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On 24 April 1951, following a rout of the South 
Korean army, the Chinese People’s Volunteer Army 
pursued its enemy to the lines of Australian and 

Canadian troops still digging fallback defences, thirty-nine 
kilometres to the rear.

Here, sometimes at the length of a bayonet, often in total 
darkness, individual was pitted against individual. They 
fought for a valley – the ancient and traditional invasion 
route to Seoul. If the capital city of Seoul fell, the war might 
take a new direction – a nuclear option was never far from 
the minds of the American leaders.

At Kapyong, the Commonwealth Brigade, as part of the  
United Nations force, had the military advantage of the high 
ground and artillery support; the Chinese relied entirely 
on vastly superior numbers. As a result, young men from 
both sides found a battle which was very close and very 
personal.

The battle of Kapyong became the turning point of China’s 
Fifth Offensive that Korean spring. The aim of the offensive 
was to finally drive the foreign troops out of South Korea 
and into the sea. What happened instead changed the 
course of the Korean War. The Chinese were denied victory 
and were forced back into negotiations.

Kapyong (Dennis Smith, 2011) is a 54-minute film about the 
reminiscences of old men in Rotorua, Vancouver, Toronto, 
Melbourne, Brisbane and Taipei. In Christchurch, Calgary, 
Winnipeg, Utah and the Chinese regions of Changtu and 
Shenyang. Their story is told with dramatic reconstruction, 
archival imagery, maps and archival film complemented by 
the commentaries of military historians from both sides of 
the cold war.

The battle of Kapyong is one that over half a century later 

chills us in its telling. Old soldiers speak from a variety of 
different viewpoints. The Australians talk of being napalmed 
by ‘friendly fire’. The Canadians tell of calling in artillery fire 
onto their own positions to wipe out the Chinese who were 
over-running them. An Australian commander speaks of the 
options that face him when his men take thirty-eight Chi-
nese prisoners. He tells us that he even considers shooting 
them on the spot. The Chinese who are interviewed in the 
film take pride in the fact that they were skilled, highly disci-
plined soldiers and masters of camouflage, able to move by 
night and disappear by day.

The recollections of these old soldiers are vastly different. 
Their reminiscences are masked by the ‘fog of war’ 
and memory. Sometimes, though, their comments are 
remarkably similar. They all speak of endurance and 
extreme bravery. They speak with warmth and fondness, 
even humour, but above all what they mention is loss.

CURRICULUM APPLICABILITY

Kapyong is a suitable resource for middle and upper 
secondary students in:

•	 SOSE/HSIE – the Korean War, Cold War,  
the Anzac Legend, representations of war

•	 English – the nature of war

•	 Media Studies – representing war in film and  
in memorials, and the documentary form.

Teachers should note that there are some scenes of graphic 
violence in the film.

K apyong
a  S T U D y  g U I D E
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BEFORE WATCHING THE FILM

1 You are about to see a documentary film about one battle, the battle of Kapyong, which took place during the 
Korean War. You probably know nothing about it. That’s OK. For this exercise you do not need to know any specific 
factual information. This activity is to get you to start thinking about the question: how are historical documentaries 
constructed?

Imagine that you have been asked to advise on ways that a film about a battle could be created. A documentary film can 
use a variety of elements in its construction, including narration, editing, use of historical film and stills, interviews with 
participants, expert commentators, sound, digital effects, music, maps, lighting, a variety of shots and focus, and more. 
Brainstorm to list aspects that you think should be included to help both tell the story and help viewers better understand 
the participants’ experience of war. List the elements you would choose, and explain briefly what you think each might 
achieve. Some examples have been given to help you.

Element of film: Will help to achieve:

music reinforcement of dramatic moments

interviews with experts explanation, promotion of ideas and explanations

interviews with participants authenticity and understanding
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2 Now watch the opening two or so minutes of Kapyong, from the first frame to the titles.  
Write your answer to each of the questions below in the middle column.

