennedy Center for the Performing Arts.

2010 - Tracy Inman and Melanie Person become co-directors of The Ailey School, succeeding the late
Denise Jefferson, who led the School for about 25 years.

First Lady Michelle Obama honors Ms. Jamison at The White House Dance Series: A Tribute to
Judith Jamison, celebrating her career as an American dancer, choreographer and Artistic Director
of the Company for the past 20 years.

Mayor Michael Bloomberg presents Judith Jamison with highest honor awarded by the City of
New York - the Handel Medallion for distinguished achievement in the arts.

2011 - During Alvin Ailey American Dance Theater's 2011 International Tour Judith Jamison passes the
mantle of Artistic Director to Robert Battle on July 1, 2011. He becomes only the third person in
the Company’s history to hold that position.

Robert Battle initiates a major new program: The New Directions Choreography Lab, designed to
serve the entire field of dance. Assisting choreographers in developing their work, the program will
grant resident fellowships to four emerging and mid career artists each year, offering a stipend,
the use of gifted dancers from The Ailey School, creative mentorships and rehearsal time at The
Joan Weill Center for Dance.

AileyCamp Newark launches to provide at-risk youth ages 11-14 with activities that build self-
esteem, encourage creative expression, and impart life skills such as goal-setting, self-discipline,
and teamwork. AileyCamps operate in ten sites, and engage nearly 1,000 young people across the
country: Atlanta, GA; Berkeley/Oakland, CA; Boston, MA; Bridgeport, CT; Chicago, IL; Kansas City,
KS; Kansas City, MO; Miami, FL; Newark, NJ; New York City.
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10-year agreement announced with New York City Center designating Ailey as the venue’s
Principal Dance Company and providing financial support for the creation of one new dance work
for the Company’s performances at the landmark theater during each of the next ten seasons.

The U.S. Senate passes a resolution recognizing the artistic and cultural contributions of AAADT
and the 50th Anniversary of the first performance of Alvin Ailey’s masterwork, Revelations.
Authored by Senator Kirsten Gillibrand, and co-sponsored by Senators Charles E. Schumer and
Robert Menendez, this resolution honors Revelations as a timeless classic “beloved by people
around the world” with universal themes “that illustrate the strength and humanity within all of us.”

2012 - After 38 years, Sylvia Waters steps down and her personally-selected successor, Troy Powell takes
the reigns of Ailey Il as Artistic Director on June 30™. Mr. Powell began his dance training at the
age of nine as a scholarship student at The Ailey School, later dancing with Ailey Il and then Alvin
Ailey American Dance Theater, before rejoining Ailey Il first as a resident choreographer, then as
Associate Artistic Director.

Launch of the Ailey Legacy Residency - a new lecture, technique and repertory program for
college-level students looks definitively into the history and creative heritage of Alvin Ailey - led by
Sylvia Waters.

Ailey board appoints Bennett Rink as the new Executive Director of Alvin Ailey Dance Foundation,
succeeding Sharon Gersten Luckman, who planned to step down in January 2013 after over two
decades with the organization.

2013 - An historic engagement at Lincoln Center, for the first time in 13 years, launches 2013-14 season
led by Robert Battle, which also includes visits to Brazil and Argentina and a record-breaking five-
week engagement at New York City Center. Ailey II's first New York season led by Artistic Director
Troy Powell also breaks box office records.

2014 - Another record-breaking New York City Center Season: for the second consecutive year, Alvin Ailey
American Dance Theater broke New York City Center season box office records—nearly 70,000
audience members attend a total of 39 performances during the five-week engagement from
December 4, 2013 to January 5, 2014.

In the second season under the artistic direction of Troy Powell, Ailey Il celebrated its 40"
anniversary. The company performs for approximately 40,000 people in 33 cities worldwide,
including five cities across France, Germany, Poland and Luxembourg, and 28 cities in the United
States and Canada.

Robert Battle visits the White House to accept from President Obama the Presidential Medal of
Freedom, the country’s highest civilian honor posthumously awarded to Alvin Ailey in recognition of
his contributions to civil rights and dance in America.

2015 - Alvin Ailey American Dance Theater makes an historic return to South Africa after nearly 20 years,
performing in Johannesburg and Cape Town, and leading workshops, master classes, and lecture
demonstrations in over two dozen schools, universities, and community centers.

Alvin Ailey American Dance Theater makes its national cinema debut as part of “Lincoln Center at
the Movies: Great American Dance.” Shown on approximately 600 screens across the country, the
film includes Chroma by Wayne McGregor, Grace by Ronald K. Brown, Takademe by Robert Battle,
and Alvin Ailey’s masterpiece Revelations, along with a rare look behind the scenes and exclusive
interviews with the artists.

Simon & Schuster publishes MY STORY, MY DANCE: Robert Battle’s Journey to Alvin Ailey, an
inspiring children’s book based on Mr. Battle’s life. His landmark year continues with the December
debut of Awakening, his first world premiere since becoming Artistic Director.
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2016 - Judith Jamison’s contributions to dance are celebrated at a White House Black History Month
event hosted by First Lady Michelle Obama.

AileyCamp expands to ten cities nationwide, including Atlanta, GA; Baltimore, MD; Berkeley/
Oakland, CA; Chicago, IL; Kansas City, KS; Kansas City, MO; Miami, FL; New York, NY; Newark, NJ;
and Seattle/Tacoma, WA.

First Lady Michelle Obama recognizes AileyCamp Miami with the National Arts and Humanities
Youth Program Award for being one of the country’s best after-school and out-of-school-time
creative youth development programs using engagement in the arts and the humanities to
increase academic achievement, graduation rates, and college enrollment.

2016 - Jamar Roberts was awarded a 2016 New York Dance and Performance “Bessie” Award for
Sustained Achievement “for impeccably representing the traditional values of classic modern
dance while forging new paths with his sublime artistry, technical precision, and passionate
presence with Alvin Ailey American Dance Theater.”

2017 - Ailey kicks off the pilot year of Destination Dance Ailey Atlanta, an initiative that leverages Ailey’s
unique position as the nation’s largest culturally diverse dance company to engage audiences,
artists, teachers, and students in innovative ways throughout Atlanta, Georgia, in partnership
with various cultural, educational, and civic organizations such as The Center for Civil and Human
Rights, Atlanta Ballet and High Museum of Art.

Ailey launches its newest curriculum initiative, Night Creature: An Imaginative Journey Through
Dance, a program for elementary-age youth in 3rd through 5th grades based on the study of Alvin
Ailey’s Night Creature, a fusion of Ailey’s buoyan choreography and Duke Ellington’s sparkling
music, using imaginative thinking to provide connections to music, visual arts, socials studies,
science, and literacy.

Logo Trailblazer Honors recognizes Alvin Ailey as pioneer who bravely fought for equality. Tribute
aired nationally on Logo and VHL.

Alvin Ailey Dance Foundation opens The Elaine Wynn & Family Education Wing, a 10,000-square-
foot expansion of Ailey’s permanent home, The Joan Weill Center for Dance - New York City’s
largest building dedicated to dance. Designed by The Center’s original architects, lu + Bibliowicz
Architects, The Elaine Wynn & Family Education Wing adds three floors to the west side of
Ailey’s building to provide four additional dance studios, two new flexible classrooms, and added
administrative office space

Ailey’s Artistic Director Emerita, Judith Jamison, was inducted in November 2017 into the Crain’s
Hall of Fame, which honors business leaders who have transformed New York City in their
professional work and in their civic and philanthropic activities.

Veteran Ailey company member Linda Celeste Sims was a 2017 recipient of the Dance Magazine Award.

Ailey dancer Jacquelin Harris was a 2017 recipient of the Princess Grace Dance Performance Award.
2018 - In honor of hometown native Jamar Roberts and the Miami premiere of his work Members Don’t Get

Weary, the Miami-Dade County Commission presented him with proclamation declaring February 22,

2018 as Jamar Roberts Day. Roberts was also presented with a Key to the City.

Ailey Il performed at the opening ceremony of the National Museum for Peace and Justice, the

nation’s first comprehensive memorial dedicated to racial terror lynchings of African-Americans and
the legacy of slavery and racial inequality in America, and the Legacy Museum in Montgomery, AL in April.
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Ailey believes the transformative power of dance is applicable for all ages and developed the
AileyDance for Active Seniors program specifically for people age 60 and older, emphasizing
the importance of strength training and mobility through movement while providing an outlet
for artistic expression for elderly populations. Pilot residencies were hosted by New Settlement
Community Center in the Bronx, and Union Settlement,James Lenox House, and Carnegie East
House in Upper Manhattan.

BET and BLACK GIRLS ROCK!™ honor Judith Jamison with the Living Legend Award on national
telecast which featured a special performance of Cry danced by Company dancer Jacqueline Green.