Aspect Answer
Features of the film that have created this 

knowledge

when was the battle 

fought?

where?

why?

who was involved?

what were its main 

features?

what was the 

experience like for the 

individuals involved?

what was the 

outcome?

why was this battle 

significant?
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What you have discovered is that you have gained a lot of 
information and ideas in a very short time. How? Go back 
to the clip and look at it again. Identify the features of the 
documentary that help create the knowledge, ideas, un-
derstanding and emotions that you have identified in your 
answers. For example, some of the questions will be easily 
answered – the film tells you a date. However, you may find 
with other questions that you have a clear answer, even 
though you have not specifically been given that answer. 
For example, you might say that the participants were 
terrified – not because they have said so, but because you 
have been shown scenes of desperate hand-to-hand fight-
ing, and also because the editing creates that impression 
of urgency and chaos. So make sure you identify as many 
features of the film as you can in answering each question. 
You might look back at your answer to question 1 to help 
you identify features that have been used. Use these an-
swers to fill in the right-hand column of the table on page 4.

Now read this background to the war and complete the 
map exercise to help you understand the context of the 
Korean War.

The Korean War was a war between North Korea 
and South Korea, each of which wanted to unify the 
Korean peninsula under one government – its own.

It was part of the Cold War – that period from 1945 
(the end of the Second World War) to 1989 (the fall of 
the Berlin Wall and the collapse of communist regimes 
in Europe).

The Cold War was, in essence, a struggle between 
democratic capitalist nations and socialist authoritarian 
ones for influence over other nations. Each threatened 
the other’s world view and values, and each wanted 
its own values and systems to be predominant all over 
the world. During the 44-year period, this rivalry was 
worked out in all parts of the world, but particularly in 
the post-colonial areas of Asia and Africa. Korea was 
one of the areas where a local struggle had international 
repercussions.

The North Korean forces were very well armed by 
Russia, and during the war were supported by Chinese 
troops. The initially poorly armed South Korean troops 
were driven back to a small perimeter around the south-
eastern port of Pusan, until the United Nations could 
organise its 21-member intervention force, led by the 
United States and including the Commonwealth forces 
of Britain, Australia, Canada, India, South Africa and 
New Zealand. It also included troops from countries 
as diverse as Turkey, Belgium, Costa Rica and Eritrea. 
Australia provided army, navy and air force personnel 
between 1950 and 1953.

The war lasted from 25 June 1950 to 27 July 1953. 
On the latter date an armistice was signed that ended 
the fighting, but technically the North and South have 
never ended the war as they have not signed a formal 
peace treaty.

The whole of the Korean peninsula had been a Japanese colony since 

1910. In 1945, with the defeat of Japan, Korea was divided at the 38th 

parallel into North Korea, under Russian influence, and South Korea, 

under American influence. Each side hoped ultimately to see Korea as 

an independent and unified nation, but each side wanted its form of 

government to be the unified one. The United Nations created a body to 

promote an election for unification, but the election never occurred. Both 

sides probed the other’s defences near the border, and by the start of 

the Korean War an estimated 100,000 Koreans had already been killed in 

border clashes.
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3  Look at this map of the Korean peninsula and use the following information to 
create your war summary map.

First, point out these places on the map.

•	 China
•	 Soviet	Union	(Russia)
•	 Korea
•	 Seoul
•	 Inchon
•	 Pusan
•	 Pyongyang
•	 Yalu	River
•	 38th	parallel	(North-South	demarcation	line)

http://www.warchat.org/history/history-asia/korean-war.html
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4  Now read the following paragraphs about the stages of the war, and use different colours and arrows  
to illustrate the ebb and flow of the war on the outline map beside each stage.

A  The war started with the North’s invasion of the South 
on 25 June 1950. The North Korean forces quickly took 
the southern capital, Seoul, and swept down, with only 
a perimeter around the key port of Pusan in the south 
east left under South Korean control.

B   The United Nations immediately authorised an interna-
tional force, under the leadership of the United States, 
to help South Korea. The UN commander, Douglas 
MacArthur, carried out a landing at Inchon, near Seoul, 
to cut the enemy forces in two, and gradually began 
pushing them north as far as the Yalu River and the 
borders with China and Russia.

C   This brought China into the conflict. In November, China 
provided large numbers of troops that now pushed back 
towards Seoul. They took Seoul again, and reached 
about seventy-five kilometres further south before the 
advance was stopped.