Heinemann Publishers created a Guided Reading Book for 1st and 2nd grade students about the
Ailey Athletic Boys Dance program, which are being distributed to schools nationwide beginning in
the fall of 2018.

The Ailey organization honors Mr. Ailey’s pioneering legacy with a 60th Anniversary celebration
titled Ailey Ascending. The celebration consists of an international tour, a Choreography Unlocked
festival of performance, conversation and master classes, expands to include exceptional
discussions and legacy panels at partner institutions throughout New York City, and reaches a high
point with a momentous New York City Center Season of Alvin Ailey American Dance Theater, which
features the company’s first two-act ballet, Lazarus, created by the organization’s inaugural artist-
in-residence Rennie Harris.

The Ailey Spirit Gala launched The Ailey School 50th anniversary celebration, which premiered
Testimony, a tribute piece choreographed by Ailey Il Artistic Director Troy Powell. The special work
featured five sections - AileyCampers (“Home) students from The Ailey School’s Junior (“The
Beginning”) and Professional (“Perseverance”) Divisions, Ailey Il (“Life Lessons”), and first
company dancer Solomon Dumas (“Legacy”) - telling the story of a boy who goes through all parts
of the organization.
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ALVIN AILEY AMERICAN DANCE THEATER & ROBERT BATTLE

“How Alvin Ailey Opened the Eyes of a 12-Year-Old Zadie Smith... Uplift!... and it was a ravishment. Nothing prepares you for the totality of Alvin
Ailey: the aural, visual, physical, spiritual beauty... Heaven... Everywhere you looked: sensory pleasure... And each spring, now that | live in New
York, I don’t have to go very far at all to get another shot of Ailey’s soaring delights.”

The New York Times, Zadie Smith — April 8, 2019

“Battle, who carries the mantle of his stewardship with great care, not only to preserve Ailey’s spirit, but also to move the company forward and expand
its repertory with new works and commissions from prominent, often groundbreaking choreographers... that legacy is accessibility. Ailey’s credo was that
dance comes from the people and should be given back to them in a way that resonates with their lives. Over the past 60 years, the diversity of the
audiences that this company has reached through performance and outreach is unparalleled.”

The Boston Globe, Karen Campbell — April 11, 2019

“Non-profit dance companies face a multitude of challenges — many folding with the death or retirement of their founders or foundering on the
rocks of financial duress. A notable exception is the Alvin Ailey American Dance Theater, which has not only survived but has also gone on to
become nothing short of an American cultural treasure that remains as popular and artistically relevant as ever.”

Chicago Sun Times, Kyle MacMillan — March 7, 2019

“Ailey’s troupe, timeless yet current. Spreading Joy With a Mastery of Multiple Styles. Now as ever, the Ailey company is facing in multiple
directions: reviving home repertory, acquiring works from elsewhere, commissioning new pieces...”

The New York Times, Alastair Macaulay — December 13, 2018

“In its sixty-year history, Alvin Ailey American Dance Theatre has enjoyed an inspiring ascent from hardscrabble origins to a long, still unchallenged
reign as America’s most popular dance company...”
The New Yorker, Brian Seibert — December 3, 2018

“... 60 years after Ailey first launched the Alvin Ailey American Dance Theater as well as its educational component, The Ailey School, is still
flourishing exceedingly.”
Newsweek, Janice Williams — December 4, 2018

“The influence and importance of the company, to both the dance world and the culture at large, are wide and multifaceted.”
San Francisco Chronicle, Steven Winn — April 4, 2018

“More so than any other major dance company, the Alvin Ailey American Dance Theater carries an aura of social, moral and even spiritual
righteousness. It's not just the dancers’ exquisite athleticism and peerless commitment that convey this and transfer such a rush to the audience.
It’s also the artistic content, especially when it directly engages with human virtues.”

The Washington Post, Sarah L. Kaufman — February 7, 2018

“If you haven’t seen Alvin Ailey, you haven’t seen dance...the most exciting dance company in the world...”
The Huffington Post, Michael Levin — April 28, 2017

“...some of the greatest modern dancers in the United States, with choreography by masters... Its well never runs dry.”
The Huffington Post, Isa Freeling —June 23, 2015

“The next generation of Ailey is in good hands.”
The New York Times, Gia Kourlas —June 12, 2015

“Under the invigorating, strategic artistic direction of choreographer Robert Battle, the vision and repertory holdings of the Alvin Ailey American
Dance Theater have felt to swell magnificently in just a few years...”
The Orange County Register — Jean Lenihan — April 16, 2015

“Alvin Ailey strikes again... We don’t have to worry about the level of dancing at Alvin Ailey...With the Ailey school and second company propelling
exciting new dancers into the main company, the level of performance is as high as it’s ever been—and that’s as high as it gets.”

New York Observer, Robert Gottlieb — January 8, 2015

“It became a place where artists of all races had a home. All that mattered was talent. ... And through him, African-American history was told in
a way that it had never been told before -- with passionate, virtuoso dance performances that transfixed audiences worldwide. Alvin said that,
‘Dance came from the people and that it should always be delivered back to the people.” Alvin Ailey delivered, both through his life and through
the dance company that will forever bear his name.”

President Barack Obama at the Presidential Medal of Freedom Ceremony, November 24, 2014
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REPERTORY

“Created as part of the company’s 60th anniversary, and each in its way a homage to Ailey, they are two of the most important and affecting dances of
the year — not just at the Ailey company, but period. They’re meaningful, even masterly additions to the repertory, giving the company something to
sink its physical and emotional weight into. That came through in the dancing, which was full of reverence and urgency.”

The New York Times, Gia Kourlas (referring to Ronald. K. Brown’s The Call and Rennie Harris’ Lazarus) — December 27, 2018

“Over the years, we have witnessed an outpouring of African American choreography from the company, giving voice to worthy artists who might
otherwise have remained silent.”

San Francisco Chronicle, Allan Ulrich — April 11, 2018

A Case of You (Judith Jamison)
“... startling, inventive and eclectically intimate...”
The Miami Herald, Jordan Levin — February 19, 2016

“...A Case of You delivered...a gorgeous duet... elegantly captured the poetry in the Joni Mitchell song, recorded here by Diana Krall.”
Los Angeles Times, Laura Bleiberg — April 8, 2016

BUSK (Aszure Barton)
“... her intensity and originality are always worth watching — not just the large-scale group actions but the moving little gestures, the human
gestures, that catch your eye...”

Observer, Robert Gottlieb — January 7, 2020 [in reference to Aszure Barton]

City of Rain (Camille A. Brown)
“... an expansive, eloquent dance which Ms. Brown developed based on the loss of a friend... a gorgeous symphony of sound and movement...”
Medium, lsa Freeling — December 24, 2019

Cry (Alvin Ailey)
“In three sections, Cry explores physical hardship, emotional suffering and — to the Voices of East Harlem’s “Right On Be Free” — boundless joy.
Structurally, it builds to an emphatic release...”

The New York Times, Gia Kourlas — December 10, 2015

“...emotional and spiritual transcendence...”
The New York Observer, Robert Gottlieb — December 22, 2015

The Call (Ronald K. Brown)
“Ronald K. Brown’s “The Call” is a formal gem, quietly spiritual.”
The New Yorker, Brian Seibert — June 5-18, 2019

“luminous... Salvation according to Brown is not baptism by fire but the fruit of emanating warmth and welcome, which is already its own
reward... The Call’s steps seem to trail light.”

Financial Times, Apollinaire Scherr — December 11, 2018

“Through his dances, he speaks to the spirt of Ailey, and for nearly 20 years now he has enriched Ailey’s company with unaffected, soulful
choreography that gives its dancers dimension and depth... [The Call is] Mr. Brown at his essence... something of a conversation between the
choreographers, a beauty of a dance that ripples along while highlighting Ailey’s formality, his ebullience and how he came to find his
choreographic voice.”

The New York Times, Gia Kourlas — December 6, 2018

Divining (Judith Jamison)
“...her first choreographic effort, which skillfully combines African dance forms and modernist choreography.”
The New York Times, Peter Libbey — August 2, 2019

Ella (Robert Battle)
“For five all-too-quick minutes, a virtuoso soloist delivered pure elation with lightning-fast footwork, high splits, and funny faces and poses perfectly
timed to the music. Dance, simply put, doesn’t get more enjoyable.”

The Plain Dealer, Zachary Lewis — April 29, 2019

“It's a total charmer, a sly, playful compliment to the brilliant scatting of Fitzgerald’s ‘Airmail Special’.”
The Boston Globe, Karen Campbell — March 24, 2018

“Ella is fast, ferocious and playful to the max...”
Chicago Tribune, Lauren Warnecke —March 22, 2017
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EN (Jessica Lang)
“...electrifying...”
New York Post, Barbara Hoffman — December 29, 2018

The Approval Matrix. ““HIGHBROW” and “BRILLIANT” — Jessica Lang’s propulsively optimistic EN”
New York Magazine, Dec. 24,2018 — January 6, 2019 Issue

“...bursting with set elements, lighting effects and choreographic groupings.”
The Wall Street Journal, Robert Greskovic — December 12, 2018

Fandango (Lar Lubovitch)
“...a demanding duet by Lar Lubovitch not performed by this company in a decade...”
The New York Times, Brian Schaefer — December 26, 2019

Greenwood (Donald Byrd)
“The willowy Jacqueline Green, another eye-catching Alvin Ailey American Dance Theater performer, was a singular presence in Donald Byrd’s
Greenwood...Ms. Green establishes herself as a towering figure, a one-woman Greek chorus.”

The Wall Street Journal, Robert Greskovic — December 24, 2019

“...Donald Byrd’s moving, challenging Greenwood about the 1921 Tulsa, Okla., massacre.”
The New York Times, Brian Schaefer — December 19, 2019

The Approval Matrix. ““HIGHBROW and ‘BRILLIANT’ — Alvin Ailey premieres Greenwood, a dance about the Tulsa riots of 1921.”
New York Magazine — December 9 — 22, 2019 Issue

“...poignant moments — mostly involving the otherworldly Jacqueline Green... For all of her beauty, the statuesque Ms. Green, breaking into solos
that emphasize her long lines and angles, is never decorative. Rather, her emotions emanate from a searing source of fortitude and pain. In one
moment, she’s as still as marble; in another, she’s electric. Her arms and legs stretch from her torso as if she were trying to tear herself in two. At the
core of “Greenwood” is the voice of Ms. Green’s body and its sense of immeasurable grief.”

The New York Times, Gia Kourlas — December 8, 2019

In/Side (Robert Battle)
“...intense and impactful... mesmerizing and the audience roared its approval”

The Miami Herald, Jordan Levin — Feb. 23, 2013

“...the sort of tour de force that gets a young choreographer and dancer noticed by the world.”
The San Francisco Chronicle, Allan Ulrich — April 24, 2013

Lazarus (Rennie Harris)
“But of special note was the first full-length piece by Rennie Harris, Lazarus. It thrusts the audience into painful territory — the black experience in
the South, during and after the Great Depression. You may walk away from it, but it continues to reverberate inside you for some time. | found
myself unable to forget the deeply affecting portraits of violated yet resilient bodies that Harris creates.”

The Washington Post, Sarah L. Kaufman — December 10, 2019 [The Year’s Best Dance Works]

“... dazzles with its thrilling interpretation of African American lives... it could not be a better tribute to Ailey... to create art that expressed cultural
identity in ways both profound and uplifting.”
The Guardian, Sarah Crompton — September 8, 2019

“... compelling two-part work inspired by the legacy of Ailey and how it was connected to the civil-rights movement. Many of the piece’s images are
dark, but it eventually resolves into an exhilarating celebration of life, dance, and the body in motion.”
The New Yorker, Marina Harss — May 13, 2019

“America’s hottest ballet. Choreographer Rennie Harris, international pioneer of street dance theater, isn’t big on accepting praise. He might have
to learn, because he has elicited unprecedented adulation from eminent dance critics... it’s Lazarus that’s the talk of the dance world at this
moment.”

The Philadelphia Inquirer, Lauren McCutcheon — February 28, 2019

“Hallelujah! ...it"s a story about all of us...We’ll get one group of people doing an ensemble dance in impeccable, rousing unison. Hooray! You can fly
to Heaven on that! ... It is hard not to think, here, of the conclusion of Ailey’s Revelations ... So what a joy to see, in the Company’s new artist-in-
residence, a white-hot conjunction of emotion and intelligence, not to speak of steps.”

The New Yorker, Joan Acocella — issue of December 17, 2018

“A star is born; young Rennie Harris rocks the stage with tremulous movement! People rose to their feet and began applauding before the
piece was even finished and | was one of them... Reminding me of other great pioneers like Agnes De Mille... It was for all intents and
purposes the best tribute to Alvin Ailey | can imagine. Harris is being guided by something celestial.”

Medium, |sa Freeling — December 13, 2018
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“... stands out as an often-thrilling dance creation... Its action touches, with inspired help from Mr. Ross’s soundscape, on the struggles of
African-Americans in Ailey’s time and in that of our own...These two acts of dance theater build and crest in unusual and unexpected ways...
curtain calls that rouse the audience to its feet...”

The Wall Street Journal, Robert Greskovic — December 12, 2018

“A powerful take on African-American history... auspiciously bold premiere... For Ailey’s extraordinary troupers, he has fashioned a maze of vintage
steps more exhilaratingly complex than anything you’ll find on YouTube or on the streets. The audience goes crazy...”
Financial Times, Apollinaire Scherr — December 3, 2018

“... brings Ailey back to life by showing why he still matters to a living artist of Mr. Harris’s caliber... many brilliant samples in a
score by Darrin Ross that is rarely simple... When that music is going, Mr. Harris gives us something like heaven.”
The New York Times, Brian Seibert — December 3, 2018

Ode (Jamar Roberts)
“Elevating hope amid danger... In this powerful dance created by Jamar Roberts ...the dancers explore the effects of gun violence to a jazz score by
the pianist Don Pullen.”

The New York Times, Gia Kourlas —January 1, 2020

“...a profound statement on gun violence by Jamar Roberts, a company dancer and the resident choreographer...”
The New York Times, Brian Schaefer — December 26, 2019

“... a powerful and poetic exploration of the effects of gun violence...”
The New York Times, Gia Kourlas — December 24, 2019

“The strong six-man cast (Mr. Monteiro, Jeroboam Bozeman and Yannick Lebrun are standouts), bare-chested and in loose-pants designed by the
choreographer, performs athletically and smoothly on a stage handsomely backed by Libby Stadstad’s background depicting a cascade of colorful
flowers.”

The Wall Street Journal, Robert Greskovic — December 24, 2019

The Approval Matrix. ““HIGHBROW’ and ‘BRILLIANT’ — Ode, a piece inspired by gun violence in Alvin Ailey’s winter season.”
New York Magazine, December 23, 2019 — January 5, 2020 Issue

“...0de validates the decision to make him the troupe’s first resident choreographer. He clearly has things to say and a fresh way of saying them.
His emotions and his musicality are hooked up in a distinctive, quietly persuasive fashion. In Ode his sensuous, full-bodied choreography is anchored
in the music at a deep enough level that it’s free to flow over the surface in its own form, slowing and speeding and sometimes maintaining two
tempos at once.”

The New York Times, Brian Seibert — December 11, 2019

“It’s delicate, daring, and heartbreaking ... It says something sad and awful about the state of the world. But that very honesty says something
hopeful about the present and future of this company. It now has a resident choreographer with talent and guts.”
The New York Times, Brian Seibert — December 11, 2019

Ounce of Faith (Darrell Grand Moultrie)
“...it was very flashy, very sincere... the dancers tore into it with their customary flair, zest, energy, drive — in other words, their Aileyness.”
Observer, Robert Gottlieb —January 7, 2020

“It’s a playful and uplifting opener. The work has a vibrant, celebratory feel.”
The Stage, Rachel Elderkin — September 11, 2019

“The choreography is lively... skillfully showing off their incredible dancers... a crowd-pleaser...”
The New York Times, Brian Seibert — June 13, 2019

Revelations (Alvin Ailey)
“A master choreographer... Lazarus is about resurrection and, for Mr. Harris, that circles back to Ailey: With each dancing generation, with every
performance of his 1960 masterpiece Revelations, Ailey is reborn. ‘He’s still affecting folk: black, brown, white, indifferent, whatever,” Mr. Harris
said. ‘He’s still affecting the world on a massive scale.””

The New York Times, Gia Kourlas — December 2, 2018

“However successful the new piece, or others in the company’s broad repertoire, nothing will ever take the place of Revelations, which more than
a signature work is the very core of the company’s identity...”
The Associated Press, Jocelyn Noveck — December 20, 2018

“Revelations, the masterpiece foundation of the whole enterprise and a visceral reminder of what the company encapsulates and why
people keep coming back for it.”

The New York Times, Brian Seibert — December 3, 2018

“evergreen masterpiece that never seems to age.”
The Boston Globe, Karen Campbell — March 24, 2018
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“guarantees a standing ovation, as its gospel score and images of strength and fellowship build to a roar that engulfs you and lifts you,
no matter how many times you’ve seen it.”