D    Between January and April 1951 the UN troops pushed 
north, and regained all the ground up to about the 38th 
parallel of latitude.
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E    Between April and May a new Chinese offensive began, 
seeking to take Seoul again. This was the push that in-
cluded the two major battles involving Australian troops 
– the battles of Kapyong and Maryang San.

F    The Chinese push did not take Seoul, and the UN 
troops again pushed the enemy back to the 38th paral-
lel.

G    For the remainder of the war the fighting continued 
more or less around this border area, until the armistice 
reinstated the border at the 38th parallel.

The small but significant aspect of this war that you are about to explore took place in April 1951, at a time when a 
Chinese and North Korean advance might have recaptured Seoul, and might have meant either the defeat of the United 
Nations forces or even the possible use of nuclear weapons, for only the second time in history.
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EXPLORING IDEAS AND ISSUES 
IN THE FILM

1  Kapyong focuses on the nature of the fighting and the 
way the participants reacted and responded. Describe 
the main elements of the battle of Kapyong, covering 
the following:

•	 who was involved 
•	 when it was
•	 why it occurred
•	 what the terrain was like
•	 the outcome.

Use the above map to help you.

2  Now try to imagine those elements as they might have 
been experienced by the soldiers. To help you with this 
description watch the clip from 20:07 to 23:32 (from 
when the narrator says ‘Without the threat of artillery, 
the Chinese probe Australian lines’ to ‘He orders the 
survivors to withdraw’. List words to describe what the 
fighting was like, the attitudes of the men involved, what 
their feelings were, and what they would have seen, 
smelled, heard, touched or even tasted.

3  Discuss how these experiences have been recreated in 
this clip. Consider such aspects as the use of:

•	 light/dark
•	 close-ups
•	 multiple visual points of view
•	 sound
•	 interviews intercut with the dramatic reconstruction
•	 slow-motion filming
•	 editing to create a sense of urgency
•	 music to create a sense of drama
•	 other aspects that you identify in the clip.
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4  Do you think this is a successful recreation of the expe-
rience of fighting? Back up your views.

5  What personal qualities can you identify in the partici-
pants in the battle?

6  How do you think the men were able to continue to 
operate in such a situation, i.e. why did they not run, or 
abandon their positions, or stop attacking? For exam-
ple, could it be their training? Their sense of mateship? 
The fear of peer disapproval? Discuss.

7  A key element in the film is leadership. We see ex-
amples of good leadership, and we see some strong 
criticism of a leader. Describe and discuss these. What 
makes for good leadership in war?

8  Here is an extract from the Australian Dictionary of 
Biography – Online Edition about the Australian com-
mander Ian Bruce Ferguson:

On 8 November Ferguson was appointed to command 
3RAR as a temporary lieutenant colonel (substantive 
October 1957) after Green was mortally wounded in the 
Democratic People’s Republic of (North) Korea. Dur-
ing his command he led the battalion through all the 

phases of war, beginning with the withdrawal from North 
Korea to south of Seoul during the bitter winter months, 
the advances and attacks across the 38th Parallel and 
the battle of Kapyong in April 1951, for which he was 
awarded the Distinguished Service Order and his bat-
talion a United States Presidential Unit Citation. Then 
followed a further withdrawal to the Han River and 
another arduous advance across mountains and in rain, 
and finally a move north-west to the Imjin River. His 
command of 3RAR officially ceased on 5 July.

Ferguson had a good eye for terrain and was an excel-
lent map reader. His orders were clear and concise. 
He was invariably close to the action, with his tactical 
headquarters behind the leading company. The battalion 
was always balanced and ready for the next orders from 
brigade headquarters. Those close to him in the field 
knew that his somewhat brusque manner was a mask 
for a sensitive nature. He cared deeply for the battalion 
that had been his home for more than five years.

– http://www.adb.online.anu.edu.au/ 
biogs/A170379b.htm

How do you explain the very different impressions 
of Ferguson’s leadership given in Kapyong and this 
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source? Is it because the men had only a narrow under-
standing of what Ferguson was doing, or because the 
writer of the biography only looked at official sources, 
or is there some other reason? Discuss the possible 
reasons why people’s judgements can differ so greatly 
in historical sources.