The Washington Post, Sarah L. Kaufman — February 7, 2018

“Revelations is the dance version of Rodin’s ‘The Thinker,” or Leonardo’s ‘Mona Lisa.” It is our Rent, our Angels in America our ‘Let It Be.’ It’s the
closest we get in dance to a permanent exhibit. In a word, it’s a classic.”
Chicago Tribune, Lauren Warnecke — March. 22, 2017

“Revelations — one of the great works of the American spirit, whose vision still speaks powerfully...”
The New York Times, Alastair Macaulay — December 5, 2014

“Revelations has been performed in 71 countries, and it reliably brings audiences to their feet, even dancing in the aisles...a sense of uplift so
infectious that most people leave the theater either singing the music or trying to dance the steps.”

The Wall Street Journal, Pia Catton — June 16, 2014

“Our country has a national anthem, a national bird and a flag. If we ever represent the USA with a dance, it should be Revelations.”
Salt Lake Tribune, Kathy Adams — April 2, 2008

“...modern dance’s unquestionable greatest hit, anchoring countless performances and inspiring applause before it even starts.”
The New York Times, Claudia La Rocco — January 10, 2008

THE DANCERS

“Celebrating the company’s 60th anniversary, the dancers prove why it has endured.”
The Washington Post, Sarah L. Kaufman — December 10, 2019 [The Year’s Best Dance Works]

“...how fabulously individual the dancers all are. Each is an immediately distinct character ...”
The New York Times, Alastair Macaulay — December 4, 2017

“Clifton Brown, for example, who first joined the company 20 years ago, dances the incredibly demanding and exposed solo, 1 Wanna Be Ready’...
His focus, commitment and presence are transfixing.”
The Guardian, Lyndsey Winship — September 6, 2019

“For the first time in its history, Alvin Ailey American Dance Theatre has a resident choreographer other than its late founder: the beloved star dancer
Jamar Roberts. Following up on the promise shown in his first company work, Members Don’t Get Weary, he offers Ode, a grieving response to gun
violence, set to a challenging, calm-then-chaotic free-jazz recording by Don Pullen.”

The New Yorker, Brian Seibert — December 9, 2019

“Jamar Roberts has long been one of Alvin Ailey American Dance Theater’s most thrilling performers, bringing his sinuous power to whatever the company’s
wide-ranging repertory throws at him.”
Dance Magazine — November 28, 2018

“..now a supremely elegant member of Alvin Ailey American Dance Theater ...her facility is as natural as her poise. Regal and soft-spoken, she has
delicate, feline bone structure and willowy limbs — she’s 5-foot-9 — which adds to her unaffected elegance. She can be soft, she can be unyielding, but
her intensity radiates across the stage, pulling your gaze like a magnet... Ms. Green has intensified that pull with a new level of confidence,
blossoming in new and classic works. Playing a witness figure, she was a standout in Donald Byrd’s Greenwood.”

The New York Times, Gia Kourlas — December 24, 2019 (on Jacqueline Green)

“The Passionate Humility of Solomon Dumas... an energy has been radiating from the stage this season, and a spectacular one for Mr. Dumas... showed his
range, his unforced strength and his quiet, simmering power. He isn’t flashy; his grounded presence is what makes him so beguiling.”
The New York Times, Gia Kourlas — December 28, 2019

“...two of the troupe’s most impressive talents, Jacquelin Harris and Chalvar Monteiro...”
The Wall Street Journal, Robert Greskovic — December 24, 2019

“Jeroboam Bozeman, whose broad shoulders and velvety fluidness give him a singular, rugged grace... Mr. Bozeman'’s steely performances are more of
a slow burn, and that’s even better... At 6-foot-2, Mr. Bozeman has a grounded stage presence that radiates both heat and inner calm.”
The New York Times, Gia Kourlas — December 25, 2015

“25 to Watch, 2019: ...the 25 up-and-coming artists we believe are ready to take our field by storm ...Emotions flood through Khalia Campbell's every
move. As "the umbrella woman" in Ailey's Revelations, her torso and arms ripple with joy. As a soloist in Darrell Grand Moultrie's Ounce of Faith, she
turns heads with dancing that's smooth and silky, yet sharp and purposeful...the Bronx native holds nothing back onstage, generously giving her all to
the work—not just physically, but spiritually.”

Dance Magazine, Charmaine Warren — December 16, 2019

“...Khalia Campbell, a statuesque dancer who joined the company last year, emerges from a large ensemble to do a solo... and the steps look like
Ailey classroom exercises. Ms. Campbell does them grandly, heroically...”
The New York Times, Brian Seibert — June 13, 2019 (in reference to Darrell G. Moultrie’s Ounce of Faith)
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CBS Sunday Morning: The Alvin Ailey American ~ ABC - Nightline: The legacy of Alvin Ailey,  TED Talk: “Revelations from a Lifetime in Dance”
Dance Theater celebrates 60 years of modern ~ celebrating the Company's 60th Anniversary.  Judith Jamison shares divine reflections about her
dance and creative expression. five-decade career and introduces excerpts of Ailey’s
classic works Cry and Revelations.
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HBO Vice: How Alvin Ailey Dance Theater is ELLE: Dancer Samantha Figgins Finds

making modern dance "pop” again. Balonce ABC7 NY: Mom, daughter bridge generation gap

at Alvin Ailey American Dance Theater.
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ABCY7 NY: Celebrating 50 years of Alvin Ailey’s NBC - The Today Show: See Alvin Ailey CBS2 NY: Solomon Dumas — first former

Allev School \ . AileyCamper to earn a role as a member of
liey Schoo dancers perform ‘Revelations’ live Alvin Ailey American Dance Theater.

Radio Highlights

NPR: “An ‘Ode’ To Victims Of Gun Violence — From Alvin Ailey Dancers” - listen here.
WNYC: “Jamar Roberts, the First Resident Choreographer at Alvin Ailey” — listen here.
WNYC: “Donald Byrd’s Theory of Disruption” - listen here.


https://www.npr.org/2019/12/10/786433290/an-ode-to-victims-of-gun-violence-from-alvin-ailey-dancers
https://www.wnyc.org/story/jamar-roberts-first-resident-choreographer-alvin-ailey
https://www.wnyc.org/story/donald-byrds-theory-disruption/
https://abc7ny.com/education/celebrating-50-years-of-the-ailey-school/5733758/
https://abcnews.go.com/Nightline/video/legacy-alvin-ailey-celebrating-companys-60th-anniversary-60062510
https://www.ted.com/talks/judith_jamison_and_the_alvin_ailey_american_dance_theater_revelations_from_a_lifetime_of_dance?language=en#t-321394
https://abc7ny.com/video/embed/?pid=4897926
http://newyork.cbslocal.com/2016/12/26/elite-dance-company-star-gets-a-late-start-thanks-to-mothers-persistence/
https://www.vice.com/en_us/article/bje5jd/how-alvin-ailey-dance-theater-is-making-modern-dance-pop-again
https://www.today.com/video/see-alvin-ailey-dancers-perform-revelations-live-on-today-74477125729
http://pressroom.alvinailey.org/_gallery/embed/5dd71a762cfac224b1f5b6a7
https://www.elle.com/culture/a28265557/dancer-samantha-figgins-finds-balance/
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Jamar Roberts’s work about gun
violence is an emotional assault.

BRIAN SEIBERT | DANCE REVIEW

SAY YOU'RE A CHOREOGRAPHER and you
want to make a dance about gun violence —
not a polemical piece but a mournful one,
How might you express a grief that's per-
sonal and public, and whose source shows
no sign of stopping?

An obvious option: bodies on the ground.
And sure enough, those appear in Jamar
Roberts’s “Ode," which had its premiere at
Alvin Ailey American Dance Theater at
City Center on Tuesday.

“Ode” isn’t obvious, though. It's delicate,
daring and heartbreaking. Pitfalls of maud-
lin cliché surround the subject, but Mr. Rob-
erts has skirted them, above all through his
bold choice of music.

Don Pullen’s 1975 solo piano improvisa-
tion “Suite (Sweet) Malcolm (Part 1 Memo-
ries and Gunshots)” begins and ends as a
jazz ballad, tenderly ruminative and soulful.
But in the middle it goes way, way out into

cats-pouncing-across-the-keyboard terri-
tory. Whether or not you think of that sec-
tion as a shootout, you will probably experi-
ence it as an assault. In a sense, the work
becomes about how the cast of six dancers
get across it, how they get over.

It may be the title of the track that
grabbed Mr. Roberts's attention, but it's
how he hears the music that makes “Ode”
engrossing. Only his second work for the
company, “Ode” validates the decision to
make him the troupe’s first resident choreo-
grapher. He clearly has things to say and a
fresh way of saying them.