9  The film explores the attitudes and reactions of men 
under extreme conditions. Discuss what you see in the 
film about attitudes to:

•	 the war
•	 the enemy
•	 fellow soldiers
•	 their allies.

10  The film includes the admission by one participant that 
he was tempted to execute the Chinese prisoners taken 
during one of the attacks. Discuss the options he had 
available, and the advantages and disadvantages of 
each. Do you think he did the right thing? Would he 
have been justified in killing those men at the time? If he 
had, how do you think history would judge him today? 
Back up your views.

11 Parts of the film are very graphic in their presentation 
of the war, especially with regard to the hand-to-hand 
fighting with bayonets and the effects of the napalm on 
its victims. Does this explicit imagery contribute to your 
understanding of the nature of the war? Explain your 
views.

12 A common phrase used about the experience of war for 
individuals is the ‘fog of war’, meaning that the individu-

al sees very little – only the part that he is most immedi-
ately concerned with – and that there is little awareness 
of what is going on outside his own immediate involve-
ment. Do you think the film has captured this element?

13 The film explains why China became involved, and 
includes interviews with Chinese veterans. Look at the 
sequence on the entry of the Chinese into the war (from 
the entry of the Chinese at 11:46 until the narrator says 
‘into a bitter retreat’ at 13:26). The section is intercut 
with a Chinese propaganda opera representation of the 
war with narration and historical footage. Do you think 
this sequence is effective in explaining the Chinese 
view, and in helping us feel some understanding of and 
empathy for them? Support your ideas.

14 How are the Chinese generally presented in the film? 
Do you think their behaviour is well represented and 
explained?

15  Do you think the roles of the allies – New Zealand 
artillery, Canadian soldiers of Princess Patricia’s 
Canadian Light Infantry regiment and the American 
tanks – are well presented? Explain your views.

16  The film shows a survivors’ commemorative occa-
sion after the war. How might the war have continued 
to have an effect on these men, and on their families? 
Consider the possible positive and harmful effects, both 
physical and psychological, that there might have been.

17  Does Australia owe any special debt to those who have 
fought for it? Explain your views.
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18 At the end of the battle of Kapyong Captain Reg 
Saunders said, ‘At last I felt like an Anzac, and I  
imagine there were 600 others like me.’

– http://www.awm.gov.au/exhibitions/korea/ 
operations/kapyong/

The Anzac Legend has its origins in World War One. 
Here is a summary of it by historian Lloyd Robson:

What was the stereotype or image of the Australian sol-
dier as it emerged during the Great War and came to be 
elaborated as a settled part of the Anzac legend? It was 
that of a member of a sublime army of young Austral-
ians volunteering to go forth on a kind of crusade. These 
men reflected the egalitarian colonial origins of Australia 
and were direct and straightforward in their dealings 
with each other, and contemptuous of lesser breeds; 
they could and did fight like threshing machines when 
they had to; … they showed up all other soldiers and 
especially the British to be lacking in initiative and go; 
they revealed that they were rather undisciplined when 
that discipline was merely a formality, but really needed 
no controlling when it came to the deadly business of 
battle – then they became highly effective, skilful and 
feared killers; they were a classless army; they stuck to 
their mates through thick and thin; their burden as sol-
diers was lightened by a sardonic sense of humour that 
sometimes took the form of practical jokes, and in their 
ranks abounded many wags and tough nuts who made 
it a rule to always outwit the authorities; they did not 
give a damn for anyone on earth, in heaven or in hell. 
Their highly distinctive tunics and hats were perhaps 
never cleaned and brushed as they might have been 
but if a man appeared spick and span it was a sure and 
certain sign that [he] was [up] to no good; they had a 

penchant for removing objects of value left in their way 
and were expert con men; their contempt for [Egyptians] 
was notorious; though they at first hated the Turks and 
though they tortured prisoners, very soon they de-
veloped a respect for Johnny Turk … The stereotypic 
Australian soldier was very tall and sinewy and hatchet-
faced. He had a great respect for the institutions of the 
‘old country’ and what he perceived as its quaintness, 
but little time for pommy officers and men as a rule, or 
until they proved themselves manly.

– Lloyd Robson quoted in Peter Dennis et al.,  
The Oxford Companion to Australian Military History,  

Oxford University Press, Melbourne, 1999, p.45.

List the main qualities or characteristics that Robson 
says were part of the Anzac spirit or legend. Which 
of these can you identify in the attitudes, values and 
behaviour of the men at Kapyong? Why do you think 
Saunders wanted to be associated with that legend?
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19 The original subtitle of the film was ‘The forgotten battle 
of the forgotten war’. It is a common attitude among 
Korean War veterans to feel ‘forgotten’. Is this a fair atti-
tude for them to have? Carry out a survey of friends and 
family and decide whether or not the battle and the war 
have been forgotten. You will need to work out criteria 
for deciding if in fact Korea and Kapyong are less well 
known than other Australian battles and wars.

20 If you find that it seems to be true that the war and 
battle have been ‘forgotten’ in Australia, why do you 
think this is? You might consider such reasons as 
the numbers of Australians involved, the numbers of 
casualties, the role of the home front compared with  
its role in other wars, the attitude of people towards  
it and so on.

21 Kapyong is a mixture of traditional documentary and 
historical reconstructions. Do you think the use of the 
reconstructions adds to or detracts from the historical 
reality of the film?

22 Kapyong was made for the sixtieth anniversary of one 
battle of the Korean War. The whole Australian involve-
ment in the Korean War has been commemorated and 
remembered with a national war memorial. Imagine that 
you have been asked to help with the design of a me-
morial. Suggest what main words, ideas, information, 
symbols, descriptions, images and messages might be 
appropriate.

23 Look at the actual memorial and these explanations and 
descriptions associated with it. Do you think this is a 
good commemorative memorial for the Korean War?

The preferred design was submitted by a Sydney-based 
team led by sculptor and artist Les Kossatz, sculptor 
Augustine Dall’ava, architect Professor Sand Helsel and 
draughtsman David Bullpit and has a character reminiscent 
of the 1950s period when the Korean War took place. The 
design incorporates an inner contemplative space behind 
a monumental wall with images and text to assist visitors 
to gain a greater understanding of the war and Australia’s 
role in it. This inner chamber contains one of five boulders 
which were were a gift to the Australian people from the 
people and Government of the Republic of Korea. This 
boulder is used for wreath laying and as a focal point for 
ceremonies. A dome overhead symbolises the UN goal of 
world peace. The other four boulders are in the court in 
front of the monument and there is also a field of stainless 
steel poles to symbolise the great loss of those Austral-
ians who died in the conflict. Three life-size cast aluminium 
figures of soldiers and an airman stand near a twelve-metre 
obelisk honouring those missing in action. Inscriptions 
on the exterior wall of the central structure record the 
21-member countries of the United Nations that took part 
in the conflict. The monochromatic tones of white, silver 
and grey used throughout the memorial refer to the harsh 
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climatic conditions endured in Korea and the granite paving 
and crushed aggregate refer to that country’s geology and 
culture.

The boulders come from the battlefield of Kapyong which 
was the scene of a significant engagement involving troops 
of the 3rd Battalion, Royal Australian Regiment on 23 and 
24 April 1951. The Australians overcame superior numbers 
and were later awarded a US Presidential Unit Citation for 
heroism beyond the call of duty.

Stainless steel letters on granite slab in forecourt 

KOREAN WAR 1950–53

West face of obelisk 

1950 – 1953

THIS OBELISK IS IN MEMORY OF THE MEN FROM AUS-
TRALIA WHO FELL IN THE KOREAN WAR AND HAVE NO 
KNOWN GRAVE THEY DIED WITH MEN FROM OTHER 
COUNTRIES FIGHTING TO UPHOLD THE IDEALS OF THE 
UNITED NATIONS

Metal scroll on south west wall of central structure 

COLOMBIA  UNITED STATES OF AMERICA  AUSTRALIA  
NORWAY  INDIA  BELGIUM  GREECE  NEW ZEALAND  
PHILIPPINES  NETHERLANDS  LUXEMBOURG