His emotions and his musicality are
hooked up in a distinctive, quietly persua-
sive fashion. In “Ode" his sensuous, full-
bodied choreography is anchored in the mu-
sic at a deep enough level that it's free w0
flow over the surface in its own form, slow-
ing and speeding and sometimes maintain-
CONTINUED ON PAGE C5
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From left, Chalvar
Monteiro, Jeroboam
Bozeman, Michael
Jackson Jr., Renaldo
Maurice and Solomon
Dumas in Jamar
Robertss “Ode™
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is Social Justice

An exhibition traces the
evolution of Donald Byrd.

By SIOBHAN BURKE

SEATTLE — The choreographer Donald
Byrd stood before a video of his younger
self, observing a dance he created 33 years
ago. In a button-down T-shirt, loose khaki
pants and bare feet, the man onscreen
fioated through swift turns and bobbing
leaps with the continuity of rushing water,
letting the phrase resolve in a simple first
position. =

“Now this solo I like,” Mr. Byrd said, add-
ing with alaugh: “You can see I studied bal-
let somewhere .

The elegant 1986 work he’s dancing, “Di-
vertimento,” is one of the first images vis-
itors see in “The America That Is to Be” an
exhibition at the Frye Art Museum here
that runs through Jan. 26. Organized by the
dance artist and scholar Thomas F. De-
Frantz, the show traces the evolution, over
40 years, of Mr. Byrd's commitment to
dance as a catalyst for social justice.

The early works on display find a young
Mr. Byrd, by turns coy and confrontational,
slipping nimbly among aesthetics: punk,
drag, downtown-postmodern. Growing up
in the 1950s, in the black middle class of
Clearwater, Fla., he often felt pressure, he
said, “to be a certain way, that I needed to
represent all black people.” He rejected that
mandate through dance.

“My thinking was that I'm trying to cre-
ate room not just for me but for other black
people,” he said, “young black people at the
time, to be who they are, that the container
needs to be big enough to contain all of
these voices and ways of seeing things.”

Still concerned with expanding ways of
seeing, and unafraid to jolt an audience into
paying attention, Mr. Byrd has lately been
in high demand and earning what some
would say is long-overdue recognition. Be-
yond his role at Spectrum Dance Theater,

the Seattle company he has directed since

2002, he has created new works this season
for Pacific Northwest Ballet (the haunting
“Love and Loss”) and Alvin Ailey American
Dance Theater. “Greenwood,” his explora-
tion of the 1921 Tulsa massacre, will have its
premiere during Ailey’s City Center season
on Friday. ,

In July, shortly before turning 70, Mr.
Byrd received a $275,000 Doris Duke Artist
Award, one of the most coveted honors in
the performing arts. The opportunity at the
Frye was granted as part of the James W.
Ray Distinguished Artist Award, given to
artists in Washington State and won by Mr.
Byrd in 2016.

Mr. Byrd has been known for his volatili-
ty, and the exhibition does not overlook diffi-
cult parts of his past. One passage of wall
text acknowledges his struggles with drugs
and alcohol in the 1970s and '80s, as well as
his reputation as an “emotionally violent
taskmaster.”

“He had real challenges with substance
abuse,” Mr. DeFrantz said, “not quite home-
less, but being so bohemian that he wasn’t
caring for himself. He was really irresponsi-
ble as a younger artist; and then all that con-
fusion and fear became manifest in how he
treated younger dancers or other artists he
was working with.”

In an interview at the Frye, on a quiet
block of the First Hill neighborhood here,
Mr. Byrd spoke about his taskmaster repu-
tation, which, he said, has followed him
even as he has changed. “I would push and
was demanding,” he said. “I think I'm still
demanding, but in a different way.”

The dancer Fausto Rivera, in his sixth
season with Spectrum, agrees. “I've seen a
very conscious effort to be not easier neces-
sarily, but to be more patient,” he said.

Mr. Byrd attributes the change, in part, to
working through the insecurity that
plagued him as a younger artist. A late-
comer to ballet training, he grew up taking
tap lessons and, more seriously, studying
classical flute. As a student at Yale and then
Tufts University, he discovered an interest
in theater, earning a degree in drama. (He
left Yale after a year, alienated by its elitism,
he said.)

Balanchine’s ballets had niaued his inter-
est as a teenager, when he saw a presenta-

tion by the New York City Ballet dancers
Edward Villella and Patricia McBride. Butit
was an infatuation with a dancer at Tufts, he
said, that landed him in class at the Cam-
bridge School of Ballet, where a teacher in-
stantly recognized his aptitude.

Around that time he also saw “Revela-
tions,” the Ailey masterpiece, a moment he
often cites as life-changing. Where he once
had felt shame about slavery and ambiva-
lence about African-American spirituals, he
said, he now marveted at the capacity of
black people in America to wrest beauty
from pain. E

“Around ‘Revelations’ I couldn’t be cyni-
cal,” he said. “There’s something so authen-
tic about the impulse behind the creation of
it

Still, his career path remained unclear.

After moving to New York, where he
even more insecure after this and kind of
devastated,” he said. “I wallowed in it for a
bit and then I said, ‘O.K., I do have some
thing to offer’” ;
. In1976 he joined the company of Gus Sol-
omons Jr., who was impressed by the wiry
speed of Mr. Byrd’s dancing. “He moved like
asprinter,” Mr. Solomons said. “I remember
thinking, he’s like a mosquito!” While in res-
idence with Mr. Solomons at California In-
stitute of the Arts, Mr. Byrd began to chor-
eograph, starting with “Street Dance,” a
piece for three dancers and three jazz musi-
cians. In 1983 he returned to New York,
where he directed Donald Byrd/The Group
until its closure in 2002.

Over the decades Mr. Byrd has more
clearly underscored the potential of dance
to enact social change, as a tool that can
help us imagine new worlds and ways of
thinking. His fifth and latest commission for
Ailey reflects on the racist brutality that
ravaged Greenwood, the prosperous black
business district of Tulsa, Okla., after an en-
counter between a young black man and a

ovement

young white elevator operator. Throujl
dramatic gesture and vigorous partnerirng
he depicts multiple versions of what mig
have occurred between the man and woh
an — a story still not fully understood — te-
fore the ensuing destruction.

“] think there are parallels that he would
like people to see with what is happening -
day, in terms of race relations, in terms of
the nature of violence," Robert Battle, Al-
ley's artistic director, said. “From my pe-
spective he wants to just leave that with
audience — for them tountie that knot, or
left in a knot.”

At home in Seattle, at Spectrum’s stud|
on the edge of Lake Washington, Mr. By
has worked to cultivate a company of dant-
ers with diverse backgrounds and pers

tives, (Current projects include a resta

of his 1996 “Harlem Nutcracker” and a new
piece on race and climate change.) \

“There’s this very true diversity,” said the
dancer Nia-Amina Minor, noting that this
range of experience informs Mr. Byrd's of-
ten collaborative process. “And he’s been
doing that for quite a long time, before it be-
came hip to have diversity in your dance
company.” §

Mr. Byrd said that while the word “diver:
sity” got tossed around, he saw its meaning
as this: “There’s a kind of convergence that
happens that creates a kind of dynamic ten.
sion and that dynamic tension is where
growth is, and I think where aspiration
lives, because then we can imagine tmrlgi=
as bigger than only our way of thinking"

“That's what I want to have” he added,
“That’s what 1 want America to be. That's
what I want the world to be. But I have to
start here.”

t

“Top, the choreographer

Donald Byrd in Seattle.
Above left, Fausto  *
Rivera and Michele

Dooley, performing at
the Frye Art Museum.

_Aboveright, Mr. Byrd

in 1983 in his “PH-P:
Post-Holocaust Pop
or Popular Dancing
After the Bomb.”
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Elevating Hope Amid Danger
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Click here to watch Jeroboam Bozeman in Jamar Roberts’ Ode for #SpeakinglnDance


https://www.instagram.com/p/B61Wk4yHiwo/
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Alvin Ailey American Dance Theater: Lazarus/Revelations — review
By: Sarah Crompton
September 8, 2019

A hip-hop tribute to Alvin Ailey dazzles with its thrilling interpretation
of African American lives

The shadow of Alvin Ailey has always stood over the company he
founded in 1958, as an inspiration and a guide. It does so literally here,
in the first of three programmes the New York-based troupe is bringing
to Sadler’s Wells.

At the close of Lazarus, by the hip-hop choreographer Rennie

(Lorenzo) Harris, after the wild applause the mood becomes more
thoughtful, the lighting darkens and a man speaks on the soundtrack about the need for African Americans to respect
themselves and thus heal racial division. A shadow looms, like a silent reminder of all that has been achieved and all that
still needs achieving.

It could not be a better tribute to Ailey, whose aim in creating America’s first black (and then multiracial) dance company
was to create art that expressed cultural identity in ways both profound and uplifting. Harris has taken this credo and
woven a two-act work of considerable complexity, inspired by Ailey’s legacy.

Set to a score by Darrin Ross that mixes snatches of sound with spoken words and
songs by Nina Simone and Michael Kiwanuka among others, it treats events and
images in the most impressionistic and expressionistic of ways. It begins in thick
shadow, punctuated by quick, spotlit scenes where men stalk the stage in long-
legged strides and women swing their easy arms. Shockingly, suddenly, we see a
group standing, their necks to one side, as if hanging. “I suffer from survivor skill,”
says a voice, and a young man emerges, separating from his weeping mother, filling
the stage with a solo of soundless, crouching jumps and whirring one-armed turns.

This figure stays with us through moments that summon the shades of a poor Texas childhood, the rapture of a Baptist
church (arms raised in a call to God), the sorrow of mourning (heads bowed, coffin raised), the traditional dances of field
workers (running with clapping hands and quick, kicking feet) and the power and anger of the civil rights movement (an arm
raised in a Black Panther salute). There’s a marvellous long section to Kiwanuka’s Black Man in a White World, where the
women leap across the stage like Olive Oyl, legs and arms outstretched and the men jig and jump in powerful formation.

It looks glorious, helped by Mark Eric’s costume designs and James Clotfelter’s lighting. The dancing is wonderful —assured,

skilful, incredibly fast; the second act is a showcase of that talent. Lazarus appears to have risen, and his ascent is a cause
for celebratory hip-hop. Not everything is as clear as this summary makes it
seem, but there is no doubt of the work’s ambition; | rather loved it.

The evening concludes, as does every performance, with Ailey’s Revelations,
from 1960, set to spirituals and gospel, a triumphant hymn to the human
spirit, moving from a sense of sorrow to joy-filled life. It's perhaps now over-
familiar, but remains a fine piece, a tribute to the man who made it and to
the dancers who perform it with such conviction. Ailey’s shadow looms large.

CTRL Click image to watch Sadler’s Wells trailer for e At Sadler’s Wells, London, until 14 September
7 7’
Programme A


https://www.theguardian.com/stage/alvinailey
https://www.sadlerswells.com/whats-on/2019/alvin-ailey-american-dance-theater/
https://www.sadlerswells.com/whats-on/2019/alvin-ailey-american-dance-theater-programme-a-lazarus-revelations/
https://www.theguardian.com/music/michael-kiwanuka
https://www.youtube.com/watch?v=-TYlcVNI2AM
https://www.sadlerswells.com/whats-on/2019/alvin-ailey-american-dance-theater-programme-a-lazarus-revelations/
https://www.youtube.com/watch?v=EqAdR52wiKs
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Judith Jamison Takes Us Through 60 Years of Alvin Ailey's Brilliance
By: Britni Danielle
May 3, 2019

When Judith Jamison joined the Alvin Ailey American Dance Theater in 1965,
there were 10 dancers in the company. Today, six decades after Ailey and a
small group of black dancers gave their inaugural performance at the 92nd
Street Y in New York City, his legacy now includes more than 250 original ballets,
30 dancers, a robust educational and training program, and sold-out
performances all across the globe.

According to Jamison, who Ailey picked to lead the company as its artistic
director in 1989, working with the visionary founder was "a spiritual
experience."

"When you're working with someone who you love working with it's like a spiritual experience," she says via phone from
her home in New York. "There's an intimacy involved that when you have a rehearsal you're standing in a really sacred
place and when someone's creating something you, or if you're writing something, it's a very special place to be."

While many have often cited Jamison as Ailey's muse, the veteran dancer says everyone he worked with inspired him in
some way.

"We're all a part of his legacy, generation by generation," she explains. "But if you had the pleasure of having this man
stand with you to push forward your blackness, your heritage, your history, your culture and say, 'You kings and queens
get out on the stage and show what excellence is and how much you love doing what you're doing — and you better be
good at it," you can't help but feel blessed, according to Jamison.

As the Alvin Ailey American Dance Theater prepares for its Lincoln Center season, what better way to reflect on the impact
of Ailey's genius than by taking a look at some rarely-seen images from over the years and talking with Jamison, one of
the people who worked closely by his side and knew him best.

Life Lessons From Mr. Ailey

"There are a few of us left who actually worked with Mr. Ailey," Jamison says,
noting she still calls him Mr. Ailey out of respect for her mentor. One lesson
that has stuck with her over the years is that he always reminded each dancer
to stay humble.

"Remember where you came from, always have that in mind," Jamison says,
repeating Ailey's advice. "Remember this gift that you have, who you have to
give it back to, and who you have to share it with."

According to Jamison, Ailey would also remind the dancers to ask themselves, "Who are you doing these performances
for anyway? Is it to make yourself feel all puffed up, or to share something with the audience that brings them back to
their humanity, and brings them back to who they are as people?"

For Jamison and Ailey, the answer was clear.

Ailey's Legacy? Excellence



Though millions of people have seen the Alvin Ailey American Dance Theater in person, Jamison doesn't believe the
visionary behind it all was thinking about the impact of his work after he was gone. "When you're in it, and you're actually
doing something, you're thinking of what you're doing," she explains.

But that doesn't mean Ailey did not have a distinct point of view. "We knew we were celebrating the modern dance
tradition of our country, our culture, and our traditions," she says. "Beyond that, we knew about the generosity of the art
form. If you could dance, he would say, 'lf you were blue with polka dots then you could be in this company if you were
excellent.'

"The mantra of excellence and loving what you do, and being who you are as a person — and loving yourself and
understanding yourself, and keeping that clear — was clear to him," she says.

Very Black, Very Proud

When he started the dance company in 1958, Ailey wanted black folks to control
their own narratives and the way their stories were told.

"l think that he was thinking that we needed our images — our multi-layered
selves — exhibited on stage. We were being seen in a certain light and portrayed
by other people, and he thought it was very profound to say something about
our culture — our African American culture, where it came from, and what's
happened in the diaspora, and how we created our culture here [in America]
that has its roots in the Motherland. He was saying all that," Jamison explains.

"But [did he know] that this would end up being a 60-year institution? That his name would be heralded forever? | doubt
it," she says. "Because when you're in the creative process you don't think that — you hope.

"He was trying to get the work done of telling the truth about who we were as human beings and creative people of great
intelligence, and understanding that we needed to purvey that truth in the works that we did."

The Community Matters

Ailey didn't just believe in taking his dancers on the road to perform at venues
around the world, he wanted to touch those who couldn't make it to the theater
as well.

"It was very important for us to connect to the communities that we served from
the beginning, before they started talking about outreach. We were reaching out
already," Jamison says.

"The whole mantra of Ailey is that we're not just dancing on stage. We go outside and give master classes, lectures and
demonstrations, and workshops to people who might not get to the theater," she says.

Thinking Globally

A year after Jamison joined the company, Ailey took the dance troupe to Africa for the World Festival of Black Arts, a
month-long celebration in Dakar, Senegal.

"It was huge. Langston Hughes was there, and Duke Ellington, and Katherine Dunham, and everyone from the diaspora,
and everybody from all over the continent," Jamison recalls. "So, | have all those memories, but it's how | can sit in the
audience now and watch these extraordinary dancers continue his legacy."



The World Festival of Black Arts wasn't the only time Ailey hit the road. The company also traveled to Paris, Brazil, and in
1967, Ailey toured nine countries on the African continent in just two months. According to Jamison, the trip was a
revelatory experience.

"When you grow up, as my generation did, and see all these Tarzan movies and all these pretend African things, and then
you actually step off the plane and you smell it, sense it, and taste it, oh my God, is that a revelation!"

It's All About the Truth

For Ailey, according Jamison, telling the truth was paramount. "Being direct and
truthful about the black experience, and taking it around the world, says something to
other people who are still crazy about this company 60 years later," she says.

"They're watching your truthfulness and who you are, and they connect to what you're
doing as human beings," Jamison continues. "So that's why the company can go
around the world and everybody understands what we're talking about. He's giving
everyone the opportunity to see this predominantly black company and see them do
all kinds of dance, influenced by all kinds of culture."

"When people see excellence and truthfulness in dance, and they see committed
people on the stage who are trying to tell you something about who you are — because
they already know who they are — it just works. And that's why | believe the company is so globally understood because
Mr. Ailey was so specific about telling the truth about who we are as people," she says.

Jamison credits Ailey's commitment to the truth as one of the things that has helped the dance company remain relevant
and popular for the past six decades.

“If you're telling the truth it'll last," she says. "If you are clear on your purpose, and who you are and what you have to
give to this world — what you have to say about not dancing in a vacuum, but dancing for people. This is not an elitist art
form. Dance is for people. Dance came from people and needs to be delivered back to people. Mr. Ailey always said that.