On south west wall of central structure to left of en-
trance 

Insignia of Royal Australian Navy

Insignia of Royal Australian Air Force

On north west wall of central structure to right of en-
trance 

Insignia of Australian Commonwealth Military Forces

Insignia of Commonwealth 

Metal scroll on north west wall of central structure 

REPUBLIC OF KOREA  UNITED KINGDOM  SWEDEN  
CANADA  ITALY  TURKEY  FRANCE  DENMARK  ETHIOPIA  
UNION OF SOUTH AFRICA  THAILAND

At intervals on curved inside wall of structure, reading 
from left to right, commencing at north side of entrance 

Photo montage of maps showing course of action of the 
war

Text The Korean War was the first occasion that members 
of the United Nations acted collectively to repel aggression. 
Australian units served in combat from 1950 to 1953 and 
continued in Korea from the armistice to 1957 as part of the 
United Nations Command to preserve the independence of 
the Republic of Korea.

From September 1950, and following the amphibious land-
ing at Inchon and the breakout from the Pusan Perimeter, 
the multinational force cleared South Korea and advanced 
into North Korea towards the border with China. In Novem-
ber 1950 after the Chinese entry to the war, the UN ground 
forces faced Chinese offences which forced them to retreat 
in appalling winter conditions to positions south of the 38th 
parallel.

Image: Troy Mortier
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With a continuous front from sea to sea, the dramatic 
advances and withdrawals of the first six months came to 
an end. After early 1951 offensives and counter offensives 
the war entered a phase of contesting heavily defended 
emplacements along the front which eventually became the 
cease fire line. Despite the first initiatives in 1951 to end the 
war it dragged on until 27 July 1953 when an armistice was 
signed.

From 29 June 1950 to 27 July 1953, some 17000 Austral-
ian sailors, soldiers and airmen served in the Korean War. 
Australian casualties were 339 killed, 1216 wounded and 
29 prisoners of war. Twenty other countries contributed 
combat and medical units to the United Nations command 
in Korea.

Australian sailors, soldiers and airmen won world respect 
for their courage, endurance and combat skills. The service 
of a small group of Australians in the years 1950 to 1953, 
and the sacrifice of those who did not return are not forgot-
ten.

Korean characters

IN MEMORY OF THOSE AUSTRALIANS WHO DIED IN THE 

KOREAN WAR 1950 – 1953 AND IN HONOUR OF THOSE 
WHO SERVED

Photo montage of documents and newspaper clippings 
pertaining to the war

Text THE ROYAL AUSTRALIAN NAVY

Royal Australian Navy ships were committed to the Ko-
rean War on 29 June 1950, just four days after war began. 
Freezing weather conditions tested men and equipment 
beyond the normal hazards of high seas, storms, typhoons, 
extreme tidal conditions and uncharted mud flats. Five 
members of the RAN died on active service in the Korean 
War.

Destroyers and frigates were employed in patrolling, 
engaging shore batteries, gun-fire support, carrier screen-
ing, support for island operations and evacuation cover in 
a threat environment from mining, air attack and counter 
bombardment. Notable actions were the landing at Inchon 
(January 1951) and the Han Estuary bombardment. HMA 
Ships SHOALHAVEN, BATAAN, WARRAMUNGA, MUR-
CHISON, ANZAC, TOBRUK, CONDAMINE and CULGOA 
were deployed during 1950–1953.
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HMAS SYDNEY and its Fleet Air Arm squadrons attacked 
enemy supply lines and supported allied forces from Octo-
ber, 1951 to January 1952.

The maritime supremacy of the United Nations Command 
was a factor in the outcome of the war.

THE AUSTRALIAN ARMY

The Third Battalion (3 RAR) commenced operations in early 
October 1950 and remained in Korea throughout the war. 
Two other Australian battalions (1 RAR and 2 RAR) served 
on rotation in 1952–53.

Many soldiers had previous active service and became part 
of the new Australian Regular Army while others enlisted 
in ‘K Force’, especially raised for the war. Army nurses, 
the Salvation Army and members of the Red Cross served 
in Japan and Korea. South Korean personnel (KATCOMs) 
frequently augmented and served with Australians.