"If you get up there and do something phony, people will know it and word will go around. But word goes around brilliantly
about Mr. Ailey because he was true to his art form, he was a genius of a

choreographer, and he also embraced everyone else by being specific about

who he was and who we are."

The Alvin Ailey American Dance Theater will conclude its North American tour
this month, before beginning its Lincoln Center season in New York City in
June.
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PERPETUAL MOTION

The photographs in this section are from The New York Times

archives, which consist of some six million prints — some dating back
more than 100 years. The Past Tense storytelling team chose the images
from thousands of dance photos and commissioned commentary from
the ballerina Misty Copeland (Pages 8-13, 44-49) and an essay from the
writer Zadie Smith (Pages 28-29). Additional pictures from The Times's
archives are published every day on Instagram @nytarchives.
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‘Lazarus’ delineates the Ailey miracle
By: Sarah L. Kaufman
February 7, 2019

movements from Ailey’s most fa-
mous work and the company's
signature dance, “Revelations.”
Male dancers sprinting, looking
nervously behind them; arms
reaching up, with palms catching
the light; the curve of bent backs
and contracted torsos — these
call to mind iconic moments from
“Revelations,” but Harris tucks
them in subtly, like Easter eggs
for the connoisseur that fit in
seamlessly with the overall chor-
eography.

The muscular punch and quick
footwork of hip-hop gives “La-
zarus” a lift, particularly in its
celebratory, upbeat second half.
But Harris also shows a tenderly
expressive and lyrical side. In one
of the most beautiful images,
dancers lie in a cluster on their
backs with arms raised skyward,
and these gently swaying limbs
resemble a field of branches, or
rows of cotton. Women gather up
their aprons and bend over them
like farmworkers, and the danc-
ers’ shadowy hand ballet turns
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Alvin Ailey 60" Year Celebration: Judith Jamison, Robert Battle and More Honor the Legacy of Alvin Ailey
American Dance Theater
By: Janice Williams
December 4, 2018

When Alvin Ailey set out to start his own dance company in New York City in 1958, he likely had no idea his
passion and call to dance would result in a nearly 85,000-square-foot performance center bearing his name
and thousands of students entering its doors day after day, while company dancers traveled to perform his
choreography on stages around the globe. He certainly couldn't have known his effort to create a safe and
esteemed place for dancers from all walks of life would extend well past his 1989 death, some 30 years.

Yet, here we are now, 60 years after Ailey first launched the Alvin Ailey American Dance Theater and the
performing arts theater as well as its educational component, The Ailey School, is still flourishing
exceedingly. The Ailey center is honoring the life and blood memories of Ailey with it's special "Ailey
Ascending" 60th-anniversary celebration, including worldwide performances of Ailey's most revered
choreography with the addition of new works created as a thank you to the mastermind behind the theater and school.

Newsweek talked to Judith Jamison, the Artistic Director Emerita who helmed the company from 1989 to 2011, her successor
Robert Battle and a number of company dancers about the significance of Ailey's legacy. Read Newsweek's interview with a few
members of the Ailey company below.

Judith Jamison, Artistic Director Emerita
What does the 60th anniversary mean to you?

It means generations of dancers and audiences have been sharing the love of what Mr. Ailey created 60 years ago. It takes [the
audience], the incredible dancers in the company, our school and Mr. Ailey's genius to get to where we are now. We're living
on his afterburn, we’re living on the life he left us. The 60th anniversary is about celebrating the African American cultural
expression and experience in the modern dance tradition of our country and serving our communities, but it’s also about the
love of a man who was a creative genius, who loved people. Mr. Ailey loved people, all walks of life, and he wanted his dancers
and his company to be so accessible to everyone. It wasn’t elitist, it wasn’t only for certain people. It was for everyone. He
always said, “Dance came from the people and should be delivered back to the people.” And it’s true. So we’re living on the
seeds that he planted 60 years ago.

Do you think he expected the company to go on for this long?

I don’t know if he ever thought it was gonna continue this long or that we loved
him this much to continue operating. If he was here today, | know he’d be
smiling from ear to ear. He’d be so proud of us, as | am proud of the company
now and the magnificent job they’re doing on tour around the world, teaching.
Think of where we started. He started with eight dancers and one performance.
Here we are 60 years later in the beautiful state of the art Alvin Ailey American
Dance Theater with outreach programs, extension programs, BSA programs
and kids coming to study with us. Parents are bringing them as early as age 2. The junior students, the senior students, the
professional students—it just goes on and on and on. Ailey camps, all over. Ten camps! It started with just one in Kansas City. Mr.
Ailey thought this up. We're living on his dreams. We celebrate him every time the company comes on stage and that curtain goes
up. When that dance starts, we are celebrating Alvin Ailey and what he did for us.

CTRL + Click photo to watch Ailey dancers perform to
Beyonce’s “Freedom”

Robert Battle, Artistic Director since 2011
What does this 60th anniversary mean to you?

It means Mr. Ailey’s legacy continues to thrive, not just survive. For a modern dance company, actually any arts organization,
longevity can be very difficult. When you think about a company surviving the death of its founder, Alvin Ailey, to now me being
only the third artistic director after Judith Jamison, for it to continue to grow, to have our own permanent home with all of this
wonderful space in New York City, | think it serves as a time to look back and reflect on where the company started and where
we are today. So it really is an opportunity to reflect and then to spring forward into the future.


https://www.newsweek.com/alvin-ailey-american-dance-theater-1242337

People always say how Mr. Ailey was passionate about giving other dancers the
chance to showcase their choreography. You recently introduced a few new pieces
into the repertoire for the 60-year celebration. Was that intentional?

It's important because it’s a part of the continuum. That sense of nurturing new voices,

new dances, new choreographers, it is vital to this organization because that means

we have a future. So nurturing choreographers, as much as it is a selfless act it’s a

selfish act in the sense of needing those voices so that we can continue. There is
certainly something in the culture of Alvin Ailey American Dance Theater that is very much about paying it forward. That, to me,
is the lifeblood—certainly in the African American community—this idea of when you get over you reach back and you bring
back as many people as you can. So beyond it being a programmatic thing, it really is a part of the heartbeat of this company
because Alvin Ailey was so generous that way. That really is the foundation of this company.

Constance Stamatiou, Company Dancer since 2007
What does this 60th anniversary mean to you?

It’s 60 years of keeping a man’s vision alive, his legacy. It’s inspiring. This was a small dream that he had and look how grand it’s
become! | wonder what he’d think about Alvin Ailey American Dance Theater now? Did he ever think his company would be
this big, traveling all over the world and having so many outreach programs accessible for people everywhere of all ages? It’s
really special to be a part of.

How does it feel to be a young woman so heavily involved in maintaining the history and everything Mr. Ailey set out to do
when he first launched the school and theater 60 years ago?

It’s been quite the journey. | moved to New York from North Carolina to study at SUNY Purchase and | had a teacher there who
taught at [Ailey’s] summer program. She brought me to the summer program, and when | came here | was just in awe. | had
never seen so many kids that looked like me, brown kids, in class. Growing up, | was usually the token girl in class. So | was
awestruck about that and about the quality [in the way] the students were moving. There was so much passion, so much fire.
It’s just something about Mr. Ailey’s choreography that touches everybody’s soul. It draws you in. It's something you can relate
to—how he always talks about "Revelations" being about his blood memories, growing up in the south in Rogers, Texas. Being
a part of a company that celebrates all races and made a leeway for people of color to be involved in this art is truly
extraordinary. I'm very grateful to be a part of.

Courtney Celeste Spears, First-Year Company Dancer
How does it feel to be a part of such a rich dance legacy created by Mr. Ailey, a black
man from Jim-Crow south?

It's magical to walk on to a stage every day and being constantly reminded that there’s so
much more and you're a part of something that is so much larger than yourself. To walk into
this space that’s honoring 60 years of a legacy and tradition and honoring the mastermind,
the genius behind all of it, is quite special. It’s such a privilege and honor to be a part of
something so grand.

Why is it important to spread Mr. Ailey’s legacy now in today’s society?

One of the most beautiful things about art and dance specifically is that it brings people together. It's something that unites
people from all backgrounds, races, ethnicities, religion. It’s timeless. One of the biggest things we’re told all the time is that
Mr. Ailey said, “Dance came to the people and should be given back to the people.” We’re in a time now where there’s so much
tension surrounding race and ethnicity and what you look like and political differences, but one of the beautiful things | think
the Ailey company and Mr. Ailey has given us is timeless quality and energy that no matter where you’re coming from in the
world, no matter what language you speak, what political party you’re with, your race—Ailey’s work hits you at a core level,
your soul. It’s human.

It’s so important to have places like this where people can feel united in what they’re watching and the experience they’re
having when coming to see the Alvin Ailey American Dance Theater. It’s so important for young brown girls and boys and Latino
boys and girls and Asian girls and boys to see people that look like them on stage thriving and not being portrayed as anything
other than the beautiful God-given creatures they are and to see their history being explored and executed in complete living
motion on stage. It’s also great to teach people about a history that they might not be familiar with, people who did not grow up
understanding African American hymns, rituals and baptisms or what it meant to grow up in the south for someone like Mr. Ailey.



That’s the history for some audience members and it’s a full circle moment for them, but for some, | feel like Mr. Ailey’s work
shows them a completely different perspective of what the black body can do and the way we celebrate it.

Solomon Dumas, Company Dancer since 2016
What does it mean to be a part of the company during this milestone achievement?

It means everything to me. Being an African American man and being able to have this platform to share my passion and to know
that this has lasted 60 years and it’s still thriving and it’s still valid, it’s still current, I'm blessed and thankful. I’'m full of gratitude
that we’re still able to tour. The organization is still growing. I’'m thankful for the organization because it’s given me an opportunity
to travel the world. It's given me the opportunity to be educated and be an ambassador. I'm really proud to be a part of an
organization that celebrates the African American heritage in the modern dance tradition. We use dance as our way of educating
people. We travel the world, we travel the country and we share our black excellence. We're still doing the work to acknowledge
our own presence and our contributions as African Americans and this organization has put so many people on the map. It’s helped
artists of color, dancers of colors, choreographers of color, lighting directors of color, costume designers of color, composers of
color. Ailey company celebrates that heritage and has been doing so for 60 years.

What is the biggest thing you've learned from your experience with Alvin Ailey American Dance Theater?

The black experience is valid and it needs to be shared. Mr. Ailey created a piece called “Revelations” and it’s one of the most
famous works he’s choreographed. It was choreographed in 1960, and it was a very prolific piece at that time and it still is. The
thing about “Revelations” is it’s based off his blood memories. His earlier character works are based off his blood memories of
growing up in the segregated south, so it’s his point of reference, his history. Of course, growing up in the segregated south at that
time, the church was the hallmark of civilization for black people. He choreographed that piece based off his memories, but it
shows our humanity, that we are human too and we experience joy and pain. It’s a triumphant story nonetheless. No matter what
you throw at us we tackle it, we persevere. And so that is the story that everybody can relate to. It’s an unspoken communication
and there’s no denying this is a black piece that celebrates the black experience, but it’s almost like a piece of history encapsulated.
It's a period piece that shows you the African American story and how triumphant itis and how perseveringitis and that transcends
itself throughout the organization.
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on my dancers,” she said,

Ms. Fraser-Logan, 42, has been watching
Mr. Roberts, 35, for two decades. As a
teacher and a mentor, she helped him sur-
mount a troubled home life and grow from
an introverted boy who barely spoke to a
world-class dancer.

“She made me feel safe to express the
things I wanted to express” Mr. Roberts
said, “without feeling like they were wrong,
that I was wrong for wanting to dance or
choreograph.”

In return, he became part of her family,
godfather to her children and an inspiration
to students at Empire, where he has re-
turned regularly to teach and choreograph
since he left Miami for Ailey, in New York, in
2001

Mr. Roberts, at 6-foot-4, towers over Ms,
Fraser-Logan ("I'm 5 foot nothing”). And
his reserved demeanor contrasts with her
animated one. But they remain tightly
bound, and are collaborating on an ambi-
tious project highlighting Mr. Roberts's
roots here, a program of his choreography
called “The House of the Most Loved”
scheduled to show at the Olympia Theater
in downtown Miami in January.

Mr. Roberts spent a week in mid-Septem-
ber rehearsing with Empire students and
will add other young dancers from the area
later, He will travel from New York to work
on the show, even as he prepares his first
piece for the Ailey troupe, “Members Don't
Get Weary,” set to have its premiere on Dec,
8 during the company’s season at New York
City Center.

After the Empire rehearsal, Mr. Roberts
joined Ms. Fraser-Logan and her daughter
Brooke, 23, at their house, where he stays
when in Miami. They sat in the kitchen, eat-
ing leftovers, telling stories about his
teenage appetite; his wariness of her dogs
(“where I came from dogs bite you" he
said); how he dressed up as a cartoon char-
acter for Carter, Ms. Fraser-Logan's 7-year-
old son; and how he coaxed Brooke through
adolescence, (She will be his choreographic
assistant for the Ailey piece in New York.)

Close as they are now, Mr. Roberts and
Ms. Fraser-Logan come from different
backgrounds, Mr. Roberts and his two
brothers grew up in Goulds, a poor neigh-
borhood he described as regularly torn by

gunfire and drug busts. His family moved
often, living with relatives when they could-
n't afford their own home. After Hurricane
Andrew destroyed their house in 1992, he
said his parents’ drug use made his family’s
already chaotic home life untenable.

“"We just got poorer and poorer,” Mr. Rob-
erts said. "Nights were really dark and
heavy"

He found an escape in sixth grade, when
he was transfixed by a dance performance
at his school holiday show: girls in sparkly
purple dresses whirling to a syrupy Disney
tune.

“My whole world changed,” he said,
laughing. “They were spinning and twiri-
ing, and 1 was like, 'I have to do that' [ was
just drawn to the beauty of it

His life stabilized when he and his broth-
ers moved in with his grandmother. He
transferred to an arts-magnet middle
school with a strong dance program, He
borrowed classical music tapes so he could
make up dances at home, and drew balleri-
nas to give to the program'’s director, But he
said he remained so withdrawn that he
rarely talked,

Ms. Fraser-Logan, by contrast, grew up
in a middle-class family in Palmetto Bay.
She trained at the New World School of the
Arts, the Miami conservatory whose gradu-
ates include Robert Battle, artistic director
of the Alley company. Instead of a career as
adancer, Ms. Fraser-Logan, who married at
20 and had children, turned to teaching. She
was struck by Mr. Roberts, a towering ninth
grader when she spotted him in the back of
a modern dance class she taught at a local
arts high school.

"He had a chipped front tooth and jumped
50 high he almost hit the ceiling,” she said,
Impressed, and thinking he might be an
ideal scholarship student at her new studio,
she offered to buy him a bus pass.

For his part, Mr. Roberts said he was mes-
merized by the barefoot, uninhibited Ms.
Fraser-Logan: "I had never seen a teacher
like that, so expressive and open.”

So he showed up at her studio, “He could-
n't control how he was spinning, couldn’t
stop," she said. “But it was more graceful,
with more ability than I'd ever seen”

After that first class she told him: *You
:on’t need to take the bus. I'll drive you

Ome.Il

Jamar Roberts, top, is balancing his career
as a dancer and choreographer for the
Alvin Alley company with teaching young
artists in his hometown, at Dance Empire
in Miami, above,

Ms. Fraser-Logan became an advocate
for Mr. Roberts. Through high school, she
drove him home at night, paid for competi-
tions, got his tooth fixed and used his draw-
ings for program covers, She took him to an
Ailey performance and told him, “That
could be you,” if he went to the New World
school. Mr. Roberts's grandmother was op-
posed at first, distrustful of Mr. Roberts's
growing involvement with a world that
seemed alien to her.

“She was not having it," Mr. Roberts said.
“She was like, ‘'Why do you have to go to
those white people’s school when you can
just go to the school right here, Homestead
Senior High, where the black kids are?' She
had a lot of anxiety around raising these
young boys when young boys here in Miami
are $0 vulnerable”

Mr, Roberts said that his confidence grew
with Ms, Fraser-Logan’s attention. Their re-
lationship was sealed when he unexpect-

edly showed up at her home one morning.
“He said, ‘I don't know what to do with my
life, I don't have 2 mom, I don't have some-
one who's going to be there for me," Ms.
Fraser-Logan recalled. Though not much
older than he was, she promised to play that
role for him,

The veteran New World teacher Peter
London was also instrumental in making
Mr. Roberts a strikingly powerful, eloquent
dancer who has become central to the Ailey
troupe. (A recent review in The New York
Times referred to his “gargantuan ele-
gance” and “full-bodied commitment)

But it was Ms. Fraser-Logan, Mr. Roberts
said, who “taught me how to be an artist —
the importance of dance being a form of ex-
pression and not just a physical act you do
when music is on.”

Now it's his turn to mentor the next gen-
eration, The group that Mr. Roberts re-
hearsed at Empire included the daughter of
his middle-school dance director and a girl
he is coaching who won a scholarship to the
Alley school last summer.

“That freedom and openness and expres-
sion 1 was taught by Angel" Mr. Roberts
said. "Once you tap into yourself that way,
nothing else does it for you"
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