3 RAR fought numerous actions in the ‘mobile phase’ 
months of the war when close hand-to-hand combat was 
common. Battles in North Korea, known as the ‘stepping 
stones’, were fought at Sariwon, Yongu, Pakchon and 
Chonhju. Later 3 RAR fought major battles at Kapyong and 
Maryang San.

The last 20 months of the war, the ‘static phase’, involved 
raids against deeply entrenched Chinese positions and 
nightly fighting patrols to dominate no-man’s-land. Battles 
in the period included 1 RAR’s against Hill 227 and Opera-
tion FAUNA in 1952 and the defensive battle by 2 RAR on 
the Hook in July 1953. As well as an aggressive enemy all 
units had to combat the intense Korean winter cold.

Army casualties were heavy, with 293 killed, 1,210 wound-
ed and 24 prisoners of war.

Of the numerous battle honours won by the RAR in Korea, 
three major honours are now emblazoned on Regimental 
Colours:

“Korea” 1950–1953 (1 RAR, 2 RAR, 3 RAR)

“Kapyong” April 1951 (3 RAR)

“Maryang San” October 1051 (3 RAR)

THE ROYAL AUSTRALIAN AIR FORCE

77 Squadron entered the Korean War during the first week 
of the North Korean aggression and remained in action for 
the entire war as part of the US 5th Air Force.
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Airpower was critical in defeating the initial North Korean 
offensive and the Australian squadron earned the highest 
reputation in giving close air support to ground forces.

The squadron was re-equipped with Meteor jet fighters in 
July 1951 but this aircraft proved unsuited to aerial com-
bat against the Soviet supplied MiG 15 and subsequently 
the Australian squadron reverted to the ground attack role 
where it continued its fine record. Notwithstanding three 
MiGs were destroyed in air-to-air combat.

Climatic extremes, in particular the winter conditions in 
North Korea, challenged both air and ground crews.

In all there were 41 fatal casualties from all causes and 
seven prisoners of war. Royal Air force pilots made a vital 
contribution to the squadron and five of them were killed.

Dakota transports from 86 Wing provided airlift support for 
all British Commonwealth Forces in Korea and flew some 
12,000 sick and wounded from the war zone in medical 
evacuation flights. In this role the contribution by the RAAF 
Nursing Service proved invaluable.

Photo montage of war scenes

Source: http://www.skp.com.au/memorials2/ 
pages/00004.htm

24  Do you think Kapyong is good history? Why?

25  Do you think it is a good commemoration of the Korean 
War? Why?

25  Do you think it is a good historical documentary? Why?
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FURTHER INFORMATION

Websites

Australian War Memorial
http://www.awm.gov.au/atwar/index/korea.asp

Out in the Cold Online exhibition 
http://www.awm.gov.au/exhibitions/korea/

Queensland Anzac Day Commemoration Committee  
http://www.anzacday.org.au/history/korea/koreamain.html

Books

Joan Beaumont, Australian defence: sources and statistics: 
The Australian Centenary History of Defence, vol. 6, Oxford 
University Press, Melbourne, 2001.

John Coates (ed.), An Atlas of Australia’s Wars, Oxford 
University Press, Melbourne, 2010.

Peter Dennis & Jeffrey Grey (eds), The Oxford Compan-
ion to Australian Military History, Oxford University Press, 
Melbourne, 2008.

Ben Evans, Out in the Cold: Australia’s involvement in the 
Korean War 1950–53, Australian War Memorial and Depart-
ment of Veterans’ Affairs, Canberra, 2001.

Cameron Forbes, The Korean War, Macmillan, Sydney, 
2010.

Jack Gallaway, The Last Call of the Bugle, University of 
Queensland Press, St Lucia, 1994.

John Hooker, Korea: the forgotten war, Time-Life Books 
Australia in association with John Ferguson, Sydney, 1989.

Ben O’Dowd, In Valiant Company, Queensland University 
Press, St Lucia, 1995.

Robert O’Neill, Australia in the Korean War 1950–53, 
Volume 2: Combat Operations available at <http://www.
awm.gov.au/encyclopedia/kapyong/doc.asp>.
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